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LOVE THOSE U.S. PIX ABROAD 





Matty Fox Petitions FCC to OK Toll-TV 


As Aid to Plight 


Pointing up the economic plight+ 


of the UHF broadcasters, Matthew 
Fox’s Skiatron TV Inc. yesterday 
(Tues.) asked the Federal Com- 
munications Commission to au- 
thorize a “supplementary” system 
of subscription tv, limited for the 
first three years to UHF stations 
only. 

The petition, which stressed the 
need for speedy FCC action as a 
means of alleviating “the present 
plight of the UHF stations,” urged 
modification of the Commission’s 
rules to allow UHFers to carry 
toll-tvy shows on a commercial 
basis “for a period not to exceed 
35 hours per week.” 

Recalling for the FCC that 
“presently the UHF channels in 
the major markets are going beg- 
ging,” Fox declared, “If subscrip- 
tion television service is made 
available to UHF operators who 
are given an advantage or a ‘head 
start’ for a period of three years 
in. order to build up an audience 
and perfect their techniques in 
servicing the public with this sup- 
pliémentary service, then those 
who now have UHF construction 
permits will be anxious to build 
and complete their stations quick- 
ly. New applicants will have a 
sound reason for applying for 
those UHF channels which are 
now open and available.” 

Fox, who's prexy of Skiatron 
TV, sponsor of the Subscriber- 
Vision method of pay-as-you-see tv 
which was developed by the Skia- 
tron Electronics & TV Corp., said 
FCC action authorizing toll-tv for 
UHF not only would spell out sur- 
vival for these | operators, but 
would speed the installation of 
converters. 

A compact unit, combining both 

(Continued on page 61) 


§-Bomb Explosion 
At Steve Allen Show 
Linked to Crusade 


An unknown person or persons 
set off stink bombs Monday night 
(13) during Steve Allen’s WNBT, 
N.Y., late night show at the Hud- 
son Theatre in an apparent after- 
math to Allen’s “Tenth Command- 
mept” show on crime in N.Y. two 
weeks ago. 


Presence of the odor became 
known during the show, and al- 
though Allen and the staff couldn’t 
trace the~rculprits, it was believed 
they were in the balcony. Allen 
said on the air that they could con- 
tinue to harass him, but he wouldn’t 
back down from his public stand 
vs. crime and juvenile delinquency. 
He warned the culprits that they'd 
be caught if they did ‘it again. 
Allen’s crime show touched off 
some national publicity when he 
announced he had been “‘pres- 





sured” against stating the name of 
Benjamin (Benny) Levine in con- 
nection with criminal elements in 
the city. 





of UHF Telecasters 





British Jazzpert Heads 
Columbia U’s Jive Course 


Following the lead of several 
other schools, Columbia Univ., is 
launching a complete course in jazz 
appreciation this fall. Unique 
switch is that this course on a 
fundamentally American musical 
form will he headed by a Britisher, 
Sidney Gross, who has been in 
America for the last couple of 
years as a disk jockey on ABC 
and WNYC. Latter station may 
pick up part of the Gross lectures 
and disk demonstrations in the 
classroom. 

Gross, incidentally, is also a jazz 
guitarist who has been playing in 
several Greenwich Village spots 
with a group called The Interna- 
tional Jazz Club Sextet. 


NBC Spec Makes 
The Play, But CBS 
Gets the Ratings 


The competitive Trendex ratings 
tell the story on “wha’ hoppened” 
to Max Liebman, Betty Hutton and 
NBC-TV’s “Satins and Spurs” col- 
orspec on Sunday (12). The 
“Zanuck Story” on Columbia tee- 
vee’s “Toast of the Town” deliv- 
ered a kingsized drubbing to Hut- 
ton & Co., winding up with an 
overall 34.4 to the rival's slim 16.6 
on the overnight 10-city Trendex 
covering the 8 to 9 competing 
span. NBC figures declined as 
sets-in-use rose. “Satins,” teeing 
off at 7:30, drew the first blood— 
19.7 to 13—but this was against 
Ann Sothern’s “Private Secretary” 
which resumed on the Paley-Stan- 
ton web after a summertime hop 

(Continued on page 34) 


$2,000,000,000 Tint TV 
Sales by 58; 10,000,000 
Sets by °59—RCA’s Folsom 


Consumer public will invest some 
$2,000,000,000 in color ty sets by 
the end of 1957, and by 1959 there 
will be 10,000,000 tint receivers in 
use, Radio Corp. of America presi- 
dent Frank ‘M. Folsom predicted 
yesterday (Tues.). He made his 
forecast to a luncheon meeting of 
the mercantile section of the N.Y. 
Board of Trade on the eve of 
RCA’s demonstration of its new 
21-inch receiving tube. 

Folsom, pointing out that color 











broadcasting must keep pace with 
| tint manufacturing, said that NBC 
|is developing additional studio 
| facilities which will permit the 
| (Continued on page 48) 

















BIZ REACHING 
RECORD LEVEL 


By FRED HIFT 


American film industry's foreign 
biz this year is seen setting a new 
record both in terms of gross and 
remittances. 


Survey of the first half-year’s re- 
turns abroad sees practically every 
one of the companies ahead of the 
comparable period in 1953 and ex- 
pecting to fimish out the year 
strongly. 

A contributing factor is an un- 
usually active summer season in 
Britain, the Scandinavian countries 
and other parts of Europe, where 
summer customarily means a sharp 
drop in business. Explanation for 
this year’s strong summer b.o. is 
that the Continent has experienced 
a very rainy summer, with Britain 
particularly hit by gray skies. 

At the remittance end, the con- 
tinuing economic recovery of Eu- 
rope is an important factor in 
helping Hollywood bring out those 
dollars. What with compensation 
deals and generally liberal sched- 
ules of “permitted uses,” U. S. dis- 
tribs aren’t accruing any very large 
amounts of coin in any of the im- 
portant markets. Good example is 
Britain where, for all intents and 
purposes—and within certain lim- 
its—there now exists free converti- 
bility. * Certainly the companies 
have a very small pound balance 
left there. 

Even in some of the tougher 
markets, such as Argentina, prog- 
ress is being made in the unfreez- 
ing of funds. Coin from another 

(Continued on page 54) 


F ed. Avents Probe 
Music Biz Payola 


Washington, Sept. 14. 

Payola has reached official Gov- 
ernmental attention. 

A legal representative from the 
Bureau of Investigaticn of the Fed- 
eral Trade Commission called at 
VARIETY’s capital bureau to look up 
the “‘payola” editorials, armed with 
a roundrobin complaint’ signed by 
a “group of smaller writers and 
publishers.” That is all the FTC 
agent would tell Variety, except- 
ing that the antitrust division of 
the Justice Dept. has also received 
a similar complaint. However, in 
the interests of efficiency and econ- 
omy, when both agencies receive 
similar complaints, the Justice 
Dept. refers it to Federal Trade 
Commission to explore the values 
for both. 

FTC investigator hesitatingly ad- 
mitted that “the allegedly illegal 
promotion of songs by record com- 
panies” was the basis of his probe. 
Where “payola” figures as an ele- 
ment in “restraint of trade,” that 
is where FTC becomes interested. 
The VARIETY series was mentioned 








Berlin's Count Me Out’ On Doing 


Original Book 


Musical For TV 








specifically. 


Gloria Turns Down N. Y. 
For More Tour Polish 


Gloria Vanderbilt, who recently 
made her acting debut in guest 
appearances in Molnar’s “The 
Swan” in two strawhat engage- 
ments, is turning down approaches 
for Broadway and Hollywood in 


favor of winter stock or road en-? 


gagements. Heiress-wife of symph 
conductor Leopold Stokowski feels 
she needs considerably more stage 
experience before attempting big- 
time legit, so she declined a pos- 
sible “Swan” appearance this 
winter at the N.Y. City Center. 

Actress signed an agent contract 
last week with Gloria Safier, 


N.Y. Police Blast 
Crooked Cop Pix: 





‘Juve Crime Aid 


Recent cycle of pix built around 
the crooked cop theme has law en- 
forcement authorities and police- 
men doing a burn at Hollywood. 
Police, who for years have fought 
the film industry’s tendency to pre- 
sent them as dumb flatfoots or nin- 
compoop Keystone cops, feel that 
pixites are rendering the nation a 
disservice in showing policemen as 
shady characters. With juvenile de- 
linquency at a peak throughout the 


country and crime flourishing at 


an unprecedented pace, the law 
enforcers contend that the crooked 
cop pictures tend to foster disre- 
spect for the law and make the job 
of the policeman tougher. 

Recent rash of films in which 
policemen are seen as _ villains 
include Columbia’s ‘‘Pushover,” 


(Continued on page 54) 


By ABEL GREEN 


“Maybe some day some genius 
may do it, but I never will,” says 
‘Irving Berlin, referring to the 
| proposition of writing an original 
book musical for television. “Songs 
must be heard more than once to 
be appreciated, and within the con- 
|fines of an hour or a 90-minute 
| videomusical it’s too much to ask 
anybody—the performers or the 
| public—to click with a onetime 

song performance. In a Broadway 
| musical we first get a smattering 
| of the most listenable tunes in the 
| overture, and whatever are the 
| plug songs, be it the boy-girl bal- 
| lad or some unique novelty which 
| calls for extra choruses, there is 
always a reprise. It’s picked up 
again the second act, and on the 
way out the pit orchestra plays it 
over and over as exit music.” 

This is just about the general 
Broadway show biz perspective on 
the idea of trying to create origi- 
nal tv spectaculars, and hoping 
| that a first-time-out score will 
click. 
| “If, as they say,” continues Ber- 
| lin, “they put $250,000 and $300,000 
in these one-shot’ spectaculars, 
(Continued on page 63) 











Columbia Pix Branch 
Picketed in Mpls. As 
‘Beef Vs. ‘High’ Terms 


Minneapolis, Sept. 14. 

Two pickets employed by North 
Central Allied are carrying ban- 
jners in front of the local Colum- 
| bia branch calling the company un- 
fair to independent theatreowners. 
| They'll continue to picket the ex- 
ichange’ indefinitely, announced 
| NCA president Bennie Berger. 
| Neither picket is an exhibitor or 
‘connected in any way with the film 
|industry, but NCA takes full re- 
| sponsibility for their presence. 

(Continued on page 63) 
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Theatre 


Champ Fight; Back to $1,000,000 Gate? 


By HY HOLLINGER 


Large-screen theatre tv, partic- 
ularly as a boxoffice entertainment 
medium, reaches its greatest height 
tonight (Wed.) when 70 theatres in 
50 cities, a new record, will carry 
the closed-circuit telecast of the 
Rocky Marciano-Ezzard Charles 
heavyweight championship fight 
from Yankee Stadium, N. Y. The 
fight, promoted by the Interna- 
national Boxing Club and set for 
closed-circuiting by Nate Halpern’s 
Theatre Network Television, is ex- 
pected to draw over 200,000 view- 
ers to the theatres and drive-ins 
with the gross seen as exceeding 
$500.000. The admission tab, de- 
pending on the situation, will vary 
from $2.50 to $6.60. 

Previous high for the medium 
was set last June when the telecast 
of the first Marciano-Charles clash. 
piped to 61 theatres in 45 cities, 
grossed an estimated $450,000. Pos- 
sibility of a $1,000,000 gate, first 


since the lush days of boxing, is} 


anticipated for tonight’s events, be- 
tween theatre tv and park. 


The June fight brought in slight- | 
over $500,000 at the Yankee | 


ly 
Stadium, and if this figure is du- 
plicated and the theatre take lives 
up to expectations, the $1,000,000 
mark can be reached. 

The current lineup of theatres, 
which includes eight drive-ins, rep- 
resents 98% 
circuit situations, according to Hal- 


pern. New York and New England. | 
the | 
IBC and TNT, will both be blacked | 
in a 50-mile | 
radius in hoth areas denied the, at- | 
In addition, theatres in | 


under an agreement between 


out, with theatres 
traction. 
certain cities—such as Portland, 
Ore.; Seattle, Wash., and Bingham- 
ton, N. Y., for example—could not | 
obtain the event because the AT&T 
could not clear the necessary long 
lines. 
Ozoner Readies Walk-Ins 


The development of the closed- 
circuit medium, especially as an | 
outlet for championship fights, is| 
sharply pointed up by the fact that 
seven theatres in six cities carried 
the Joe Louis-Lee Savold fight in 
1951. Since that time, the medium 
has been building rapidly, with 
fights still the biggest drawing 

(Continued on page 34) 





Dubuque’s Hot Election 
Over Which Community 
Closed-Circuit TV Wins’ 


Dubuque, Sept. 14. 

This conservative Iowa town has 
just gotten over one of the hottest 
local elections in years. A slam- | 
bang campaign brought a total of 
8.147 voters to the polls, the larg- 
est turnout on a local issue in the 
city’s history. This proves the 
power of television, for the election 
was to determine which of two! 
competing companies would bring 
a closed-circuit community antenna 
system to Dubuque. 

Winner by nearly a five-to-one 
margin was the Dubuque-Jerrold 
Television Cable Corp., a firm 
owned by Jerrold’ Electronics 
Corp., which has outfitted 262 or 
approximately 80% of all the com- 


munity antenna systems in the 
country and has management or 
stock interests in 18 of them. Jer- 


rold polled 6,610 to 1,537 for a lo- 


of available closed- | 


‘contending that man _ vs. 


| Newest novelty is a revolving floor- 


JANE POWELL JOINS 





"ENTRATTER-SINATRA 


| VIDPIX FOR INDIES 


| Jack Entratter, impresario -of 
The Sands, Las Vegas, quickied to 
New York on the vidpix seriés, 
which Official Films may distrib- 
ute, titled ‘Frank Sinatra Pre- 
sents.” They are 30-minute musi- 
cals, on* film, with Sinatra present- 
ing people like Lena Horne, Billy 
Eckstine, et al., primed for the 
indie video markets. They will 
also be productioned with a line 
ef girls, ete. 

While east, Entratter wanted to 
finalize Marilyn Monroe, whois lo- 
cationing east with “7 Year Itch,” 
but that will have to wait until a 
more propitious time. She wants 
to play 
eriginal $15,000 a week has now 
been upped to $25,000—and whi.e 
20th-Fox still is saying no, its vd- 
jcetions aren’: as great. On the 
o.ner hand, Miss Mouroe feels she 
dcocsn’t want to “ins:st” unless s.r 
has to. 

Another iffy poteniiai for Lhe 
Sands is Maurice Chevalier at 
$45,000 gross for three weeks, as 
and when he comes to the States. 





TV Comes of Age Tonight With 














HORACE HEIDT 


Currently On Tour 


Under Personal Management 
WALTER PLANT 








Mex Fight-Mat 


Nitery Resumes 








Tne Sands—Entratter’s Hwood Sluff To 


Foreign Picture 


Stars Deplored 


Hollywood's “splendid isolation” 
when it comes to using foreign 
film stars was deplored last week 
by agent Paul Kohner on,his re- 
turn from Europe. He blamed “in- 
ertia’ rather than any _ delibe- 
rate policy vs. personalities from 
abroad. 

Kohner observed that where the 


'European industry was becoming 


Mexico’s most original nitery, | 
El Golpe, here, has resumed after 


Mexico City, Sept. 7. 


increasingly international-minded, 
with stars from different countries 


| well known all over the Continent, 


long shuttering, ordered by the | Hollywood was standing aloof. “It's 
city amusements supervision de-| @ difficult thing to understand,” he 


partment for the announced rea- 
son that the spot’s novel floor 
shows had become immoral. El 
Golpe (The Blow, or 


| landoffice biz two years ago with | 


the innovation of four-round pro | 
prize fights, alternated with pro} 
wrestling, as its floor shows. 
-Things went fine until, when} 
hints of novelty tarnishing began, | 
the management used femme mat- 
men. That was a hypo. Then 
when customers began to. get 
jaded, mixed man-femme_ grunt- 
groan shows were presented. Then 
the department ordered closure, | 
femme 
mat shows were “immoral exhi- 
bitions.” 

Resumed spot presents three 
fights and one mat show nightly. 


ring. 








TREK TO BRIT. VAUDERS, 


Glasgow, Sept. 14. | 

Trek of U. S. artists to Auld | 
Lang Syne vauderies is being con- | 
tinued this fall, with Jane Powell | 
making her British bow at the Em- 
pire Oct. 25. . 

Bill Johnson is: pacted for Oct. 4 | 
week at the same theatre. Frankie | 
Laine tops at the Empire, Edin- | 
burgh, Sept. 27, with a one-night 
concert at Dundee in October. 
Georgia Gibbs, Deep River Boys 
and Myles Bell are recent U. S. suc- 
cesses at the Glasgow Empire, still 
































cal group, the Dubuque Cable regarded as the best Moss’ Empire 
(Continued on page 61) tryout date out of London. 
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| Prizes aren’t 


| international 
| held 


| orgy devoted to its favorite son. 


.| Archbishops Riding School by Wil- 


| good weeknight. 


said. “The producers know per- 
fectly well that if they use a for- 
eign name in a part it'll do them 


The Sock) did | @ lot of good in Europe and also | 
in the U. S., where audiences are | 


looking for new faces. Still, it’s 
more difficult than ever to sell a 
foreign personality to Hollywood.” 

Hollywood prefers to use estab- 
lished U. S. names over and over 


| again rather than try to introduce 
|a new element, Kohner complained. 


“It’s even difficult to get people 
to look at films with these foreign 
players,” he said. 

Kohner, who attended the Ven- 


ice film fest, said he strongly fav- | 


ored an international film festival 


US, Takes It on Chin Again at Venice 
In Raucous Fest; Aud's ‘Bran-do’ Chant 





TOP STARS TO RALLY 


Television industry will salute 
the American Federation of La- 
bor’s 73d annual convention in Hol- 
lywood next Monday (20) with a 
full-hour NBC-TV special from 8 to 
9 p.m. Some 22 top stars, members 
of the AFL via their American 
Federation of Television & Radio 
Artists and Screen Actors Guild 
affiliations, will salute the union in 
a program that will include speech- 
es by Army Chief of Staff Gen. 
Matthew B. Ridgway and AFL 
president George Meany. 

Set to perform are Bob Hope, 
Jack Benny, Danny Kaye, William 
Holden, Frank Sinatra, Dorothy 
McGuire, Tyrone Power, Ray Mil- 
land and Ronald Reagan. Holden, 
Reagan and Power will emcee. 
Program will originate from the 
Coast, with Robert Welch pro- 
ducing and William Kayden direct- 
ing. NBC-TV is providing the time 
as a public service. 

Show was worked out by AFTRA 
exec secretary George Heller, AFL 
radio-tv consultant Morris S. No- 
vik and NBC exec Jack Rayel Novik 
has been working on such a one- 
shot for the past three years, and 
he and Heller started work on get- 
ting the show off the ground in 
February. 


Nickelodeon Back 
As Museum Exhib 


Philadelphia, Sept. 14. 
The Nickelodeon, humble fore- 
| runner of the film palaces of today, 
|is being reconstructed as an exhibit 
at the Franklin Institute. In sur- 








tifie matters, the Nickelodeon, a 
replica of the converted stores in 
which the film industry had its first 
growing pains, will present the si- 
lent pix of Pear] White, Mary Pick- 
ford, Douglas Fairbanks Sr., Theda 
Bara, et al. 

Project is being sponsored as a 


man, 





independent exhibitor 


tent film show in St. Louis. 
Nickelodeon, which will be ready 


in Hollywood. “That’s the logical | for debut early in November, is 22 


place for it,” he 


there.” He reported that U. S. rep- 
resentation at the Venice affair was 


maintained. | feet wide, 58 feet long and 20 feet 
“Everyone in the world would flock | 


high. 
Inside there will be seats for 130, 


|; with paddle wheel fans hanging 


unimpressive and haphazard as far | from the ceiling. Outside a wood- 
as talent showing was concerned. len marquee, emblazoned with Gay 


“I don’t quite see why the Ameri- 


pate in these festivals,” he opined. 
“They're all pre-arranged, anyway. 
It’s politics, pure and_ simple. | 
really given to pic- | 
tures because they have outstand- | 
ing merit. It’s deplorable.” 

He said he would attempt to 
rouse interest in Hollywood in an 
competition to be 
there. i 


j 





Mozart Pumpernickel 


Mixes With Opera For 

Salzburg’s Big Splash’ 

By SIMON BOURGIN 
Salzburg, Sept. 7. 


It's been said that Bayreuth 
lives for Wagner, and Salzburg 
lives off Mozart. This is worth 


some thinking, now that Salzburg 
has again held the annual musical 





This city has Mozart's birth- 
house and his sister’s grave. It | 
also has, after the ,composer, aj} 


Mozart bridge, square, hotel, cafe, | 


laundry, bathhouse pastry shop} 
and musical college. There are} 
Mozart’ cigarets, Mozart balls | 
(chocolate), and there is even | 
Mozart pumpernickel. 

With the Salzburg Festival, | 


there's again Mozart opera, princi- | 
pally a “Don Giovanni” conducted | 
on the enormous stage of the old | 


helm Furtwangler, the celebrated | 
German maestro. 

Let it be said at once that mu-| 
sically it’s inferior Mozart to what 
the Viennese public hears on any | 
For, except for 
(Continued on page 63) \ 


| 90s gold lettering, will hang over 


can companies continue to partici- | 


an old-fashioned cashier’s booth. 
There will be a gas street lamp 
and a mural depicting Philly in 
the early days of the century. 
Nickelodeon will use another 
dated device of film biz. Wooden 


sidewalk will be torn up from time | 


to time to be replaced with con- 
crete blocks for foot imprints of 
visiting personalities. 

Major concession to the passage 
of years will be the admish price, 
probably a dime. Proceeds from 
the admissions and the advertising 
on the old-style curtain will go 
to the Franklin Institute. 





Problems of a Censor, Or 


Keep Your Black Hand Off 


Vienna, Sept. 7. 

Regretting having given his con- 
sent as member of the censorship 
board of Kalsdorf, near Graz, to 
the showing of the Swedish pic- 
ture, “Lovers of Bjoenrvalley,” 
the censor brooded over the possi- 
bilities of making good this mis- 
take. Being also a member of the 
church council of this town, 
knew that not only objections had 
been raised, but that the other 
members of the council would try 
to prevent the showing of certain 
too sexy scenes. 

The censor had an idea. He 
bribed the operator and was in the 
cabin whenever the picture was 


| shown. Whenever one of those ob- | 


jectionable scenes would appear, 
‘he covered the lens with his hand. 
Protests by the audience in- 
duced the manager to investigate. 
Pic is now shown without the 
“black hand.” The censor was 
fired from the church council. 


"ROUND AFL FOR TV 


roundings largely devoted to scien- | 


nostalgic gesture by William Gold- | 
who | 
|got his start 40 years ago with a | 
The | 





he | 


+ By GENE MOSKOWITZ 
Venice, Sept. 14. 

Nobody but a square would think 
that film fests always reward the 
most worthy in their kudos. .Like 
most international manifestations 
sensibilities are at stake as wel] as 
the usual log-rolling and diplo. 
matic sleight-of-hand that leads to 
appeasement and a “kudo for al!" 
policy. 

An Italian-British film version of 
“Romeo and Juliet” won the Gold. 
en Lion of St. Mark—grand prize 
of Venice’s 15th International Film 
Festival, which wound last Tues. 
day (7). The American film, “On 
the Waterfront” (Col), won one of 
the four second-place Silver Lions, 
The others went to an Italian film, 
“La Strada” (“The Street”) and 
two Japanese films, “The Seven 
Samurai” and “Functionary Sun- 
sho.” 

U. S. companies have not hit the 
grand prize at Venice since the 
war, and this year looked set to 
win it with “On the Waterfront,” 
but inteynal necessities and jury 
opinion swung the prize to the 
Italo-English ‘Romeo And Juliet” 
of Renato Castellani. This led to 
vociferous outbursts from the aud 
during prizegiving time, but the 
most flagrant bit, and the one 
which started a veritable chant 
protest, was denying the thesp 
prize to Marlon Brando for “Water- 
front,” and giving it to France’s 
Jean Gabin for two pix, “Touchez 
Pas A Grisbi” (“Don’t Touch The 
Dough”) and “L’Air De -Paris.” 
Crowd took wp the scream of 
“Bran-do-Bran-do” for minutes. 

Comment ran hot after the show 
and Sam Spiegel (‘“Waterfront” 
producer) was coldly furious at be- 
ing denied a prize he felt unde- 
niably his. A pointed speech he 
decided to make at the windup 
party was curtailed a bit when 
| “Waterfront” was handed two more 
| kudos, the Italo crix prize and the 
Catholic prize. However, Spiegel 
| got over his point in his accept- 
ance speech by inferring that these 
latter prizes meant more to him 
, than the Silver Lion won at the 
fest proper. 
| Offbeat aspect was that “Romeo” 
was entered in the fest only during 
| the last week and shown in the 
| English version as an English en- 
try. Fest authorities had to put 
pressure on the Rank company to 
send the pic, and it was bruited 
about early that it would cop the 
top prize. So it wasn’t too much of 
a surprise. 

However, Cannes and Venice are 
still two tremendous storehouses 
for largescale publicity, with over 
500 scribes attending and sending 
material to all the important Eu- 
ropean papers every day. It is a 
p.a.’s dream and this too seemed 
sadly neglected this year. There 
were hardly any U. S. celebs pres- 
‘ent this year and none artistically 
connected with the pix. Having 
someone from each film on hand 

(Continued on page 61) 


'Berlin’s Quickie Flight 
To Plug ‘Xmas’ in London; 














| Yens to Do Legiter Now 


Irving Berlin is flying to London 
;}early in November for five days 
las part of Paramount’s “White 
| Christmas” ballyhoo. 
| Otherwise, the songsmith states 
| he is “through with Hollywood for 
a while,” and would like to tackle 
the James A. Michener “Sayonara” 
musical which Joshua Logan has 
on the tapis. 

For the 





past two-three years 


| Berlin has been shuttling between 


both coasts in almost coincidental 
|process working on the Par pie- 
jture, and the also soon due “No 
| Business Like Show Business” for 
20th-Fox. 


U. S. Pianist Wins 





Milan, Sept. 7. 
Aldo Mancinelli, young pianist, 
| won the first prize at the interna- 
tioral competition held this week 
in Bolzano (North Italy: at, which 
60 competitors from 23 countries 
| participated. Mancinelli won $1,000 
in cash and a contract for 10 con- 
certs in Italian towns. 
Second prize went 
Tachino (French) and 


Gabriel 
third to 


to 


‘Ludwig Gunter (German). 
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HOW TO WIN (WALL ST.) FRIENDS 





Coast Council to Probe Peck on 0’Seas 
Films; Plans Drive on Runaway Prod. 





Hollywood, Sept. 14. + 


Herb Aller, chairman of the 
AFL Hollywood Film Council com- 
mittee on runaway production, 
said Sunday (12) he plans confab- 
bing with the Screen Actors Guild 
as first step of an investigation of 
Gregory Peck, who has been star- 
ring in a number of pix abroad. 
“Peck continues to make every pic- 
ture outside this country. If we 
find no satisfaction in the investi- 
gation, we will bring the.case to 
the attention of the American peo- 
ple,” said Aller. 

Aller, business agent for IATSE 
Cameramen’s Local 659, said the 
Peck case was part of a projected 
seven-point program to curb run- 
away production. Conceding his 
views differ from IA prexy Richard 
Walsh’s, he said nonetheless that 
he is launching an aggressive 
campaign to stop such production. 
“T believe such a campaign should 


be built on constructive ideas 
rather than mud-slinging,” he 
added. 


Aller also hit at the use of a 
Mexican locale for “Sitting Bull,” 
but blames the distributor, not the 
producer. Consequently, he plans 
inviting United Artists prexy Ar- 
thur B. Krim, releasing the film, 
before the Council to state wheth- 

(Continued on page 61) 


What's Hughes To 
Do With Gina? 


Arrival in N. Y. yesterday 
(Tues.) of Gina Lollobrigida, Italy’s 
top glam star, has raised the ques- 
tion of her contract with Howard 
Hughes and what disposition the 
— topper intends to make of 
: 

Miss Lollobrigida, Italy’s answer 
to Marilyn Monroe, is here in con- 
nection with the opening of her 
picture, ‘‘Bread, Love and Dreams,” 
at the Paris Theatre, N. Y. Her 
trip was arranged by Goffredo 
Lombardo, Titanus Films prexy. 

It’s her second visit to the U. S. 
Her first trip was made in 1950 at 
the beckoning of Hughes, who kept 
her in seclusion in L. A. and signed 
her to a seven-year deal which 
still has more than three years to 
run. Miss Lollobrigida, who'd 
like to make film in Hollywood, 
can’t do so until and unless there’s 
an understanding with Hughes. 

Agent Paul Kohner, back in 
N. Y. from a European trip last 
week (11), said he planned to talk 
with Hughes regarding a settle- 

(Continued on page 16) 


Edna More Ladylike Than 
Carol, But Cuts Chunk 
Out of Prov. Boxoffice 


Providence, Sept. 14. 

Hurricane Edna cut another 
chunk out of the usually busy Sat- 
urday (11) business at downtown 
firstruns here this week. Threats 
of high tide floods had police keep- 
ing everybody out of the down- 
town area. However, most firstrun 
theatres came through with big 
totals. 

However, the late arrival of the 
hurricane caught the city in a low 
tide which virtually wiped out a 
threat of flood conditions. In con- 
trast, Hurricane Carol, about 10 
days ago, reached the city almost 
at high tide, which flooded the en- 
tire downtown area and made 
transportation then virtually im- 
possible in much of the district. 











Par Aids Steeple Fund 
Paramount is taking part in the 
drive for funds to rebuild the 
steeple of Boston’s historic Old 
North Church, which was toppled 
by Hurricane Carol. Proceeds from 
the opening of the company’s 
“Sabrina” at the Astor Theatre in 
the Hub Sept. 23 will be donated. 


July Stockholders’ Pix 
Melon Up to $1,834,000 


Washington, Aug. 14. 
The improvement at film theatre 
boxoffices is reflected in the divi- 
dends paid out by the industry. 
July melon for stockholders, as 
reported to the U.S. Dept. of Com- 
merce, came to a fine $1,834,000, 
well over the $1,267,000 for July, 
1953. The aggregate of reported 
dividends for the first seven 
months of this year was $13,551,- 
000. This kept comfortably ahead 
of the $12,375,000 for last year. 


MPAA Deal Halts 
German Move To 


Cut U. S. Entries 


Possibility of a serious drain on 
Yank earnings in Western Ger- 
many, which is now regarded as 
second in importance only to Eng- 
land as a foreign source of money 
for American film companies, has 
been averted. Eric A. Johnston, 
president of the Motion Picture 
Export Assn., disclosed in N. Y. 
this week a new agreement with 
W. G. government officials from 
which threatened curbs and im- 
posts on U. S. pix are absent. 

Accord, which runs to Septem- 
ber, 1955, provides that the Amer- 
ican distributors will voluntarily 
limit themselves to the sale of 200 
films in the year to that territory. 
This is the same number which 
had been sent over the past year. 
Spurred by local W. G. film in- 
terests, a move had been underway 
to cut the imports from the U. S. 
to 160 and to levy taxes of up to 
50% on American film earnings, 


COIN PROBLEMS STALL 
FRENCH BALLY SETUP 


The French seem to have some 
difficulty making up their mind on 
whether or not to establish a pro- 


motional office for their pix in 
a. 2 


One of the problems, it appears, 
is the amount of money handed to 
the French government by the Mo- 
tion Picture Export Assn. under 
the last French film deal. It came 
to $350,000. That, the French are 
said to feel, leaves them with 
hands tied since it’s not enough to 
engage in any kind of extensive 











‘NATL, SKOURKS 
NBROKERG BID 
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By GENE ARNEEL 


were surprise recipients last week 
of an invitation to join Charles 
P. Skouras, president of National 
Theatres, at cocktails. The circuit 
chief exec, who is now at his Coast 
headquarters, sent out the bids 
without comment, other than say- 
ing he and his chief officers would 
like to meet “selected members of 
the financial community.” Get-to- 
gether is scheduled for Sept. 23 at 
the Waldorf-Astoria, N. Y. 


mit they’re intrigued and, in the 
absence of official information, are 
conjecturing that Skouras might be 
fearing a proxy fight for control of 
management and wants to win 


it starts. 

It’s underlined by broker sources 
that National’s issue on the N. Y. 
Stock Exchange has been unusually 
heavy over a recent period and the 
trading fits the “accumulation pat- 
tern.” This is a financial district 
term meaning that the buying in- 
dividual or group is building up a 
meaningful block of the stock. 
Maneuvering to win representation 

(Continued ow page 51) 





Court Test Looms on ‘Mom’; 
N. Y. Censor Wants Scene 
Of Birth of Baby Nixed 


Another court test looms on the 
legality of New York’s censorship 
in connection with the film “Mom 
and Dad.” N. Y. censor has ob- 
jected to a scene in the film show- 
ing the birth of a baby. (First tv 
show with a near-realistic birth 
sequence is the ‘Medic’ series 
which opened Monday (13) on 
NBC.) 

Hugh M. Flick, the N. Y. censop, 
has called for elimination of* the 
sequence on the grounds that it’s 
“indecent.” Attorney Ephraim 
London, repping Capitol Enter- 
prises, distributor of the film, said 
last week that the Flick ruling 
would be appealed to the Board of 
Regents in Albany and that, should 

(Continued on page 16) 





A group of Wall Street brokers Guldwyn Holds Off On 


— 
friends in the right places before 20,364 Cinemas 





‘Guys and Dolls’ Distrib 


Hollywood, Sept. 14. | 
Although he _ usually releases | 


“Guys and Dolls.” 
Understood the producer will not \* 


make any definite decision about | 
the release of the film until he de- 


Couple of the Wall Streeters ad- | termines what process he will use. | 


It may be CinemaScope, Vista- 


Vision or Todd-AO. 





Of All Kinds Now 
Operating n US. 


Number of operating theatres in 
the U. S. today is 20,364, which 
takes in both regular theatres and 
drive-ins, according to a corrected 
20th-Fox survey. Figured in terms 
of overall population, that’s one 
theatre to each 7,390 persons. The 
tabulation by 20th in last week’s 
VARIETY gave a higher total of 
23,330 houses by including both op- 
erating and closed situations. 


Overall count of 20,364 operating 
theatres includes 16,079 four-wail 
houses and 4,285 ozoners. The last 
such survey, made by the Motion 
Picture Assn. of America in 1947, 
put the number of operating indoor 
theatres at 18,351, or some 2,000 
more than are in business today. 

The MPAA survey didn’t include 
drive-ins, of which there were few 
in 1947. Ozoner’s have more than 
made up for the 2,000 closings, 
which involved mosily fringe- 
houses. Result is that the seating 
capacity of America’s exhibition 
plant today is greater than ever be- 
fore since the drive-ins alone offer 
a very large number of “seats,” 

(Continued on page 53) 





Usual letdown after Labor Day | 
week is not nearly as severe as 
had been expected, attesting to the 
innate strength of the current film |‘ 
boxoffice. Besides having to con- | 
tend with the usual slump after a| 
holiday session, opening of schools | 
in many key cities and the hurri- | 





promotional activity in the U. S. 
Coin is paid out over a two-year 
period. 

According to Jean Goldwurm, 
indie distrib just back from Paris, 
the French have definitely decided 
against establishing an office in 
N. Y. The $350,000 is to be used 
for a fund to guarantee bank loans 

(Continued on page 54) 


5-Month Shooting Sked 
On.3d Cinerama Film 


Start of a five-month shooting 
schedule to complete “Seven 
Wonders of the World,” third film 
in the Cinerama process, started 
this week in Cardiff, Wales. Low- 
ell Thomas, who with Merian C. 
Cooper produced the current “This 
Is Cinerama” as well as the early 
footage of “Seven Wonders,” is 
supervising the completion of the 
latter film. 


Group of key 





over the weekend. to be on hand 
for the first “take.” New film is 
described as ‘a series of dramas 


involving th2 peoples of the earth,’ 





Martha Hyer, featured player in 
the pic, was in Boston Monday 
(13) to assist in the campaign. 


a the Thomas expedition. will 
(Continued on page 53) 


members of | 
"Thomas’ staff flew out of New York | 
| the list for over six weeks, is cap- | 


cane along the Atlantic seaboard | 
trimmed totals, especially in New 
York and Boston. 

“The Egyptian” (20th) is nosing | 
out “Dragnet” (WB), winner last | 


| week, for the No. 1 spot. Playing 
jin some 15 keys covered by 
VaRIETY, this spectacular drama | 


ranges from nice to wow in most 
spots. “Dragnet,” which is playing 
currently in some 21 keys, wound | 
up close second. 


“Rear Window” (Par) edged up | 


to third position, gaining strength 
from additional playdates. James 
Stewart starrer was smash to great 
in a majority of engagements. 
“Seven Brides” (M-G), second last 
session, is winding up _ fourth. 


money. 

“Gone With Wind” (M-G) is 
landing in sixth as against ninth a 
week ago. “On Waterfront’. (Col) 
| is pushing up to seventh position, 
passing “Caine Mutiny” (Col) in 
standings. “Broken Lance” (20th) 
is taking eighth spot while “Mag- 
nificent Obsession” (U), high on 








turing ninth place. 

“Caine” is winding 10th, with 
|“Living It Up” (Par) in 11th. 
“Apache” (UA) rounds out the 


| Golden Dozen for the week. It had 


National Boxoffice Survey 


Post-Holiday Trims Biz; ‘Egyptian’ Champ, ‘Dragnet’ 
2d; ‘Window’ 3d, ‘Brides’ 4th, ‘Cinerama’ 5th 


“Cinerama” (Indie) is taking fifth | 


been high on the list for many 
weeks but recently had abolt fin- 


‘Revised Pix Code OKs Miscegenation, 
Drinking, Smuggling, If ‘In Good Taste 


Keepers of Hollywood’s Produc- 
tion Code, after more than a year 
of hesitation, finally put their for- 
mal stamp of approval on changes 
in the screen’s set of standards at 
a N. Y. meeting Monday (13). The 
manner in which the revising was 
done and the unusual length of 


through RKO, Samuel Goldwyn has | time involved were taken to reflect 


not made any arrangements to date | the 
for the distribution of his forth- | leaders have for the Code and their 


coming musical, 


regard which the’ industry 
| fear that any rewrite might suggest 

‘liberalization.” 

Depiction of miscegenation, 
smuggling, drinking and appar- 
ent cruelty is permissible if han- 
dled in ‘good taste” under the 
new changes. Actually, these 
shifts were given an informal okay 
last year. It was pointed out then, 
however, that board members of 
the Motion Picture Assn. of Amer- 
ica were fearful of reaction and 
stalled on taking an official vote 
on the new Code policy. MPAA at 
the time was in the middle of a 
kingsize hassle over its nix of pro- 
ducer Otto Preminger’s “The Moon 
Is Blue.” In light of this, the pro- 
ducer-distributor association felt 
that adoption of changes would 


(Continued on page 16) 


Dewey Headed For 
Key MPAA Post? 


N.Y.’s Gov. Thomas E. Dewey is 
headed for a key post in the Mo- 
tion Picture Assn. of America, it’s 
reported in the film industry’s 
upper-echelon circles. He recently 
announced intentions of retiring 
from public life upon windup this 
year of his current term. 

Reports of the status he’d have 
at MPAA are unclear but it’s. em- 
phasized that in no case will Dewey 
change Eric A. Johnton’s role as 
president. An important spot now 
open is head of the producer-dis- 
tributor association’s Hollywood 
office. Johnston, as president also 


(Continued on page 14) 
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ished its main first-run dates. 
‘Susan Slept Here” (RKO), “Duel 
in Sun” (SRO) (reissue), “Black 


Shield” (U) and “Vanishing 


Prairie’ (Disney) are the runner- | 


up pix in that order. 
“Sabrina” (Par), which 


“Brigadoon” (M-G), another new 
entry gwhich opens at the N. Y. 


Music Hall tomorrow (Thurs.), 
shapes smart in L.A. “Bounty | 
Hunter” (WB) looms okay in Chi. 


“Betrayed” (M-G), 
sock in N. Y. at the State, trim in 
Philly, nice in Cleveland but not | 


|so good in L.A. 


“High and Dry” (U) continues 


smash in second week at N. Y. Sut- | 
| ton. “Hobson’s Choice” 


(UA), good 
in Balto, looks okay in N. Y. and 
Portland. ‘Ugetsu,” Jap import, 
was rated socko opening week in 
N. Y 


“Duel in Jungle” 
okay in Cincy. 
(U) is fancy 


| tidy in Philly. 
(WB) is rated 
“Francis Joins Wacs”’ 
in Louisville. 

| “Valley of Kings” (M-G), good in 


Boston, looms oke in Cleveland. 
“Malta Story” (UA) is fairish in 
Balto. 


| “Karamoja” (Hall) looks to land 

a huge total in Indianapolis. 

“Knock On Wood” (Par) is big in | 

Seattle. “Bullet Is Waiting” (Col) 

is rated dull in Cleveland. 

(Complete Boxoffice Reports on 
Pages 8-9) 


comes | 
| into the N. Y. Criterion shortly, is 
|rated nice in Toronto this week. 


also new, is || 


“Weak and Wicked” (AA) shapes | 


London WC2 
8 St. Martin’s Pl..«Trafatgar Sq. 
Temple Bar 5041 
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Kohner Preps 0'Seas Service for U.S. 
Pixers; More Settled Interchange Due 


Increasing foreign demand for 
American talent has cued forma- 
tion of Paul Kohner International 
with branch affiliates in all key 
European capitals. New outfit will 
look after the interests of U. S. 
actors, directors, writers, etc., 
working abroad and will be active 
also in arranging coproduction and 
package deals. 

In reporting this on his return 
from Europe last week (11), Coast 
talent agent Kohner explained that 
the expansion and consolidation of 
his European representation was 
made necessary by the increasing 
exodus of Hollywood talent abroad 
and the fact that inadequate ar- 
rangements exist there to look af- 
ter the Americans’ interest. 

Kohner said he had found a great 
deal of interest among European 
producers in the use of American 
talent, not only for the marquee 
value of the names in the U. S., 
but also in other countries. One 
of the services his new outfit will 
perform will be to popularize cfr- 
tain players in Europe where, 
Kohner found, only a handful of 
stars are actually weli known. 
Booklets will be prepared with 
pictures and screen credits to in- 
dicate to European producers who’s 
available and where they have ap- 
peared. . 

Adjunct to U. S. Scene 

Kohner firmly believes that the 
foreign market is now’ an impor- 
tant and necessary adjunct of the 
U. S. show biz scene and financial 
returns, and that it needs a more 
settled interchange now. He pro- 
poses to have a service for foreign 
producers which would analyze 
scripts and suggest appeal for U. S. 
market and then supply English 
script for pre-dubbing (i.e. shoot- 
ing specially synched closeups and 
medium shots) which would lend 
an English version palatable for 
the American market. He also be- 
lieves that most pix of U. S. po- 
tential wotld be immeasureably 
aided by a big American name in 
the cast, and he says that this will 
also work for the benefit of the 
star and U. S. companies in mak- 


(Continued on page 14) 


1A Wont Sign 





Non-Raid Pact 


The International Alliance of 
Theatrical Stage Employees. will 
not sign the AFL-CIO non-raiding 
part as it now stands, according to 
prexy Richard F. Walsh. 

“We don’t think the agreement 
is practicable as far as our organi- 
zation is concerned,” he declared. 
“If it is put on a practicable basis 
we might consider it.” 

Walsh pointed out the danger in 
the pact as far as it applied to IA’s 
relations with NABET, a CIO af- 


+ 





EXECS BUSY BUYING 
UP COMPANY STOCK 


Washington, Sept. 14. | 

August report of the Securities | 
Exchange Commission, issued last 
week, shows asquisitions by Harry, | 
Jack and Albert Warner of 19.000 | 
shares of Warner Bros. stock dur- 
ing July. This brought the hold-| 
ing of the three Warner to 603,749 | 


See $1,000,000 for Israel 
Via Balaban Tribute 


With the testimonial dinner for 
Paramount prexy Barney Balaban 
set for Sept. 26 at the Waldorf- 
Asortia, N. ¥., American Broad- 
casting-Paramount Theatres veepee 
Robert M. Weitman this week ac- 
cepted chairmanship of the enter- 
tainment and program committee 
for the event. At the same time he 
disclosed that Eddie Fisher and 
Grace Kelly will take part in the 
program. 

Tribute to Balaban is sponsored 
by the Metropolitan Council of 
B'nai B’rith in recognition of his 
“thirty-five years of dedicated serv- 
ice to B’nai B'rith and to his fel- 
low man.’ Participation in the 


—— 


Hot TV Doesn't Dent B.0. 


Film theatre business around the country Sunday night (12) was 
normal, i.e., consistent with the boxoffice action of the recent past 
The number of stout moneymakers in release continued to show 
drawing power and the milder programs reeled in just about the 
amount of coin expected. 

All of which sounds routine except for one factor. In a large 
sense, late Sunday was getaway time for television’s new season 
It was the first weekend following Labor Day and the public had 
made its summer-to-fall transition. Two tv shows in particular— 
Ed Sullivan’s “Toast of the Town” salute to Darryl Zanuck on 
CBS, and the season’s first spectacular, Max Liebman’s “Satins 
and Spurs,” 90-minute original musical starring Betty Hutton— 
were highly touted and, as anticipated, shared a kingsize living- 
room audience. 

Video programming of this type not long ago was murder on 
theatremen. But now, states RKO Theatres president Sol A, 
Schwartz, the public is “picture minded.” There are many clicks 
among the Hollywood releases and now “we're in the race, whereas 


shares. | salute will be by purchase of $1,000 
Report showed purchase of 5,000 | jn State of Israel Development 

shares in RKO during July by Sol) Bonds. It’s expected that $1,000,000 

Schwartz, doubling his holdings. | jj} be raised for the new state 

RKO officers Arthur E. Bell and | through the fete. 

Louis Joffee together bought 600 | 

shares. 


‘ ? 
Sale of oie tye in Paramount Hecht Answers Ingrate 
during July, leaving him with 22 Charge From ‘Child’ Book; 
700 shares, was recorded. | H’ wood Made Coin on Him 


Report also showed acquisitions } 
In answering charges of “in- 


by George D. Burrows of 3,700 | 
shares of Allied Artists in July, : 5 

i iat - Sato »9,/| gratitude’ which were hurled at 
ig tee ae him upon publication of his auto- 





shares, ¢ ; ae shares of , sigh ; “ as 
oa ee Th a hang gt ~ Pha biography, “Child of the Century, 


Ben Hecht makes the point that 
“ in climes Hollywood. studios came out on top 
oe eee financially from their association 
with him. “Century,” which was 
sharply critical of the picture busi- 
ness, drew some press barbs on 
| the grounds that Hecht collected 
tall coin from films and his blasts 


20th, Rank Row 


s 
Appearing on the Dave Garro- 
aping ver way “Today” show on NBC-TV 
Friday (10), Hecht stated that Par- 
amount made $2,000,000 on a film 


‘for which he was paid $10,000; 
eorg up Howard Hughes netted $3,000,000 


(Continued on page 16) 


Brandt, bringing his holdings to} 








Row is shaping eee oa 
nb Mer sg Be poy itera aia CEA RAPS 20TH-FOX’S 
for a corporate reorganization. 
C’SCOPE EXPLOITATION 


Otto E. Koegel, general counsel 
London, Sept. 14. 


of 20th, sailed from N. Y. last week 

for London to o.o. the situation 
and watch out for 20th’s interests.|_ A sharp rap on the knuckles has 
While no details are available, it’s | been administered to 20th-Fox by 
understood that what 20th execs | technical experts of the Cinemato- 
know of the reorganization plans| graph Exhibitors Assn., who criti- 
isn’t to their liking and that the|cize the company’s methods of 
company intends to make a stand|CinemaScope exploitation. A re- 
against parts of the scheme. | port —a to — a 
Detailed plans for moderniza- | last week on the recent cemonstra- 
tion of the Gaumont-British articles | tion with the new Bausch & Lomb 
of association are to be submitted {lens admitted that there was a 
to a stockholder meet Oct. 8, 1954.|™much higher quality of definition 
| However, the new articles for Gau- | 494 improved color ia agen 
|mont-British and Odeon require | It was unfortunate, the repor 
/board approval prior to the stock- | dds, that the demonstration was 
holders powwow. marred by “spurious comparisons 
| with pictures of other aspect ratios 


20th, as a major Rank share-! : of stereo- 
holder, is repped on the Gaumont- | and by the improper use The en- 


— : ic rdings. 
British directorate by prexy Spy- phonic sound recording 











be ~ | banced quality of magnetic record- 

one oe nee R. a ing was destroyed by excessive al 
s s Lon 8 {ume or loudness. The report also | 
Skouras and Michel, are permitted | complains of the “exorbitant price” | 
iietin aveiedd tx Lanion from |e being charged for anamorphic 


: : lenses 
Paris Monday (13) night and spent “teen ‘*° con- 
all of yesterday huddling with CinemaSgepe, the report 


jing restricting 





K I cludes, has a long lead over other 
oegr |systems, but when  VistaVision 





filiate. “That organization never 

. . ° ° ° ~ sf 
did have jurisdiction over films,’ 
he said. “They’ve been in it just a} 


year and have been trying to take |000 in the Metropolis and Brad- 


over in television.” 

The IA chief said there was no 
bitterness resulting from Roy | 
Brewer's challenge of the Walsh! 
slate at the recent convention. “It | 
was fought out at the convention,” 
he said, “and when the delegates | 
left, it was with a good feeling. | 
Everything worked out satisfac- | 
torily.” 


PAR’S ‘SABRINA’ BOWS 
AS LOCAL BENEFITS 





Paramount will open “Sabrina’ 
in 17 key cities between Sept. 21, 
and Oct. 6, all as benefits for local | 
causes, including Community | 
Chests, Variety Clubs, Cerebral | 
Palsy units, ete. In addition to 
building goodwill, the plan is fig- 
ured to pay off via focusing atten- 
tion on the film. 

Company's experience has been 
that a benefit preem for certain 
pix results in a heavy publicity 
play in the press, radio and tv 
N.Y. is not on the benefit-opening 
list, for the reason that an usually 
long time period is needed to build 
such an unveiling in Gotham and 
the “Sabrina” dating was on short 
notice. Other complications pre- 
vented it in such other towns as 
L. A. and Chicago. 


'now playing ball with the British 
|indies, but is expected to take a 
severe drubbing in 


Investment of 20th in the Rank films are available it will be found | 
outfit is said to run to over $20,-'that they ean be shown in large | 
000,000. Company holds 4,900 “A” | and small theatres with “equal fa- 
voting shares out of a total of 10.- cility and much less cost.” 


me ty me 2 


Leon Ames 
Maxwell Anderson 
Edward Arnold 
Walter Branson 
John P. Byrne 
Richard Dablos 
Jack Donohue 
Betty Furness 
Don Gordon 

Herb Greenblatt 
Joseph Hayes 
Joseph H. Hazen 
Sam Katzman 
Arthur Kennedy 
Jessie Royce Landis 
Nat Levy 

Joe E. Lewis 
Robert L. Lippert 
Hugh Marlowe 
Terry Moore 
Barron Polan 
Charles M. Reagan 
Casey Robinson 
Richard Rodgers 
E. M. Saunders 
Martha Scett 

Si Seadler 

Red Skelton 





| ford Trust Co., which controls Gau- 
| mont-British, along with 500,000 of 
the 1,000,000 “B” ordinary non- 
voting shares. 

Relationship between 20th and 
Rank isn’t the best due to their 
differences over CinemaScope. 
Rank chains aren’t playing the 20th 
CinemaScopers since 20th insists 
on having the pix run as long as 
they stand up at the b.o. 20th is 


Britain this 
year as a result of the switch. 


KATZ BACK TO EXHIB 
FOLD WITH L. 1. HOUSE 


David Katz, former managing 
director of the Roxy Theatre, N.Y.. 
is returning to the exhibition fold 
via the operation of an 800-seat 
house in Hollis, Long Island. 

A corporation, headed by Katz, 
has acquired a lease on the Island 
Theatre, formerly operated by the | 
Laurelton Amuse. Co., an affiliate 
of the Interbore Circuit. Berk & Ann Sothern 
Krumgold, theatre real estate| Kay Starr 
brokers, arranged the deal for a James Stewart 
longterm lease. Maury Suess 

Theatre is presently being reno- Nita Talbat 
vated and refurbished, including Lurene Tuttle 
the installation of CinemaScope Ned Washington 








a few years ago we weren’t even running. This is encouraging,” 


sums up Schwartz. 


Reports from many key points mirrored the normalcy in ticket 
sales. Broadway firstrun managers said .they virtually were un- 
Ditto for neighborhood spots in 
Manhattan, Brooklyn and the Bronx. Only Chicago reported some 
softness, a slight dip in nabe revenue. No apparent effect was 
found in L.A., Minneapolis and in the south. 


aware of any tv competition. 


New England was unique. 
the wake of hurricane Edna. 


Business was off, but this was in 


YX, circuit owner Harry Brandt provided this footnote: “We 
were frightened because we didn’t have any big pictures. But 
comparison with last year showed that the drop in business was 
substantially less than what we expected.” 








B&k Gets Legal Freedom After 8 Years 
From Jackson Park Decree Hobbles 





NEW UA SALES DRIVE OFF 
TO BOFF 7506 START 


United Artists’ sales drive, which 
opened last week, got off to a ro- 
bust start with billings in the U.S. 
and Canada of a reported $750,000. 


This is the highest initial week 
for any sales campaign in the 
company’s recent history. 

Tallest moneymaker in the UA 
current release lineup is “Apache,” 
Burt Lancaster starrer. Drive car- 
ries board chairman Robert S. 
Benjamin’s banner. 


Mpls. Nabes Eye 
Weekends Only 





In Pic Dearth’ 


Minneapolis, Sept. 14. 

A number of local neighborhood 
and suburban houses are consider- 
their operations 
during the coming winter to week- 
ends because of the film supply 
shortage. Under a proposed plan, 
they’d operate only for Thursdays 
or Fridays through Sundays, in- 
stead of seven days a week as at 
present. 

These are theatres which require 


a 





Chicago, Sept. 14. 
Balaban & Katz circuit yester- 
day (Mon.) obtained permanent le- 
gal freedom from what has been 
a thorn in its side of eight years’ 
standing. Federal District Court 


Judge Michael Igoe scrapped three 
major restrictions of the Jackson 
Park decree that had handcuffed 
B&K operations since 1947. Chain 
now has complete relief from plays 
ing time restrictions both in loop 
and nabe houses, where heretofore 
it has had-to request court permise 
sion for more than two weeks on 
downtown firstruns and more than 
one week in outlying situations, 
Additionally, the court lifted the 
ban on B&K film clearances, exe 
cept where the ‘plaintiff Jackson 
Park theatre is concerned. 

Tabs were lifted by agreed ore 
der, with Jackson Park Theatre 
attorneys concurring as long as the 
house is accorded the same protece 
tion as normally under the JP 
decree. Jackson Park has preferene 
tial run of a pic and freedom from 
B&K uniform clearances without 
hampering B&K operations elses 
where in the city. B&K at present 
has no theatres in competition with 
JP, but protective clause was ine 
serted in what remains of the de- 
cree’in case rezoning should force 


(Continued on page 14) 





Europe to N, Y. 
Fayette Allport 
Michael Benthall 
Rudolf Bing 
Betty Box 
Sydney Box 
Joe E. Brown 
Edward Dmytryk 


Geraldine Fitzgerald 
Paul Graetz 


two or more weekly changes and 
which are now confronted with an 





iand stereophonic sound. Douglas Whitney 


insufficiency of pictures, according 
to North Central Allied. 

Inasmuch as these houses do the 
bulk of their business during week- 
ends they probably wouldn’t be hit 
financially by the limited opera- 
tion, it’s pointed out. At present 
the boxoffice take on most of the 
nights which would be eliminated 
is negligible and it decreases as 
winter’s rigors increase, says S, D. 
Kane, NCA executive counsel. 





N. Y. to Europe 


Somer Alberg 
George Cukor 
Audrey Dalton 
Bill Gass 

Jack Gordean 
Wanda Hale 
Howard Keel 
Evelyn Keyes 
Jock Lawrence 
Laudy Lawrence 
William Levy 
Moura Lympany 
Andrew Marton 
Richard Murdock 
Pat Purcell 
Lucille & Eddie Roberts 
Spencer Tracy 





Olivia de Havilland 
Lennie Hayton 
Robert Helpmann 
Stanley Holloway 
Lena Horne 

Sol Hurok 

Edward R. Kingsley 
Paul Kohner 
Robert J. Landry 
David Lewis 

Gina Lollobrigida 
Dino di Luca 
Obernkirchen_ Choir 
William Ray 

David E. Rose 
Cesare Siepi 
Moira Shearer 
Gloria Swanson 
Marilyn Taylor 
Blanche Thebom 
Hal B. Wallis 
Jack L. Warner 
Robert Young 


N. Y. to L. A, 


Abe Bloomberg 
Courtney Burr 
Hernando Courtright 
Nanette Fabray 
* Percy Faith 
Bernice Kamber 
J. H. Stodel 
Jule Styne 
Elizabeth Taylor 
Charlie Warren 
Michael Wilding 
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BULLISH DAILIES AID PIX B.0. 





Are Exhibs Entitled To Profit? Allied 


Decries Sale Chiefs’ ‘Negative Stance 


Are exhibitors entitled to a prof- + 


it? According to Allied States 
Assn., film companies sales chiefs 
Al Lichtman (20th-Fox), Charles M. 
Reagan (Metro), and Charles Boas- 
berg (formerly RKO) are apparente 
ly in the affirmative based on a 


remarks. 

However, Abe Montague (Colum- 
bia), Ben Kalmenson (Warner 
Bros.), Alfred Schwalberg (Para- 
mount), and Bernard Kranze 
(United Artists) “‘made no state- 
ment that could be tortured into 
recognition that an exhibitor is en- 
titled to a profit.” 

According to Allied’s report on 
its discussions with the film sales 
managers, the exhib org’s commit- 
tee gained the impression that 
those taking the so-called “‘nega- 
tive” would make adjustments only 
in cases where the exhibitor could 
prove a loss. These sales man- 
agers, it is pointed out, used the 
words “hurt” and “loss,” ‘“indicat- 
ing that adjustments would not be 
made in order to yield the exhibi- 
tor a profit on an _ unprofitable 
deal.” 

Hiding Out 

Kranze is accused of hiding be- 
hind the circumstance that UA 
acts merely as a distributing agen- 
cy. Allied has this to say concern- 
ing Kranze: ‘He will hear any ex- 
hibitor who will come forth with 

(Continued on page 51) 


So Where Are The 
‘Starving’ Exhibs? 


Are there any starving exhib- 
itors? If there are, Columbia and 
Warner Bros. sales chiefs, Abe 
Montague and Ben Kalmenson, re- 
spectively, would like to see them 
and Montague would like to talk 
to them personally. 

The subject of indigent exhibs 
came up in the recent talks be- 
tween the special Allied States 
Assn, committee and the film com- 
pany sales managers. It is fully 
recorded by Allied board chairman 
Abram F. Myers in a voluminous 
report on the proceedings. 

“Montague and Kalmenson 
scoffed at the idea that any ex- 
hibitors are suffering,’’ Myers says. 
“Each expressed the wish to see 
some of the ‘starving’ exhibitors, 
Montague adding that he would 
like to talk to them firsthand and 
not through us (the committee).” 

This aspect is only a small part 
of Myers’ detailed breakdown of 
the talks with the exhibitor sales 
managers. The Allied leader flatly 
states that ‘‘no general sales man- 

(Continued on page 6) 


TEXAS FILM EXECS JOIN 
NEW INSURANCE SETUP 


Dallas, Sept. 14. 
Midwestern. Security Life Insur- 
ance Co., of Texas, which will cater 
to people in the film induStry, has 
been formed here, according to 
John J. Houlihan, prez. He is lo- 








cal branch manager for Republic | 


Pictures. A site is being selected | 


for either 
local 


office. Temporary 





purchase or to build a | 
offices | 


will be at the film distributing cen- | 


ter here. 

Should Midw estern become a na- 
tional company, as is expected, it | 
will continue to make its headquar- | 
ters here. It will engage in life, 
health and accident, and hospitali- 
zation insurance coverage. 

Stock will be offered primarily 
to people in the motion pic biz, 
and the first 50,000 shares will be 
sold at $10 per share. William J. 
Garrett Co., local securities firm, 
will handle stock sales. 

Other members of the film in- 
dustry on the board of directors 
are Claude Ezell, 


|; wise and 
| from 


| first U. 
| hosted 


prez of Claude | 


Fzell & Associates; John Franconi, | 


prez of Capitol Pictures; E. V. 
Green, prez of Texas Theatre s, and 
C. V. Jones, veepee of Rowley 
United Theatres. 





Coast Concessionaire 
Sues For 7G On Note 


Los Angeles, Sept. 14. 
Popcorn concessionaire Sam 
Superior Court against John Wolf- 
berg, former lessee of the Imperial 
Theatre in Inglewood, which fold- 
ed July 27. 

After being granted concession 
rights to the house, Goldberg 
claims, he loaned Wolfberg, $5,668 


on a promissory note and was left | the prophets of gloom were dead | 


| wrong when they predicted the de- 
| mise of films. 


holding the bag. He also wants $1,- 
500 for attorney fees. 





‘Leagues Distrib 
Selling Plans To 
Be Set This Week 


Distribution outlet and_ sales 
and merchandising plans for Walt 
Disney’s ‘20,000 Leagues Under 
the Sea,” reputedly the producer's 
costliest pic to date, are to be blue- 
printed in a series of Coast con- 


| ferences this week. 


Leo Samuels, global sales top- 
per, headed a homeoffice contin- 
gent of execs who winged to the 
studio over 
confab with Walt and Roy Disney. 
Group included Irving Ludwig, do- 
mestic sales chief; Ned Clarke, 
foreign manager, and Mort Myer- 
son, advertising exec. 

Indications so far have been that 
the Disney epic, which represents 
a negative cost of over $5,000,000, 
will be released through RKO, thus 
continusng the indie filmmaker’s 
tieup with that company. However, 
no deal has been set as yet. 

Key RKO h.o. execs also are on 
the Coast this week for confabs 
which could well have a bearing on 
a new pact with Disney. Walter 
Branson, worldwide general sales 
manager; Herb Greenblatt, domes- 
tic sales head, and Nat Levy, east- 
ern-southern division sales man- 
ager, are conferring on the RKO 
lot in Hollywood with James R. 
Grainger, president, and C. J. Tev- 


lin, in charge of studio operations. | 


|every attempt would be made to 
work out satisfactory terms. 





Schlesinger’s Stodel 


And Bloomberg in U. S. 


(Jack) Stodel, director of 
Schlesinger organiza- 
tions in South Africa (insurance, 
banking, orange groves, etc., be- 
sides theatre interests) is in Amer- 
ica for the first time in his long 
career. Accompanied by his wife, 
and Mr. and Mrs. Abe Bloomberg, 
M.P., who is legal representative 
for the Schlesinger show biz and 
industrial interests, they head for 
the Coast today (Wed.), thence 
Honolulu, and back to Hollywood 
and New York before returning by 
air to Capetown. 

The Stodel-Bloomberg party has 
been getting the VIP welcome 
from Spyros Skouras, Murray Sil- 
verstone, George Weltner, Arnold 
Picker, Danny Kaye, et al., absorb- 
ing American atmosphere, trade- 
otherwise. They arrived 

buffeted by Hurri- 
two weeks agn, but 

“American hospitality has been 
such a terrific antidote,” 
Stodel, “that we have all but for- 
gotten it.” 

Barrister Bloomberg was Mayor 


J. 
the sundry 


Europe 
| cane Carol 





“reasonable interpretation” of their | Goldberg filed suit for $7,168 in | 


| dollars couldn’t buy. 





the past weekend to| 


| record busigess at their boxoffices 


| But that place cannot be properly 
| filled by ‘playing down’ to the in- 





+ tague, 


| policies, is 
| by the exhib org for “his courage | 


QUALITY FILMS 
DRAW OUPPORT 


Quality pix are accomplishing 
what the industry’s 1952 ‘Movies 
Are Better Than Ever” campaign 
failed to do. 

The b.o. is zooming in all parts 
of the country, and what’s more, the | 
nation’s editorial scribes are catch- | 
ing on and are giving films the 
kind of support which millions of 














i 
| 





Survey of editorial comment 
shows the papers intent on the up- 
beat angle, singirig Hollywood’s 
praise and observing wistfully that 


“Maybe it’s a renaissance, or 
maybe the critics who said the mo- | 
tion picture industry was dying 
were wrong,” commented the New 
Orleans Times-Picayune. ‘“‘What- 
ever the explanation, New Orleans’ 
largest theatres have been doing 


the past couple of weeks. Perbaps 
this experience simply reaffirms 
what many veterans of show busi- 
ness have insisted all along, ‘Give 
"em good pictures and you'll drav 
good crowds’.” 

And the Lexington (N. C.) Dis- 
patch opined: “The motion picture 
has a definite place in American 
life and recent developments in the 
industry indicate its importance. 


telligence of the people. Fortu- 
nately, those who direct the great 
motion picture industry from the 
top now have found this out and 
are translating the knowledge into 
action. Better motion pictures are 


(Continued on page 16) 


Allied Feels Talks With 


Distribs Sales Mgrs. Pay 
Off; Cites ‘Fairer’ Terms 


Allied States Assn. feels that its 
recent meetings with distrib sales 
managers is paying off to a degree. 
At the three companies where it 
received a friendly reception— 
20th-Fox, Metro and RKO—the 
exhib org believes it has made 
some progress relating to conces- 
Sions on rental terms and sales 
practices. The sales chiefs of the 
three companies listened sympa- 
thetically and gave assurances that 





The 
result of these assurances, accord- 
ing to an Allied leader, is already 
manifesting itself via ‘fairer’ 
terms in certain situations. 

The fact that only 20th, Metro 


(Continued on page 6) 








Walsh Reveals Bid To MPAA For Labor 
Rep In Confabs On Foreign Pix Pacts 





| dios’ 


MPAA Shifting Corwin 
To Coast in New Spot 


* Richard F. Walsh, 


prexy of the 
| International Alliance of reatri- 
{cal Stage Employees, disclosed this 
week that the IA has already ap- 


H 7 : ; é proached Eric Johnston, president 
ato A hy PP mgs rsd the Motion Picture Assn. of 
oe “a 7 the N.Y. sftice. America, about labor representa- 

ssn. 0 merica’s orice, tives taking part in negotiations 


will shift to the Coast early next | 
| month to work on a new overseas 


information program, MPAA presi- 
dent Eric A. Johnston announced 
yesterday (Tues.). 

Corwin will be associated with 
Clarke H. Wales, 
Studio Publicity. Directors Com- 
mittee of the Assn. of Motion Pic- 
ture Producers and with the stu- 
International Committee. 





Allied Prez Gets 
‘Caine’ Despite 
Assn. Stance 


While Columbia has been one 
of the prime targets of the Allied | 
States Assn. blasts about film 
rentals, particularly ¢ concerning | 
terms for “The Caine Mutiny,” it 
was disclosed this week that Ben | 
Marcus, president of Allied. has 
contracted for the film at Col’s 
terms. “Caine” was made avail- 
able to him in three situations in 
Beaver Dam, Appleton and Meno- 
monie, Wis., 
based on the 70-30 split for each 
of them. 


It’s common practice for thea- 


tre men to beef about the costs of | 


pix but still buy them, of course. 
Marcus’ position is not the usual 
case, however, considering that | 
numerous’ Allied  nationai and | 
regional leaders have singled out | 
“Caine” for particularly 
able spotlighting. North Central 


Allied picketed Col in®Minneapolis | 


this week, protesting high terms 
(see separate story). 

Formula in licensing “Caine” 
provides for 70% of the gross to 
the distributor, 30% to the exhib- 
itor and a guarantee that the ex- 


hib’s net profit will be a minimum | 


of 10% of the gross. Howebver, 
there’s a reverse guarantee to Col 
which 
will receive a minimum of 50° of 
the gross. Thus, if business is slow 
this reverse guarantee could cut in 
on the theatreman’s 10° profit 


| guarantee. 








Allied Kudoses Montague on Courage 
But Raps ‘Appalling’ Terms of ‘Caine’ 


Columbia sales chief Abe Mon- | 

Allied States Assn.’s main | 

target in its blast at distrib sales | 
nevertheless kudosed | 
full 


in taking responsibility for 


| Whatever Columbia does in pricing 


* | that the terms were being fixed by 
says | 


of Capetown when British royalty | 


visited South Africa in ’47. It’s his 
S. journey too. 
them last week at 
“White Christmas” preview at 
Radio City Music Hall, N.Y. 





RKO UPS LAYMAN 
Dudley G. Layman, member of 
the board of RKO Theatres, is tak- 
ing an active role in management. 
He has been named _ financial 
V.p., a newly-created post. 


Danny Kaye | 
the | 


and selling pictures.”” While Allied 
notes, in its comprehensive report 
on the recent talks with the film 
company sales managers, that sev- | 
eral ‘hid behind the circumstance” 


an outside producer, it points out 
that Montague ‘declared firmly | 
that he would not handle a picture 
for another producer unless he was 
given a free hand and could sell 
upon any terms he deemed advis- | 
able.” 

Montague’s courage, 
did not stop Allied from 
his “Caine Mutiny” policy “as the 
most appalling terms ever de- 
manded” and one which “will stand 
in motion picture history as a mon- 
ument to that company’s greed...” 
Col is asking a 70-30 split for 
“Caine” with an indicated 10°% 


profit but de-j 


however, 
terming 


to the exhibitor, 


of the 
give it a 


mands in addition to 70% 
gross, that the exhibitor 
50% minimum guarantee. 

“This creates a precedent,” says 
Allied, “to which the exhibitors 
dare not accede, or allow to spread. 
If the picture does not measure up 
to Columbia’s exalted notions con- 
cerning it, the exhibitor’s 10°7 
profit stands to be wiped out bys 
the 50° minimum guarantee, and 
he will have played ‘Caine’ to the 


| glory and enrichment of Columbia 


and the impoverishment of him- 
self.” 

The report, compiled by board 
chairman Abram F. Myers, notes 


that a recent complaint has been 
the raising of the floors and lower- 
ing of the ceilings in a revision of 
percentage scales. The popular 
scales of 25% to 40%, it’s claimed 
are being raised to 30° and 35°7 
minimums. In addition, it’s pointed 


out that the scales are becoming 
useless with the sudden increase 
of 40°, 50° and 70% pictures. 


The distrib argument in favor of 
raising the floors is based on the 
(Continued on page 14) 


secretary of the | 


and he accepted deals | 


untavor- | 


directs that the distributor | 


with foreign governments on film 
agreements. Walsh said that the 
MPAA topper thought it was a 
|good idea but that nothing had 
been worked out yet. 

In revealing this bid to John+ 
ston, Walsh vigorously endorsed 
| the idea of a labor seat at the con- 
ference table as expressed by Tom 
O’Brien, British labor leader and 
MP, during his recent visit to the 
U. S. “That’s been our idea for 
some time,”” Walsh said. While re- 
ferring specifically to Anglo- 
American talks, Walsh also feels 
that labor reps of other countries 
should participate in joint talks to 
serve as advisors on “anything that 
comes up affecting labor in both 
countries.” He pointed out that the 
U. S. Government in talks with 
foreign governments and in mat- 
ters dealing with the United Na- 
| tions usually has a labor advisor 
present. Walsh stressed labor's 
|/role as an advisor rather than as 
an actual participant in negotia- 
| tions. 
{| Commenting on the visit of 
O’Brien, who came with a mandate 
to speak for the four British enter- 
|tainment unions, particularly in 
re/erence to the 1A". s stand on so- 
iealled “runaway production,” 

| Walsh said that friendly relations 
| had been established and that the 
| British and American show biz 


(Continued on page 51) 





‘Reds Woo India 


Via Moscow Fest 


Soviet courtship of the Indian 
film industry is being intensified 
via an Indian film festival skedded 
}soon in Moscow and several other 
Russian cities. Reds are purchas- 
ing five Indian features and seven 
| Indian government documentaries 
which are now being dubbed into 
various Russian dialects. 

Festival was arranged by N. P. 


Kulebiakin, Sovexportfilm rep in 
India, who also arranged the pur- 


chase of the Indian exhibits at a 
cost of 300,000 rupees ($63,000). 
An Indian delegation will visit 
Russia coincidant with the festival. 
| Composition of the group hasn't 
been announced yet but is likely to 
include personnel connected with 
the making of the festival entries. 
This is the latest move in the 
Soviets’ “cultural offensive” in In- 
dia. The Russians sent a large 
| delegation to the last Indian film 
| festival, at which time they gar- 
nered plenty of newspaper space 
with offers to aid the Indian in- 
dustry. Soviet- Indian coproduc- 
ition is again on the agenda of the 
Indian group, which is to go to 
Russia for the forthcoming event. 


STATEWIDE ITO MEETS 
ON HIGH FILM PRICES 


Columbus, Sept. 14. 

A series of five meetings in 
Ohio’s largest cities is being run 
off this week by the Independent 
Theatre Owners of Ohio in a speci- 
fic effort to acquaint its members 
about ways and means of overcom- 
ing high film prices and equipment 
problems. 

ITO President 
met with exhibitors 
(Mon.) in Cleveland, today (Tues.) 
in Columbus and will meet with 
them tomorrow (Wed.) in Dayton, 
Thursday in Cincinnati and Friday 
, in Toledo, The meetings are Open 





Horace Adams 
yesterday 


only to exhibitors. Theatre owners 
who do not buy their own films 
were warned to have their buyers 
in attendance as well as them- 


selves, “in order to understand the 
veason for your buyer’s subsequent 
} action,” 
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The Human Jungie 


Hard-hitting police story 
which can be exploited for 
strong gresses. - 


Hollywood, Sept. 11. 
Allied Artists release of Hayes Goetz 
roduction. aes, A Merri. rm... 
rling; P aula aymond, 
Sterling; features Pa te a Mn 








Toomey, Emile Meyer, If 
Di-ected by Joseph M. Newman. Asso- 
ciate producer, Marvin Mirisch; screen- 


William Sackheim, Daniel Fuchs; 


lay, ‘ ee 
ner. Sackheim; camera, Ellis Carter; 
editors, Lester Sansom, Samuel Fields; 


music, Hana Salter. Previewed Sept. 10, 
*54. Running time, 82 MINS. 





barnioms ed Gary Merrill 

—- ef Ee ree . Jan Sterling 
Pat Danforth ..........- Paula Raymond 
ee eS ee Emile Meyer 
Geddes 2... ccc ssenscccces: Regis Toomey 
BwWAGOS 2... .ccccccccsesese Chuck Connors 
Strauss ......ccceecceceee .. Pat Waltz 
rrr George Wallace 
Greenie ....0.ecereceee Chubby Johnson 
oo  : MELEE LL Don Keefer 
ORES, RF Rankin Manefield 
Lammigan .....s.eee008 Lamont Johnson 
DEE. s cveuce cas sbeset ees Leo Cleary 
MEE pc eccccncecseeedees Florenz Ames 
Blamdly  ...ccccccvccescece Claude Akins 
ER, Sh dw o 3:6nh 10 620 Oe Hugh Boswell 
Captain Harrison..... James Westerfield 

(Aspect ratio: 1.85-1) 

Allied Artists can very legiti- 


mately give the same type of heavy 
exploitational campaign to_ this 
film to back saturation bookings, 
already announced, as it accorded 
its “Riot in Cell Black 11” earlier 
this year. 


Picture is a sock big- | 


city police story packed with sex) 
as well as violence and excitement | 


and should be a hefty grosser for 


the studio, particylarly in situa-| 


tions leaning toward strong melo- 
drama. 

Authoritatively produced by 
Hayes Goetz, who gives it honest 
treatment straight through, film is 
a welcome switch from the current 
trend of bad-cop pix. The politics 


screenplay 


ef a metropolitan police depart-| 


ment backdrop an almost documen- 
tary narrative which has been im- 
aginatively directed by Joseph M. 
Newman with punchy overtones. 
William Sackheim and Daniel 
Fuchs’ hard-hitting sc 
based on former’s original, 


ling. ; 
Feature is marked by standout 


| 


| 


screenplay, | 
also | 


carries femme appeal via Jan Ster-| cajoonkeeper Miss Castle, 


portrayals of a hand-picked cast | 
| lowers, he asserts he’s merely using 


who insert forceful realism into na- 
tural characterizations. Gary Mer- 
rill, a police captain who had 
passed his bar exams and is 
about to leave the force, is pre- 
vailed upon to head the notorious 
Heights district of the city, where 
conditions have reached the point 
that no one is safe. In his revital- 
ization of his department and at- 
tempts to solve a murder he meets 


with opposition both from some of | 


his own men and those above him, 

but finally cracks ‘the case and 

whips the district into shape. 
Merrill gives true meaning to 


over the role of a tough blonde 


Hello Elephant! 

“Hello Elephant!,” Italian 
import which opened at the 
Fifth Avenue Cinema, N. Y., 
Thursday (9), was reviewed by 
Variety Aug. 20, 1952 at the 
Locarno film festival under its 
original title of “Buonogiorno, 
Elefante!.” Arlan Pictures is 
distributing the Vittorio De- 
Sica starrer in the U. S. : 

Hawk, in appraising the Riz- 
zoli-DeSica production, opined 
that “under the DeSica ban- 
ner, and with word-of-mouth 
aid, it should get a run in the 
special spots in America.” Pic- 
ture concerns an_ impover- 
ished schoolteacher who tries 
to keep his family going in 
face of economic adversity. 
“DeSica is fine as the teacher,” 
reviewer opined, “but the 
film’s value lies in its story 
and the warm, optimistic hu- 
mor it produces.” 








netic aliens lane ear acdc aaa eeintenaenttltaddtanee apeiameaindieminadamendam pehreaieaaiamennaamenannee 
presentation has some sexy angles 
that offer an exploitation twist. 
Peggie Castle and Lita Baron, ac- 
corded star billing, are pleasant to 
look at in a flock of lowcut gowns 
that point up their visual assets. 
Mississippi terrain, where the film 
was lensed, plus the accents of 
most of the supporting players, add 
up to sales appeal in the south. 

But for the general market, 
“James’ Women” will best fit as a 
companion feature to _ stronger 
product. The D. D. Beauchamp 
is a contrived yarn 
minus the majestic mountain 
scenery found in most  oaters. 
Moreover, a chase through a Mis- 
sissippi cornfield lacks the glamor 
and excitement that’s conjured up 
when hard ridin’ hombres head the 
stage off at Eagle Pass. 

Story has Donald Barry in the 
title role on the lam in a small 
Mississippi town, along’ with 
brother Frank (Jack Beutel) plus 
a number of other cohorts. In rapid 
succession Barry is enamoured of 
song- 
stress Miss Baron, banker’s daugh- 
ter Joyce Rhed and cattle owner 
Betty Brueck. Taunted by his fol- 


the femmes as a means of stealing 


| enough coin to make the trek back 


west. The footage becomes rather 
tedious before the James boys 
finally hit the homeward trail. 
Performances under Barry’s di- 
rection are hardly credible and fhe 
film takes on the aura of a satire, 
although the cast was probably 
playing it straight. Barry portrays 
James much too broadly. Beutel, 
however, is believable as Barry’s 
first lieutenant. Miss Castle -de- 
serves better material than she was 


. | handed here. Her knock-down and 
his part and Miss Sterling belts | 


who is used as an alibi by Chuck | 
Connors, excellent in his character- | 


izing of the murderer. é 
stages a clever striptease which 
ean be used for potent promotion. 


Actress | 


Regis Toomey as Merrill's second- | 


in-command, Lamont Johnson as 


a vet detective at first antagonistic | 


to his new captain. Pat Waltz as 
a new plainclothesman who acci- 
dentally shoots an innocent by- 
stander to bring city wrath down 
upon the captain, and Emile Meyer, 
the police chief, score heavily. So, 
too. do Paula Raymond as Mer- 
rill’s patient wife, Florenz Ames, 
as underworld leader, and James 
Westerfield, aging police captain 
succeeded by Merrill. 
Technical credits match up, Ellis 
Carter’s cameras aiding the fast ac- 
tion and Lester Sansom and Sam- 
uel Fields’ editing being tight. 
Music by Hans Salter catches the 
pace and David Milton's art direct- 
tion gives story fine mocking. 3 
Ute. 


Jesse James” Women 
(COLOR—SONGS) 
Exhib-made western with fair 
returns indicated in program 

market. 





release of Panorama 
Pictures (Lloyd Royal, T. V. Garraway) 
roduction. Stars Peggie Castle, Donald 
arry, Jack Beutel, Lita Baron. Directed 
bv Barry. Screenplay, D. D. Beauchamp; 
camera (Eastman Color), Ken Peach; edi- 
tor. Burton E. dayes; songs, George 
Antheil, Stan Jones; music, Walter 
Greene. Previewe" N.Y. Sept. 8, 54. Run- 
ning time, 83 MINS, 


United Artists 


eee BORE oo. 5. ee tre tenes: Don Barry 
Frank James ......scses> Jack Beutel 
CN ke enn s wae Peggie Castle 
Delta wittekenee . Lita Baron 
Caprice Clark .....-ccccecs Joyce Rhed 
Cattle Kate Kennedy....... Betty Brueck 


Angel Botts Laure Lee 
Cole Younger Sam Keller 


(Aspect ratio: 1.75-1) 

Frontier outlaw Jesse James, 
whose six-gun feats have provided 
material for a half-dozen films in 
the past quarter century, receives a 
free translation in “Jesse James’ 
Women.” For this modest entry, 
which represents the initial pro- 
duction attempt of a group of 
Mississippi exhibitors, minimizes 
his outlaw traits and depicts him 
as a ladies’ man. 

Overlong at 83 minutes, never- 
theless this Panorama Picture 


| 


drag-out brawl with Miss Brueck, 
for example, is more ludicrous than 
dramatic. 

Miss Baron, aside from her dec- 
orative values, warbles a brace of 
so-so romantic ballads—“Careless 
Lover” by George Antheil and “In | 
the Shadows of My Heart” by Stan 
Jones. Other players, most of 
whom utilize the Southern ver- 
nacular, are fair. 

United Artists release was pro- 
duced by Mississippi theatreowner 


ness generally will be spotty. 


Filmed in Mexico, the W. R. 
Frank production has the benefit 
of vast numbers of Mexicans play- 
ing Indians and U.S. cavalrymen, 
but static direction by Sidney Sal- 
-ow, who co-scripted with Jack 
DeWitt, fails to make any spec- 
tacular use of such possibilities, 
the effect being so much useless 
movement. Narrative is further 
weakened by liberal liberties taken 
with history. 

Plottage deals with the efforts 
of Dale Robertson, a cavalry major 
who believes in fair treatment of 
the Indians, trying te keep peace 
between the redskins and whites. 
On the Indians’ side, there is also 
Sitting Bull, who has the same idea, 
even after many of his people have 
been killed by the whites. For re- 
fusing to fire on some Sioux escap- 
ing from an Indian agency, Robert- 
son nearly is drummed out of the 
service, but is saved by the inter- 
vention of President U. S. Grant, 
with whom he served in the Civil 
War. 

Assigned by the President to 
arrange a meeting with Sitting 
Bull, Robertson returns west and 
makes the contact, but while await- 
ing the arrival of the President, 
war breaks out when Custer disre- 
gards orders and moves in on the 
Indians. Robertson is courtmar- 
tialed and sentenced to death by a 
traitor when he prevents further 
bloodshed by ieolina the Indians 
away from the cavalry, but is again 
saved by Grant when Sitting Bull 
arrives at the fort to explain the 
young officer’s actions. 

Robertson is okay and J. Carrol 
Naish well-cast in the title role, 
but Mary Murphy is lost in femme 
lead. Iron Eyes Cody makes a 
favorable impression as Chief 
Crazy Horse, the Sioux war leader. 
Balance of cast are stock. Charles 
Van Enger and Victor Herrera 
handled the cameras. Whit. 





Two Guns and a Badge 


Okay Wayne Morris entry for 
the oater market. 


Hollywood, Sept. 9. 

Allied Artists release of Vincent M. 
Fennelly production. Stars Wayne Mor- 
ris; features Morris Ankrum, Beverly 
Garland, Roy Barcroft, William Phipps. 
Directed by Lewis D. Collins. Screenplay, 
Dan Ullmen; camera, Joseph ovac; 
editor, Sam Fields: music, Raoul Krau- 
shaar. Previewed Sept. 8, ’54. Running 
time, 68 MINS. 


eee Wayne Morris 
Sheriff Jackson ......... Morris Ankrum 
eS eee Beverly Garland 
Pe NUE ons cane c 6 tmscion Roy Barcroft 
: | 5 SS Rae William Phipps 
SE i ait ectidechie ss «stevia 4 Damian O’Flynn 
ME i ii'y <n Scan oa cacewione Stanford Jolley 
0” PRES rs See Robert Wilke 
WOE M@OPE os .o<cccccice Chuck Courtney 
SIE: diata's ¢ Gaeeandn< saat John Pickard 

This Wayne Morris’ western 


stacks up as standard fare for the 
giddyap trade, its catchy title offer- 
ing exploitation potential. While 
long on dialog, in its action scenes | 
there’s plenty of punch. 

In a case of mistaken identity, | 
Morris rides into the outlaw-rid- | 
den town of Outpost and is imme- 
diately made a deputy sheriff. It’s 
believed he’s the gunman the 
Sheriff has summoned to rid the 
town of its vicious element and 





Lloyd Royal and T. V. Garraway, 
a businessman from the same state. | 
Camerawork of Ken Peach is in-| 
clined to be fuzzy at times and not | 
up to the quality of some Eastman 
color in which this was lensed. 
Print, however, is by Technicolor. 
Editing of Burton E. Hayes could 
have been tighter, while Walter 
Greene’s score often is much too | 
fortissimo. Gilb. 


Sitting Bull | 
(C’°SCOPE—COLOR) 


| 
Overlong cavalry-Indians yarn, | 
for dual situations, 


oes 


Hollywood, Sept. 10. 
United Artists release of W. R. Frank 
Production. Stars Dale Robertson, Mary 
Murphy, J. Carrol Naish; features John 
Litel, lron Eyes Cody, Douglas Kennedy. 


| 
} 





| Directed by Sidney ow; associate 
producer, Alfred Strauss. Screenplay, 
Jack DeWitt, Salkow; camera (Eastman- 
color), Charles Van Enger, Victor Har- 
rera; editor, Richard Van Enger. Pre- 
viewed Sept. 7, °54. Running time, 105 
MINS. 
eae ee ee Dale Robertson 
SR aehees: Mary Murphy 
oo Rees J. Carrol Naish 
Crazy Horse ............ Iron Eyes Cody 
a PPR rereey ~ John Litel 
Pep ae Bill Hopper 
Colonel CEE cometued Douglas Kennedy 
TE tise nn cee Bhaeie be Bill Tannen 
BN eas wes +000 ganeadand’ cate, een 
President Grant .......... John Hamilton 
TIOUNE nosso sseneeds Tom Brown Henry 
Toms. Bullale «2 occsece’s Felix Gonzalez | 
EN “ea cughatiws cots s dann Al Wyatt 
(Aspect ratio: 2.55-1) 
This confused cavalry-Indians 


yarn based on the Sioux chief and | 
his troubles with the whites is | 
sorely in need of wholesale cut- 
ting anc has been badly photo- 
graphed in color. Feature’s extreme 
length will make it difficult to slot | 
in the western market, where it’s 
suitable only for double bills. 
Smart exploitation on the strength 
of its subject and fact it’s the first | 
indie CinemaScope production may | 


draw in certain quarters, but busi-|tasies with the flight to earth of |eral counsel, 


| Although his true identity is re- 


| Cilento; 


| Ned Sullivan . ests oe ims heed 


clean up rustling activity which | 


'has been depleting ranchers’ stock. | 


vealed, hero stays to accomplish | 
the-job and is kept on as sheriff. 

Morris delivers rather woodenly, | 
but gets by in role with the able | 
support of Morris Ankrum, as the | 
sheriff; Roy Barcroft, a wealthy 
rancher under suspicion of heading | 


Garland, who provides the ro- 
mantic interest as latter’s daughter. 
William Phipps is okay as the real 
outlaw leader and Robert Wilke 
scores as his aide. 

Vincent M. Fennelly provides 
film with suitable values and Lewis 
D. Collins’ direction is as good as 
the Dan Uliman script will allow 
Joseph M. Novac’s lensing is up to 
the requirements of piece and bal- 
ance of technical credits also rate. 


Whit. 
The Angel Who Pawned 
Her Harp 
(BRITISH) 





Simple fantasy of angel on 
goodwill mission te earth. For 
supporting situations, 


London, Sept. 2. 
release of Sidney Cole 
Stars Felix Aylmer, Diane 
features Jerry Desmonde. Di- 
rected by Alan Bromly. Screenplay by 
Charles Terrot and Sidney Cole; camera, 
Arthur Grant; editor, John Merritt; 
music, Anthony Hopkins. At Rialto, Lon- 
don, Sept. 1, 54. Running time, 76 MINS. 


Joshua Webman .......... Felix Aylmer 


Rritish Lion 
Pproductior. 


ED kc ctvnseete ues sass Diane Cilento 
ME sai P a tl cates wastes Robert Eddison 
Parker . Jerry Desmonde 


Joe Linnane 
Sheila Sweet 
Philip Guard 


Jenny Lane 
Len Burrows 


Ugetsu 


“Ugetsu,” Japanese produc- 
tion currently at the Plaza 
Theatre, N. Y., was reviewed 
in Variety Sept. 9, 1953. The 
Daiei production is being re- 
leased in the U. S. by Harrison 
& Davidson. 

Reviewer Mosk opined ‘“Re- 
cent Japanese participation in 
film fetes has made them 
aware of Occidental film tastes, 
and their big films are now 
being made with a more direct 
story and greater movement. 
This, plus the brilliant thesp- 
ing, direction and _ technical 
qualities should make this of 
curio appeal for arty houses 
in the U. S.” 





peseramiesaercen cnt ae aan Rea an 

kindly spirits, and there is insuf- 
ficient novel treatment in this one 
to create much of a stir. It is han- 
died with a light touch, with pleas- 
ing human background, but lacks 
suspense interest or element of 
surprise. Good camerawork, plus 
a compact script, makes this a 
pleasing second feature for local 
houses. 


In a drab area of London a be- 
nign old man runs a pawnshop 





and a rare collection of old musical 
boxes and figures. He is confronted 
by « ravishing blonde in floating 
draperies who wants to hock her 
harp. It had been revealed through 
cloud shots and vocal commentary 
that an angel had been granted 
permission to visit mortals on a 
goodwill trip, and her first need is 
cash. She goes to a dogtrack, where 
she makes enough to live on, and 
proceeds to exert her benevolent 
influence and smooth out troubled 
paths in the “Passing of the Third 
Floor Back” tradition. 

Diane Cilento, who won a film 
contract with Sir Alexander Korda 
after her performance in “The Big 
Knife” last year, 
strain put on her acting abilities in 
this, her first screen role. She 
looks ethereal and attractive as the 
heavenly messenger, tempering her 
beatific demeanor with an occa- 
is superb as the old pawnbroker | 
and Jerry Desmonde brings a spar- 
kle of worldly trickery as a live- 





Philip Guard give a good account | 
of themselves as the lovers, and | 
Phyllis Morris contributes an ex- 


makes a realistic framework to the 
story, and _ direction 


Clem. 





a H 


s 
‘Starving’ | 


| 











aaa Continued from page 5 jes 


ager was willing to define his com- | 
their statements amount to this: 


They try to get all they can for 
each picture in every situation.” | 


| 





Montague, who bears the brunt 
of the Allied attack, is charged | 
with stating that Columbia is en- 
titled to a share of the profits of 
the theatres’ concession business. 
“These profits,” says Myers, “have 
served to keep many theatres open 
that would otherwise have failed 
due to declining theatre attendance 
and increasing film costs. While 
repudiating any partnership with 


the rustler operations, and Beverly | the theatres when it comes to shar- , 


ing losses (as witness the 50% min- 
imum guarantee on ‘Caine’), Mon- 
tague professes to regard the 
profits from concessions as the/ 
fruits of the distributor-exhibitor 
‘partnership.’ ” 








Mrs. Burrows ......... Genitha Halsey 
Sy, MEE oi nn oe bs teeth sas Edward Evans 
SN SR an sk a ha bea wil Elaine Wodson 
Re oe, olde cs eee Alfie Bass 





There have been numerous fan- | 





Allied Feels 


=== CONtinued from page 5 Saw 


and RKO were cited as the “co- 
operative” distribs in Allied’s re-| 
cent “declaration of emergency” | 
does not condemn Universal, Para- 
mount or United Artists, it’s point- 
ed out. Latter trio, it’s noted, 
have had good relationships in re- 
cent dealings with exhibitors. 


Allied is bitter at Columbia and | 








with a multiplicity of oddments*% 


has no great | 


—— 


Celumbus Entdeckt 
Kraehwinkel 
(GERMAN) 

(Columbus Discovers Kraehwinkel) 
Berlin, Sept. 1. 
of Real production, 
in Jr., Sidney Chaplin, 
Paola Loew and Eva Kerbler. Directed by 
Alexander Paal and Ulrich = S&rfurth. 
Screenplay, Axel von Ambesser after an 
idea by Alexander Paal; camera, Erich 
Claunigk: music, Michael Jary; sets, Her- 


bert Kirchhoff and Albrecht Recker. At 
Filmbuehne ‘Wien, Berlin. Running time, 


Euro release 
Stars Charlie Ch 


93 MINS. 
Ce aS Paula Loew 
Eva Wagner ..... .....Eva Kerbler 


Jimmy Hunter ...... -Charlie Chaplin Jr. 
Clark Hunter .... : Sidney Chaplin 








DE « cite g CVUS coz eed oc Paul Westermeier 
MCTMNOIM ess ae ce csv sed. WH. Carl Wery 
I tis tineiets san Gettin Paul Henckels 
Prau WAGMOT ..<ccesyss: Ursula Herking 
Tomi Wageer .2...iss..4 Harald Maresch 
LMOTABOR 0.0.< <r 0.0:0:0:0%s cages ld os Rudolf Platte 
WRU. Sats o 4 Bas ee bse Ae ¢ G Josef Egger 

Alexander Paal’s “Columbus 


Discovers Kraehwinkel”—a tale of 
two ex-GIs who, without success, 
try to Americanize a “gemuetliche” 
Teutonic small town—turns out to 
be rather disappointing film fare. 
Admittedly, it has a basically orig- 
inal story which might have fur- 
imished the basis for a witty film. 
| But this one has completely been 
| overdone, That primarily concerns 





(This is the picture upon 
which Americans in Germany look 
askance as not being designed par- 
ticularly to cement German-Amer- 
ican relations. WVarRiETY ~ Berlin 
mugg, Hans Hoehn, footnotes: “ ‘Co- 
lumbus’ is frankly just a poor film. 
In the first place, it is overdone 
all through. In many instances it 
merely reveals the filmmakers’ bad 
taste. It’s so bad it almost doesn’t 
deserve any fuss being made over 
its misguided attempts at huwior 
or satire or whatever Alexander 
Paal & Co. were trying to prove. 
Local press reaction was only so- 
so. Crix didn’t join in any argu- 
ments. As to the lay public, I feel 
most of the locals don’t take this 
film with any degree of seriousness. 
The audiences I’ve surveyed con 
sisted more of yawning than laugh- 
ing people, despite the fact the pic- 





by Alan, 
Bromly is simple and well defined. 


| cozy little town 
| place, strictly after the American 


| neckties, 


ture is doing business. In short, it’s 


sional impish twinkle. Felix Aylmer | 0”e of those pix which once seen 


is quickly forgotten.” 
This is in contradiction to news 
reports from Frankfurt that Amer- 


wire salesman. Sheila Sweet and |icans in Germany look askance at 


“Columbus”; and that the indig- 
inously “Yankee ideologies” (which 
Hoehn’s review details herewith) 


cellent character study of a veno- | are not likely to hold Americans up 
mous busybody. Supporting cast | to favorable reaction.—Ed.). 





this German pic’s two American 


| characters, portrayed by the Chap- 


lin boys (Charlie Jr. and Sidney). 
Although both remain sympathetic 
all through, their portrayals of 


| “typical” Amis are more a thing 


of stupidity than genuineness. It’s 


pany’s selling policies. Boiled down, hard to believe that modern Amer- 


icans would operate as silly as 
displayed in “Columbus.” 

Despite being a _ substantial 
money-maker here, pic’s chances 
in the U. S. appear limited. The 
Chaplin names may lure some 
curious customers to the boxoffice. 

Story sees two ex-GIs return to 
Kraehwinkel where both have a 
fraulein. Their idea is to turn this 
into a modern 


pattern. In less than no time they 
open a drugstore, but they soon 


' have to realize that the people here 
| Just can’t take a fancy to anything 


that bears the U. S. label (which, 
in this instance, includes juke- 
boxes, slot machines, obscene 
boogie, jazz, etc.). So 
they finally give up their venture. 
One of the boys gets his German 
gal while the other one has to face 
a total defeat: the fraulein he 
loves prefers a young German 
who, just recently returned from 
“those United States,” has become 
Kraehwinkel’s buergermeister. 
It’s actually very hard to say 
anything positive about this film 


|}and even hard to classify it. As a 


satire, if intended, it merely reveals 
the filmmakers’ .bad taste. As a 
comedy, gags are rather lifeless 
and seldom click. It’s practically 
neither fish nor fowl. Moreover, 


Warner Bros. and its recent decla-|the direction by Paal and Ulrich 


ration sharply blasted sales chiefs | Erfurth 


is often very dragging. 


Abe Montague and Ben Kalmen-| Number of dull moments almost 


son. 
of a fullscale boycott of Col or WB 
pix, Allied nevertheless will cau- 
tion its member units to follow a 
“selective” policy in the buying 
and booking of Col and WB pic- 
tures. A full report of the talks 
with Montague and Kalmenson as 
well as with 20th’s Al Lichtman, 
M-G’s Charles Reagan and RKO’s 
Charles Boasberg is currently be- 
ing readied by Abram F. Myers, 
Allied’s board chairman and gen- 





While denying any intention! ™akes patrons long for the pic's 
| fadeout. 


It’s said that U. S. circles in 
Germany are raising eyebrows over 
this film, calling it a degrading 
picture of America. To a certain 
extent, this may be true. However, 
this will only affect a small 
group of very provincial-minded 
picture-goers. In all, ‘“‘Columbus” 
is just too silly in plot and treat- 
ment to hurt the German-American 


relationship. Of course. it won't 
make any friends for the U. S. 
either. Hans, 
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Wall Street Marks Time But Amuse. 
Shares Still Push to Higher Levels 





By MIKE WEAR + 


Both 20th-Fox and National 
Theatres registered new stock 
highs for the year in trading 
yesterday (Tues.) as well as 
Monday. Gain by the former 
at one time Monday ran better 
than one point. 20th-Fox had 
been tipped as likely to have 
a record earnings statement 
for the first three quarters. 


In a week which saw few stocks | 
moving up _ substantially higher, 
film shares and pic theatre issues | 
continued to whet the interest of | 
Wall Street traders. Net result was | 
that five stocks in these two cate-| 
gories moved into new high) 
ground for the year, while the | 
others did much better than the | 
rank-and-file shares in last week’s | 
stock market. Many radio-tv issues | 
also perked up noticeably. 

Loew's, National Theatres, Uni- | 
versal common and preferred and 
Warner Bros. were the five to; 
register new highs. Boosting of. 
the Loew’s stock divvy to $1 an- 





the signal to lift the shares to 19%. 
Loew’s wound up at 1814c, selling 
ex-divvy, and unchanged on week. 

National Theatres pushed up to a 
new high of 97%, and even at, its 
closing quotation for last week of 
912, it was up 1%. WB hit a new 
1954 peak of 20, closing with a 50c 
gain on the week. 

Universal common advanced to 
2952, new high ground for the year, 
while the preferred’s new peak) 
was 78. Latter price was an ad-) 
vance of one point. Decca held | 
steady near the old high of 1414 
on declaration of the usual divvy. 

The advance of National Thea- 
tres. was unusual and persistent, 

(Continued on page 16) 








Reade’s Gunsberg Appt. 
Seen Cued to Intensive 
Drive for Foreign Prod. 


More intensive effort to line up 
foreign product is cued by the 
Walter Reade circuit via the ap-| 
pointment of Sheldon Gunsberg as | 
managing director of s ecialized | 
theatre operations. Gunsberg, for- 
merly on the ad-pub.staff of Uni- | 
versal, started on the job this wae | 
(13). 

Apart from screening available | 
foreign product for Reade’s arties, | 
Gunsberg will also supervise opera- 
tion of the Baronet Theatre, N. Y., 
and other of Reade’s specialized 
situations, and he'll concern him- 
self with their ad-pub activities. | 

Appointment of a N. Y. rep was 
made necessary in part by the| 
Reade chain’s move to Deal, N. J. | 
At U, Gunsberg specialized in ad-| 
pub activities for the J. Arthur | 
Rank pix released through U, work- 
ing with Jeff Livingston. Prior to) 
that, he spent three years with 
United Artists, working on “Henry 
7, ” 

At U, Gunsberg is succeeded by 
Maurice Segal, who recently re- 
signed as account exec with the) 





Norton & Condon public relations | 


agency. He'll work With Living- 
ston as a publicist for the Rank 
product. 


High Ct. to Rule on Philly 
Consent Decree Quirk 


Washington, Sept. 14. 

Supreme Court was asked last 
week to decide whether a consent 
decree against a major picture pro- 
ducer can be related to a local | 
situation in a private antitrust case. 
Question was posed in a petition 
filed by Miss F. E. Harrison, owner 





of a theatre in the Philadelphia | 


Main Line suburb of Bryn Mawr, 
for review of lower court decisions 
against her in a suit charging eight 
major distributors, Warner Bros. 
Circuit Management Corp. and 
Stanley Co. of America with con- 
Spiracy in giving the Warner the- 
atre in the area firstrun preference. 

Miss Harrison contended the 
lower courts should have allowed 
in evidence the Paramount con- 
sent decrees. The distribs, in op- 
posing review, said the Paramount 
case had been fully explained to 
the District Court jury and evi- 
dence had shown that the distrib- 
utors acted independently. The 


Court of Appeals, Third Circuit, | 


upheld the District Court. 


| company’s first $1,000,000 produc- 


| against the eight major distribu- 
| tors, Fabian: Theatres, Fast Thea- 


Monthly ‘A’ Production 
Set as New AA Policy 


Hollywood, Sept. 14. 
New policy of Allied Artists 
calls for the release of one “A” 
production every month, it was an- 
nounced by Walter Mirisch, execu- 
tive producer, who recently re- 
turned from England where the 


tion, “The Black Prince,” 
ing completion. 

New release schedule starts this 
month with “The Human Jungle.” 
Others are “Tonight’s the Night,” 


is near- 





“Danger Point” and “Target 
Earth,” in October; “The Bob) 
Mathias Story,” November; “The | 
Big Combo,” January; “Shotgun, 
February; “The Annapolis Story,” 
March, and “The Black Prince,” 
April. 


D.C. Loew's Pacts 
Metop Opener 


Washington, Sept. 14. 
Loew’s 3,400-seat Capitol The- 











atre here has signed with Theatre | 
Network Television to carry the | 
closed circuit telecast of the open- | 


|ing of New York’s Metropolitan | 


Opgra on Nov. 8. The house is to! 
be scaled from $3 to $5 for the} 
event. 

Telecast here will be sponsored 
jointly by the Metropolitan Opera 
Guild of New York and the Na-); 
tional Opera Guild of Washington, 
with each organization to sate 
a share of the proceeds. 

The Capitol is also carrying the} 
closed circuit télecast of tomorrow 
night’s (Wed.) heavyweight cham- 
pionship fight. 

Thus far, no Washington theatre 
equipped with largescreen televi- | 
sion has taken the closed-circuit 
telecast of the New York Philhar- 
monic Orchestra next month. 
Loew’s has turned it down: the 
Warner Theatre, converted to 
“Cinerama,” couid not fit in the 
event. This leaves Keith’s Theatre 
as the only equipped midtown the- 
| atre which is still a possible buyer. 


Nant Corp. in $825,000 
Antitrust Suit Vs. Majors 


Albany, Sept: 14. 
An $825,000 treble damage anti- 
trust suit was filed in Federal 
Court at Utica Wednesday (8) by 
the Central Amusement Company 
Inc. and J. Stephen Holt, owners 
| of the now-closed Colonial Theatre, 


| 





tres and Copia Realty Co. (Fabian 
subsidiaries), Warner Bros. Circuit 
Management Corp., Stanley Mark 
| Strand Corp. and RKO-Keith Or- 
| Pheum. In all, 18 companies were 
|named defendants. 

Jacob M. Olshansky, Albany at- 
tofney and an officer of the 


Adler’s 4 for 20th 


Hollywood, Sept. 14. 
Buddy Adler has four pictures 
on his’production schedule at 20th- 
Fox, starting with “Soldier of For- 
tune,” the Clark Gable starrer 





Revising Its Tr 


which goes before the cameras | + 





Oct. 20. | 
Ss d is “The Left Hand of | ° ’ 
God,” starting al 20 with Greg- Metropolitan $ 909G 
ory Peck starring. Third is “Vio- A 
ntitrust Suit Opens 


lent Saturday” and fourth is an 

untitled original to be scripted by 

Harry Kleiner. Los Angeles, Sept. 14. 
bench. 


> 
UA Back in MPAA 
° ° nen oe 
Fold; Firm Backing 2:2: 2% Sean 


nation in obtaining aration: films. 








| suit filed by Metropolitan Theatres | 
against seven major companies | 


Named as defendants were Colum- | 


Of Code Assured first? ho eamegings 


tional. 





United Artists, which had been | 


” | outside the fold since 1947, has re- 


ica. Corp any’s return was for- | 

ge Ag a MPAA board meeting | ( t D T 31 
ard membership commitments | 

made by UA stemmed from the! Cutdown in film company release 
out of MPAA it will be called upon | tion of Metro’s slate for the 1954 | 
to serve an advance notice of only calendar year. Adding six new pic- 
oo ee ae here is thet UA would 'September slate, the company will | 

===> 

Code develop in the future, as they Caesar” and “Brigadoon,” which | 
have cropped up in past. The com- 4re receiving “special handling.” 


turned to the membership ranks of , M tr R | 
the Motion Picture Assn. of Amer- | e 0 e @asées 
in N. Y. Monday (13). | 

Only departure from the stand-| 
Production Code. In the event the slates is pointed up by the comple- | 
distribution company wants to bow 
three months. A sixmonth notice: tures and four reissues to its pre- 
of resignation is required of other) viously announced January to | 
want to disaffiliate pronto if unsur- | have a total of 29 pictures in dis- 
mountable differences over the tribution, exclusive of Julius | 
pany released Otto Preminger’s| For the calendar year of 1954, 
onan, pes of “The Moon Is Blue” | Meto released a total of 46 pic- 


| last year despite the pic’s Code tures, including the general re- 


nix. Now, and for as long as the lease of “Quo Vadis.” 
(Continued on page 14) ; Twenty of the current year’s 
|films are in color as compared to | 


SURPRISE TURNOUT FOR ag, 1994 pis arc in ClnemaScope as | 





‘ : : are “Rogue Cop” and “Beati Brum- 
Although the curtain time Was | nell” for October, “Athena” and 


midnight, over 3,000 persons turn- | “The Last Time I Saw Paris” for 
ed out for the private N.Y. unveil- |November. .and “Crest of the 
ing of Paramount’s “White Christ- | Wave” and “Deep in My Heart” for 
mas” at Radio City Music Hall last | 3°" au vin ae 
Wednesday (8). No formal invita- | - : 
tions were sent out, Par reps hav-| The two reissues for October 
ing tipped off some reporters and |; Will be “A Woman's Face” and 
columnists via telephone calls. | “Dr. Jekyll and Mr. Hyde,” while 
Barney Balaban, film company |the pair for November will be * ‘Tar- 
commented: “What were we giv- Escapes. 
ing away? I said okay to Jerry 
(ad-pub v.p.) Pickman when he 


suggested a midnight preview on Disney Names Margolies 
account of VistaVision requiring 
To Special Ad-Pub Post 


the Music Hall screen. But I never 
Albert Margolies & Co. has been | 


expected such an all-inclusive show 
business turnout.” 

Among attendees were promi-| named special ad-pub consultant 

nent figures in the various enter- | for Walt Disney Productions. Mar- 
tainment fields, including members | golies has worked with the Disney 
of current legit shows, music, ra- | office before, but on a per-pic as- 
dio-tv and the agencies. Irving | signment basis. 
Berlin, who did the “Christmas” 
score, and Danny Kaye, who co- | future film campaigns, he’ll also be 
stars with Bing Cresby, also were | available to the company’s char- 
present. lacter merchandising division. 


Inside Stuff—Pictures 

















;amusement company, filed the 
suit. He operated the Colo-| 
nial for a time. Holt, a New 
York lawyer, is president of the 
corporation. 

The Colonial, a three-floor thea- | 
tre located on uptown Central Ave., 
| had a variety of policies in its 40 | 
|years of operations, vaudeville, 
stock and motion pictures. In re- 
| cent years, it had chiefly played 


| pictures, although the last opera- | 
tor, Malcolm Atterbury, presented | 


| stock. He leased the house for one 
| season, lowering the curtain in the 
spring of 1953, after staging reper- 


| (now the site of a parking lot) for 
five seasons. 
| 





80% of Pix Exhibited 
| In Spain Are U.S.-Made 


Hollywood, Sept. i4. 
More than 80° of the motion 


pictures seen in Spain are made} 


in Hollywood, according to editor 
Horatio Saens Guerrero and radio 


executive Alfonso Banda, visiting | 


here as part of the U.-S. State 
| Dept.’s foreign program. 

In addition to U. S. films, Span- 
ish radio offers American orehes- 
tras and news, while the Voice of 
America still services that coun- 
‘iry. 


toire at-his downtown Playhouse | 


“The glorification of youth by Hollywood not only reflects current 
attitudes in society but does a great deal towards intensifying them. 
| If we can motivate picture makers to examine this problem them- | 
selves, progress will be made.” This was the reply made Thursday (9) | 
| by Al Abrams, research specialist and executive assistant to N.Y. State | 


| Sen. Thomas C. Desmond, chairman of the Joint Legislative Committee | 


| 


|on Problems of the Aging, whose recent report, “Growing With the 
| Years, 
| Picture Assn. of America was one of those making a quick response 
| to and a sharp denial of the committee’s complaint. A letter to Senator 


| Desmond at Newburgh, asking how he would suggest that motion | 


picture producers change their slant on the aging, brought the com- 
ment by Abrams. 

He wrote: “The only psychological method of altering attitudes is 
not by speeches or statements, but by having the individual’s whose 
attitudes are sought to be changed motivated toward studying the 
| problem themselves. Through the use of self examination and research 
have come changes in attitude.” 


Marilyn Monroe arrived in N.Y. for “Seven Year Itch” locationing 
last week and bowled over the N.Y. press. Greeted by some 500 people | 
on her arrival, including about 60 scribes and photogs, the 20th-Fox | 
star landed on Page 1 with pix and stories in every afternoon daily, 
reviving memories of another day when such attention to Hollywood | 
players was more commonplace. It was La Monroe’s ‘first visit east | 
in three years. Novel touch was added by the coverage of her arrival | 
by tv cameras sent to do a remote for the Dave Garroway “Today” 
show on NBC. Since Miss Monroe’s contractual obligations limit her 
tv appearances, the tv boys kept at a respectful distance. 





National Council of Womén of the United States, 
| Ship of 5,000,000, has become the 12th national organization to join 
the Green Sheet, which previews and rates pix. Council's decision to 
join brings to over 45,000,000 the aggregate membership repped by 
the organizations participating in the reviewing service. Mrs. Dean 
Gray Edwards will serve on the Green Sheet committee as national 
{motion picture chairman for the Council. 





Trial of the $909,000 antitrust | 


opened in Federal Court with | 
Judge Harry C. Westover on the'| 


red to t 3-D fil 1953. 
MIDNITE ‘XMAS’ NY. BOW | a goes a ‘suai actin hei 


In addition to participating in| 


” criticized Hollywood’s approach to senior citizens. The Motion | 


with a member- | 


M-G Mulls Return To Exhib Forums: 


ade Showing Policy 


Revising its entire policy 
tradeshowings, Metro reportedly : 
weighing a return to exhibitor 
forums °s mens of contacting 
| theatremen both on sales policy 
and the exploitation of upcoming 
M-G fms. While formal trade 
showings, which have been costly 
and poorly attended, will be 
| dropped, the film company is 
nevertheless considering ways to 
best present its product to exhibs. 

Success of the special showings 
of such pictures as “Seven Brides 
| for Seven Brothers” and “Kiss Me 
| Kate” has given the company an 
| idea that perhaps this technique is 
| the best for introducing product to 
theatremen as well as to the vast 
number -of opinion molders, as 
represented by the press, radio-tv, 
civic officials, and club men and 
; women. In the case of “Brides,” 
| the invitation to the emplovees of 
rival film companies not only paid 
off in goodwill but also provided a 
potent word-of-mouth force. 

Revival of the forum, policy 
M-G discontinued two or three 
| years ago, perhaps stems from the 
“recent talks between sales chief 
|Charles M. Reagan and a commit- 
tee from Allied States Assn. Rea- 
| gan was commended for the man- 
| ner in which he received the group, 
|and this give-and-take session may 
have given the sales topper the 
|idea that closer contact between 
|exhibs and distribs, via a thorough 
| thrashing out of the problem of 
both buyer and seller, may lead to 
better relations and bring to an 
| end the bitterness that now exists. 
Others To Follow? 
| Reagan, assistant sales manager; 
| E. M. Saunders, eastern sales 
chief;, John P. Byrne, and adver- 
tising manager Si Seadler return- 
ed this week from Coast confabs 
|relating to Metro’s upcoming re- 
| lease slate. The divisional manag- 


| (Continued on page 14) 


Minn. Exhib Maps C’Scope 
For 13 Ozoners Despite 
‘Boycott’ in Territory 


Minneapolis, Sept. 14. 

While there has been what's tan- 
tamount to a “strike” by this ter- 
ritory ozoners against one-track op- 
tical sound C’Scope because of in- 
ability to buy pictures flat or what 
they consider a reasonable percent- 
age, Eddie Ruben has announced 
that he'll install the equipment in 
all of his 13 outdoor theatres be- 
fore next season’s start. 

Included among the Ruben 
FPR np mn will be three new ones 
| at Devils Lake, N. D., and at Monte- 
video and New Ulm, Minn. . 

By the end of this summer’s out- 
door theatre season, within the 
next four to six weeks, there will 
be only four of the territory’s 86 
ozoners that have converted to one- 
track optical sound C’Scope. 

Despite indications that unless 
they qualify for C’Scope, the drive- 
ins may be faced with a product 
shortage next year, and that such 
a condition is likely to become in- 
creasingly worse ‘during near-term 
subsequent seasons, many operators 
a are insisting they "ll remain off 
the C’Scope bandwagon — until 
| there’s a change in sales policy. 
| These operators claim they can’t 
| play pictures profitably at the per- 
centage terms being demanded for 
even the C’Scope offerings later 
runs. 

With 19 more installations—nine 
|of them in Minnesota—C’Scope to- 
(Continued on page 14) 


Fisher Named to 2 Odeon 

















Posts; Stern Toronto Mgi. 


Toronto, Sept. 14. 

Frank H. Fisher, Canadian film 
| industry vet and general manager 
of J. Arthur Rank Film Distribu- 
tors (Canada) Ltd., last week was 
named a director of Odeon The- 
atres (Canada) Ltd. and Odeon 
|Theatres Ltd. His appointment 
was announced by Leonard W. 
Brockington, who heads both com- 
panies. 

At the same time Fisher dis- 





closed that as of last week (Mon.) 
Irving Stern became _ Toronto 
|branch manager for J. Arthur 
|Rank Film Distributors. Associ- 


| ated with the JARO company since 
its inception in Canada some 10 
years ago, Stern replaces J. S. Mc- 
Pherson, resigned. 
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B.0. Blues on B'way As Edna Blew; 
Betrayed Hot 426, ‘Passage -Vaude 


Click 266, Brides’ $1,352,000 in 8 


Already suffering from the usual 
post-Labor Day holiday lull, Broad- 
way first-runs were delivered a body 
blow by Hurricane Edna Friday 
night and particularly Saturday 
(11). Heavy rainfall, high winds 
and constant reminder by radio 
and tv about the storm” kept 
thousands home and cut deeply 
into attendance. Brisk, clear 
weather on Sunday (12) meant an 
unusually big uplift at the box- 
office, but further inroads were 
suffered Monday-Tuesday ‘yester- 
day) with the reopening of schools. 

Launching of two prize tele 
shows Sunday night meant little 
or nothing to the Broadway box- 
office, biz running almost the same 
as the Sunday of a week ago which 
was just prior to Labor Day. 

Lone newcomer, “Betrayed,” 
wound up its initial week last night 
(Tues.) with a smash $42,000 at 
the State. New vaude topped by 
Harvest Moon Ball winners and 
“Southwest Passage” looks to hit a 
big $26,000 at the Palace. 

While all first-runs were hit by 
the hurricane, the storm was par- 
ticularly harsh with the Music 
Ha!l which depends so much on 
out-of-town trade. “Seven. Brides” 
with stageshow was hurt Friday 
and especially on Saturday, usually 
the prize day of the week. Despite 
this, the combo will finish the 
eighth week at $117,000 or near. 
very good considering length of 
run. This figure means “Brides” 
will wind its eight-week run with 
$1,352,000, not far from the record 
money high held by “Great Ca- 
ruso” of $1,391,000. Latter was 
made in the summer of i951. 

Third week of “The Egyptian” 
finished with a solid $63,000 at the 
Roxy, which also was very hard 
hit by the storm. Second round 
of “Private Hell 36” looks to be 
off to fair $27,000 at the Para- 
mount. “Duel in Sun” likely will 
finish its second stanza with a 
good $14,000 at the Mayfair, also 
down sharply from first week. 
“High and Dry” managed to hold 
at a great $15,800 in second round 
at the arty Sutton. ‘ 

It's much the same story at every 
theatre. Top longrun continues to 
be “On Waterfront,” with a socko 
$41,000 in the seventh frame at the 
Astor. “Vanishing Prairie” still was 
terrific with $13,500 in fourth week 
at the arty Fine Arts. 

“Rear Window” battled the 
storm as well as any pic with a 
great $39,000 in prospect for the 
sixth session at the _ Rivoli. 
“Dragnet” still was in the chips 
with around ‘$19,000 probable for 
fourth week at the Victoria. 

Estimates for This Week 

Astor (City Inv.) (1,300; 50-$1.75) 
“On Waterfront” (Col) (8th wk). 
Severfth session ended last night 
(Tues.) slid a little but still socko 
at $41,000. Sixth week was $49,000. 
Stays on until sometime in October 
or later. 

Baronet (Reade) (430; 90-$1.55) 
—‘‘Man Between” (UA) (reissue). 
Opened last Friday (10). Third | 
week of “Fallen Idol” (Indie) (3d 
wk), fair $2,800. | 

Capitol (Loew’s) (4.820; 85-$2.20) | 
—"Caine Mutiny” (Col) (12th wk). | 
Present round ending today (Wed.) | 
looks like good $23,000, with pic 
Starting to taper. The llth week 
was $32,000. Stays on until “Bare- | 
cout Contessa” (UA) opens Sept. | 

9. | 

Criterion (Moss) (1,700; 50-$1.85) | 
—‘Living It Up” (Par) (8th wk).| 
Current stanza ending tomorrow 
(Thurs.) is heading for neat $19,- 
000 or near after $23,000 for sev- 
enth. “Sabrina” (Par) follows with 
7 = aa preem next Tuesday night 
(21). 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Vanishing Prairie” (Disney) 
(5th wk). Fourth frame ended Sun- 
day (12) held with terrific $13,500 
after $14,700 for third. Gives pic 





biggest four weeks ever at this 
house. Continues indef. 
Globe (Brandt) (1,500; 70-$1.50) | 


— ‘Three Hours To Kill’ (Col) (2d 
wk). Down to slow $5,000 after 
$10.000 opening week. 

Guild (Guild) (450; 
“Mr. Hulot’s Holiday” (GBD) (5th 
wk). Fourth round ended Sunday 
(12) was fancy $9,000 after $10,500 
for third week. 

Mayfair (Brandt) (1,736; 79-$1.80) 


$1-$1.80)— 


—‘Duel in Sun” (SRO) (2d wk).| “Valley of Kings” (M-G) and “Scar- 
Initial holdover session ending to-| let Spear” (UA). Slow $8,000. Last | 
day (Wed.) looks to get stout $14,- | week, “Betrayed” (M-G) and “Chal- 
000. First week was $26,000. | lenge of the Wild” (UA), $9.000. 


Normandie (Trans-Lux) (592; 95- 


Second week ending today ‘(Wed.) 
is heading for fine $5,500 after $7,- 


500 opener. 
Palace (RKO)) (1,700; 50-$1.60) 


(67th wk). 


“Southwest Passage” (UA) and 
vaude headed by Harvest Moon 
dancers. Heading for big $26,000 
in week ending tornrorrow (Thurs.). 
Last week, “Down 3 Dark Streets” 
(UA) and vaude, $28,000. 


Paramount (ABC-Par) (3.664; 
70-$1.75)—“‘Private Hell 36” (FM) 
(2d-final wk). Initial holdover 


round winding tomorrow (Thurs.) 
is heading for fair $27,000. First 
week was okay $40,000. ‘Rogue 
Cop” (M-G), first Metro film to 
play house in many years, opens 
Friday (17). 

Paris (Pathe Cinema) (568; 990- 
$1.80)—“‘Hobson’s Choice” (UA) 
(14th-final wk). The 13th frame 
ended Sunday (12) was okay $5,500 
after $5,700 for 12th. “Bread, Love 
and Dreams” (Indie) preems Sept. 


20. 

Rivoli. (UAT) (2,092; 85-$2)— 
“Rear Window” (Par) (6th wk). 
Present round ending today (Wed.) 
looks to reach sock $3900 after 
last week’s $47,000. Stays on indef. 

Radio City Music Hall ‘Rocke- 
fellers) (6,200; 95-$2.75)—‘‘7 Brides 
For 7 Brothers” (M-G) and stage- 
show (8th-final wk). Present session 
concluding today (Wed.) looks to 
reach $117,000, okay for length of 
run but way off from last week’s 
$165,000. The eight-week run will 
have amassed $1,352,000 or ‘vlose 
as against all-time money high of 
$1,391,000 registered by ‘Great 
Caruso” (M-G) in 10 weeks. “Briga- 
doon” ‘(M-G) opens tomorrow 
(Thurs.). 

Roxy (Nat’]. Th.) (5,717; 65-$2.40) 
—“Egyptian” (20th) (4th wk). Third 
round ended last night (Tues.) hit 
solid $63,000 after $100,000 for 
second week. Stays indef. Best first 
three weeks here since “‘The Robe” 
(20th). ‘“‘Woman’s World” (20th) set 
to open Sept. 28. 

State (Loew's) 
—“Betrayed” (M-G) (2d wk). In- 
itial frame ended last night (Tues.) 
hit smgsh $42,000. In ahead, “Mag- 
nificent Obsession” (U) (5th wk), 
$25,000 which wound up a highly 
successful run here. 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (3d wk). Second 
stanza ended Monday (13) held at 
smash $15,800 after $18,600 open- 
ing week, one of outstanding in- 
itial weeks at this house. In for 


longrun. 
. Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) — “Little Kidnapers” 


(UA) (3d wk). Second session ended 
last night (Tues.) held at big $8,500 
after $11,000 opening week. 

Trans-Lux 52nd St. (T-L) (540: 
$1-$1.50) — “Little Kidnapers” 
The 79th week ended Monday (13) 
was ‘sturdy $6,100 after $6,200 for 
78th round. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Dragnet” (WB) (4th wk). 
Current stanza ending tomorrow 
(Thurs.) looks to reach big $19,000 
after $30,000 for third week. Stays 
until end of this month at least, 


with “ Star Is Born” (WB) due in| 


next and to play day-date 
nearby Astor. 

Warner (Cinerama Prod.) (1,600: 
$1.20-$3.30) —‘“‘Cinerama” (Indie) 
The 66th round ended 
Saturday (11) eff to $38,000 after 
$48,000 for 65th week, Stays on. 
Storm naturaliy hurt, 


‘Dragnet’ Sockeroo 146, 
Indpls; ‘Karamoja’ Wow 


with 





126, ‘Window’ $12,500, 2d 


Indianapolis, Sept. 14. 


| Biz is spotty at first-runs here 
this stanza, with off-beat pix :get- 


|ting the big play. 


“Dragnet” is 
leading the city with a sock week 
| at Circle, “Karamoja” at Lyric also 
|is extra stout. “Rear Window” is 
solid in second stanza at Indiana. 
|““Valley of Kings” shapes slow at 
| Loew’s. 
| Estimates for This Week 
Circle (Cockrill-Dolle) (2,800: 50- 
| 80)\—"Dragnet” (WB). Smash $14.- 
| 000. Last week, “‘Duel in Jungle” 
}(WB) and “Security Risk” (AA), 
| $8,500. 
Indiana (C-D) 
| “Rear Window” 
Socko $12,500 
| round, 


(3,200; 50-80)— 
(Par) (2d wk). 
after $16,000 first 


Loew’s (Loew's) (2.427: 50-80)— 


Lyric (C-D) (1,600: 
Hell” 


week, 


(Indie). Huge $12,000. Last 
“Yellow Tomahawk” (UA) 


and “Stranger On Prowl” (Indie), 


| $5,000 at 70c top. 


(3,450; 78-$1.75) | 


50-$1)— 
$1.80)—"‘Congaceiro” (Col) (2d wk). | “Karamoja” (Hall) and “Halfway to 


i¢ a - 5] 

Francis’ Fancy $7,000, 

9° ‘D..° ? 
L’ ville; ‘Brides’ 116, 2d 
Louisville, Sept. 14. 

Cooler temperatures are made to 
order for first-runs this week. Only 
new entry is “Francis Joins Wacs” 
and “Monsters” at the Kentucky, 
with favey total. Mary Anderson 
is okay holdover with “Dragnet.’ 
Rialto’s “Egyptian” and_ State's 
| “Seven Brides” both are brisk in 
|'second rounds. Loew’s State has 
offered its house to the Louisville 
| Philharmonic Society for it’s chil- 
|drens’ concerts this winter. Since 
| Memorial Auditorium is now un- 
|dergoing alterations this is rated 
|a civic-minded gesture. . 

Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
|_"Francis Joins Wacs” (U) and 
'“Bowery Boys Meet Monsters’ 
|(AA), Only fresh product on main- 
| stem. Fancy $7,000 or near. Last 
| week, “Magnificent Obsession” (U) 
| (6th wk), $6,500, 

Mary Anderson (People’s) (1,000; 
| 75-$1)—“Dragnet’” (WB) (2d wk). 
| Good $8,000 but down considerably 
from $12,000 of opening week. 
| Rialto (Fourth Avenue) (3,000; 
$1-$1.25)—“Egyptian” (20th) (2d 





| wk). Still profitable at $12,000. 
| Last week, $19,000. 
State (Loew's) (3,000; 50-75)— 


|“Seven Brides” (M-G) (2d wk). 
Neat $11,000 following $15,000 
first week. 


Frisco Still Big: 
‘Window High 186 


San Francisco, Sept. 14. 

Downtown sector is loaded with 
holdovers this stanza, but biz con- 
tinues brisk. “Rear Window” shapes 
standout of holdovers with fancy 
second week at Paramount. “Drag- 
net” still is good in initial hold- 
over frame at Golden Gafe. “Seven 
Brides” continues big in fourth 
round at Warfield. ‘“‘Pushover,” one 
of few newcomers, is only fair at 
St. Francis. “Mr. Hulot’s Holiday” 
is heading for a fine session at the 
Bridge while “Man With Million” 
at the Stagedoor is getting hefty 
crowds. 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80-$1) 
—‘‘Dragnet” (WB) (2d wk). Good 
$17,000 but down a great deal from 
opening week’s $34;000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“The Egyptian” (20th) (3d wk). So- 
so $17,000. Last week, $27,000. 

Warfield ‘Loew’'s) (2,656; 75-$1) 
—‘Seven Brides” (M-G) (4th wk). 
' Big $13,000. Last week, $16,000. 
| Paramount (Par) (2;646: 90-$1)— 
| “Rear Window” (Par) (2d wk). Fast 
| $18,000. Last week, $26,500. 
| St. Francis (Par) (1,400; 90-$1.25) 











—‘Pushover” (Col). Fair $10,000 
or less. 
| Orpheum (Cinerama Theatre, 


| Calif.) (1,458; $1.75-$2.65)—“Cine- 
|rama (Indie) (87th wk). Selid $34,- 
| 000. Last.week, $32,000. 

United Artists (No. Coast) (1,207; 
| 70-$1)—“‘Duel in Sun” (SRO) (re- 
|issue) (2d wk), Okay $7,700. Last 
| week, $9,000. 

Stagedoor (A-R) (400; $1-$1.25)— 
| “Man With a Million” (UA). Smash 
| $5,800. Last week, ‘Hobson's 
Choice” (UA) (6th wk), $2,400. 

| Larkin ~Rosener) (400; $1)— 
“The Red Inn” (Indie) (2d wk). 
Medium $2,400. Last week, $3,100. 
| Clay (Rosener) (400; $1)—‘Le 
| Plaisir’® (Indie) (2d wk). Mild 
| $2,000 after $3,100 opening frame. 
| Wogue (S.F. Theatres) (377; $1)— 
| ‘Madame De .. .” (Indie) (3d wk). 
| Okay $2,800. Last week, $2,300. 

| Bridge (Schwartz-Reade) (399; $1- 
$1.20)—‘‘Hulot’s Holiday’ (GBD). 
First week looks like fine $4,500. 
Last week, “Malta Story” (UA) 
| (3d wk), $2,200. 


|‘Natchez’ Nice $8,000, 
D. C., ‘Window’ 11G, 2d 


, Washington Sept. 14. 
_First-runs remain steady despite 
| virtually a total holdover situation. 
Lone new entry, “Gambler from 
| Natchez,” is surprisingly nice at 
Loew's Columbia. 





session at Playhouse, after record 
first week. 
Estimates for This Week 
Capitol (Loew's) (3,434; 70-95)— 
“Seven Brides” (M-G) (4th 
Slipped to good $13,000 after $19,- 
000 in third. May hold another . 
Columbia (Loew’s) (1,174; 60-80) 


—‘Gambler from Natchez’ (20th). | 


Very brisk $8,000. Last week, 
“Valley of Kings’ (M-G) (3d wk), 
$6,000. 

Dupont (Lopert) (372: 65-$1)— 
“Vanishing Prairie” (Disney). 
| Bright $7,000 after $8,000 last 


week. Stays. 
(1,939; '75-$1.25) 


Keith’s (RKO) 
—‘Caine Mutiny” (Col) (10th wk). 
(Continued on page 16) 


wk). | 


Chi Okay Despite Post-Holiday Dip; i 
Bounty’ Big $16,000, ‘Window '-Stage 
Wow 706, ‘Wind’ Hot 356, Both 2d 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Duel Bright 96, 








Chicago, Sept. 14. 
Normal post-Labor Day slack 
has put the brakes on accelerating 


grosses. However, first-runs are 
still doing staunch biz. Holdover 
fare its mainly sturdy. Sole new 


entry this round, combo of “Bounty 
Hunter” and “Dawn at Socorro” at 
Roosevelt, is shooting for a good 
$16,000. 


“Rear Window” shapes smash in 
the second round at the Chicago, 
with Howard Miler heading stage- 
Shew. At United Artists, “Gone 
With Wind” again is tapping a 
hotsy take. “Her Twelve Men” is 
brisk at Monroe. 

“Broken Lance” looks stout in 
third session at the Oriental. 
Fourth week of “Vanishing 





Mols.; ‘Apache’ 86 


Minneapolis, Sept. 14. 

Newcomers and holdovers are 
showing downtown biz currently, 
but latter continues to command 
the major share of attention. Still 
riding high, wide and handsome 
are “Seven Brides” in fifth week 
while “The Egyptian” and “Drag- 
net” in their second rounds con- 
tinue well. “Apache” and reissued 
“Duel in Sun” loom nicely among 
newcomers. ‘“Cinerama’’ sstiil is 
longrun champ with another smash 
total in 22d week at Century. 


Estimates for This Week 
Century (S-W) (1,140; $1.75-$2.65) 


—‘“Cinerama” (Indie) (22d wk). 
Gigantic $25,000. Last week, 
$27,000. 


Gopher (Berger) (1,600; 65-85)— 
“Apache” (UA). Tall $8,000. Last’ 
week, ‘Valley of Kings” (M-G) (2d 


wk). $3,200. 

Lyric (Par) (1,000; 65-85)— 
“Duel in Sun” ‘éSRO) (reissue). | 
Much made of widescreen presen- | 
tation. Hitting socko $9,000. Last | 
week, ‘“‘Westerner”’ (Indie) and | 
“Dead End” (Indie) (reissues), $4,- | 
500 at 75c top. 

Radio City (Par) (4,100; 85-$1)— 
“The Egyptian” (20th) (2d wk). Fat 
$12,000. Last week, $24;:000. 

RKO-Orpheum (RKO) (2,890; 65- 
85)—“Dragnet” (WB) (2d wk). 
Solid $9,000, but down sharply 
from opener. Last week, $16,000. 

RKO-Pan (RKO) (1,600; 50-75)— 
“Tanganyika” (U) and “Monte Car- 
lo Baby.” Light $4,000. Last week, 
“Black Shield Falworth” (U). (2d 
wk), $5,000 at $1 top. 

State (Par) (2,300; 85-$1)— 
“Seven Brides” (M-G) (5th wk). 
Strong $8,000. Last week, $12,000. 


World (Mann) (400; 65-$1.20)— 
“Her 12 Men” (M-G). Moderate 
$3,000. Last week, ‘About Mrs. 


Leslie” (Par) (2d wk), $2,900. 


Toronto B.0. Picks Up; 
‘Waterfront’ Fast 186, 
‘Susan’ 106, ‘Shield’ Same 


Toronto, Sept 14. 

With the annual Canadian Na- 
tional Exhibition over, film biz is 
beginning to boom again, 
“Watertront’ leading city in re- 
|turns. “Susan Slept Here” is okay 
|to pace newcomers. Still in lead, 
| however, on holdovers, is second 
| sock stanza of ‘Seven Brides” and 
| third frame of ‘‘Magnificent Obses- 
| sion.” Second hound of “Sabrina” 
lis rated nice. 

Estimates for This Week 
Downtown, Glendale, Scarboro, 








with | 


Prairie” at the Loop also shapes 
sturdy. “Susan Slept Here” is 
rounding out a plump fifth week at 
Woods while “Black Shield of Fal- 
worth” is still buoyant at the 
Grand. 

Another terrific total looms for 
“7 Brides for 7 Brothers” in sev- 
enth and final week at McVickers. 
“Cinerama” is mighty in 59th week 
at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—"Rear Window” (Par) with dee- 
jay Howard Miller topping vaude 
(2d wk). Wow $70,000. Last week, 
$80,500 over hopes. 

Grand (Nomikos) (1,200; 98- 
$1.25)—“‘Black Shield of Falworth” 
(U) (5th wk). Tidy $9,000. Last 
week, $10,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Vanishing Prairie’ (Disney) (4th 


wk). Fine $9,500. Last week, 
$14,000. 
MeVickers (JL&S) (2.200; 65- 


$1.25)—“7 Brides for 7 Brothers” 
(M-G) {7th wk). Fast $22,000. 
Last week, $31,000. 

Menroe (Indie) (1,000; 65-87)— 
“Her 12 Men” (M-G) (2d wk). 
Light at $6,500 after $15,000 last 
week, 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Broken Lance” (20th) (3d wk). 
Spearing big $27,500 after last 
week's $44,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—"Cinerama” (Indie) (59th wk). 
Socko $40,000. Last week, $45,000, 

Roosevelt (B&K) (1.400; 65-98)— 
“Bounty Hunter” (WB) and “Dawn 
at Socorro” (U). Okay $16,000. 
Last week, “Duel in Jungle” (WB) 
and “Outcast” (Rep) (2d wk), 
$16;000. 

State-Lake (B&K) (2.700; 98- 
$1.80)—“‘Caine Mutiny” (Col) (11th 
wk). Good $18,500. Last week, 

Surf (H&E Balaban) (685; 95)— 
“Daughters of Destiny” (Indie) (2d 
wk). Moderate $3,000. Last week, 
$6,000. 

United Artists (B&K) (1.700; $8- 
$1.25)—"“Gone With Wind” (M-G) 
(reissue) (2d wk). Torrid $35,000. 
Last week, $49,000. 

Weods (Essaness) (1,198: 98- 
$1.25)—"Susan Slept Here” (RKO) 





(5th wk). Brisk $23,000. Last 
week, $30,000. 

World (Indie) (697; 98)—‘“La 
| Ronde” (Indie) (6th wk). Nice 


| $4,500. Last week, $5,000. 


‘EGYPTIAN’ HUGE 216, 
PROV; ‘DRAGNET’ 156 


Providence, Sept. 14. 
Hurricane Edna cut into the 








State (Taylor) (1,059; 955; 698; 694; 
40-70)\—“‘Black Horse Canyon” (U) 
and “Return from Sea” (AA). Light 
| $12,000. Last week, “Crossed 
|; Swords” (UA) and “Gog” (UA), 
$13,000. 
Hyland (Rank) (1,354; 60-80)— 
| ‘Doctor in House” (Rank) (2d wk). 
| Still at near-capacity $10,000. 
| Imperial (FP) (3,373; 60-$1)— 


| (WB) (3d wk), $13,500. 
Loew’s (Loew’s) (2,090; 65-80)— 


|“% Brides’ (M-G) (2d wk). Sock 
/ $18,000. Last week, $24,000. 
Odeon (Rank) (2,390; 75-$1)— 


“Magnificent Obsession” (U) (3d 
| wk). Holding at big $13,000. Last 
week, $17,000. 
Shea’s (FP) (2,386; 50-85)— 
| “Sabrina” (Par) (2d wk). Nice $11,- 
/ 000. Last week, $14,000. 
| University (FP) (1,558; 50-80)— 
|“Susan Slept Here” (RKO), Okay 
| $10,000. Last week, “About Mrs. 
Leslie” (Par) (2d wk), $6,000. 
| Uptown (Loew) (2,745; 60-$1)— 
“Black Shield of Falworth” (U) (2d 
iwk). Nice $10,000. Last. week, 
| $15,000. 


| generally busy Saturday first-run 
| biz as threats of high tide floods 
| saw the police keeping everybody 
| out of downtown district. Late ar- 
|rival of storm caught city at low 
| tide which wiped out the flood 
threat. Hence, most houses did 
| well. Majestic is terrific with 
i*The Egyptian.” RKO _ Albee’s 
| “Dragnet” also is a mighty lure. 


Still smash is | “Waterfront” (Col). Very big $18,-| Loew's looks happy with “Seven 
“Rear Window” in first holdover 000. Last week, “High and Mighty” | Brides. 


The Strand is closed for 


repairs. 
Estimates for This Week 
Albee (RKO) (2,200; 50-70)— 
| “Dragnet” (WB) (2d wk). Started 


| Monday (13). First week was nifty 
| $15,000, ~ 

| Majestic (Fay) (2,200; 
'“The Egyptian” (20th) (2d wk). 
Began Monday (13). First session 
was tremendous $21,000. 

State (Loew’s) (3,200; 50-70)— 
|“Seven Brides for Seven Brothers” 
|(M-G). Very solid $19,000. Last 
| week, house was dark because of 
Hurricane Carol. 

Strand (Silverman) (2.200)—Un- 
| der repairs as a result of previous 
(‘hurricame 10 days ago. 


70-90)— 
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10 PICTURE GROSSES VARIETY Wednesday, September 15, 1954 


| H.0.’s Load L.A.; Brigadoon Bright or oe zc School, H.0.'s Hurt Cincy; “Jungle 


$18,000; Egyptian Sock 276, Dragnet’ os 2st" 2 So OK $7,500, ‘Window’ Smash 126, 2d 


e out of seven bills being held 
| this stanza. “Broken Lance” in 
































| third week at the Centre leads ‘ Decided ps eee? ap allies 
ame, ie us zoners, the city, and -stays again. |" sevee K Cit ¢ trade this stanza. Moderate re- 
Brides” is running second and ey Lily rosses turns on new bills with “About 
holds a third round at Orpheum. ine ia: Mrs. Leslie’ ‘at Palace only 90-30 
Los Angeles, Sept. 14. + One of best showings is being made| 54: Wasted Total Gross “Duel in Jungle” at the Grand 
While the post-holiday lag and by “Rear Window” which still is — w k $2.830.400 looks okay “Dragnet” dipped 
school reopening are having some Broadway Grosses smash in third round at Denham. raed on ta cine aa: sharply in second stanza at big Al- 
effect on first-run grosses, the biz “Dragnet” is showing enough to (Based on 24 cities, and 224 b ye , Se ill se Saag A 4 
level still is encouraging here, : —— 'win a third week at Paramount. theatres, chiefly first runs, tn- pan yg: Pon ‘Keith’s cutiniltaaes. 
even with only one newcomer this Estimated Total Gross | Estimates for This Week cluding N. Y.) tinues plenty clear on third ses- 
week. “Brigadoon” is shaping This Week ....... $539,700 | Aladdin (Fox) (1,400; 50-85)— Total Gross Same Week sion of “Read Window,” smash 
smart $18,000, showcasing at the (Based on 21 theatres.) “Vanishing Prairie” (Disney) (4th Last Year .. $2,867,000 “Cinerama” is regaining hotsy pace 
, Warner Beverly, being the lone a & Ae $679,800 wk). Good $3,800. Holds. Last (Based on 24 cities and 215 after school bells brought matinee 
t “2 entry. r ~ 2 f (Based on 23 theatres.) week, eee 1247: 60-$1) theatres.) letdown. 
opping second-wee NO AD i ee et | CeRme.(neam-.. (1,247; -$1)— | Esstimate for This Week 
“Egyptian” with sock $27,000. at |“Broken Lance” (20th) (3d wk). Albee ((RKO) (3,100; 75-$1.10)— 
Chinese on showcase date. Same | Fine $16,000. Stays. Last week, ) ’ “Dragnet” (WB) (2d wk). Pleas- 
figure is likely for second round ‘Obsession us $17,000. ac 0 0 ing $14,000 despite comedown from 
of “Dragnet,” playing in three | Denham (Cockrill) (1,750; 50-85) $30,000 preem, partially blamed on 
spots plus additional coin from |—“Rear Window” (Par) (3d _ wk). return of kids to school. 
ome endorse ‘ ; | Big $12,000. Holds. Last week, $17 (00 2 B | Capitol Pe) Cinema Corp.) ~ 
ner second-weekers are taper- $13,000. { | 376; $1.20-$2.65)—“Cinerama” (In- 
ing although “Black Shield of Fal- $71, 000 j in Philly Denver (Fox) (2,525; 50- 85) — ‘On 3 If a 0 die) (13th wk). Rebounding to 
worth” looms okay $14,000 in three | Waterfront” (Col) (2d wk). Fair hotsy $29,000 following last week’s 
houses plus drive-in coin. Nudist Philadelphia, Sept. 14 $8,000. Last week, $15,000. Baltimore, Sept. 14. dip to $26,500 when juve trade 
“Garden of Eden” also is good ; . , “pect | Esquire (Fox) (742; 50-85\—| fetter grosses sparked by fresh | lightened at matinees. 
$8.500 in single site. Biz eased this week, the first | «Gog” (UA) and “Challenge Wild” a . * 


: : a ge pel a Grand (RKO). (1,400; 50-84)— 
Still reaping substantial takes al-| one after Labor Day, but. strong | (UA). Poor $2,000. Last week, “Vic- | Preue'joPbe felt here this round, | “Duel in Jungle” (WB) and “Black- 
though in fifth week are “Gone | noldovers are helping to maintain | tory at Sea” (UA), $1,500. “Apache” hit socko total in first out” (Indie). Okay $7,500. Last 
With Wind” with $20,000 in two Smash epener is| _.OrPheum (RKO) (2,600; 50-85)—| week at Century. Second week of week, “Caine Mutiny” (Col) (m.o.) 
spots, and “Rear Window,” with | 2" even pecs. « P “Seven Brides” (M-G) (2d. wk). . (2d wk), $7,000 at 75c-$1.25 scale. 


' gi t rous- ‘Dragnet’ continues pace set by at . 
hefty $15,000 at Hollywood. Para- ie fe Maelo Weak | Fine $13,000. Holding. Last week,|the rousing opener at the Stanley. | ,,Keith’s (Shor) (1.500; 75-$1.25)— 


; $18,000. “Seven Brides” remains brisk in| ear Window” (Par) (3d_ wk). 
ees Ae ee From’ Sea” is’ doing i fat the Paramount (Wolfberg) (2.200; 50-| second round at the Town. Third | Smash $12,000 after $15,000 second 


Warner Beverly (SW) (1,612; 90- shing in on bally via | 8°)—“Dragnet” (WB) (2d wk). Fine | week of “The Egyptian” is pleas- viewing. Holds a fourth frame. 
$1.50)—“Brigadoon” (M-G). Smart gas Bear Window” con- | $14,000. Holds over. Last week,| ing at the New. oe SOS hee 
$18,000. Last week, “Magnificent |tinues sturdy in fourth round at | $33,000. Estimates for This Week $10,000 Last week, “Seven 
“Waeae weoa ps, ta Arcadia. Century (Loew’s-UA) (3.000; 25-| Brides” (M-G) (3d wk), $13,500 at 
—“The Egyptian” (20th) (2d wk). Estimates for This Week 60-90)—‘‘Apache” (UA) (2d. wk). | 90c top. 


é e 9 ‘ 
Ss ep } ; Arcadia (S&S) (625; 80-$1.35)— t H t This round began Monday (3) after 
pn Sis a ae a “Rear Window” (Par) (4th wk). lal 0 ) opener racked up a smash $17,000. : ° 
Warner Downtown,  Wiltern, | Sturdy $14,000 or better. Last Cinema (Schwaber) (466; 50-$1) H.0.s Perking Up Pitt; 











“La Ronde” (Indie) (3d wk) 

Vogue (SW-FWC) (1,757; 2,344; | week, $18,000 , 
885; 70-$1)—“Dragnet” (WB) (2d Boyd (SW) (1,430; $1.25-$2.60)— 19 (00 St 00 RT ccm taemacent) "900: ‘Brides’ Lofty $13 000 
wk). Fast $27,000. Last week,| “Cinerama” (Indie) (49th wk). 3 9 e 50-$1)— Vanishing Prairie’ (Dis- Ss 7 ? ’ 
$57,000. ; Steady $14,000. Last week, $14,500. ney) (4th wk). Potent $4,000. Last ‘Obsession’ B 106 3d 

Fox Wilshire (FWC) (2,296: 90- Fox (20th) (2,250; 99-$1.80)— St. Louis, Sept. 14. week, $5,500 ig ’ 
$1.50)—“Man With A Million” (UA) “Egyptian” (20th) (3d wk). Stout Holdovers are in the spotlight Hippodrome (Rappaport) (2,100; Pittsburgh, Sept. 14. 
(2d wk). Fair $6,500. Last week, $24,000. Last week, $35,000. currently, with the only new films 50-$1.25)—“Caine Mutiny’: (Col) First time anybody can remem- 
$12,000. Goldman (Goldman) (1,200; 65-| Spotted in the smaller houses. Biz | (9th wk). Dipping to $5,000 after | ber when there hasn't been a single 

Los Angeles Paramount, Hawaii | ¢) 35)—“Dragnet” (WB) (2d wk).| Continues good after fine grosses | nice $7,500 for holiday week. new pic in the Golden Triangle. 
(ABPT-G&S) (3.200; 1,106; 60- Hefty $18,000. Last week, $30,000. grabbed last session. ‘Dragnet,” Keith’s (Schanberger) (2.400; 30- | Holdovers everywhere and they're 
$1.50)—"Betrayed” (M-G) (2d wk). Mastb (SW) (4.360: 75-$1.30) “Egyptian,” “Cinerama” and “Sev- | 46-80)—“Prisoner of War’ (M-G)./ all doing fine, with the possibility 
Slow $14,500. Last week, $23,700. “Du — . * (SRO) rhs ,,;en Brides” still are nice draws.|Opens tomorrow  (Wed.) after| that two or three may stay on 

Orpheum, Ritz, New Fox (Metro- (2d vk) Mild $11 500. L - ok Estimates for This Week |“Weak And Wicked” (AA) did thin | again. “Seven Brides” still is trim 
politan-F WC) (2,213; 1,363; 965; 70- | 2d jut). Mild $12,900. Last Weeks) ambassador (Indie) (1,400; $1.20- | $5.500. |in. third week iat the Fenn sae 

’ $1.10)—* ‘Black Shield Falworth” | $20,000. $2.40)—“‘Cinerama” (Indie) (33d Mayfair (Hicks) (980: 20-44-70)—| may stay on. It’s virtually cer- 


(U) and “Dawn Socorro” (U) (2d Midtown (Goldman) (1,000; 74-. 





wk). Sturdy $18,000 after $17,000|“A Bullet Is Waiting” (U). Starts|tain that both “Broken Lance” at 








wk). Okay $14,000. Last week, $26,- | $1.30)—"“Human Desire” (Col). | ¢ e |tomorrow (Wed.). Last week, “Dawn | Fulton and “Magnificent Obses- 
000 plus $61,000 in six ozoners. Lusty $12,000. Last week, “Gam- ay at (5,000: 50- 75)—-| At Socorro” (U) was meek $3,000. sion” at Harris will get fourth 
; United Artists (UATC) (2,100; | bler from Natchez (20th), $7,000. “Dragnet” (WB) (2d wk). Fine $16 New (Fruchtman) (1,800: " 50- weeks. “Dragnet” is down con- 


70-$1.10)—“Garden of Eden” (In- Randolph (Goldman) (2,500; 74- | 0900 after $27,000 initial session. | $1.25)—‘“The Egyptian’ (20th) (3d | Siderably at Stanley after a big 
die) (2d wk). Good $8,500. Last | $1.49) —“‘Magnificent Obsession” | Loew’s te ’s) (3,172: 50-75)— | Wk). Pleasing $11,500 after $17,000 | Opening while “Robinson Crusoe” 























week, $14,000. (U) (2d wk). Big $21,000. Last week, | «sey (M-G) (4th wk).| for second week. /holding up at Squirrel Hill. “Cin- 
Es El Rey ‘FWC) (861: 70-$1.10)— | $32,000. wien ase aee” a 522.000 Playhouse (Schwaber) (420: 50- | erama” is still knocking out fine 
Lady Vanishes” (Indie) and “39| Stanley (SW) (2,900; 74-$1.30)—| second stanza. $1)—“Hobson’s Choice” (UA). Good | Money in nine months at Warner. 
Steps” (Indie) (reissues) (2d wk).| “Waterfront” (Col) (6th wk). Sock| Orpheum (Loew’s) (1,400; 50-75) | $4.500. Last week, “Man With Mil- Estimates for This Week 
Slim $1,800. Last week, okay! $15,000, with fight night out. Last|—“Crossed Swords” (UA) and| lion” (UA) (7th wk). $3,000. qe item (Shea) (1,700; 65-$1-18°— 
$3,100. * | week, $22,000. “Challenge of Wild” (UA) (2d wk).| Stanley (WB) (3,200; 30-65-$1)—| “Broken Lance” (20th) (3d wk). 
aquiobe (FWC) (782; 70-$1.10)— | Stanton (SW) (1,473; 50-99) Good $4,500 after $8,000 first | “Dragnet” (WB) (2d wk). Socko | Holding up well at fine $8. 000 or 
‘The Thing” (RKO) and “Day|. ‘Weak and Wicked” ‘AAD . 1 “Re | stanza , . $18,000 following $24,000 opener. | 0Ver- That’s more than enough to 
Earth Stood Still” (20th) (reissues) | = 2 ry et aay | Pageant (St. L. Amus.) (1,000:| Town (Rappaport) (1.600; 35-$1) hold. Last week, $9,500. ; 
(2d wk). Mild $2,500. Last week, | 42 from Sea” (AA). Tidy $11,500. | geal - & AMUS.) - |—“Seven Brides” (M-G) (2d wk). | Harris (Harris) (2,200; 65-$1.10) 
$4,500. ora ae ? | Last week, “Outcast” (Rep) and | 82)— Seven Deadly Sins (Indie). Lofty $16,000 after $22,000 preem | —‘Magnificent Obsession” (U) (3d 
Los Angeles, Iris, Loyala, Up-| Fister Attack” (AA), $10,500. Peak se Re a aaa week. : | wk). Not too much letup and 
town (FWC) (2,097: 814: 1,248: | Trans-Lux (T-L) (500; 80-$1.50) | ar be d St. L’ Amus.) (400: 82) heading for big $10,000. with 
1.715; 75-$1.25)—“Apache” (UA)|—‘“Mrs. Leslie” (Par) (5th wk). | ery ne ya nie” (Indi . rim | ¢ ’ | fourth week practically in the bag. 
(2d wk). Okay $19,090. Last week, | Winding at fair $3,000. Last week, $9 ome : a “Mal “ Ss vine: 12 Men Lame $10, 000, Last week, $13,000. ’ 
$32,000. $4,400. hawarer week, “Malta Story __Penn (Loew's) (3,300; 65-$1)— 
“Veniehin Peace’ toe ae eae) CAS, 75-$1.30)— |" St. Louis (St. L. Amus.) (4,000; Det.; ‘Obsession’ Fancy “Trim $13,000. or — May Re; 
; hk eonuer— al sney } etrayed” (M-G) (¢: wk). Trim oe ” . -(ONN.” ARR) 
wk). Good $6,000. Last” week, | $13,000. Last week, $20,000. ao oad s1amee ates €28 000 tor 166, ‘Dragnet’ 196, 3d me. - 8, Buk Ry 
° Four Star (UATC) (900; | 'rans-Lux World (T-L) (604; 99-| first frame. g wk). Should be close to solid $3,- 
Com eat ot TE) (900; 90-$1.50) | ¢1.50)—“Malta Story” (UA). Fair| Shady Oak (St. L. Amus.) (800; a Detroit, Sept. 14. 900 ‘this week on top of $3,500 last 
| dh Wh) So.cn $2,500 hast ale | $4,500. Last week, “Adventures | 82)—“RoXe 11 O'Clock” (Indie). | _ «Biz is on the slow side with only | round. - Stays again. Recent ‘“Hob- 
$3,700. ee en week, | Robinson Crusoe” (UA), $3,500 in| Swell $4,000. Last week, “Malta |e newcomer downtown currently. | son’s Choice” (U) broke all-time 
Loew's State, Egyptian (UATC)| fifth stanza. _ ~ ' Story” (UA), $3,500. BE Pang Shey 8 5 just fair at } record at this art naber, doing 
es 3 3i-41.50)-— "Gone . week at the Palms and “This 1s | OM eae sw) (3.8008 65-$1) 
ith Wind” (M-G) (reissue) (5th Cinerama” at Musie Hall for its | « ; 9 
wk). Neat $20,000. Last week, | . =e, ve S| “Dragnet” (WB) (2d wk). Sliding 
han. Hurricane Bops Hub: Valley Smooth. Tath week, are best of the hold | ott sharply, with good $11,000 


Hollywood Paramount an Se ee , | likely. Last week, terrific $22.,- 
(1.420: $1-$1.50)— ‘Rear Window” | ing up a breeze, too, in its ninth 000, best at house since ‘“‘Here to 


round at the United Artists. le itv” (C . ‘ear ag 

(Par) ot k). He Z Eternity” (Col) exactly a year ago. 
vagy, sane wer mages“) 7G, “Egyptian 24G, Window Big 18G) Pirie nex. Same Sa Ses 
Hollywood (FW) (756; “"15- wap Fox (Fox-Detroit) (5,000: $1-|—“‘Cinmerama” (Indie) (40th wk). 


—“On Waterfront” (Col) (6th wk). | $1.25)—“Broken Lance” (20th) (4th | Sturdy $17,000 or over. Dipped 








Nice $3,800. Last week, $7,000. | Boston, Sept. come Queen” (Indie), nice $4,000. wk). Down to fair $16,000. Last | slightly under last week. 
Hilisireet, Pantages (RKO) (2,-| Hurricane “Edna” boppe M4 eae an pha <=, (1, oh on | | week, $22,000. 

752; 2.812: 95-$1.75) — “Caine | over the weekend, with downtown | ragnet” | an ungie Michigan (United Detroit) (4.000; ’ 

Mutiny” (Col) (9th wk). Oke | streets practically deserted Friday | Gents” (AA) (2d wk). Oke $5, 000 | go- $1) — “Magnificent Obsession” | “EGYPTIAN WHAM 206, 

$16,000. Last week, $19,600. 'and Saturday. However, “Valley of after $10,000 in first stanza. (U) (3d wk). Good $16,000. Last | 


Warner Hollywood (SW) (1,364;| Kings” at Orpheum ‘and Siate,|, Memorial (RKO) (3,000; 50-$1)— | week, $18,000. of 4 
$1.20-$2.65) —“‘Cinerama” (Indie) | opened fairly strong Thursday and| ~The Egyptian” (20th) (2d_ wk). Palms (UD) (2.961: 80-$1)— OMAHA; BRIDES 06, 2D 
(72d wk). Into 72d week Sunday | is doing fairly well. Considering | Still stout at $24,000 following | “Dragnet” (WB) and. “Thunder Omaha, Sept. 14. ha 
(12) after socko $37,300 last week.| the storm “The Egyptian” in sec- | $43,000 for first. | “Egyptian” is causing the big stir 


| ; | Pass” (Lip) ‘k). 
ond week at the Memorial, and| Metropolitan (NET) (4.367; 50-90) | Tact wey goasqg, 1Ot $19,000. | here “this week, heading for a 





|“Dragnet,” also in second at Para-|——~‘Rear Window” (Par) and /smash session at the Orpheum. 
‘EGYPTIAN’ GIANT 296 | mount and Fenway, shape okay. “Roogie’s Bump” (Rep) (3d wk).| Madison (UD) (1,900; $1.25-$1.50) | Strong holdovers are also furnish- 
» 4 Estimates for This Week Big $18,000 looms. Second week, —“Caine Mutiny” (Col) (11th wk). ‘ing potent grosses, with “Dragnet” 
fg ? Y) ; $1 25) | $24,500. | Slipping to $8,000. Last week,|cocko at the Omaha and “Seven 
CLEVE. VALLEY 166 wee aa te 85-$1.25)—| Orpheum (Loew’ s) (3, 000; 50-90) | $10,000. 3 Brides” nice at the State, both in 
Piivilind Wonk 4 Of y hee iny (Col) (1ith wk). —*“Valley of Kings” (M-G) and| Broadway-Capitol (UD) (3,000; 80-| second rounds. 
, eveland, Sept. 14. | Off to oke $9,000 following $10,300 | “Challenge the Wild” (UA). Good | $1)—‘Naked Alibi” (U) and “Jun-| Estimates for This Week 
Opening of schools currently is| in 10th. $25,000. Last week, “Seven Brides” | gle Gents” (AA) (2d wk). Mild $8.- | Brandeis (RKO) (1,106; 50-75)— H 
clipping first-run takes here as is) Beacon Hill (Beacon Hill) (1,700; | (M-G) (3d wk), $15,000. | 000. Last week, $16,000. | “Black Dakotas” (Col) and “River 
the crucial ball series between the | 50-$1)—Malta Story” (UA) and| Paramount (NET) (1,700; 50-$1)| United Artists (UA) (1,938; $1-| Beat” (Indie). Slow $3,200. Last 
Indians and N. Y. Yankees. In ad-| “Viva Zapata” (20th) (reissue) (3d|—“Dragnet” (WB) and “Jungle | $1.25)—"Gone With Wind” (M-G)| week, “Human Desire” (Col) and 
dition, city is loaded with hold-| wk). Dull $3,500 in final week.| Gents” (AA) (2d wk). Big $11,000 | (reissue) (9th wk). Breezy $16,000. | “Ghost Ship” (Indie), $3,700. 
overs. “Valley of Kings” at State | Last week, $4,500. | following $21,000 for first. Last week, $14,000. | Omaha (Tristates) (2,000 60-80)— 
looms best new pic, but only okay.| Boston (Cinerama Productions), Pilgrim (ATC) (1,800; 65-95)—| Adams (Balaban) (1,700; 80-$1)— | “Dragnet” (WB) (2d wk). Fast $7,- 
“Dragnet” still is socko in second | (1 354: $1.20-$2.85) —‘ : 


A P a mt ) ‘Cinerama” | “Human Desire” (Col) and “The | ‘Her 12 Men” (M-G) and “Denning 000 after $11,500 opener. 
round at the Allen while “Egyp-| (Indie) (37th wk). Good $18,000) Black Dakotas” (Col) (2d wk). Fair | Drives North” (M-G). So-so $10,000.| Orpheum (Tristates (2,890; 75-$1) 


tian” _continues _ smash in first| put off sharply from $22,000 done | $7,000. Last week, $12,500 Last week, “Suson Slept Heze” |—“Egyptian” (20th). Smash $20,- 
holdover session at the Hipp. |in 36th week. | State (Loew’s) (3,500: 50-90)—/ (RKO) (3d wk), $5.600. /000. Last week, “Knock on Wood” 
Estimates for This Week | Exeter (Indie) (1,300; 60-$1)— “Valley of Kings” (M-G) and “Chal-| Music Hall (Cinerama Produc-| (Par), $10,000 at 80c top. 
Allen (‘S-W) (3,000; 60-90)—/«“nq; = Hulot’s 


. a . : Holiday” (GBD). | lenge the Wild” (UA). Neat $12,000. | tions) (1,194; $1.40-$2.65) — “Cine- State (Goldberg) (875; 65-90)— 
“Dragnet” (WB) (2d wk). Socko| Opened Sunday (12). Last week, | Bast week, “Seven Brides” (M-G)| rama” (78th wk). Strong $19,500.|“Seven Brides” (M-G) (2d wk). 
(Continued on page 16) ‘“Holly and Ivy” (Indie) and “Wel- | (3d wk), $7,000. | Last week, same ‘Nice $5,000. Last week, $6,500. 
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young 


The sunshine of hope and confidence. 


has dispelled the fear and gloom that hung 


tomorr 


over the motion picture industry before 


the advent of CinemaScope. 


| Have you looked at your boxoffice receipts lately ?. 
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-? ° Estimated theatre investment 









CiINEmaScoPrE 
FIRST ANNUAL. 
REPORT 









Number of CinemaScope 
theatres, United States 
and Canada .......... 








Number of CinemaScope 
theatres, worldwide ...11,100 





in CinemaScope equipment 






Domestic ....... $66,875,000 

POTTS 16,500,000 | 

Number of CinemaScope - 
pictures a 





Now in release, in production 
or preparation .....,... 84. 


To be produced abroad... .10 
Already produced abroad.. 3 


TOTAL... .97 
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H.0.’s Load L.A.; Brigadoon Bright 
$18,000; ‘Egyptian’ Sock 276, ‘Dragnet’ 


Same, Shield 146 Plus Ozoners, 2d 


Los Angeles, 

While the post-holiday lag and 
school reopening are having some 
effect on first-run grosses, the biz 
level still is encouraging here, 
even with only one newcomer this 
week. “Brigadoon” is shaping 
smart $18,000, showcasing at the 
Warner Beverly, being the lone 
new entry. 

Topping second-week films is 
“Egyptian” with sock $27,000. at 
Chinese on showcase date. Same 
figure is likely for second round 
of “Dragnet,” playing in three 
spots plus additional coin from 
ozoner playdates. 

Other second-weekers are taper- 
ing although “Black Shield of Fal- 
worth” looms okay $14,000 in three 
houses plus drive-in coin. Nudist 
“Garden of Eden” also is good 
$8.500 in single site. 

Still reaping substantial takes al- 
though in fifth week are “Gone 
With Wind” with $20,000 in two 
spots, and “Rear Window,” with 
hefty $15,000 at Hollywood Para- 
mount. 

Estimates for This Week 


Warner Beverly (SW) (1,612; 90- 


$1.50)—“Brigadoon” (M-G). Smart 
$18,000. Last week, “Magnificent 
Obsession” (U) (7th wk), $6,400. 


Chinese ‘(FWC) (1,905; $1-$1.86) 
—“The Egyptian” (20th) (2d wk). 
Sock $27,000. Last week, $40,200 
plus $4,800 on preem. 


Warner Downtown, Wiltern, 
Vogue (SW-FWC) (1,757; 2,344: 
885; 70-$1)—‘Dragnet’” (WB) (2d 


wk). Fast $27,000. 
$57,000. 

Fox Wilshire (FWC) (2,296: 90- 
$1.50)—“Man With A Million” (UA) 
‘(2d wk). Fair $6,500. Last week, 
$12,000. 

Los Angeles Paramount, Hawaii 
(ABPT-G&S) (3.200; 1,106: 60- 
$1.50)—“‘Betrayed” (M-G) (2d wk). 
Slow $14,500. Last week, $23,700. 

Orpheum, Ritz, New Fox (Metro- 
politan-FWC) (2,213; 1,363; 965; 70- 
$1.10)—* ‘Black Shield Falworth” 
(U) and “Dawn Socorro” (U) (2d 
wk). Okay $14,000. Last week, $26,- 
000 plus $61,000 in six ozoners. 

United Artists (UATC) (2,100; 
70-$1.10)—“‘Garden of Eden” (In- 
die) (2d wk). Good $8,500. Last 
week, $14,000. 

El Rey ‘FWC) (861; 70-$1. 10)—| 

(Indie) and ‘39 | 


“Lady Vanishes” 
Steps” (Indie) (reissues) (2d wk). 
Slim $1,800. Last week, okay | 
$3,100. 
Globe (‘FWC) (782; 70-$1. 10)— | 
“The Thing” (RKO) and “Day | 
Earth Stood Still” (20th) (reissues) | 
Mild $2,500. Last week, | 


Last week, 





(2d wk). 
$4.500. 
Los Angeles, Iris, Loyala, 
town (FWC) (2,097; 814: 
1,715; 75-$1.25)—*“ Apache” 
(2d wk). 
$32.000. 


Up- | 
1,248; | 
(UA) | 
Okay $19,000. Last week, 


Fine Arts (FWC) (631; 80- $1.50) | 
“Vanishing Prairie’ (Disney) (4th | 
wk). Good $6,000. Last week, 


$8.000. | 

Four Star (UATC) (900; 90-$1.50) 
—‘“Companions of Night” (Indie) | 
4th wk). So-so $2,500. Last week, 
$3.700. 

Loew’s State, Egyptian (U ATC) | 
(2.404; 1.536; $1-$1.50)—' ‘Gone | 
With Wind” (M-G) (reissue) (5th | 
wk). Neat $20,000. Last week, | 
$28.600. 

Hollywood Paramount (F&M) 
(1,420; $1-$1.50\—‘*Rear Window” 
iPar) (5th wk). Hefty $20,000. pa 
week, $20,200, over hopes. 

Hollywood (FWC) (756; 75-$1.25) 
—“On Waterfront” (Col) (6th wk). 
Nice $3,800. Last week, $7,000. 

Hillstreet, Pantages (RKO) (2,-| 
752; 2,812; .95-$1.75) — “Caine | 
Mutiny” (Col) (9th wk). Oke} 
$16.000. Last week, $19,600. 


$1.20-$2.65) — “‘Cinerama” 


(72d wk). Into 72d week Sunday | 
(12) after socko $37,300 last week. 


‘EGYPTIAN’ GIANT 296, 





CLEVE.; ‘VALLEY’ 166 


Cleveland, Sept. 14. 
Opening of schools currently is 
clipping first-run takes here as is 
the crucial ball series between the 
Indians and N. Y. Yankees. In ad- 
dition, city is loaded with 
overs. Valley of Kings” at State 
looms best new pic, but only okay. 
“Dragnet” still is socko in second 
round at the Allen while “Egyp- 
tian” continues smash in first 
holdover session at the Hipp. 
Estimates for This Week 
Allen (‘(S-W) (3,000; 60-90)— 
“Dragnet” (WB) (2d wk). Socko 


(Continued on page 16) 


Sept. 14. + 


| “Fighter Attack” (AA), 


hold- | 





Broadway Grosses 


Estimated Total Gross 


This Week $539,700 
(Based on 21 theatres.) 
Last Year .. $679,800 


(Based on 23 theatres. ) 


ee, ee 


‘Obsession Lush 


$21,000 in Philly 


Philadelphia, Sept. 14. 

Biz eased this week, the first | 
one after Labor Day, but. strong 
holdovers are helping to maintain 
an even pace. Smash opener is 
helping ‘“‘Human Desire” to a rous- 
ing stanza at the Midtown. ‘Weak 
and Wicked” paired with “Return 
From Sea” is doing nicely at the 
Stanton, cashing in on bally via 
the sex angle. “Rear Window” con- 
tinues sturdy in fourth round at 
Arcadia. 

Estimates for This Week 





Arcadia (S&S) (625; 80-$1.35)— | 


(4th wk). 
Last 


“Rear Window” (Par) 
Sturdy $14,000 or better. 
week, $18,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (49th wk). 
Steady $14,000. Last week, $14,500. 

Fox (20th) (2,250; 99-$1.80)— 
“Egyptian” (20th) (3d wk). Stout 
$24,000. Last week, $35,000. 

Goldman (Goldman) (1,200; 65- 
$1.35)—“Dragnet” (WB) (2d_ wk). 
Hefty $18,000. Last week, $30,000. 

Mastbaum (SW) (4,360; 75-$1.30) | 

—‘‘Duel in Sun” (SRO) (reissue) | 
(2d wk). Mild $11,500. Last week, 
$20,000. 

Midtown (Goldman) 
$1.30)—‘Human Desire” (Col). 
Lusty $12,000. Last week, “Gam- 
bler from Natchez” (20th), $7,000. 

Randolph (Goldman) (2,500; 74- | 
$1.49) —‘‘Magnificent Obsession” 
| (U) (2d wk). Big $21,000. Last week, 
$32,000. 

Stanley (SW) (2,900; 74-$1.30)— 
“Waterfront” (Col) (6th wk). Sock 
| $15,000, — fight night out. Last 
week, $22,000 

Stanton (SW) 
“Weak and Wicked” 


(1,000; 74-.; 


(1,473; 50-99)— 
(AA) and “Re- 


turn from Sea” (AA). Tidy $11,500. | 


Last week, “Outcast” (Rep) and 


$10,500. 
(500; 80-$1.50) 
(Par) (5th wk). 


Trans-Lux (T-L) 
—“‘Mrs.' Leslie” 


irnging at fair $3,000. Last week, - 
| $4, 


ie (Sley) (1,000; 
“Betrayed” (M-G) (2d wk). 
$13,000. Last week, $20,000. 


Trans-Lux World (T-L) (604; 99- 


| $1.50) —‘‘Malta Story” (UA). Fair | 
$4,500. Last week, ‘Adventures | 
Robinson Crusoe” (UA), $3,500 in 


fifth stanza. 





75-$1.30)— | 
Trim | 


‘Lance’ Fast $16,000 in 
Denver; ‘Brides’ Hep 136 


| 
| 
Denver, Sept. 14. 
Biz is continuing strong with 
five out of seven bills being held 
this stanza. “Broken Lance” in 
| third. week at the Centre leads 
| the city, and stays again. “Seven 
| Brides” is running second and 
holds a third round at Orpheum. 
One of best showings is being made 
by “Rear Window” which still is 
smash in third round at Denham. 
| “Dragnet” is showing enough to 
win a third week at Paramount. 
| Estimates for This Week 
| Aladdin (Fox) (1,400; 50-85)— 
i ‘Vanishing Prairie” (Disney) (4th 
| wk). Good $3,800. Holds. Last 
| week, $4,000. 
| Centre (Fox) (1,247; 
| “Broken Lance” (20th) (3d _ wk). 
| Fine $16,000. Stays. Last week, 
| $17,000. 
| Denham (Cockrill) (1,750; 50-85) 
—‘‘Rear Window” (Par) (3d wk). 


| Big $12,000. Holds. Last week, 
$13,000. 

Denver (Fox) (2,525; 50- 85) — ‘On 
| Waterfront” (Col) (2d wk). Fair 
| $8.000. Last week, $15,000. 
| Esquire (Fox) (742; 50-85)— 


| “Gog” (UA) and “Challenge Wild” 
(UA). Poor $2,000. Last week, “‘Vic- 
tory at Sea” (UA), $1,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Seven Brides’ (M-G) (2d_ wk). 
Fine $13,000. Holding. Last week, 
$18,000. 

Paramount (Wolfberg) (2.200; 50- 
85)—"Dragnet” (WB) (2d wk). Fine 
| $14,000. Holds over. Last week, 
| $33,000. 





‘Egyptian Hotsy 
$19,000, St. Loo 


St. Louis, Sept. 14. 
Holdovers are in the spotlight 
|currently, with the only new films 
| Spotted in the smaller houses. Biz 
{continues good after fine grosses 
| grabbed last session. “Dragnet,” 
“Egyptian,” “Cinerama” and “Sev- 
en Brides” still are nice draws. 


Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
| $2.40)—“‘Cinerama” (Indie) (33d 
wk). Sturdy $18,000 after $17,000 
for 32d week. 

Fox (F&M) (5,000; 50-75)— 
| “Dragnet” (WB) (2d w k). Fine $16,- 
000 after $27,000 initial session. 
| Loew’s (Loew’s) (3,172; 50-75)— 
“Seven Brides” (M-G) (4th wk). 
|Neat $14,000 following $22,000 
second stanza. 

Orpheum (Loew’s) (1,400; 50-75) 
—‘“‘Crossed Swords” (UA) and 
|*Challenge of Wild” (UA) (2d wk). 
Good $4,500 after 
stanza. 

Pageant (St. L. Amus.) (1,000; 
82)—‘‘Seven Deadly Sins” (Indie). 
| Nice $3,500. Last week, ‘“‘Mrs. Les- 
lie’ (Par) (3d wk), $3,000. 

Richmond (St. L. Amus.) (400; 82) 
|—‘*Rome 11 O’Clock” (Indie). Trim 
$2,500. Last week, “Malta Story” 
(UA), $2,000. 

St. Louis (St. L. Amus.) (4,000; 
50-75)—“‘The Egyptian” (20th) (2d 
| wk). Loud $19,000 after $22,000 for 
first frame. 

Shady Oak (St. L. Amus.) (800; 
82)—“‘Roxne 11 O’Clock” (Indie). 
| Swell $4,000. Last week, “Malta 
_Story” (UA), $3,500. 











Hurricane Bops Hub: ‘Valley Smooth | 


316, Egyptian 246, ‘Window Big 186 


Boston, Sept. 14. 


Hurricane “Edna” bopped biz 
over the weekend, 
However, “Valley of 
Kings” at Orpheum 
is doing fairly well. 
'the storm “The Egyptian” 
}ond week at 
| “Dragnet,” also in second at Para- 
; mount and Fenway, shape okay. 
| Estimates for This Week 


in sec- 


“Caine Mutiny” (Col) 
Off to oke $9,000 following $10,300 
in 10th, 


Beacon Hill (Beacon Hill) (1,700; 
a $1)—‘‘Malta Story” (UA) and 
Viva Zapata” (20th) (reissue) (3d 
wk). Dull $3,500 in final week. 
| Last week, $4,500. 
| Boston (Cinerama 
(1,354; $1.20-$2.85) — “Cinerama” 
(Indie) ‘37th wk). Good $18,000 
| but off sharply from $22,000 done 
|in 36th week. 
| Exeter (Indie) (1,300; 
“Mr. Hulot’s. Holiday” 
| Qpened Sunday (12). Last 
“Holly and Ivy” (Indie) and 


Productions) 


60-$1)— 
(GBD). 
week, 


with downtown | 
streets practically deserted Friday | 
|}and Saturday. 
Warner Hollywood (SW) (1,364; | 
(Indie) | 


and State, | 
|opened fairly strong Thursday and | 
Considering | 


the Memorial, and | 


Astor (B&Q) (1,500; 85-$1.25)— | 
(11th wk). | 


“Wel- | 


|}come Queen” (Indie), nice $4,000. 
| Fenway (NET) (1,373; 50-$1)— | 
“Dragnet” (WB) and “Jungle 
Gents” (AA) (2d wk). Oke $5,000 
after $10,000 in first stanza. 

Memorial (RKO) (3,000; 50-$1)— 
“The Egyptian” (20th) (2d wk). 
Still stout at $24,000 following | 
$43,000 for first. 

Metropolitan (NET) (4.367; 50-90) 
|} —‘*Rear Window” (Par) and 
“Roogie’s Bump” (Rep) (3d_ wk). 
Big $18,000 looms. Second week, 
$24,500. 

Orpheum (Loew’s) (3,000; 50-90) | 
—*Valley of Kings” (M-G) and 
“Challenge the Wild” (UA). Good 
$25,000. Last week, “Seven Brides” 
(M-G) (3d wk), $15,000. 


—‘Dragnet” (WB) and 
Gents” (AA) (2d wk). 
following $21,000 for 
Pilgrim (ATC) (1,800; 
“Human Desire” (Col) and “The 
Black Dakotas” (Col) (2d wk). Fair 
$7,000. Last week, $12,500. 
| State (Loew’s) (3,500; 
“Valley of Kings” (M-G) and “Chal- 
lenge the Wild” (UA). Neat $12,000. 
Bast week, “Seven Brides” (M-G) 
(3d wk), $7,000. 


Big $11,000 
first. 


60-$1)— | 


$8,000 first | 


Paramount (NET) (1,700; 50-$1) | 
“Jungle | 


65-95)— | 


50-90)— | 


School, H.0.’s Hurt 


Cincy; Jungle’ 


OK $7,500, Window’ Smash 126, 2d 





Key City Grosses 


Estimated Total Gross 
This Week ..... $2,830,400 
(Based on 24 cities, and 224 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $2,867,000 
(Based on 24 cities and 215 
theatres.) 











‘Apache’ Boffo 
$17,000 in Balto 


Baltimore, Sept. 14. 

Better grosses sparked by fresh 
product, opened last week, are con- 
tinuing to be felt here this round. 
“Apache” hit socko total in first 
week at Century. Second week of 
“Dragnet” continues pace set by 
the rousing opener at the Stanley. 
“Seven Brides” remains brisk in 
second round at the Town. Third 
week of “The Egyptian” is pleas- 
ing at the New. 

Estimates for This Week 


Century (Loew’s-UA) (3.000; 25- 
60-90)—“‘Apache” (UA) (2d wk). 
This round began Monday (3) after 
opener racked up a smash $17,000. 

Cinema (Schwaber) (466; 50-$1) 
—‘‘La Ronde” (Indie) (3d_ wk). 
Okay $3,800 after $4,400 in second. 


Film Centre (Rappaport) (960; 
50-$1)-—“‘Vanishing Prairie” (Dis- 
ney) (4th wk). Potent $4,000. Last 
week, $5.500. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“Caine Mutiny”: (Col) 





(9th wk). Dipping to $5,000 after 
nice $7,500 for holiday week. 





| Keith’s (Schanberger) (2.400; 30- 
| 46-80)—“Prisoner of War” (M-G). 
| Opens tomorrow (Wed.) | after 


“Weak And Wicked” 
$5.500. 

Mayfair (Hicks) (980; 20-44-70)— 
“A Bullet Is Waiting’ (U). Starts 
tomorrow (Wed.). Last week, ‘““Dawn 
At Socorro” (U) was meek $3,000. 

New (Fruchtman) (1,800; 50-! 
$1.25)—-“The Egyptian” (20th) (3d | 
wk). Pleasing $11,500 after $17,000 | 
for second week. 

Playhouse (Schwaber) (420; 50- | 
$1)—‘‘Hobson’s C hoice” (UA). Good 
$4.500. Last week, “Man With Mil- 
lion” (UA) (7th wk), $3,000. 

Stanley (WB) (3,200: 30-65-$1)— 
“Dragnet” (WB) (2d wk). Socko 
$18,000 following $24,000 opener. 

Town (Rappaport) (1,600: 35-$1) 
—‘‘Seven Brides” (M-G) (2d wk). 


week. 


‘12 Men’ Lame $10,000, 
Det.; ‘Obsession’ Fancy 


166, ‘Dragnet’ 196, 3d. 


Detroit, Sept. 14. 





one newcomer downtown currently. 
“Her Twelve Men” is just fair at 
the Adams. “Dragnet” in its third 
week at the Palms and “This Is 
Cinerama” at Music Hall for its 
78th week are best of the hold- 
overs. “Gone With Wind” is kick- 
j}ing up a breeze, too, 
round at the United Artists. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Broken Lance” 
wk). Down to fair $16,000. Last 
week, $22,000. 

Michigan (United Detroit) (4,000: 
| 80-$1) — ‘“‘Magnificent Obsession” 
|(U) (8d wk). Good $16,000. Last 
| week, $18,000. 

Palms (UD) (2,961; 

“Dragnet” (WB) and 
| Pass” (Lip) (3d wk). 
| Last week, $24,500. 


Madison | UD) (1,900; $1.25-$1.50) 
,—‘“Caine Mutiny” (Col) (11th wk). 
| Slipping to $8,000. Last 
$10,000. 

Broadway-Capitol (UD) (3,000; 80- 
| $1)—‘Naked Alibi” (U) and “Jun- 
| gle Gents” (AA) (2d wk). 
| 000. Last week, $16,000. 

United Artists (UA) 
$1.25)—"Gone With 
| (reissue) (9th wk). 
Last week, $14,000. 

Adams (Balaban) (1,700; 80-$1)— | 
“Her 12 Men” (M-G) and “Denning 
Drives North” 
| Last week, “Suson Slept 
(RKO) (3d wk), $5,600. 

Music Hall 
{tions) (1,194; $1.40-$2.65) — 

rama” (78th wk), 
i Last week, same 





80-$1)— 
“Thunder 
Hot $19,000. 


Wind” (M-G) 
Breezy $16,000. | 


Hese”’ 


Strong $19,500. 


+ Cincinnati, 


(AA) did thin | 


Lofty $16,000 after $22,000 preem | 


eBiz is on the slow side with only | 


in its ninth | 


(20th) (4th | 


week, | 


Mild $8,- | 
(1,938; $1- | 


(M-G). So-so $10,000. | 


(Cinerama Produc: | 
*“Cine- 


Sept. 14. 

Decided tumble in downtown 
trade this stanza. Moderate re- 
turns on new bills with “About 
Mrs. Leslie’’ at Palace only so-so. 
“Duel in Jungle” at the Grand 
looks okay. “Dragnet” dipped 
sharply in second stanza at big Al- 
bee but is still a hefty second- 
stanza lure. Keith’s outlook con- 
tinues plenty clear on third ses- 
sion of “Read Window,” smash, 
“Cinerama” is regaining hotsy pace 
after school bells brought matinee 
letdown. 

Esstimate for This Week 

Albee ((RKO) (3,100; 75-$1.10)— 
“Dragnet” (WB) (2d wk). Pleas- 
ing $14,000 despite comedown from 
$30,000 preem, partially blamed on 
return of kids to school. 

Capitol (Ohio Cinema Corp.) (1,- 
376; $1.20-$2.65)—“Cinerama” (In- 
die) (13th wk). Rebounding to 
hotsy $29,000 following last week’s 
dip to $26,500 when juve trade 
lightened at matinees. 

Grand (RKO). (1,400; 50-84)— 
‘Duel in Jungle” (WB) and “Black- 
out” (Indie). Okay $7,500. Last 
week, “Caine Mutiny” (Col) (m.o.) 
(2d wk), $7,000 at 75c-$1.25 scale. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Rear Window” (Par) (3d_ wk). 
Smash $12,000 after $15,000 second 


viewing. Holds a fourth frame. 

Palace (RKO) (2,600; 50-84)— 
“About Mrs. Leslie” (Par). So-so 
$10,000. Last week, “Seven 
Brides” (M-G) (3d wk), $13,500 at 
90c top. 





H.0.s Perking Up Pitt; 
‘Brides’ Lofty $13,000, 
‘Obsession’ Big 106, 3d 


Pittsburgh, Sept. 14. 

First time anybody can remem- 
ber when there hasn’t been a single 
new pic in the Golden Triangle. 
Holdovers everywhere and they're 
all doing fine, with the possibility 
that two or three may stay on 
again. “Seven Brides”’ still is trim 
|in third week at the Penn and 
|may stay on. It’s virtually cer- 
tain that both “Broken. Lance” at 
Fulton and ‘‘Magnificent Odpbses- 
sion” at Harris will get fourth 
weeks. “Dragnet” is down con- 
siderably at Stanley after a big 
|opening while ‘‘Robinson Crusoe” 
| holding up at Squirrel Hill... “Cin- 
erama” is still knocking out fine 
| money in nine months at Warner. 
| Estimates for This Week 

Fulton (Shea) (1,700; 65-$1.10)— 

“Broken Lance” (20th) (3d wk). 
Holding up well at fine $8,000 or 
over. That’s more than enough to 
| hold. Last week, $9.500. 

| Harris (Harris) (2,200; 65-$1.10) 
| —“*Magnificent Obsession” (U) (3d 
wk). Not too much letup and 
heading for big $10,000, with 
fourth week practically in the bag. 
Last week, $13,000. 

Penn (Loew’s) (3,300; 65-$1)— 
|“Seven Brides’ (M-G) (3d_ wk). 
| Trim $13,000 or more. May hold. 

Squirrel Hill (SW) (900; 65-85) 
—‘‘Robinson Crusoe” (UA) (2d 
| wk). Should be close to solid $3,- 
000 this week on top of $3,500 last 
round, Stays again. Recent ‘“Hob- 
son’s Choice” (U) broke all-time 
trecord at this art naber, doing 
over $20,000 in six weeks. 
| Stanley (SW) (3,800; 
| “Dragnet” (WB) (2d wk). Sliding 
off sharply, with good $11,000 
likely. Last week, terrific $22.- 
000, best at house since “Here to 
| Eternity” (Col) exactly a year ago. 

Warner (SW) (1,365; $1.25;$2.65) 
—“‘Cinerama” (Indie) (40th wk). 
Sturdy $17,000 or over. Dipped 
slightly under last week. 


‘EGYPTIAN’ WHAM 206, 
OMAHA; ‘BRIDES’ 56, 2D 


Omaha, Sept. 14. 

“Egyptian” is causing the big stir 
here this week, heading for a 
smash session at the Orpheum. 
Strong holdovers are also furnish- 
ing potent grosses, with “Dragnet” 
socko at the Omaha and “Seven 
| Brides” nice at the State, both in 
second rounds. 

Estimates for This Week 

| Brandeis (RKO) (1,100; 50-75)— 
| “Black Dakotas” (Col) and “River 
Beat” (Indie). Slow $3,200. Last 
| week, “Human Desire” (Col) and 
“Ghost Ship” (Indie), $3,700. 

Omaha (Tristates) (2,000 60-80)— 
“Dragnet” (WB) (2d wk). Fast $7,- 
000 after $11,500 opener. 

Orpheum (Tristates (2,890; 75-$1) 
| —Egyptian” (20th). Smash $20.- 
| 000. Last week, “Knock on Wood” 
(Par), $10,000 at 80c top. 

State (Goldberg) (875; 65-90)— 
“Seven Brides” (M-G) (2d wk). 








65-$1)— 





'Nice $5,000. Last week, $6,590. 


ednesd: 


Hay 











Wednesday, September 15, 1954 


VARIETY 


11 








Is 
OFC | 
year 









The sunshine of hope and confidence. 


has dispelled the fear and gloom that hung 


over the motion picture industry before 


the advent of CinemaScope. 


Have you looked at your boxoffice receipts lately? 
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CINEmaScoPE 
FIRST ANNUAL 
REPORT 





Number of CinemaScope 
theatres, United States 
and Canada .........- 
















Number of CinemaScope 
theatres, worldwide ...11,100 


 ° Estimated theatre investment 
= in CinemaScope equipment 


| Domestic ....... $66,875,000 
. Neo PRE 16,500,000 
be Number of CinemaScope 
pictures 


Now in release, in production 
or preparation .....,... 84. 


To be produced abroad... .10 
Already produced abroad.. 3 


TOTAL... .97 
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Eady Fund Row Ended by British 


Exhibs Approving Provisional Plan 


By HAROLD MYERS 


° London, Sept. 14. 
This should be about the final 
episode in the long serial concern- 
ing the future of the Eady Fund. 
Last week the exhibiting industry 


indorsed the terms of the provi- | 


sional settlement, and the new levy 
will come into operation towards 
the end of next month. 

The agreement, however, was not 
reached without a last-minute bid 
by two major independent theatre 
circuits to secure a postponement. 
Both the Granada 


agreement, claiming they had not 
been adequately consulted, and 
that they would have to bear an 
unfair burden of the increased con- 
tribution. 
at the fact that terms of the set- 
tlement had been the subject of 
prior discussion with the major 
theatre ¢ ‘oups, who would eventu- 


ally get some of the money back | 


via the production programs of 
their associate companies. 

Under the agreement reached a 
week earlier, the difference be- 
tween the exhibitors’ original offer 
of $6,450,000 annually and the com- 
promise offer of $8,500,000 will 
mainly come from increased con- 
tributions payable on costlier ad- 
mission prices. Cecil G. Bernstein 
contended that this placed an un- 
fair burden on his group of thea- 
tres (the Granada circuit). Sol 
Scheckman, the _ Essoldo 


joined in the protest but the Cin-| 


ematograph Exhibitors Assn. gen- 
eral council finally endorsed the 
recommendation of its own nego- 
tiating committee. 

Recognizing that any settlement 
which called for a bigger exhib 
contribution would qualify for crit- 
icism, the officers of the associa- 
tion reported to the general coun- 
cil that rejection would have meant 


a statutory scheme with no certain- | 


ty that anyone would be better off. 
Under such circumstances the mer- 
its of a voluntary scheme must 
undoubtedly commend themselves, 
they said. 

The new Eady agreement, which 
has now been indorsed by the four 
major trade associations, like its 
predecessor, will run for three 
years. Apart from a small propor- 
tion earmarked for special pur- 
poses, the income is distributed 
among British produgers on a per- 
centage basis according to the dis- 
tributors’ gross. The average dis- 
tribution during the past year has 
been 34%. A couple of years back 
it was running at over 40°, but 
since then there has been a decline 
jin revenue because of a drop in 
ticket sales. 


ACT Exec Pleads Ys. 


Free Conversion Clause 
In New Anglo-Am. Pact 


London, Sept. 14. 
A plea to the British negotiators 
to resist free convertibility during 





the upcoming negotiations for re-| 
newal of the Anglo-American film | 


agreement have been made by 
George H. Elvin, general secretary 
of the Assn. of Cine Technicians. 
In a letter to the Times, he argues 
that such a step might lead to a 
cessation of American-sponsored 
British pix which would result in 
a further decline in production fa- 
cilities and employment. 

Recalling that the statutory pro- 
vision for the distributors’ quota 
was dropped from the 1948 Films 
Act, Elvin avers that the Anglo- 
American film agreement has 
broadly had the same effect as the 
earlier legislation, and that U. S. 
interests have continued to pro- 
duce in the United Kingdom. 

An amendment to the Anglo- 
U. S. monetary pact permitting 
free withdrawal of earnings would, 
he contends, no longer offer any 
inducement for Yank companies to 
produce i Britain. 

Elvin also points out that the 
new methods of production, such as 
CinemaScope and VistaVision, are 
resulting in a reduction of total 
Output by the Hollywood compa- 
nies. Also, on the grounds of costs, 
it is unlikely there will be many 
British productions in those sys- 
tems. 
number ef films will be reduced, 
he contends that American pix will 


take a larger proportion of bexof- | 


fice receipts. 


and Essoldo | 
groups protested the terms of the | 


They particularly gibed | 


topper, | 


Therefore, while the total | 





+ 


Vienna 49ers Tee Early; 


| 
| 
Vienna, Sept. 7. 
The “49ers,” so called here, be- 
cause seating capacity in these the- 
atres is 49 (state license needed 
only from 50 seats on), opened be- 
fore the regular theatrical season 
started. They are also called 
cellar-theatres, but this does not 


necessarily indicate that they are, 


located underground. In general, 
they are considered by the regular 
theatres as “appetizers,” since peo- 
ple otherwise disinterested in 
drama and comedy might get an 
impulse toe attend regular shows. 
These 49ers are run On an al- 
most strictly amateur basis. Best 
known of them are Esterhazy, 
| Tribune, Secession and _ Little 
| Stage, all producing more or less 
avant-garde plays. 
| Profits, if any, are divided, but 
‘the city of Vienna handed out con- 
siderable sums to help them get 
| started this year. 


UA’s Worldwide 


| 





~ Personnel Shifts 


| 


Series of merit promotions and 
}key appointments within United 
Artists’ worldwide sales organiza- 
tion were announced in New York 
last week by foreign chief Arnold 
M. Picker. John Neil, UA in Aus- 
‘tralia for the past 10 years and 
more recently branch manager in 
Adelaide, was named manager in 
Thailand. He replaces Harry Wil- 
_ hoit, resigned. 


|Ron Jessup, who first joined UA’s 
| Australian organization in 1935. 
'H. F. Gribble, formerly branch 
,;manager in Auckland, N.Z., and 
| with the company for some 16 
'vears, becomes acting manager in 
‘New Zealand, replacing Harry S. 
| Withers, resigned. 

Ted Rysfeld, formerly manager 
|in Trinidad, has been shifted .to 
Hong Kong in a similar capacity. 

ost previously was held by Arthur 
Solmson, resigned. William Koren- 
brot, onetime sales rep with Warn- 
ers, Metro and Film Classics in 
Panama, moves into Rysfeld’s old 
| beyth in Trinidad. 

Leon Feldun, formerly manager 
in Puerto Rico; has been assigned 
temporarily to the homeoffice for- 
eign sales staff. His replacement in 
|Puerto Rico is Sam Jones, once 
|; with Warners in Indonesia. Picker 
also disclosed that Morton Raven 


jand John Stephens, two homeoffice | 


“trainees,”’ have been sent to Svd- 
iney, Australia, and Santiago, Chile, 
respectively. 


RANK VARIABLE LENS 
LAUNCHED IN LONDON 


London, Sept. 14. 

J. Arthur Rank Organization has 
entered the field with a variable 
lens, the launching of the Gau- 
mont-Kalee Varamorph, developed 
by its subsidiary, Taylor, Taylor & 
Hobson, being announced last 
week. New lens is a prism-type, 
variable anamorph which will en- 
able exhibitors to project squeeze 
prints in any squeeze ratio which 
producers may adopt’ between 
1.3-1 and 2-1. It covers picture 
ratio from the C’Scope standard of 
2.55-1 and Vista-Vision’s 2-1. 

The Rank group said that tests 





had been in progress for more than |} 


18 months but now their entire pro- 
duction of fixed anamorphs was 
being switched to the new flexible 
lens. The new lens will cost 
$1,092. 





Baja Cal. Struts 
Mexico City, Sept. 7. 

Baja California, due south of 
‘California, is going places cine- 
' matographically as well as politi- 
cally. It recently became Mexico's 
‘newest state, i 
tory. 

It now 


has two more swank 


City Offers Support Scared 


Succeeding Neal in Adelaide is 


| Exhibs Pay More to Eady 


London, Sept. 14. 


} 


| British exhibitors paid a total of. 


| $7,695,600 into the Eady pool in 
| the year ended last July 31, an in- 
| crease of $44,800 over the previous 
| year, when the income was $7,590,- 
800. 
Distribution of this income is 
| based on rentals earned by British 
pix in the same period, which 
to $18,380,900 compared 
| with the previous year’s result of 
| $17,689,300. The payout to produ- 
cers is equivalent to 34% of the 
| gross. 





Brit. Giro’s, Gero 


London, Sept. 14. 
Two London nightspots, which 
| have been shuttered for some time, 
lare to reopen. The Society in Jer- 
}myn Street, Piccadilly, which has 





|been dark for more than a year, | 


|turns on the lights Oct. 6, continu- 
|and cabaret. 

| The Society will continue under 
ithe management of Dr. William 
| Gero who also operates the Pigalle 
| nitery in Piccadilly, one of the few 
| West End cabarets with a fullscale 
|floor show. The Society, however, 
| will have only single acts. 

| The other nitery to reopen is 
Ciro’s Club which closed a few 
‘months back. No date has been 
'set for reopening, but if present 
| negotiations succeed it may resume 
|activity within the next two to 
ithree months. Negotiations had 
/been in progress for some months 
|for a takeover of the club prem- 
'ises as a warehouse for Bermans, 
| the theatrical costumers. This deal 
‘has apparently fallen through. 


Kaufman Will Continue 


Production in Aussie; 
Sees Big Film Future 


Sydney, Sept. 7. 
Joe Kaufman, topper of Treas- 
|} ure Island Productions with Byron 
Haskin and Martin Raskin, plans 
ito continue film production at 
Pagewood Studios here through- 
}out 1955. Trio recently put Tech- 
jnicolor “Long. John Silver,” star- 
ring Robert Newton, in the cans 
after several months in this zone. 


} 





| “Silver” will be distributed in the! 


Aussie and South Pacific zone by 
20th-Fox. 

Pic, biggest of its kind yet pro- 
duced here, is due to preem 
around Yuletide over the Hoyts 
pic loop. U. S. distribution will 


be via D.C.A. under Fred Schwartz. | 
two | 


“Silver” has been made in 
versions—CinemaScope four-track 
and ordinary widescreen. 
Kaufman said that he would 
plane to Hollywood Sept. 17 to set 
‘further production plans covering 
| next vear and later would go on to 
New York and London before re- 
turning to his Pagewood base. 


He added that he had just com- | 
pleted a deal with Aussie author | 
novel, 


Colin Simpson for his 
|‘‘Come Away, Pearler,” an adven- 
ture yarn of the South Seas. A 
deal also had been set for “Singa- 
pore,” another adventure yarn. 
Talent would be imported from 
both U. S. and Britain, supported 
by local talent. Yarns would be 
scripted by Martin Raskin, with 
' Byron Haskin directing. Kaufman 
went on to add that work was cur- 
rently going ahead with 26 fea- 
tures in color on the adventures 
of Long John Silver. Each would 
run about 60 minutes and would 
be set in regular theatres before 
going over to tv loops. 

Kaufman said there 
mendous” opportunity here for 
film production. His company had 
| been given every assistance by the 
Robert Menzies Liberal Party gov- 
|; ernment and key government offi- 
| cials, Kaufman said. 


21st ‘Town’ Anni Jue 


London, Sept. 7. 
| Britain’s only” simuleast, “In 
| Town Tonight,” returns to the air 
| Sept. 18 after a seasonal shutdown. 


was “tre- 





Spots To Reopen 


| ing its former policy of name bands | 


Mex Pix Chain in $1,440,000 Theatre 
Bldg. Campaign Throughout Country 





‘Cinerama London Preem 


Sept. 30 With $15 Top 


London, Sept. 14. 


| al the Casino Theatre Sept. 30 with 
|a charity preem sponsored by the 
London tent of the Variety club. 
Opening night admission will be 
$15 top, with the cheapest seats 
$4.25. Subsequently, the theatre 
will charge normal West End iegit 
prices with a ceiling around $2.20. 

The Cinerama equipment arrived 


mediately after the Board of Trade 
import permit was received. For 
some weeks, however, engineers 
(have been converting the theatre 
for Cinerama exhibition. 
| timated that the Casino will lose 
| several hundred. seats to set the 
house for the new installation. 








M-G's Ist Postwar 
French Pic Rolls 


Paris, Sept. 7. 
This week Mitchell Leisen start- 
| ed the first big studio film te be 
| made entirely in France since the 
war. This is “The Paris Story” 
| (M-G), to be made with blocked 
, funds and benefit from Paris lo- 
; cale in a CinemaScope dress. Even 
| Scenes supposedly taking place at 
an American airport were made at 
a masked Orly Field here to make 
| this a pic completely “made in 
Paris.” Even the film will be de- 
veloped by French labs in East- 
mancolor, and 40 Gallic tech- 





| nicians have joined the nucleus of | 


| 10 U. S. technicians. 

Pic is a comedy-drama about a 
visiting American clergyman who 
;almost gets tempted by a comely 
| French singer, but avoids it to be 
jtrue to his cloth. Steve Forest 
| plays the troubled priest and Anne 
Baxter is the curvaceous chan- 
toosy. Miss Baxter's Gallic lingo 
| know-how will help in this. French 
,thesps in the film are Simone 
|Renant, Claude Dauphin, Victor 
Francen and Georges Galley. All 
| speak English well. Film has an 
eight-week shooting sked and 
lenser Walter Wottiz hopes to get 
jin the voluminous’ background 
footage in spite of bad weather. 


Also swelling the ranks of Yanks | 
shooting abroad is Richard Sale in) 
“Gentlemen | 


exteriors here’ for 
Marry Brunettes” (UA), with Jane 


recent Alfred Hitchcock lensing of 


exteriors for “To Catch a Thief’ 
(Par). 


‘PET SHOP’ TOO TALKY; 





UNLIKELY FOR LONDON 


London, Sept. 14. 

“The Pet Shop,” presented by 
James P. Sherwood at the St. Mar- 
tin’s Theatre last Tuesday (7), is a 
new play by* Warren Chetham- 
Strode which deals superficially 
with the problem of illegitimacy 
and adoption. The piece is full of 
talk but has little action. 

It rarely succeeds in making its 
point and has limited prospects of 
survival. Press reaction was gen- 
erally unfavorable. Principal parts 
are played by Adrianne Allen, Con- 
stance Wake and Peter Myers. 
Norman Marshall directed. 

Henry Sherek presented a new 
farce, “All for Mary,” at the Duke 
of York’s last Thursday (9). It is 
an amusing trifle by Harold Brooke 
and Kay Bannerman of a frivolous 
French girl coping with two hus- 
bands, past and present. 

Well acted by Betty Paui, David 
Tomlinson and Michael Shepley, 
play is directed by Jack Williams. 
Kathleen-Harrison steals the hon- 
ors as a ruthless old nursemaid. 





| Dated Excuse 
Vienna, Sept. 7. 
Because the Turks _ besieged 
| Vienna unsuccessfuly in 1683, re- 


upped from a terri- | Peter Duncan continues as pro- pair work on the’ badly-damaged 
|ducer of this feature, which inter- | 
| views visiting celebrities and has | 


Burg Theatre is being delayed. 
While working underground, dif- 


|cinemas—the Anza, 2,000-seater in | spotlighted most of the big names | ficulties arose due to a discovered 


and the Cali, 1,200- 
seater, in Mexicali, the state capi- 
ital, 


| Ensenada, 


to come to Britain from the U.S. 
| The program will celebrate its 
j 21st anni in Nevember. 


fortress system, making new 


|cavations necessary and changing 
| architectural: plans, 


Cinerama makes its London bow | 


from New York a fortnight ago im- | 


It is es- | 


Russell and Jeanne Crain, and the | 


ex- | 


Mexico City, Sept. 7. 

At least one cinema chain 
Teatros Nacionales, Andres Santos 
Martinez prexy, doesn’t hold with 
the beef of certain local exhibitors 
abeut too many houses for a cine. 


ma public which the local trade 
estimates at 190,000. Teatros is 
spending $1,440,000 this  vear 


building cinemas here and in the 
provinces. Four of them are here 
and five in the stix—one each in 
Tampico, Monterrey, Guadalajara, 
Puebla City and Torreon. All the 
rural houses will be Cinemascoped, 


Two local houses, the Cine 
Sonora, 4,000-seater and $40,000. 
Cinemascoped, and Cine Juarez, 
3,000-seater, are skedded to open 
Dec. 20. Both will be second run. 
The other two, not yet named, will 
open in February. Besides, Teatros 
}is spending $25,000 Cinemascoping 
its flagship here, the swank first- 
run Cine Chapultepec. 

Trade points out, however, that 
all cinemas Teatros is putting up 
| will be second run. They aver it’s 
|next to impossible to make a busi- 
ness of a firstrun here at the ceil- 
inged 32c admission price. They 
admit, though, that thanks to 
| greater volume at 24c, the second 
‘runs’ price, cinemas less than first 
pong can run in the black. Hovw- 





ever, they declare that starting a 
/cinema now is much of a gamble, 
| Nevertheless, the latest here, the 
'swank Cine Paris, has made every 
| post a winning one since it opened 
|in June. It plays French pix only. 
H e 

Best Edinburgh Fest Yet 


| 


| Winds to $57,000 Deficit; 
 Sadler’s, ‘Dream’ Big B.0, 


Edinburgh, Sept. 14. 

The 1954 International Festival 
of Drama and Music, which ended 
here Saturday (11), has been one 
of the most successful of the eight 
so far held. But deficit for the 
Festival is likely to reach about 
| $57,000. Highest debit figure was 
notched up during Festival of Brit- 
‘ain year, 1951, about $117.000, 
' when booking of the N. Y. Philhar- 
| monic called for unusually heavy 
| expenditure. 

International Festival Fund, 

drawn upon tor deficits, stands cur- 
|rently at $224,400, and toppers of 
the Festival treasury expect it will 
soon reach $300,000. Contribution 
from Scot Committee of the Arts 
Council of Great Britain was upped 
last year from $15,000 to $22,500, 
and a similar sum is promised this 
fall. Edinburgh corporation grant 
remains at $45,000, and private do- 
nors have sent $30,000. 

Festival toppers shy from raising 
ticket prices, already high. They 
| feel fewer tickets would be sold. 
| Orchestral concerts are regarded 
here as a luxury. 

Bookings for the 1954 Festival 
were high for Sadler’s Wells 
Ballet and ‘‘A Midsummer Night's 
| Dream.” There was heavy coin, too, 
for the Military Tattoo. Festival 
Club, social centre of the junket, 
has also pulled in good biz for food 
;and drink. 

Gross 1954 commitments ran to 
$480,000 even before a single ticket 
was sold for this year’s Festival. 

The impetus to do more for the 
actors in the way of accommoda- 
tion has been very much alive. 
There is talk of taking the 2.000- 
secter New Victoria Cinema, a J. 
Arthur Rank house; and turning it 
into a modern live theatre next 
year. And there are growing pleas 
for the building of an Elizabethan- 
style Playhouse. 

Estimated that there were 350. 
000 visitors to the Scottish capital 
for the fest. Percentage of overseas 
visitors was higher this year, with 
an approximate 15,000 from other 
countries. The U.S. had the highest 
representation and Canada the sec- 
ond, 


. +] 
Sherek Acquires ‘Wood 
London, Sept. 14. 
Henry Sherek has acquired legit 
| rights to “Under Milk Wood,” the 
-radio play by Dylan Thomas, the 
| Welsh poet, who died last year. 
| Two readings of the play were 
given at the Old Vic. First broad- 
/east at the start of this year, the 
play, which describes a day in # 
| small Welsh seaport, probably will 
| be staged at next year’s Edinburgh 
Festival. 
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RIGHT: This gold 
statuette will be used 
as an Award in 200 
cities by ‘The Amer- 
ican society of BEAU 
BRUMMELLS.” 


GET 








FOR 
M-G-M''s 
‘BEAU 
BRUMMELL 





THE NEXT STEP! 


FROM FILM DAILY—SEPT. 14, 1954 


@ @ @® ONE OF THOSE PUBLICITY “BREAKS” that seldom come as 
a windfall for a movie is hitting M-G-M’s new color production of 
“Beau Brummell” a month before release date. ... At the moment, 
it is still snowballing around the country. ...A “feud” between cities 
as to which has the most well-dressed and chivalrous men has de- 
veloped, resulting in “Beau Brummell” publicity that already has 
piled up some 600 clippings on Howard Dietz’ desk. . . . The spon- 
taneous stunt started in Boston when the head of the Chamber of 
Commerce there wrote to Dietz asking that the pic’s world-premiere 
be staged in the Hub because Boston has “more well dressed men 
and more chivalrous men” than any other city. . . . No sooner had 
this been printed in Boston newspapers, than the Houston Press took 
up the defense of Houston, Texas, to the tune of a four column story. 
v v Vv 


@ @ @ THEN THE NEW HAVEN, Chamber of Commerce chimed in, 
with front page stories, declaring, among other things, that Yale has 
the best dressed campus. ... This not unnaturally started repercus- 
sions in other colleges. . . . Next, the Washington Board of Trad3 
threw in its gauntlet and pointed to the nation’s leading Beau Brum- 
mells in the White House (Eisenhower and Nixon). That resulted in a 
400-word wire story by the Associated Press. . . . Some 500 papers 
printed the story. . . . Milwaukee’s Association of Commerce quickly 
got into the act, deriding Boston’s claims. ‘We put Boston to sham2 
in baseball; we can do it in the Beau Brummell field, also,” said the 
Association head—in the newspapers. . . . The New York Mirrer 
carried the AP story and the New York Association of Commerce 
and Industry roared its pride for New York as the one and only city 
of well-dressed men. . . . The Chicago American gave the yarn a 
four column head and named local Beau Brummells. . . . Springfield, 
Mass. papers are giving page one space to the debate. . . . The story 
is still rolling, and bids fair.to make ‘Beau Brummell” one of the 
most-read-about movies in years. .. . And M-G-M may wind up with 
a simultaneous 10-city world premiere just to keep the Beau Brummell 
feud from becoming a United Nations problem. 


Meanwhile a Charter Committee of prominent people has formed ‘‘The American Society 
of Beau Brummells.’’ Watch this group go into action with local chapters in 200 cities. 


GET READY FOR “BEAU BRUMMELL”! 


A sensational attraction launched by an unprecedented advance campaign! M-G-M will 
have a giant advertising and promotion campaign to climax the terrific advance 
publicity. The picture has tremendous merchandising tie-ups, including an entirely new 
field of promotion with the Men’s Wear industry. ‘““Beau Brummell’ will be the best 


known title of the year! 





* 


M-G-M presents “BEAU BRUMMELL” starring STEWART GRANGER + ELIZABETH TAYLOR 
PETER USTINOV + with ROBERT MORLEY . Screen Play by Karl Tunberg + Based on the play written 
for Richard Mansfield by Clyde Fitch + Photographed in Eastman Color + Print by Technicolor 
Directed by Curtis Bernhardt » Produced by Sam Zimbalist 


s1ytess (ods ipsiamore tit ota eley 


(AVAILABLE IN PERSEPCTA STEREOPHONIC OR ONE-CHANNEL SOUND) 
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Metro Unlikely to Join With ANICA: 
Italo Group Due in N. Y. for Talks 


Chances of Metro joining 
ANICA, the Italian producer-dis- 
trib org, are very slight as the 
company is determined to preserve 
its freedom of action in the Italo 
market, it’s understood. Metro is 
the only major U. S. outfit that 
isn’t a member of ANIGA. 

Question of Metro coming into 
the ANIGA fold will ke raised 
when an Italian delegation headed 
by Ejitel Monaco, ANICA prexy, 
arrives in N. Y., Sept. 27, on the 
Andrea Doria. He’ll ke accom- 
panied by Franco Penotti, head of 
ANICA’s distributor section. Re- 
neato Gualino, Italo producers’ top- 
per, precedes Monaco to N. Y., 
coming by air on Sept. 20. Also 
arriving is Renzo Rufini, manager 
of IFE’s Rome office. 

Motion Picture Export Assn.’s 
ANICA committee, consisting of 
Paramount’s George Weltner, 
Warner Bros.’ \/olfe Cohen -and 
Metro’s George Muchnic, has held 


meetings in preparation for the 
Italians and to hammer out the 
MPEA’s position in connection 


with the overall ANICA question. 


U. S. Members Unhappy 

The Americans aren’t happy with 
their voice on the ANICA board, 
and they are complaining that 
they are inadequately consulted 
on ANICA actions bearing on their 
interests as distribs. 

Distrib section of ANICA com- 
bines a total of 10,455 votes, of 
which 3,465 are held by the major 
American outfits, excluding United 
Artists and Columbia. Voting 
strength is arrived at by multiply- 
ing the number of pix handled by 
each distrib and the regions in 
which they are released. Distrib 
section is divided into three parts. 

Group A, including the U. S. 
distribs, takes in outfits with their 
own offices; group B includes com- 
panies with offices but handling 
pix bought outright, and C takes in 


some 57 smallfry operating in a| 


single region only. 

Another point to be taken up for 
discussion between MPEA and the 
Italians is the promise in the last 
film agreement that MPEA would 
make available to Italo distribs a 
certain number of pix to buy. Un- 
der the last pact, each U. S. com- 
pany had to agree to make avail- 
able two films for that purpose. 
However, this compulsory element 
was eliminated under the last deal. 

Italo visitors also are expected 
to huddle with IFE execs for dis- 
cussions on the status of the or- 
ganization and a review of its 
activies. 


Krim, Picker Take Off On 
Month’s Far East Trek 


Arthur B. Krim, president of 
United Artists, provided the per- 
sonalized touch in hosting a cock- 
tailery for the press last week, 
staging it at his residence, a four- 
story home on E. 61st Street, N. Y., 
which he has on sub-lease. UA de- 
partment heads, reporters, editors 
and publishers—about 100 in all~— 
were present. 

Krim and Arnold M. Picker, 
UA’s foreign department v.p., left 
Gotham Saturday (11) for a month- 
long tour of the Far East. In ad- 
dition to calling on the company’s 
branch offices abroad, the prez will 
investigate coproduction deals in 
Japan, India, Malaya and Egypt. 


AB-PT 25¢ DIVVIES 

American Broadcasting - Para- 
mount Theatres’ board last week 
declared dividends of 25c per share 
on both common and preferred 
stock. 

Divvies are payable Oct. 20 to 
holders of record on Sept. 24. 























=e CONtinued from page 7 = 
tals in the territory have risen to 
more than 255 out of a_ 600 
potential. 

United Paramount circuit ac- 
counted for three of the latest in- 
stallations at its St. Paul downtown 
Rivoli, its Minneapolis neighbor- 
hood Rialto and its State at Madi- 
son, S. D. 

All seven St. Paul loop firstrun 
houses now boast the C’Scope 
equipment. In Minneapolis, how- 
ever, two, the independent World 
and Gopher, are still holding off, al- 


though both have wide screens. 
Five have it with stereophonic 
sound, 





% 
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Ohio Exhib Settles Suit 
Vs. Schines for $35,000 


Buffalo, Sept. 14. 

Settlement of a $450,000 damage 
suit brought in Federal -Court by 
Carl B. Moore, exhibitor of Van 
Wert, O., against Schine Theatri- 
cal Co., Inc. and four other Schine 
corporations was reported here 
last week. Although the parties 
and their counsel declined to dis- 
cuss the amount, it was reported 
that $35,000 had been paid in set- 
tlement by the defendants. 

Moore’s action, which was dis- 
continued by an order of Federal 
Judge John Knight, was brought 
under the antitrust law alleging 
that the defendants conspired to 
deprive his theatre in Van Wert 
of first and second-run features 
in favor of two Schine theatres. 


Paramount, 20th - Fox, 
Bros., RKO and United Artists. 





Cincy Chain’s 30G Suit 
Cincinnati, Sept. 14. 

Mid-Cin Inc., area chain with 
offices here, brought suit in U. S. 
District Court last week against 
Universal Film Exchanges Inc. for 
$30,000, alleging discrimination. 
Action hinged on the Colonial 
Theatre, Middletown, O. 


tributor 
exhibitors “under more favorable | 
terms.” The $30,000 figure is | 
three times the amount of dam- | 
ages claimed. A permanent in- 
junction also was sought. 

Exhibitor firm’s members _in- 
clude Rube Shor, who has brought | 
several similar suits against major 
distribs before. 


Briefs From the Lots 


Hollywood, Sept. 14. 

Grace Kelly, currently on va- 
cation, returns to Metro late next 
month to costar with Robert Tay- 
lor in “The. Long Day” ... Tab 
Hunter checked in at Warners for 
his role in “The Sea Chase”... 
Peggy Brooks drew a folk-dancing 
role in “Untamed” at 20th-Fox ... 
Curtis Bernhardt bought Arthur 
Schnitzler’s ‘Claire’ for produc-. 
tion in Europe when he completes 
“Interrupted Melody” at Metro... 
Charles Wagenheim joined the 
cast of “The Prodigal” at Metro 
.. . William Roberts drew a role in 
“The Private War of Major Ben- 
son” at UI. 

Alex Nicol signed to menace 
James Stewart in “The Man From 
Laramie” at Columbia ... Jack 
Palance will play the title role in 
“The Norman,” story of William 
the Conqueror, to be produced by 
Charles Marquis Warren’s indie 
company, Commander Films... 
UI upped Virgil Vogel from film 
editor to assistant to Ernest Nims, 
editorial executive . .. Paul Dun- 
lap conducts the score for Leonard 
Goldstein’s “Black Tuesday” ... 
Alan Hale Jr. goes to Honolulu for 
a featured part in Warners’ “The 
Sea Chase” . . Stanley Kramer 
and Dimitri Tiomkin called off 
their deal for Tiomkin to write 














a Stranger” ... Frederick Brisson 
borrowed Mal Bert from Warners 
as art director on “The Girl Rush.” 

Columbia has rearranged the 
shooting schedule for its musical 
version of “My Sister Eileen” so 
that Jack Lemmon, on loanout to 
Warners for ‘‘Mister Roberts,” will 
be available as male star. 

British thesp Roger Moore will 
| play Eleanor Parker’s brother in 
| Metro’s “Interrupted Melody”. . 
| First role for Mara Corday under 
her new UI contract will be femme 
‘lead opposite Lex Barker in “Jus- 
tice Comes to Tomahawk”... 
| National Legion of Decency handed 








a “B” rating to Panoramic’s “‘Gam- | 


bler From Natchez’ because it 
“tends to condone wrong-doing”... 
| Joseph Hayes finished adapting his 
|novel, “The Desperate Hours,” for 
filming at Paramount and went 
east to start the play version... 
Cy Roth formed his own company 
to produce “Air Strike,” a Navy 
tale, with Richard Denning star- 


ring .. Paul Gregory signed 
Cheryl Calloway for a part in 
“Night of the Hunter”... Machael 


Pate joined the cast of “The Sea 
Chase” at Warners . .. Paramount 
handed Mildred Dunnock a fea- 
tured role in Alfred Hitchcock’s 
\“The Trouble with Harry.” 














UA Back 
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'membership status endures, UA 


would be subject to an MPAA fine 
of $25,000 if it handles any new pic 
that’s deemed in violation of the 
Code. 

An aside to this involves RKO, 
which has continued to ignore such 
a fine imposed upon release of 
“The French Line.” MPAA isn’t 





Other defendants named were | 
Warner | 


| 
| 


| pressing for collection of this, how- 
ever, it being apparent that the as- 
sociation prefers to await future 
turns of events at that film com- 
pany, including the possibility that 
Howard Hughes will sell out. 
‘Vigorous’ Member 


Actually, the tenor of the MPAA 
board meeting made it clear that 
UA has every intention of backing 
the Code. Robert S. Benjamin, UA 
board chairman, stated: “We have 
always made it clear that we are 
in favor of self-regulation by vol- 
untary agreement as the best meth- 





| od to produce good taste in mo- 


tion pictures. At the same time, 
we are interested in the constant 
growth of the motion picture as a 
medium of entertainment. 

“We believe this can be accom- 
plished within the framework of 
the Code and we intend to bend 
every effort to ensure this. If we 


| find it cannot be done, we are free 


to resign from the _ association, 
which is the privilege of all of its 
members.” ’ 

A statement by MPAA president 
Eric A. Johnston, who spearheaded 


| the move to lure UA into the ranks, 


Petition charges that the dis- | 
licensed films to other | 


paid tribute to the distrib’s 
“vigorous and vital management.” 

UA was under the Gradwell 
Sears management regime when it 
pulled out of MPAA seven years 
ago. The company has been a 
member of Motion Picture Export 
Assn., which is MPAA’s foreign 
trading affiliate, since the time of 


| its formation. 
| 
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ers, who also attended the Coast 


session, have returned to their 
home bases, and are currently 
holding sessions with divisional 


and exchange managers discussing 
sales policy plans and the advisa- 
bility of the exhib forums. 


Decision to drop formal trade 
showings makes Metro the first to 
do so, and it’s expected that the 
other major distribs will soon fol- 
low suit. The new policy was re- 
vealed in a letter to branch man- 
agers from Reagan, with “Rogue 
Cop” being the first picture in 13 
years not to receive the trade- 
showing treatment. Reagan, how- 
ever, notes in his letter that the 
new policy does not necessarily 
mean a complete drop of the 
screenings, since special ones will 
be set up by the branch managers 
when it’s considered advisable. 


Previously, under the Govern- 
ment consent degree, there was a 
legal requirement that trade show- 
ings be held, but this stipulation 
was dropped. Citing the reasons 
for dropping the formal showings, 
Reagan said: “Despite our very 





} 
| 


sincere efforts over the years to 
interest theatre owners in our 
trade shows, attendance has been 


and direct the music for “Not As|SO poor that the screenings have 


rarely ever been more than a mat- 
ter of form. Hence we cannot in 
good conscience continue them, 
since neither the very consider- 
able expense of advertising and 
screening, nor the cost in time and 
effort on the part of our person- 
nel can any longer be justified. We 
believe that our customers will 
agree that this makes sense.” 








Dewey 


=——_ Continued from page 3 


of the Assn. of Motion Picture Pro- 
ducers, is the titular head of the 
Coast operation but is removed 
from its day-to-day activities. Y. 
Frank Freeman, Paramount studio 
v.p., is chairman ‘of AMPP but the 
Par job obviously takes up his 
major time. - 

A second post which has béen 
linked to Dewey concerns the 
MPAA’s troublesome and costly 
legalistics. Member companies of 
the organization are continually 
plagued with private antitrust suits 
filed by theatremen. It’s said that 














Dewey might be called in to seek 


jto curb these. 





HOLIDAY, TIMES SQ. 
FIRSTRUN, SHUTTERS 


Not satisfied apparently with a 
strictly reissue fare, Mike Rose, 
boss of the Holiday Theatre, 
Times Sq., N.Y., firstrun, abruptly 
decided to shutter last Thursday 
(9). 

The indie Holiday had used oldies, 
with two dualed on each bill, for 
about six months with one or two 
interruptions, when the house man- 
aged to snag a couple of minor pix 
from major distributors. The oper- 
ation had been most successful 
with Warner Bros. reissues but 
admittedly could not exist on such 
fare. 

Because situatéd in the same 
block with the Globe and natural- 
ly having to compete with it for 
firstrun product, the Holiday has 
had a constant battle to obtain 
product with boxoffice draw. Pres- 
ent plan is not to reopen until 
suitable screen fare is offered the 
house. 


Altec, RCA Engineers In 
Wage Boost, Hours Cut 


Sound service engineers em- 
ployed by Altec and RCA will re- 
ceive a wage boost and shorter 
hours as a result of a new pact 
signed this week by the companies 
and the International Alliance - of 
Theatrical Stage Employees. 

New agreement, retroactive to 
Aug. 22, date old contract expired, 
provides for a 5% wage increase, 
bringing the basic weekly scale of 
soundmen up to $136.50, while the 
salary of those covering more than 
One geogrphical area is hiked to 
$159.43. Pact also stipulates that 
work week will be cut from 48 to 
44 hours for a two-year stanza, af- 
ter which it will be reduced to 40. 

Pact runs through 1958, with a 
reopening for renegotiation of 
wages provided at the beginning of 
the last two-years. New deal calls 
for the company to furnish auto- 
mobiles when they are needed. 
However, in an emergency, not to 
exceed 30 days, a soundman will be 
paid 7c a mile for the use of his 
car. 


500 Seats Plus Room For 


Autos at Omaha Ozoner 
Omaha. 

Ralph Blank and Bill Miskell 
have opened the new Skyview 
Drive-In, one of nation’s largest, 
in the Benson (north) area of 
Omaha. It is the seventh ozoner in 
the Omaha-Council Bluffs district. 
Blank, who also owns the Admiral 
and Chief nabe houses here and 
Miskell, a former manager with 
Tri-States chain in Nebraska, 
joined forces early this summer to 
erect the new 1,122-auto, 500-seat 
capacity ozoner. Jimmy Schlatter 
will manage. 

Heavy rainy season brought on 
earfy opening. Spot will have a 
first-run policy, with “Long Wait” 
first in. “Wait” also opened day- 
date at the Admiral and Chief, 


Simon Heads MPICA | 


Hollywood, Sept. 14. 
Motion Picture Industry Con- 
trollers Assn. elected Mike Simon, 
of Consolidated Film Industries, 
for a one-year term as president. 
Other. new officers are Axel Nis- 
son, first veepee; John Wagner, 
second veepee; Paul Atkinson, sec- 
retary, and Howard Barnick, treas- 
urer. 




















=m COntinued from page 4 jae 
competition between the indie and 
the chain. 

Certain broad provisions of the 
original decree are retained. Modi- 
fied version still enjoins B&K for 
conspiracy, still forbids moveover 
practices with firstrun pix, and 
holds chain liable for any further 
encroachments on Jackson Park. 

Last December, when B&K at- 
torneys appealed for modification, 
the cotrt granted temporary relief 
in two areas for what amounted to 
trial suspension, Clearances and 
loop runs have been free since 
then, but this is the first time in 
eight years that B&K nabes are 
permitted more fhan one week 
playing time. 

Dave Wallerstein, v.p. of B&K, 
told VARIETY he was ‘‘delighted, 
naturally” by the altered decree, 
which enables B&K to meet chang- 
ing conditions in the film industry 
at a time when pix are made for 
longer runs, 








¥ 





Examiner’s Decision e. 
Awaited as Ohio Row 
Re Trucking Goes On 


Columbus, Sept. 14. 
Huntington-Cincinnati Trucking 
Lines, which has been involved in 


a running battle for months over 
film hauling rates with the Inde- 
pendent Theatre Owners of Ohio, 
appeared before an examiner of 
the Public Utilities Commission of 
Ohio only a week ago to justify 
its request for a minimum rate of 
25¢e a package. Some months ago 
when Huntington-Cincinnati tried 
to put this rate in effect, the rate 
was suspended by the Commission 
until Dec. 4 at the request of the 
ITO. 


Burden of proof for the new 
rate was upon the trucking com- 
pany. The only reason attorney D. 
H. Armstrong offered for his truck- 
ing client was that parcel post, ex- 
press and bus rates are higher 
than those of the truck company, 

Robert A. Wile, ITO exec secre- 
tary, asked that examiner James 
L. Fullen take judicial note, there- 
fore, of rates charged by the Wal- 
ker Film Service, an H-C competi- 
tor over almost the same territory 
and Fullen agreed to compare the 
two tariffs. 


An examiner’s recommendation 
on the case is expected within a 
few weeks. 


Allied Kudoses 
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claim that exhibs are padding their 
operating expenses. Montague said 
plainly that he resorted to the 
minimum guarantee because of 
“exhibitors’ dishonesty in reporting 
their operating expenses.” 

Allied’s answer to this charge is 
“we again point to the remarkable 
fact that so many methods and de- 
vices for increasing film rentals be- 
came operative in such a short 
period of time—and that period 
happened so fortuitously (for the 
distributors) to coincide in point of 
time with the tax relief measure.” 


In a report on the print shortage, 
Myers says: “The sales executives 
denied that there is an artificial 
print shortage or that prints are 
being manipulated to enlarge clear- 
ance or delay availabilities. Some 
of them claimed they were supply- 
ing as many prints as in the past; 
others put the blame on the labora- 
tories for failure or inability to fill 
their requirements.” Metro’s sales 
chief Charles Reagan said, accord- 
ing to Allied, that Metro’s own lab, 
due to problems created by Cine- 
maScope and stereo sound, had 
fallen behind in its werk. He 
added, however, that the lab was 
rapidly catching up, and that by 
this month M-G would be able to 
supply the usual number of prints 
per picture. 

Myers notes that Allied would 
take legal steps to restrain the film 
companies if it could prove they 
“are engaged in a conspiracy to 
raise and maintain film rentals, 
either to confiscate the tax benefit 
or merely to make more money.” 
However, he points out that the ex- 
hib org has been advised ‘‘that we 
could not prove such a charge.” 


—_—__— } 





Kohner 
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ing these names more potent on 
foreign markets. 

Kohner expects to begin opera- 
tion sometime this wintér and has 
already been negotiating for such 
thesps as Pedro Armendariz, 
Yvonne De Carlo and Paulette 
Goddard for pix abroad. He is 
also planning for foreign work of 
Continental thesps in U. S. pix 
abroad, such as Maria Schell and 
O. W. Fischer, top German thesps, 
Now that Maurice Chevalier has 
his way to the U. S. cleared, there 
is a strong possibility he will play 
in the proposed film biog of hime 
self. Kohner also felt that film 
fests are a necessary cementer in 
the growth of the international 
status and exchange of show busi- 
ness today. 

Kohner said he was still trying 
to get Hollywood producers inter- 
ested in remakes of European pro- 
ductions and that there were quite 
a few European pix around that 
merited attention along that line. 
One of the films he has brought 
with him is the German “As Long 
As You Are With Me,” starring 


Maria Schell and O. W. Fischer. 
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There are stars you hitch a wagon to. 
There are stars you make a wish on. 
But there never was_a Star like : 
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Picture Grosses 


‘Egyptian’ Sock $24,000, 
Port.; ‘Shield’ Big 1056 


Portland, Ore., Sept. 14. 














WASHINGTON 


(Continued from page 8) 


Trim $11,000 for second consecu- 
tive week. Holds. 

Metropolitan (SW) (1,200; 60-80) 
—‘“‘Dragnet” (WB) (2d wk). Solid 
$13,500 after $21,300 last week. 
Holds. 

Palace (Loew’s) (2,370; 65-95)— 
“Broken Lance” (20th) (2d wk). 


Big $19,000 after $28,000 opener. | 


Stays on. 

Playhouse (Lopert) 
—"Rear Window” (Par) 
Great $11,000 after record-break- 
ing $14,000 last week. Both whop- 


ping figures for this bandbox house. | 


Warner (SW) (1,300; $1.20-$2.60) 
(45th 
$21,000 


—‘“Cinerama” (Indie) 
Fine $20,000 after 
week. Continues. 

Trans-Lux (‘T-L) 
“Man With Million’ (UA) (9th- 
final wk). Okay $3,500. Last week, 
same. 


‘Wind’ Gusty $22,000, 
Seattle; ‘Dragnet’ 126 


Seattle, Sept. 14. 
loaded with holdovers 


last 





City is 


currently but they are doing okay. | 


Top newcomer is “Gone With 
Wind,’ smash_ at Orpheum. 
“Dragnet” at Coliseum and “Knock 
on Wood” at Paramount both are 


big in second sessions. “Egyptian” | 


shapes very. strong in second 
frame at Fifth Avenue. 
Estimates for This Week 


Blue Mouse 


moja” (Hall) (m.o.). Swell $4,600 
for fifth week downtown. Last 
week, “Francis Joins Wacs” (U) 


(3d wk), $2,500. 


(435; 55-$1) | 
(2d wk). | 


wk). | 


(600; 70-$1)—| 


Biz continues in high gear after 
several months of landoffice take. 
“Dragnet” and “Susan Slept Here” 
are holding big in second frames. 


H.0.s Help K. C.; ‘Window’ 
Sharp $15,000, ‘Egyptian’ [the “rsvptian’ is the sockeroo 
Fat 146, ‘Living’ Big 10G)% Ue", (ond, "Black “Shield oF 








ST 


Court Test 
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the reply be negative, “we’ll fight 
this thing up to the highest court.” 

“Mom and Dad” was submitted 
to the N. Y. censor in 1949 and was 
rejected then. According to Lon- 
don, no part gf a body is exposed 
in the birth scene. Flick’s group 


Kansas City, Sept. 14. also. recently raised a question over the 

Opening of school slowed mid- Estimates for This Week , birth of a buffalo calf in Walt Dis- 

week biz enough to take noticeable Broadway (Parker) (1,890; 90- ney’s “Vanishing Prairie.” How- 

edge off trade in several situations. | $1.25)—“Black Shield of Falworth ever, the scene was eventually 
Otherwise general flow of biz is|(U) and “Jungle Gents (AA). okayed. 


Stout $10,500. Last week, “Seven 

Brides” (M-G) (5th wk), $7,800. 
Fox (Evergreen) (1,536; $1-$1.50) 

— “The Egyptian” (20th). Wham 


| good to big, with flock of hold- 
|overs in town. Big money con- 
tinues on “Living It Up,” held 
after a record first week in the 


Roxy. “Egyptian” is still strong at| $24,000. Last week, “Broken 
Erahein while “Rear Window’ | Lance” (20th) (4th wk), $11,000. 
‘also is nifty at the Missouri for|. Guild (Indie) (400; $1)—“Hob- 


son’s Choice” (UA). Oke $3,000. 
Last week, ‘“‘Fan-Fan Tulip” (Indie) 
(3d wk), $1,900. 

Liberty (Hamrick) (1,875; 65-90) 
—‘‘Susan Slept Here” (RKO) and 
“Paris Express” (Indie) (2d wk). 
Nifty $8,000. Last week, $15,000. 

Oriental (Evergreen) (2,000; $1- 
“Broken Lance” (20th) 


second weeks. Four Fox Midwest 
first-runs are lightweight with 
“The Outcast.” “Dragnet” is fairly 
good on second round at the Mis- 
souri. 
Estimates for This Week 

Glen (Dickinson) (740; 85-$1)— 
|“Hobson’s Choice” (UA). This for- | 
m:r suburban-run changed to arty | $1.50) — 





policy and first-run. Medium|(m.o.). Modest $2,000. Last week, 
| $2,000. Holds. Last week, subse- | “Garden Of Evil” (20th) (5th wk), 
quent-run. | saa act E ) (1,600; 65 

Kimo (Dickinson) (504; 85-$1)— | a Draunet” (WR) xed “Mee. 
“Little Fugitive’ (Indie) (2d wk).| 90) — “Dragnet” (WB) and “Son 


Grod $2,000. Last week, $2,700. | Belle Star” (Indie) (2d wk). Hot 


Midland (Loew’s) (3,500; 65-90) | $9,000. Last week, $17,000. 
—‘‘Seven ae ee 818.000. si, tite th Ue" oo. 
Re ee et ane ae ) “phe Cowboy” (Indie). Big $14,000. 
sepilissourl FO) (260): Crangle| Last. week, “Gone With Wind” 
Gents” (AA) (2d. wk). Sturdy | ‘M-G) (reissue) (3d wk), $7,900. 


$9000. Last week, $16,000. 
Orpheum (Fox Midwest) (1,913; | 











(800; $1)—‘Kara- | 


Coliseum (Evergreen) (1,829; 65- | 


90)—‘‘Dragnet” (WB) and ‘Pride 
Blue Grass” (AA) (2d wk). Big 
$12,000. Last week, $20,000. 


Fifth Avenue (Hamrick) (2,500; | in2 


$1-$1.50—“Egyptian” (20th) (2d wk). 


75-$1)—“The Egyptian” (20th) (2d 
wk). Fat $14,000. Stays on. 
weck, $17,000. 


>| 
Last | 
| 


Paramount (1,900; 70-90)—‘Rear | 


| Window” (Par) (2d wk). Great 
$15.000 or over. May hold. Last 
week, $20,000. 

Roxy (Durwood) (879; 65-85)— 


“Living It Up” (Par) (2d wk). Rac- 
to $10,000, big money and 


holds again. Last week, $15,000, 


Swell $14,000. Last week, $23,000. 2€w ‘record for house. 


Liberty (Hamrick) (1,650; $1)— 
House dark. Last week, “Karamajo” 
(Hall) 4th wk), swell $5,300. 

Music Bex (Hamrick) (850; 90- 
$1.25)—“Susan Slept Here” (RKO). 
(5th wk). 


$6,300. 

Music Hall (Hamrick) (2,300; 90- 
$1.25) — ‘Magnificent Obsession” 
(U) and “Paris Express” (Indie) 


(3d wk). Big $7,000 in 5 days. Last 
week, $11,000. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Gone With Wind” (M-G). 
Solid $22,000. Last week, house 
was dark. 

Paramount (Evergreen) (3,039: 
$1-$1.25)—“‘Knock On Wood” (Par) 
and ‘Paid To Kill” (Indie) (2d wk). 
Big $10,000. Last week, $14,800. 


CLEVELAND 


(Continued from page 10) 
$16.000 following $30,000 last 


week 

Hipp (Telem’t) (3,700; 70-$1.25) 
—"Egyptian” © (20th) (2d wk). 
Smash $29,000 after $45,000 open- 
er, second biggest since “Robe” 


(20th). 

Ohio (1,200; 60-90)— 
“Betrayed” (M-G) (m.o.). Good 
$9.000. Last week, “Man With 
Million” (UA) (m.o.), $5,000. 


Lower Mall (Community) (585: 





(Loew’s) 





Great $5,000. Last week, | nq 7” (U) (reissue), $10,000, with 


| Escuire (820 seats) in hookup in- 


| 
| 








(2d | “Gambler 
Last week, | Fair $12,000. Last week, ‘Francis 


} 
| 
| 
| 
| 
} 
| 


60-90) — “La Ronde” (Indie) 
wk). Thin $1,800. 
$2,300. 

Palace (RKO). (3,000; 60-90)— 
“Bullet Is Waiting’ (Col). Dull 
$8,500. Last week, “On Water- 
front” (Col), $11,000. 

State (Lo~'v’s) (3,500: 60-90) 
“Valley of ngs” (M-G). Okay 
$16,000. Last week, “Betrayed” | 
(M-G), same. 

Stillman (Loew’s) (2,700; 60-90) 


—‘‘Mrs. Leslie” (Par). Fair $5,000. 
Last week, “Seven Brides” (M-G), 
$9,000. 
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RADIO CITY MUSIC HALL 


Rockefeller Center 


| “BRIGADOON" 
in Color and CinemaScope starring 
GENE KELLY - VAN JOHNSON 
CYD CHARISSE with ELAINE STEWART 
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Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 


|'700: 1,217; 65-85)—“The Outcast” 


(Rep) and “Gorilla at Large” 
(°9th). Modest $12,000. Last week, 
“Dawn at Socorro” (U) and “Egg 


stecd of Tower. 

Veceue (Golden) (550); '75-$1)— 
“ta Ronde” (Indie). Fancy $2,500. 
Holds. Last week, “Angel Street” 
(Indie), $1,500. 


‘Wind’ Mighty 22G, 4th 
In Mont’; ‘Living’ 20G 
Montreal, Sept. 14. 
Holdovers are dominating local 


seene currently, with biggest coin 
going to “Gone With Wind,” with 





so'id takings in fourth week at 
Loew’s. “Adventures Robinson 
Crusoe” still is fine in second 


session at Orpreum. “Living It 
Up” shapes big in second Capitol 
round. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1). — 
“River No Return” (20th) (3d wk). 
Okay $16,000 following $17,000 
last week. 

Capitol (C.T.) (2,412; 45-75) — 
“Living It Up” (Par) (2d wk). Big 
$29,000 after $23,000 opener. 

Princess (C.T.) (2,131; 40-65) — 
from Natchez” (20th). 


Joins Wacs” (W), $10,000. 

Loew’s (C.T.) (2,847; 50-85) — 
“Gone With Wind” (M-G) (4th wk). 
Solid $22,000 after $25.000 in third. 

Imperial (C.T.) (1,789; 43-68) — 
“Knights Round Table” (M-G) and 
“Her Twelve Men” (M-G). Okay 
$9,000. Last week, “Knock On 
Wood” (Par) and ‘Men of Fighting 
Lady” (M-G), $8,000. 

Orpheum (C.T.) (1,048; 40-65) 
“Adventures Robinson Crusoe” 
(UA) (2d wk). Fine $9,000. Last 
week, $13,000. 
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| on “Scarface,” for which he netted 


$20,000, and Samuel Goldwyn re- 
ceived $1,500,000 from “Wuthering 
Heights” and Hecht’s compensa- 
tion was $50,000. The writer there- 
upon asked, “Who is grateful to 
whom?” He made the statements 


| in answer to a question by Garro- 


way, who had noted that Hecht 
hed made “a hunk of fortune and 
got a good bit of change” from his 
services in Hollywood. 


Hecht also added some _ by-now | 


| familiar raps, such as the alleged 


| inferiority of 
| comparison 


Hollywood pix in 
with foreign entries 
and the “low intellect” element in 


| |} the Hollywood product. 


| 


'Music Hall, N. Y., 


a foothold 





Wall Street 
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reaching new highs on several days 
in succession. Higher earnings ex- 
pected by many in the know are 
credited for the showing, although 
the 35c. thus far voted this year in 
dividends naturally figured in the 
rise. 
‘Xmas’ As Hypo 

ABC-Paramount continued near 
the best °54 quotation although | 
only the regular 25c. quarterly was 
declared last week. Paramount 
Pix firmed up to 35 in Friday’s 
session, where it was less than a 
point away from the highest price 
of the year. Preview of “White 
Christmas,” initial Vista Vision 
pic, after the regular show last 
Wednesday (8) night on the huge 
screen, was 
viewed as a factor in this bullish- 
ness. This production does not 
preem at the Hall until sometime 
in October. 

Columbia Pictures hovered 
around 3134 on Friday, as com- 
pared with the year’s old high of 
317%. Great earnings for both 
“Caine Mutiny” and “Waterfront” 
provided the readiest explanation 
of the move. But the fight to gain 
in the company and 
force a more liberal dividend pol- 
icy perhaps figured importantly in 
sustained interest in these shares. 

General Precision Equipment, 
which is cashing in on demand for 
more widescreen, tele equipment, 
ete., from the film industry, also 
drew attention because of the com- 
pany’s diversified interests in the 
airplane and military supply fields. 
It held at 4512, not far from the 
best 1954 price. RKO Theatres 
ran up to 8%, where it was an 
eighth from the year’s peak. 

The fact that “The Egyptian” is 
shaping as a worthy successor of 
“The Robe,” albeit not the same 
sensational sort of grosser, was 
rated as the current factor in the 
marked strength by 20th-Fox. It 
wound at 267s, even ex-dividend, 
for a gain on the week: Fact that 
there are more C’Scope installa- 
tions being made daily by exhibs 
Who would not come in for Cine- 
maScope at the former costly out- 
lay, also is rated a big plus item 
for 20th-Fox. 

Republic Pix issues held around 
the best ’54 level much of the week. 
Technicolor did not get far on the 
upside. Trans-Lux edged up to 
358 for a 50c. gain on the week.. 

CBS “A” shares climbed 214 
points to 6414, while the ‘‘B” stock 
advanced two points to the same 
level. RCA edged up to 3234 for a 
minor gain on the week while 
Zenith was in like category, fin- 
ishing at 7014. 


Wallis, Hazen in N. Y. 


Hal Wallis is due in N. Y. today 
(Wed.) on the Independence after 
a tour of Europe. e 

Joseph Hazen, partner in Wallis- 
Hazen Productions, who has been 
on the Coast, also is due in Gotham 
today. 








N. Y. censor’s action recalls the 
banning of the film, “Birth of a 
Baby,” many years ago. Action 
then created quite a controversy. 

Censor statute in N. Y. still al- 
lows the banning of pix on the 
grounds that they are immoral (as 
re-defined earlier this year by the 
N. Y. State Legislature), obscene, 
indecent or tend to incite to crime. 

Re-submission of “Mom = and 
Dad,” a sex-education film, follows 
a pattern set following the U. S. 
Supreme Court ruling in the case 
of “‘La Ronde,” which forced the 
Legislature to redefine the mean- 
ing of “immoral.” General impres- 
sion has been gained since the 
court’s ruling that the various cen- 
sor boards have leaned backwards 
to avoid another legal clash. A 
number of pix previously banned 
have thus been passed both in N. Y. 
and in other states. 





New Ohio Censor 


Columbus, Sept. 14. 

Effective Thursday (16), the state 
of Ohio will have a new chief of 
the Film Censorshiv Board. R. M. 
Eyman, assistant director of the 
Dept. of Education, will step up to 
the post of education director, 
which carries with it the job as 
titular heyd of the censor board. 
Eyman succeeds Dr. Clyde Hissong, 
who has held the top education 
spot nine years. It was during this 
period that anti-censorship forces 
got in some of their most telling 
blows against the state’s 41l-year- 
old film scissoring law, and lately 
Hissong has been kept busy in the 
courts with suits, iniunctions and 
mandamus actions either aimed at 
lifting censorship altogether or 
shaking loose an individual pic- 
ture. 

Eyman’s views on film censorship 
are unknown but he can hardly do 
less than take Hissong’s view of the 
rather plaguey post—that of up- 
holding the law as long as it is on 
the books. Eyman was appointed 
by Gov. Frank J. Lausche to fill 
out Hissong’s term, which runs un- 
til August, 1957. However, a new 
constitutional amendment approved 
by voters at the last election sets 
uv a new state board of education, 
which will name the director to 
serve at its pleasyre. It is now up 
to the next Ohio Legislature, 
which meets in January, 1955, to 
determine how the board will be 
set up and whether its members 
will be elected or appointed. All 
this will. in effect, have some bear- 
ing on Eyman’s tenure. 

















Revise Pix Code 
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have been interpreted as meaning 
concessions to the Codes’ critics. 

Newly added to the list of sub- 
ject material now permitted is the 
use of “hell” and “damn.” Both 
words came into prominence with- 
in the framework of the code ina 
relatively recent period. Hal Wal- 
lis’ “Cease Fire’’ was given Code 
approval only on condition that 
they be deleted from the dialog 
spoken by American GI’s in Ko- 
rean combat. This cued anti-Code 
brickbats in some quarters, where 
it was argued that “hell” and 
“damn” were mild and inoffensive, 
and were heard only a few times, 
uttered by soldiers under stress. 
Not long following this, Columbia’s 
“On the Waterfront” was given the 
Code seal despite the fact that one 
of the film’s characters, in address- 
ing a Catholic priest, says, “‘Go to 
Hell, Father.” The line is mut- 
tered twice by Marlon Brando, as 
a dockhand violently upset by the 
murder of his brother. 


Modifications 

The Code, as revised by the 
MPAA directorate at its Monday 
meeting, now provides that mis- 
cegenation, liquor and drinking are 
Okay subjects if presented in 
“good taste.” Heretofore, the Code 
spelled out these restrictions: ‘*Mis- 
cegenation (sex relationship be- 


| tween the white and black races) is 


forbidden” and “The use of liquor 





me 


in American life, when not re- 
required by the plot or for proper 
characterization, will not be 
shown.” 


In one instance of tightening, 
the Code now has a firm tabu on 
the showing of any notorious crimi« 
nal of current or recent times. Be- 
fore this, a noted outlaw could be 
written into a script if it were 
shown that he was punished for his 
crimes. 

Now eliminated from the Code is 
this injunction: ‘Methods of smug- 
gling should not be presented.” Il- 
legal traffic in drugs is still for- 
bidden. 

Stricken from the Code are tabus 
on “branding of people or animals” 
and “apparent cruelty to children 
or animals.” These are now termed 
“brutality” and are among the 
items permissible on condition 
they’re “‘treated within the careful 
limits of good taste.” 

Along with “hell” and ‘‘damn,” 
the Code has approved “good 
taste” use of the following ex- 
pressions which heretofore were 
banned outright: “fanny,” “hold 
your hat” or “hats,” “nerts,” ‘tom 
cat” (applied to a man), and jokes 
mentioning a traveling salesman 
and a farmer’s daughter. 

The MPAA board wrote in one 
qualifying paragraph noting that 
“the words ‘hell’ and ‘damn,’ if 
used without moderation, will be 
considered offensive by many 
members of the audience. Their 
use, therefore, should be governed 
by the discretion and the prudent 
advice of the Code administration.” 
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being turned out.” It added that, 
whereas Hollywood had met the tv 
competition at first by retrenching 
in quality and expense, it was now 
providing pictures of higher dra- 
matic quality. 

Upbeat to Continue 


In Stockton, Cal., the Record 
observed that “movies are still a 
great lure to the public. We be- 
lieve they will continue to be so. 
And the industry itself has become 
fully awake to the public’s cry for 
better pictures.” The paper thought 
tv had strengthened rather than 
hurt Hollywood. 


Interesting aspect of many of the 
editorial comments is that, quite 
frequently, they quote the Editor & 
Publisher ads placed by the Coun- 
cil of Motion Picture Organizations 
as the source of their information. 
And frequently, too, they’re using 
as a takeoff a conversation with lo- 
cal exhibs, indicating that the the- 
atremen are in there plugging for 
their pix. 

Unusual also is the papers’ tend- 
ency to single out specific films for 
praise. Often mentioned is Metro’s 
“Gone With the Wind” reissue and 
the fascination it still holds for the 
customers. 

The Sioux City (Ia.) Journal- 
Tribune, after noting the increase 
in attendance and improvement in 
film quality, opined that the up- 
swing in business might be con- 
nected with the wide screens and 
the fact that, in many areas, they 
have tended to elmininate double 
features. Other editorials ~com- 
ment on the reduction in the vol- 
ume of pix put out, and the im- 
provement in quality stemming 
from this concentration on content 
rather than numbers. 


What’s Hughes 


——_- Continued from page 3 





























ment of the Lollobrigida contract 
and that he was certain the RKO 
chief would be “reasonable” in his 
attituce, and would allow an ar- 
rangement under which the Itale 
star could work in the U. S. with- 
out violating her contract. 

There’s a possibility that Miss 
Lollobrigida may do some pix for 
Hughes in Hollywood. She was 
interested in starring in ‘Vera 
Cruz” for MHecht-Lancaster, but 
then changed her mind. Now she’s 
again talking to the production 
team on the possibility on starring 
in their projected “The Killing 
Frost.” Hughes doesn’t enter into 
the picture here since ‘Frost” 
would be made in Europe. 

While Hughes signed her, Miss 
Lollobrigida, Europe’s top b.o. 
star, never did make a film for 
him. His contract with her covers 
only her U. S. activities. 

Italian Films export is throwing 
a cocktail shindig for the Italian 
actress tomorrow (Thurs.) at the 
Savoy Plaza Hotel in N. Y. 
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If the family lines up in front of your 
in boxoffice, it means you’ve done a lot of 
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. that shouting called Showmanship... 
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le of posting all over town... Standees 
in your lobby... Displayaways and 
1g 

3 Heralds away from theatre... and 
. trailers selling every feature on your 
= screen! 
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l They can’t help knowing what’s play- 
i” ing when you use that kind of Show- 
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as manship...and your boxoffice will 
' know it, too! 

1g 

1g 

to 

r 

nanional, \ C222 SERVICE 





of PRIZE BABY OF THE IRDUSTRY 


in 








ese 





18 





RADIO-TELEVISION 


VARIETY 





MCCONNAUGHEY SEEN GETTING FCC 
CHAIRMAN NOD AS STERLING RESIGNS 


Washington, Sept. 14. 

With the resignation yesterday 
(Mon.) of Comr. George E. Ster!- 
ing, President Eisenhower is ex- 
pected to name George C. McCon- 
naughey of Ohio, Chairman of the 
Renegotiation Board, as Chairman 
of the FCC. 

Sterling announced from his 
summer home near Portland, Me 
where he has been on vacation. 
that he has resigned because of 
poor health. He chose to leave 2: 
this time, 
President to fill the office imme- 
diately. As a result of his 31 years 
of Government service, he is elig- 
ible for retirement at a 
of approximately $7,500 a year. 

McConnaughey, who was chair- 
man of the Ohio Public Service 
Commission for six years and has 
been president of the 
Assn. of Railroad and _ Utilities 
Commissions, 
had no. official 
he is being considered for the FCC 
post. His name, however, 
in the forefront of speculation for 
some time, in view of the apparent 





he said, to enable the | 


pension | 


National | 


told VARIETY he has | 
information that | 


has been | 


impasse on the part of the admin- 


istration in selecting a chairman 
of the Commission 
Rose! Hyde’s one-year designation 
as chairman expired in April. 
Since then, Hyde has been Aciing 
Chairman. 

Aside from his qualifications for 
membership in a federal regulatory 
agency, it is believed that the Ad- 
ministration is particularly dis- 
posed toward an Ohio man at this 
time to help win the Senatorial 
race in the state for Rep. George 
H. Bender (R-O.), who is battling 
Sen. Thomas A. Burke (D-O.). 
Since the fight for control of the 


since Comr. | 


Senate is expected to be close, a | 


victory in any 
ticularly Ohio, may be determining. 

Sterling’s resignation was _ not 
unexpected as it was known he 
was considering taking advantage 
of his retirement privileges when 
he became eligible this autumn. 
The retiring commissioner, now 61, 
has not been in the best of health 
and has been urged by his family 
to resign. 





Paul Tripp Into 


‘Howdy’ TV Slot? 


Paul T.ipp has the inside track 
as of Seis week to pinchhit for Boh 
Smith on the NBC-TV “Howdy 
Doody” show, with Smith out of 
the lineup following a heart at- 
tack. Tripp hasn’t been on a regu- 
lar web ride since his CBS-TV “Mr. 
I. Magination” which expired a 
couple of years ago. However, the 
actor-emcee-composer-writer has 
been clicking in New York with 
“On the Carousel” Saturday morn- 
ings on WCBS-TV. 

Meantime, with Smith expected 
to be out of circulation for some 
time. NBC on Monday (13) posted 
the Betty White show to replace 
him on his second tv’er, the noon 
to 12:30 strip. It’s the third 


one state, and par- | 


fle for Miss White, who was shified 


from 12:30 to 4:30, with latter 
riod earmarked for Charles Rug- 
gles in his “World of Mr. 
ney.” For the interim space, 
web slots a variety stanza at 4:30 





Mulligan’s ‘Loanout’ 
To Meg ‘TV Playhouse’ 


Calling into play a technique 
born in Hollywood, CBS-TV is giv- 
ing the “loanout” treatment to one 
of its directors floored by the axing 
of “Suspense.” Robert Mulligan 
has been granted a leave of ab- 
sence under his longterm Cclum- 
bia pact to operate for the packag- 
ing Talent Associates in a rotation 
assignment for NBC’s “Television 
Playhouse.” He’ll stage the Philco- 
Goodyear dramas once in each 


three week cluster. .“Playhouse’”’ 
directing regulars are Vincent 
Donehue and Delbert Mann. The 


former is currently engaged in 


staging “Traveling Lady,” upcom- 
ing Broadway legiter, and Mann is 
on the Coast attending to the 
“Marty” film originally presented 


On “Playhouse.” 


pe- | 


Swee- / 
the | 





Hytron’s 22 Skidoo 


With the RCA Princeton, 
N. J., laboratories as the cen- 
ter of interest today (Wed.) in 
the color tv sweepstakes as it 
unveils its new 21-inch picture 
tube, the competitive CBS- 
Hytron organization, having 
previously launched the Co- 
lumbia 205 (19-inch) is already 
spreading the word that it’s 
ready to go RCA one better. 

As the ‘‘my-tube-is-bigger- 
than - your - tube” controversy 
continues apace, CBS-Hytron, 
in association with Corning 
Glass, already has sampled in- 
dividual manufacturers on the 
wisdom of bringing out a 22- 
inch rectangular color tube, 
contending that the rectangu- 
lar shape, rather than the cir- 
cular tube, will permit for a 
considerably larger’ viewing 
surface. 

Previous scorecard found 
RCA initially bringing out the 
15-inch tube (actually a 12- 
inch picture). It later withdrew 
plans for a 16-inch colar tube 
and meanwhile Hytron jumped 
the gun with its 19-incher. 
Now comes RCA’s 21-inch job 
being demonstrated today. 


Georgia Radio-TV 
Loves Those Dems, 


But No Runoff Coin 


Atlanta, Sept. 14. 

Georgia’s television and radio! 
mills’ visions of extra coin via a 
runoff election two weeks hence! 
went glimmering when Lt. Gov. 
Marvin Griffin spreadeagled his 
eight gubernatorial opponents and 
picked up all the marbles in the 
first primary held Wednesday (8). 











Governor-nominate Griffin pulled | 
Gov. | 


something of a coup to win. 
Herman E. Talmadge, publicly dis- 


| avowing that he was backing any | 


of the nine horses (one of them a_/| 
filly, Mrs. Grace Thomas) in the} 
race, got the word out on the quiet 
to his machine that Griffin was his 
man. M. E. Thompson, a former 


| Georgia governor, was supposed to | 
have the inside track and predic- | 


tions were that a runoff primary | 
would be needed to settle the issue. 
That’s where the tv and radio sta- 
tions were supposed to reap an- 
other golden harvest. But, Grif- 
fin’s landslide victory spoiled all 
that. 

All nine candidates for governor- 
ship (victory in primary is aH a 
candidate needs down here in this 
one-party Democratic state) used 
video and radio liberally. Although 
candidates are supposed to hold 
their campaign expenses to $25,000, 

(Continued on page 34) 


RCA’s 21-Inch Salute 


RCA’s unveiling of its 21-inch 
color tube in Princeton, N.J., today 
(Wed.) will be accompanied by an 
NBC tv’er running about 20 min- 
utes and originating at the web’s 
Colonial Theatre in N.Y. It will be 
partly a classical display featuring 
Andre Eglevsky, Diane Adams and 
the toe corps (12) of the N.Y. City 
Ballet Co. The pop stuff will be 
headed up by singer Connie Rus- 
sell and the Bob Berget Dancers 
and there’ll also be a five-minute 
clip from the Humphrey Bogart- 
Katharine Hepburn “African 
Queen” pic. 


WGN-TV's Unfair’ 
Rap On Unionizing 


Chicago, Sept. 17. 

Radio-Television Directors Guild 
last week filed unfair labor charges 
with the National Labor Relations 
Board against WGN-TV where for 
the past two months it has been 
attempting to negotiate an initial 
contract with the station covering 
directors and floor directors. Un- 
ion charges that three veteran di- 
rectors were “discharged for at- 
tempting to exercise their legal 
rights to unionize.” 

Although the station management 
‘is making no statements on the 
|situation at this time, it’s under- 
| stood that it’s taking the position 
that the tele directors are super- 
| visory employees and as such, not 
| su bject to union jurisdiction. As 
|of last week, negotiations were con- 
' tinuing on a pact covering the 
{floor men. 
| RTDG claims that “an over- 
whelming majority” of the station’s 
| tv directors have been signed up. 
| Petition filed with the NLRB by 
attorney Stanford (Bud) Wolff 
i states that “on Aug. 5, in a meeting 
|with several employees involved 
called by Frank P. Schrieber 
| (WGN-TV general manager), he 
| declared he would seperate them 
|from their assignments if they did 
/not abandon their union affiliations 
and desires.” 
| Directors discharged, allegedly 
'for their union activities, are Barry 
McKinley, Ernie Lucas and Chris 
Erskine. Involved in the dispute 
are a dozen directors and seven 
directors. RTDG currently 








| floor 


Chi tele stations. 





Fownes’ New Status 


Henry G. Fownes has been ap- 
pointed veepee and general man- 
ager of the New York office of 
MacManus, John & Adams agency. 

He'll continue to supervise radio 
and tv accounts serving, among 
others, Cadillac, Dow Chemical and 
Pontiac. He succeeds Reginald A. 
Brewer, recently retired. 











NARTB District Powwow To lke: 


shuf- | 


‘How About a New FCC Chairman?” 


Boston, Sept. 14. 

Although the annual meeting of 
District 1, NARTB at Hub’s Hotel 
Somerset last week broke up earli- 
er than anticipated (Friday after- 
noon) due to the warnings of Hur- 
ricane Edna which sent the mem- 
bers scurrying back to their home 
bases, several important resolu- 
tions were okayed. 

No. 1 on the list read, “that the 
general stability of the broadcast- 


ing industry together with the con- | 


fidence of all who have relation- 
ship with the Federal licensing au- 
thority would be greatly enhanced 
by the prompt action of President 
Eisenhower in resolving the matter 
of the Chairmanship of the FCC.” 

Another warned that 
views with alarm the recent federal 
and state 
impose arbitrary and discrimina- 
tory restrictions on radio and tv 
advertising.” The resolution in- 
cluded the statement 


tasie and propriety 


“the group | 


legislative attempts to) 


that broad-! 
casters recognize and practice good | 
in all adver-, 








| wether 
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(Sept. 


TV Network Premieres 


15-25) 


WED., SEPT. 15 


Arthur Godfrey & His Friends. 


Variety, CBS, 8 to 9 p.m., Pills- 


bury via Leo Burnett, Frigidaire via Foote, Cone & Belding (co- 


sponsors). 

Best of Broadway (color)—Ro 
March, Claudette Colbert, Cha 
Smith). 
inghouse, via McCann-Erickson. 

Down You Go. Panel-quiz, Du 


THURS., 


Drama, CBS, 10 to 11 p. 


yal Family (Helen Hayes, Fredric 
rles Coburn, Nancy ~Olsen, Kent 
m. (once every four weeks), West- 


Mont, 10:30 to 11 p.m., 
SEPT. 16 


sustaining. 


Jane Froman Show. Music, CBS, 7:45 to 8 p.m. General Electric, 


via BBD&O. 


Ray Milland Show (film). Situ 


ation comedy, CBS, 8 to 8:30 p.m., 


General Electric, via Maxon and Young & Rubicam. 


You Bet Your Life (film) (Groucho Marx). 


Quiz, NBC, 8 to 8:30 


p.m., DeSoto-Plymouth Dealers, via BBD&O. 
FRI., SEPT. 17 
Life of Riley (film) (William Bendix). Situation comedy, NBC, 


8 to 8:30 p.m., 
Ray Bolger Show (film). 
Lehn & Fink, Dorothy Gray (alt. 


Gulf Oil, via Young & Rubicam. 
Situation comedy, ABC, 8:30 to 9 p.m., 


weeks), both via Lennon & Newell. 


SAT., SEPT. 18 


NCAA Football. 
varies with game origination), 


ABC, 4:45 p.m. to conclusions, starting time 
Carnation via Erwin, Wasey (West 


Coast), Humble Oil via McCann-Erickson (Texas). 
Let’s Dance. Danceband remotes, ABC, 8 to 9 p.m., sustaining. 
Willy (film) (June Havoc). Situation comedy, CBS, 10:30 to 
11 p.m., General Mills, via Dancer-Fitzgerald-Sample. 


SUN., SEPT. 19 
American Inventory. Documentary, NBC, 2 to 2:30 p.m., sus- 
taining. 
Adventure. Natural history, CBS, 3:30 to 4 p.m., sustaining. 


People Are Funny. Comedy-q 
Leo Burnett. 

Mr. Peepers. Situation comed 
Metals, via Buchanan & Co. an 

Colgate Comedy Hour. 
Palmolive, via Ted Bates. 


Variety, 


uiz, NBC, 7 to 7:30 p.m., Toni, via 


y, NBC, 7:30 to 8 p.m., Reynolds 
d Clinton E. Frank. 


NBC, 8 to 9 p.m., Colgate- 


MON., SEPT. 20 


Come Closer (Jimmy Nelson). 
sustaining. 

Robert Montgomery Presents. 
Lucky Strike via BBD&O, John 
Brorby (alt. weeks). 

Studio One. Drama, CBS, 1 
McCann-Erickson. 

TUES., 

Milton Berle Show. Comedy, 
via Kudner. 

Red Skelton Show. Comedy, 


CBS, 8 to 8:30 p.m., 


Panel-quiz, ABC, 8 to 8:30 p.m., 


Drama, NBC, 9:30 to 10:30 p.m., 
son’s Wax via Needham, Louis & 
0 to 11 p.m., Westinghouse, via 


SEPT. 21 


NBC, 8 to 9 p.m. (alt. weeks), Buick, 


sustaining. 


Studio 57 (film). Drama, DuMont, 9 to 9:30 p.m., H. J. Heinz 
Co., via Maxon. 
FRI., SEPT. 24 
One Minute Please. Panel, DuMont, 9 to 9:30 p.m., Serutan, 


via Edward Kletter. 


SAT., SEPT. 25 


Gene Autry Show (film). 
via Ruthrauff & Ryan. 


Jackie Gleason Show. Comedy, 


Western, CBS, 7 to 7:30 p.m., Wrigley, 


CBS, 8 to 9 p.m., Schick via 


Kudner, Nestle via Bryan Houston, Sheaffer via Russell M. Seeds. 


Max Liebman Saturday Night 
Dark (Ann Sothern). 
Oldsmobile via D. P. Brother. 


NBC, 9 to 10:30 p.m. 


Spectaculars (color)—Lady in the 
(every fourth week), 








Miss America Finals 
Play It ABC-TV’s Way, 
But Do Dailies Care? 


In one of those now-it-can-be-told 
efforts, a pair of ABC-TV execs 


. 'were responsible for effecting a 
|has contracts with the three other peiecae » 7 


change of procedure in the Miss 
America finals in Atlantic City Sat- 


urday (11) so that televison scored | 
a beat on the Convention Hall audi- | 
lence itself in learning the identity 
'of the winner 
| was announced on stage. 


minutes before she 
Not only 
that, but the home viewers had a 
sock human interest picture on 
their screens when Lee Ann Meri- 
threw herself back in dis- 


| belief and broke into tears on be- 


ing told she had won. 


Under normal procedure, the 


| five finalists wait in the wings and 
| are called on stage one by one, with 





ithe winner last. Thus, it’s not un- 
| til the fourth gal is called that 
| they and the audience know who 
ithe winner is. ABC-TV news & 


| special events. veep John Daly, who 

ee the telecast with ’ Bess 

erson, and eastern program 

'tising. Under the general heading | chief Bob Lewine, handling the 
of ‘Political Broadcast Regula- | technical end, talked Pageant 
tions,” it was urged that radio and | execs into changing the routine so 


tv be allowed the same freedom of | 
access for microphones and cam- 
eras at public hearings of govern- 
mental agencies and committees 
that is granted to other news gath- 
ering organizations. 

On the subject of the recording 
companies current trend towards 
the 45 r.p.m. disks rather than the 
78’s, the group is strongly opposed 


| 
| 
| 


to the change and feels that any | 


such drastic action, which results 
ficiency and inconvenience at the 
stations should have been discussed 
| with reps of the industry before 
making the changeover. 


; Some 


Final resolution rapped the inde- | 


pendent and uncoordinated action 
by various states in extending day- 
light saving time, and urged pub- 


lic officials to take prompt action | 


in attempting to work out an 
equitable 


the problem, 


and workable solution of 


that the finalists were stationed in 
(Continued on page 24) 


Comel Wilde Deal To 





‘Host’ Chrysler Collapses 


Hollywood, Sept. 14. 
Negotiations to sign Cornel 
Wilde to host the new Chrysler 


- 1C : S| hour-long series on CBS-TV have 
in added expense, sacrifice in ef- | 


collapsed, following actor’s_ in- 
sistence blurbs he’d spiel be lim- 
ited, and that he be allowed to film 
intgos and commercials, in 
order to do feature film work. 
Wilde reportedly was offered “in 
excess of $125,000” for the 44-week 
session, but money apparently 
wasn’t the reason for the differen- 
ences. Previously Chrysler sought 


Kirk Douglas for the job, 
j; nixed it. 


and he 


Demos Eyeing TV 
Convention Format 


Washington, Sept. 14. 

| How best to streamline the 1956 
Democratic National Convention 
for the benefit of improving tele- 
vision coverage will be one of the 
topics to be discussed in Indianapo- 
lis this Saturday (18). A Special 
Advisory Committee on Rules for 
the 1956 Convention will huddle 
there in conjunction with a two- 
day (17-18) dinner and confer- 
ence of Demmy leaders. 

Stephen A. Mitchell, chairman of 
the National Committee, was au- 
thorized to appoint the committee 
to “‘study, review and make appro- 
priate recommendations” for the 
convention including ‘the more ex- 
peditious handling of convention 
business.” This, it was explained, 
will include recommendations ‘for 
adapting the convention to televi- 
sion coverage.” These recommen- 
dations will go to the Democratic 
National Committee for action. 


Among the beefs about the 1952 
conventions in Chicago was that the 
tv screens showed the nation long, 
dull periods of speechmaking dur- 
ing which most of the delegates 
were absent from the floor. Re- 
quests have been made to tighten 
up the show by eliminating the 
windbags and waste motion. 


GE Pacts Don Herbert 


| 
| . 
| Chicago, Sept. 14. 
Don Herbert, who conducts the 
“Mr. Wizard” scientifico shows on 
NBC-TV, has been signed by Gen- 
| eral Electric to handle the insti- 
tutional blurbs on its new series 
of Sunday night dramatic shows 
which debuts Sept. 26 on CBS-TV. 
It’s a year’s pact with options up 
to five years..Red Barber previous- 
ly did the commercials. 

Herbert will continue with his 
Saturday afternoon ‘‘Wizard”’ shows 
for the Cereal Institute, commut- 
ing between Chicago and New York 
, for the GE assignment. 
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'|Y&R’S $67,000,000 TOPS IN TV 





Dig Those Crazy Salaries 


Indicative of those $300,000-per-show tabs pertainin 
of the NBC-TV specs, as in the case, for example, of la 


(12) Max Liebman-Betty Hutton 


to some 
Sunday’s 
“Satins and Spurs,” initial pro- 


duction, are the stratospheric salaries and auxiliary coin deals in 
order to latch on to top marquee names. Miss Hutton’s reported 
$50,000 for her videbut under the Liebman spec banner is one off 


the alltime high figures for a tv 


one-shot. 


However, it’s the over-the-above commitments beyond strictly 
salary figures to which the networks are bound that has cued the 


“how-high-is-up” eyebrow raising. 


In the pacting of Ginger Rogers 


for the upcoming “Tonight at 8:30” spec, it was not just a case 
of shelling out $40,006 for the star, but with it went a binder ob- 
ligating the network to a $10,000 wardrobe fee for Miss Rogers 


and permitting her to select her 


own producer (Otto Preminger) 


at $12,500 for the onetime production. 

Similarly, in the case of signing Ann Sothern for the 10-days- 
hence “Lady In the Dark” spec presentation, the necessity of NBC 
buying up a previous contract to which Miss Sothern was com- 
mitted hiked the overall tab for her one-shot services to a re- 


ported $60,000. 








Lux TV Vs. 


Lux Radio 





There Is a Difference Today On Pix Availabilities 
And Use of Names 





Generally speaking, trade hep- 
sters (and a good segment of the lay 
press CM®ical fraternity) are of the 
opinion that “the old gray mare 
ain’t what she used to be”’ in paral- 
leling the new hour version of West- 


Coast-berthed “Lux Video The- 
atre” to its 20-year-old “Lux Radio 
Theatre” counterpart as one of the 
more vital, talked-about program- 
ming entities. 

It has sparked considerable pro 
and con discussion as to the value 
of pix properties for adaptation to 
tv (in this instance Par product) 
without recourse to the big name 
stars who appeared in the original 
film versions. Also, in an era 
when practically most of the Holly- 
wood film names have had at least 
one guestar exposure on the multi- 
ple half-hour vidpix shows, the Lux 
decision to clamp a $3,000 ceiling 
on pix stars, thus restricting the 
roster of availabilities, is seen as a 
mitigating factor. 

Whereas, too, only Par is in for 
the Lux ride on the tv version, the 
radio show, whose top-rated status 
through the years has outliveds 
most of the stars it showcased, en- 
joyed the benefits of major prop- 
erties from virtually all the studios, 
including its stars. 

But considered of even more 
vital consequence is the sentiment 
that, with feature films inundating 
the tv stations of the country, this 
is an era when greater importance 
is attached to original tv prop- 
erties, as abound on the array of 
New York-originating hour stanzas 
Such as “Robert Montgomery Pre- 
sents,” “Studio One,” “Kraft TV 
Theatre,” ‘“Philco-Goodyear Play- 
house,” ete. 


Face’ Gets Up Off 


Floor, Duke’ Down 


Hollywood, Sept. 14. 

“The Duke,’ NBC-TV comedy 
Series starring Paul Gilbert, went 
down for the count when Toni 
chose “Place The Face” to fill the 
interim period for eight weeks 
While the agency shops for another 
Show to replace the series about a 
reformed fighter. 

Network renewed Gilbert, devel- 
oping another type of comedy for 
him. “Face” did summer duty on 
both NBC and CBS the past two 
years. It gives Ralph Edwards 
Productions: three tv shows on 
NBC. Others are “Truth or Con- 
raguences” and “This Is Your 

lfe,”’ 


Block’s Mutual Buy 


Block Drugs has picked up full 
Sponsorship of Mutual’s five-min- 
ule Arlene Francis-Bill Cullen 
Strip, “It Happens Every Day.” Se- 
ries will be aired in the cross-bdard 











8:55 a.m. slot, starting Oct. 11. 
Emil Mogul Co, agented. 


Tint Conflict 


It was bound to happen—tv’s 
first major color conflict. Max Lieb- 
man’s second specola for NBC will 
be this Saturday 9 to 10:30 “Lady 
In the Dark” starring Ann Sothern 
on Sept. 25. 

That night, at 9:30 CBS will tint 
up “My Favorite Husband.” 





Ford ‘Pressure’ 
Cues Dissolution 


Of Hayward Unit 


Behind the decision of NBC-TV 
last week to dissolve the Leland 
Hayward tv unit on the forthcom- 
ing Monday night spectaculars and 
install Fred Coe as executive pro- 
ducer of the series was the report- 
ed pressure from Ford Motor Co., 
via the Kenyon & Eckhardt agency. 


Ford, along with RCA (also a K&E 
account) is sponsoring the costly 
one-a-month color specs and was 
concerned over Hayward’s illness 
and inability (at least for the time 
being) to devote any time to the 
series. It’s understood that Ford 
and K&E laid it on the line to NBC 
to do something pronto in resolving 
the “crisis,” in view of the fact 
that Ford was predicating a major 
car sale campaign on the upcoming 
specs. When NBC finally decided 
on the release of Hayward, along 
with his associates, Richard Whorf 
and business manager Herman 
Bernstein, and instead install Coe 
and an entire new unit in the slot, 
K&E and Ford chimed in with an 
assent. 


Actually the Hayward pattern of 
assigning individual producers to 
each of the specs will prevail, 
along with some of the personali- 
ties already designated. Thus Otto 
Preminger produces the initial one; 
Howard Lindsay and Russel Crouse 
the second, with Alfred Hitchcock 


(Continued on page 24) 





11 SPIDERS MAKE 
AN AGENGY We 


Young & Rubicam’s $67,000,000 
in tv billings for the new season 
gives it undisputed leadership 
among Madison Ave. commission 
houses with a stake in bigtime 
video. That’s enough billings to 
practically choke a minor network, 
certainly enough to keep it in_busi- 
ness for a whole year. And be- 
hind the ‘no - other - agency - can - 
make - this - statement” swelling of 
the Y&R coffers is a diversified ros- 
ter of shows—21 in all—capable of 
programming a coast-to-coast net- 
work in itself. 

“On. the personality front, for ex- 
ample, the agency boasts such 
names (even though some are only 
on a participating basis) as Arthur 
Godfrey, Bob Hope, Imogene Coca, 
Joan Davis, Celeste Holm, Eve Ar- 
den, Ray Milland, Robert Young 
and William Bendix. For full hour 
dramatic showcases, Y&R is 
pledged to the Elgin “TV Hour” 
and the Goodyear “Television Play- 
house.” It’s all over the lot on 
situation comedies (‘Father Knows 
Best,” “I Married Joan,” “My Fa- 
vorite Husband,” “Our Miss 
Brooks,” “Jamie,” “Honestly Ce- 
leste,” “Life of Riley,” etc.). And 
under the Nat Wolf tv managerial 
aegis, the agency today has a big- 
ger stake in filmed network pro- 
gramming than any other ad house 
(just Y&R, with an approximate 
$8,000,000 of the $67,000,000 rep- 
resenting spot buying, is now mov- 
ing more and more into syndicated 
film buying, as for example on be- 
half of White Owl). 

Oddly enough, despite the fact 
that Y&R shows are sprinkled all 
over the ABC, NBC and ABC video 
spectrum, the agency is almost to- 
tally bereft of any single show that 
can be called “agency credted and 
produced.” This, too, is the Nat 
Wolf concept of agency program- 
ming—if the networks and the film 
boys are better equipped to turn 
‘em out, that’s okay with Y&R, so 
long as they rack up the ratings, 
move the goods off the shelves and 
keep the clients happy. 

Breakdown of Shows 


Time and talent, here’s the esti- 
mated breakdown of Y&R program- 
ming on an annual basis: 

Godfrey “Talent Scouts” for 
Lipton Tea (CBS-TV), $3,000,000. 

Elgin “TV Hour” (alternate 
Tuesdays for Elgin Watch on ABC- 
TV) $2,600,000. 

“Father Knows Best,” for Kent 
Cigarets (CBS-TV), $3,000,000. 

“Four Star Playhouse,” for 
Singer Sewing Machine (alternate 
weeks) (CBS-TV), $1,750,000. 

General Foods’ Tuesday night 
series of shows (alternating with 
Milton Berle and Martha Raye 
(NBC-TV), $2,500,000. 

Goodyear “Television Playhouse” 
for Goodyear Rubber (alternate 
weeks) (NBC-TV), $1,750,000. 

“Honestly Celeste,” 
Holm series’ for 
(CBS-TV), $3,250,000. 

“TI Married Joan,” for General | 
Electric (NBC-TY), $3,250,000. 

“Jamie,” for for Duffy-Mott |! 
(ABC-TV), $2,000,000. 


Bristol-Myers 





TV No Longer ‘Show Biz In a Hurry’ 
As Specs Take Months of Planning: 
Easier to Bring In a Legit Show 


+ 





new Celeste | 





v 


2 Days of Reckoning 


NBC’s entire Thursday night 
8-10 block of “Groucho,” “‘Jus- 
tice,” “Dragnet” and “Ford 
“Theatre” landed in Trendex’s 
Top 10 for September. So did 
CBS’ Monday 8:30-10 block of 
“Talent Scouts,” “Public De- 
fender’ and “Masquerade Par- 
ty.” Webs split evenly, each 
getting five shows in the top 
group. 

Ratings, covering the Sept. 
1-7 period, are as follows: 


Dragnet (NEC) .. 2.6.3 66: 35.3 
Public Defender (CBS.). .34.0 
Talent Scouts (CBS)...... 28.4 
Ford Theatre (NBC)...... 27.3 


Best of Groucho (NBC). .26.5 
This Is Your Life (NBC). .26.1 
I’ve Got a Secret (CBS). .25.5 
Toast of the Town (CBS). .25.4 
Masquerade Party (CBS). .24.7 
wuetio® TC). s% kn ch 24.2 











Marion Brando 
‘Oedipus’ Sought 


Marlon Brando may make his 
dramatic teledebut on CBS-TV’s 
“Omnibus” this season. Appear- 
ance of the legit and film star on 
the Sunday stanza of the TV-Radio 
Workshop of the Ford Foundation 
is being primed as a followup to 
last season’s “spectacular” of “King 
Lear” fronting Orson Welles (who, 
incidentally, may have a second go 
at the homescreens via “Omnibus’’). 


It’s not yet determined what ve- 
hicle woulg be pitched at Bando to 
lure him to the 90-minute kultur 
klatch, but one title being kicked + 
around is “Oedipus Rex,” -which 
would also recruit other legit 
names. 

Another “Omni” possibility re- 
portedly in the blueprint stage is 


the premiere telecast of an operatic | 6 


version of “Casey At the Bat.” 





Set Venice Prize Film 

The Ford Foundation has se- 
cured television rights to National 
Film Board’s one-reel film, “Cor- 
ral,” winner of first documentary 
place in the recent film festival in 
Venice, for use on its CBS-TV 
show, “Omnibus.” “Corral” stars 
Canadian cowboy Wallace Jensen, 
w.k. in Canada and United States 
rodeo circles. There’s no com- 
mentary, film using only guitar 





music arrarfed by Eldon Rathburn 
and played by Stan Wilson and Al|; 
Harris. 


Produced by Colin Low, “Cor- 


In contrast to the “old tv” where 
a producer could get a show on 
the air in a week’s time, or at the 
most two, the era of the spectacu- 
lars has brought in its wake a situ- 
ation paralleling legit and the mo- 
tion picture studios, with some of 
the upcoming video attractions re- 
quiring planning months in ad- 
vance. Some of the NBC and CBS 
shows scheduled into December, 
January and February, for ex- 
ample, already have been blue- 
printed, with producer-director- 
cast-writer credits assigned. 

The “new tv” and scrapping of 
the “show-biz-in-a-hurry”  tech- 
nique was pointed up only last 
week in the Leland Hayward 
“crisis” when NBC-TV, accompan- 
ied by prodding from the sponsor, 
Ford Motor Co., discovered that 
time was running out on commit- 
ting the November and December 
Hayward specs to paper, recogniz- 


ing that by mid-September even. 


the January attractions require at- 
tention. Hence the decision to dis- 
band the Hayward unit and install 
Fred Coe as exec producer. 


Major factor in planning so far 
in advance is the necessity to ad- 
just the spec schedules to fit the 
stars, producers, directors and even 
the writers, since so many of them 
are involved in film commitments 
on the Coast. 


With such pix personalities as 
Ginger Rogers, Betty Hutton, Ann 
Sothern, Frederic March, Clau- 
dette Colbert, Ethel Merman, Judy 
Holliday, Alfred Hitchcock, Otto 
Preminger, Billy Wilder, F. Hugh 
Herbert to mention but a few of 
the Hollywood luminaries involved 
in the NBC-CBS major showcases 
—it’s now a case where the net- 
work must resolve its own sched- 
ule months in advance to avoid 
conflict with pix studio commit- 
ments. This, aside from the fact 
that the very nature of the specs 
themselves require detailed, long- 
range planning, since it’s now a 
case where the vehicles themselves 
must be built around the stars. 

One producer with a Broadway 
‘legit background now engaged on 
the tv spec front put it tersely: 
“Believe me, it was easier bringing 
in a legit show.” 





Wendy,’ ‘Burton’ 
Back In Money 


Although axed by General Foods, 
CBS Radio’s “Wendy Warren & The 
News” will ride along on the web 
without missing a farthing. GF’s 
cancellation of the daytime soaper- 
news capsule strip is effective Fri- 
day (17), and on Monday (20) a 
brace of clients jumps on the show, 
Procter & Gamble and Armour go- 
ing for a co-sponsorship deal. An- 
other GF daytime casualty, ‘“‘Sec- 
}ond Mrs. Burton” (now owned by 


“Justice,” for Borden Co. (NBC-| ral” was lensed in the Alberta foot-|CBS after its surrender by Young 


(Continued on page 34) 


hills by Wolf Koenig. 








‘I Wish I Were Dead’ Dept. 


Perrin-Paus, agency on the Sun-| wishing he could seclude himself in | 


beam accoynt, which has a $4,000,- 
000 stake in NBC-TV programming, 
including the Sunday night one-a- 
month series of Max Liebman 
specs, has been having nightmares 
of late—and in color yet. It all 
stems from the frantic circum- 
stances attending the production of 
tint commercials, such as the four 
and a half minutes of Sunbeam 
plugs which footed the bill for the 
first half of last Sunday’s (12) 
Betty Hutton “Satins and Spurs” 
show. 

Some of the vital statistics on the 
“S and S” show which now finds 
Elliott Saunders, radio-tv director 
in charge of Sunbeam commercials, 





some quiet non-tv nook: 


A one-minute frying pan bit ex- 
tolling the virtues of Sunbeam 
kitchen utensils in color required 
rehearsals which used up 12 dagen 
eggs, 80 pork chops, 20 pounds of 








Con-Edna 


ConEd (Consolidated Edison 
Co.) expanded its capsule seg- 
ments on WNBT, N.Y., starting 
last Friday on the eve of 
“Hurricane Edna” to alert 
viewers on the what’s what of 
the gargantuan gale. 

Utility outfit scheduled sev- 
en of the five-minuters. 








bacon and 10 pounds of cake mix. 
Plus eight hours labor. 

A three-second tint shot of a 
Sunbeam coffeemaster and perco- 
lator required five hours of toil in 
preparing an enclosure. 

It necessitated testing 25 male | 
models to find two skin tones that 
matched for the Sunbeam electric 
razor commercial. 

Total cost of the four and a half- 
minute commercials exceeded $10,- 
000 (exclusive of “hidden costs” | 
such as fees exacted by. NBC for 
use of studio facilities, camera use, 
etc.). | 

Overall it took 18 hours of re-| 
hearsal to bring in the commercials 
—longer than it usually takes for a | 
full one-hour dramatic show. 





| sponsors so far. 


& Rubicam for GF) will also get 
the benefit of Armour coin. 

P&G, it’s recalled, checked out a 
couple of weeks ago on NBC Ra- 
dio’s “Welcome Traveters,” so it’s 
assumed the soap company had 
“Wendy Warren” on the rival web 


|in view at cancellation time. 





‘Tonight’s’ 4 Clients 


Steve Allen’s upcoming ‘“To- 
night” on NBC-TV has lured four 
First aboard some 


/ weeks back was Polaroid. Others 
pacted are Westclox, Cadillac and 
Chevrolet. 

Meantime, with local cut-ins 


availa»le, the opening gun was 
shot via WNBT, N. Y., by Max Fac- 
|tor (Creme Puff) and National Air- 
lines, the former for two a week 
over seven frames and NA also 
twice weekly for 26 weeks. Six 
local inserts per night are available 


on the crossboarder. 
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Licbman-Hutton’s 3006 Spec Bow 
Needed Spurs For Those Satins 


By GEORGE ROSEN 


Pat Weaver & Co. inaugurated 
NBC’s “Era of the TV Spectacu- | 
lars” Sunday night (12) when the 
first of the ‘26 by Liebman” series | 
of 90-minute big-big-big shows, | 
starring Betty Hutton in an orig- 
inal musicomedy production in 
RCA-NBC conipatible color. “Satins 
and Spurs,” preemed in the 7:30 
to 9 p.m. slot. It was an auspicious | 
occasion (but as a show bordering 
between fair and disappointing) in 
the onward-and-upward ascent of 
tv into the hottest aspect of pres- 
ent day show biz. racking up in the 
process a host of “firsts” for the 
medium. As video milestones go. 
it paralleled a kleig-lighted world | 
preem of a major Hollywood stu- 
dio or a Rodgers & Hammerstein 
opening night on Broadway (and 
entailed approximately the same 
amount of production coin as the 
latter). 

If the end result of this 
painstaking $300,000 (time and tal- 
ent) production by NBC’s No. 1 
producer-showman in the extrava- 
ganza field failed to measure up to 
the unprecedented drumbeating 
and advance ballyhoo, or for that 
matter justify the kind of coin 
lavished on it (including a 50G tab 


SATINS AND SPURS 
With Betty Hutten, Kevin Mc- 
Carthy, Guy Raymond, Jesh 
Wheeler, Joe Ross, Neva Patter- 
son, Ethe! Owen, Mary Ellen! 
Moylan, Genevieve, Ray Drake- 
ley, Leonard Elliott, musical di- 
rector, Charles Sanford. dancers, 
singers, cowboys, cowgiris 
Producer-director: Max Liebman 
Writers: Liebman, Billy Friedberg | 
Music end Lyrics: Jay Livingston, 
Ray Evans | 
Director (musical numbers): | 
Charles O’Curran 
Costumes: Paul duPont 
90 Mins.: Sun. (12), 7:30 p.m. 
SUNBEAM CORP., HAZEL 
BISHOP 
NBC-TV, from New York (color) 
(Perrin Paus, Raymond Spector) 
for Miss Hutton in her videbut). it | 
doesn’t necessarily minimize the) 
efforts of the NBC masterminders | 
to inject a new and fresh element | 
of showmanship. bigness and ori¢- | 
inality into a medium already in| 
need of revitalization. so swift has | 
been the drain on talent and tra- 
ditional patterns. On this score) 
NBC merits a bow. But since any | 
spectacular costing $300,000 must | 
of necessity invite a spectacular 
rating and practically decimate all 
competition to justify the expense 
(and $14.000,000 in sponsorship | 
coin is riding on the NBC premise | 
that it can turn the trick), it raises | 
a lot of moot auestions, which | 
eventually only the Nielsens can} 
resolve. (Already the overnight | 
Trendex returns gave NBC much 


| 
| 


Written especially for tv and for 
Miss Hutton by Billy Friedberg | 
(ex-Martha Raye scripter) and} 
Liebman, with an original score by | 
Jav Livingston and Ray Evans 
(which even prior to the preem 
was released by Capitol Reeords as 
the first tv-created musicomedy al- | 
bum), “Satins and Spurs” was per- | 
haps a worthy first to embrace the | 
rainbow spectrum as the _ initial 
compatible color spec. Originating} 
from the newly-refurbished  ex-| 
Vitagraph studios in Brooklyn now | 
commandeered as NBC’s maior}! 
home of the tint specs (though still 
lacking a master control room and | 
necessitating use of a mobile unit 
for color transmission), “Satins,” 
with its extravagantly - costumed | 
background, was treated to one of 
the most rewarding efforts to date 
in the application of the compati- 
ble hues and shadings. In its color | 
transition it was a finer and richer 
spectacle than as a_ black-and- 
white attraction. Not that it was 
anywhere near perfection. Change 
of cameras frequently brought 
change in color tones and inade- 
quate keghting resulted in untrue 
colors. But as a come-on in whet- 
ting the public’s desire for tint tv. 
there’s no question but that it ad- 
vanced the cause (depending, too, 
On how many saw the prismatic 
version.) 

It wasn’t surprising that Miss 
Hutton was the standout element 
of the show as she bounced into tv 
in her first time up with an ex- 
plosive gusto, although to many 
some of the material must have 
been in questionable taste. Lieb- 
man and Friedberg along with 
Livingston and Evans were ob- 
viously playing it safe, for “Spurs” 
inevitably reminded the viewer. 
both in format and book and 
tempo of the serviceable though 
uninspired score, of the Par film- 
ization of Irving Berlin’s “‘Annie 
Get Your Gun” in which Miss Hut- 


j ton also starred. 


| technics. 
ifour acts and 13 scenes, with the 


trampoline that gave bounce to an 


_although it allowed for a welcome 
|change_ in - 
| Right For Me” probably registers 


' tempo was the fact that few, if any, 


| ballerina Mary Ellen Moylan in an 


'ciousness of the Brooklyn studios, 


|confined and therefore Jost some 


Principal weakness of the show | 
was in the Liebman - Friedberg 
book depicting Miss Hutton as a 
rodeo star hitting the big town and! 
falling for a Life mag photogra- | 
pher (played by Kevin McCarthy). | 
Its only function was to serve as) 
a springboard for the Hutton pyro- | 
Show broke down into 


dynamic singing comedienne prac- | 
tically dominating all of them, pri- 
marily in the vocal dept. (where 
she hit her peak in a brace of 


| rousing Huitonesque tunes, “Little 


Rock Roll” and her “Sexy Sadie” | 
finale.) The latter, for some in- | 
explicable reason bil'ed in the 
show as “Georgeous Gertie.” was | 


| easily one of the hottest bumpin’ | 


and grindin’ items to come tv’s| 
way, even outstripping the contro- 
versial Sheree North bit of several | 
months back.” Hutton gave it 
everything and it packed one of 
the standout wallops of the 90-) 
minute frolic. But the question of | 
taste arises for it’ll probably in- 
vite bluenose reaction, as will 
some of the other lyrics, princi- 
paily in the sensitive byplays on 
“harassin’.” 

Title tune “Satins and Spurs” 
and “Wildcat Smathers” were also | 
in the rouser idiom, the latter song, 
accompanied by a simulated leap- | 
ing effect of Miss Hutton riding a} 
horse on a bed employed as a 


otherwise hackneyed tune. On the. 
ballad side, “Nobody Cares” of- 
fered less of the Hutton fulfillment 


tempo. “You're So} 


as the potential hit tune once those 
songs get around. 

The show was definitely short on 
humor. Yet it remained for Miss 
Hutton to contribute, sans music, 
the top bit of hilarity in her dress- 
ing room scene of mugging to a| 
waxed lesson on speaking. Indica- 
tive of the entire show’s one-star 


other personalities involved had 
an opportunity to register. Possible 
exception was the French chanteuse 
billed only as Genevieve who did 
a single turn in a nightclub scene. 
(She appears headed for a buildup, 
having been booked into the Per- 
sian Room at the Plaza Hotel, 
N. Y.) Spotlight also was given 


effective if not highly original 
ballet turn. As the Life photog 
on the make for Miss Hutton, 
McCarthy hardly registered as| 
much more than a _ stooge. His 
dueting of “I’ve Had Enough” with | 
Miss Hutton generated no specific 
rsonality. Unfortunately, Neva 
atterson, a gifted actress, had 
little or nothing to do or say. Josh 
Wheeler’s ballading of ‘Back 
Home” was a pleasant interlude. 


Despite the widely-ballied spa- | 


the action appeared clustered 
around the cameras. Certainly 
many a Liebman “Show of Shows” 
revealed more mobility, scope and 
dimension than. “Satins and Spurs,” 
which somehow or other seemed 


of the production values. Even the 
opening 5lst & Broadway street 
scene, though effective, seemed 
constrained. Pretense toward the 
biggest “production” scene was a 
dress salon, which invited the in- 
evitable fashion parade for some 
of the show’s most stunning and 
vivid color. 

Charles O’Curran’s direction of | 
the musical numbers, Paul du- | 
Pont’s costuming, Frederick Fox’s 
set designs and Charles Sanford’s 
musieal direction had that qualita- | 
tive stamp that by now identifies a | 
Liebman production. 

Steve Allen came on for a) 
quickie and “eutie” afterpiece in 
giving the viewer a_ once-over-| 
lightly of the Brooklyn setup. As 
for the Hazel Bishop and Sunbeam 
commercials, there’s no quarrel | 
with the tinted process (in fact, | 
Sunbeam benefitted immeasur- | 
ably), but the lacks in “dramatis | 
personae” on the lipstick pitches 
‘completely devoid of anyw charm 
or personality) destroyed the effec- 
tiveness. 

It’s the eventual ratings that 
will hold the answer, not only for 
“Satins” but for the whole spec} 
roster. At 300G, it’s gonna take} 
more than this display to pay off 
and rack up those sensational rat- 
ings. Particularly since the CBS 
competition is endowed with just 
as show-wise a braintrust (as 
reflected in last Sunday's “Toast | 
of the Town” showcasing of the 
star-studded “Zanuck Story” de- 
signed to dent the Liebman audi- 
ence pull). There’s no denying} 
that “Satins and Spurs” enjoyed 
the benefits of both the Hutton tv 





'service as an advice-to-lovelorn col- 


‘cops about $200. in cash and then 


| sure a rating. 


DEAR PHOEBE . 
With Peter Lawford, Marcia Hen- 
derson, Charles Lane, Joe Corey, 


others 
Producer-Writer: Alex Gottlieb 
Director: Don Weiss 
30 Mins., Fri., 9:30 p.m. 
CAMPBELL SOUP 
NBC-TV, from H’wood 

, (BBD&O) 

Here's one situation comedy 
klatch that emerges as among the 


|best of the current vidpix crop, 


new or old. Its text is in the 
smartalee genre, plussed by setups 
and trappings from near the top 


shelf of the Hollywood-to-tv cellu-} jittle 
loiders. There’s some significance | 


in the fact that producer Alex Gott- | 


lieb is in a doubling role as writer; | (Tony) 
not unprecedented, to be sure, but 


not common either. Such a tandem 
can be unbeatable when it’s right 
since the left hand always knows 
what the right paw is doing. 
“Dear Phoebe,” judged by th 
opening salvo, has the staying pow- 
er potential. Slick, speedy and 
crisp. it costars Peter Lawford and 
Marcia Henderson who are more 
than equal to the repartee burdens. 
Lawford is the Phoebe (Goodheart) 
of the title who’s pressed into 


umnist for a Coast sheet. He de- 


MEDIC 

(White ‘ts the Coler) 

With Richard Boone, Beverly Gar- 
land, Lee Marvin, others; music, 
Victor Young 

Exec Preducer: Worthington Miner 

Producer: Frank LaTourette 

Director: Bernard Girard 

Writer: James Moser 

30 Mins., Mon., 9 p.m. 

DOW CHEMICAL 

NBC-TV, from N. Y. (film) 

(MacManus, John & Adams) 

“Medic” is television at its crea- 
tive and dramthatic best. There's 
question that this James 
Moser-inspired, Worthington 
Miner-produced _ telefilm 
series will be around for a long. 
long time to come. Employing a 
dramatic-documentary style, it’s a 
model for television to aim at— 
factual and educational in content, 
but with a dramatic kick that few 
shows in any media have ever 
rivalled. 

NBC has pulled out all the stops 
for this one, not only because of 
its realization that it has a prop- 
erty second to none on its hands, 
but because it’s using “Medic” as 
the keystone of a Monday night 
programming schedule designed to 








livers with gusto, complete with 
surefire mugging and timing that’s | 


| socko. Miss Henderson is a ey | 


citizen who, in a switch from ortho- 
dox, is cast as sportswriter Mickey | 
Riley forever raising hob with Law- 
ford and, of course, going for him | 
while deploring his philosophy and | 
antics (he’s an ex-college instructor | 
bent on a new career). | 


Strategic in the support are | 


, Charles Lane as the managing edi- 
‘tor, he of the cold-hearted exterior 


and ditto interior, which is another | 


| twist, and Joe Corey, a copyboy who | 
| just erackles with deadpan wit. 
| Gottlieb in his reiner-writer role 


has given them everything that’s 
possible to produce a winner and 
Don Weiss, judged on the preemer, 
has provided a staging foundation 
that should catapult ‘““Phoebe” into 
the bigtime among telepixers.- 
Trau. 


STOP THE MUSIC 
With Bert Parks, Jaye P. Morgan, 

Felicia Sanders, Harry Salter 

Orch 
Producer: Joe Cates 
Director: Matt Harlib 
30 Mins.: Tues., 16:30 p.m. 
EXQUISITE FORM BRA, QUAL- 

ITY JEWELERS 
ABC-TY,.from N.Y. 

(Grey) 

Bac: on tv after a several-year 
layoff, “Stop the Music” is still a 
hep quiz and music blend that 
makes it one of the more enter- 
taining giveaway shows. And those 
giveaways are as big as ever. The 
average contestant on this show 


gets a crack at the giant jackpot, 
comprising several thousand dol- 
lars in cash and merchandise. That 
kind of bait dangled before home 
viewers automatically should in- 





As emcee, Bert Parks is an al-| 
ways effervescent and frequently | 
witty host who keeps this half-hour | 
rolling at a plenty fast clip. Hej} 
clowns it up with the studio par-| 
ticipants and doubles as a vocalist | 
in delivering the tunes for the} 
title-guessing posers. In this de-| 
partment, he’s given a top assist 
by Jaye P. Morgan, on the rhythm 
tunes, and Felicia Sanders, on the 
ballads, with Harry Salter provid- 
ing a sharp downbeat for the stu- 
dio orch. Musically, it’s a firstrate 
package. 

Show’s format holds intact. Stu- 
dio contestants get $50 for each 
correctly named title while a 
team of three operators are put- 
ting through calls to home view- 
ers who have previously registered 
at dealers’ shop. handling the 
sponsors’ merchandise. The looker- 
inner gets a chance to win a sub- 
sidiary prize of about $250 by 
guessing the title of a current pop 
and then must come up with the 
right answer for the “mystery | 
melody.” a familiar-sounding num- 
ber with a very elusive title, to 
win the jackpot giveaway. The mys- 
tery melody” is being varied every 
week since most columnists were 
tipping off the right title when 





the song held over from week to}! 


week. 

Film plugs for the bra line were 
done with good taste. Exquisite 
Form Brassiere is bankrolling this 


show on alternate weeks with the} 


Quality Jewelers of America. 
Herm. 


debut and capturing its audience 
a half-hour before the “Toast” 
curtain. Thus the onus was on 
Liebman and Miss Hutton to keep 
those first 30 minutes fast and 


furious to circumvent an 8 o'clock | 


switchover to “Toast,” with NBC 
throwing in an assist by eliminat- 


ing the 8 p.m. station break and | 


playing through to 8:15. This spec- 
tacular didn’t dazzle that much. 


{its dominance in the 


take the rating supremacy out of 
the hands of CBS, where it’s long 
resided. It’s an unanswerable ques- 
tion whether “Medic” will be able 
to dislodge “I Love Lucy” from 


sweepstakes, but whether it does 


or not, NBC can be sure of a loyal | 


following, in this or any other time 
slot. 


Network has thrown the book at) 
“Lucy” without success to date. | 
It’s tried comedy vs. comedy with- | 


out effect, and it feels that a show 


as powerful as “Medic” might do! 


the trick. There’s only one possible 
fallacy in this thinking, and that’s 
the failure to take into account 
the tremendous program-selection 
power wielded by America’s kid- 
dies. It’s no secret that despite 
“Lucy’s” comparatively late hour, 
a large segment of its audience 
is composed of children, and even 
if NBC can get the adults to switch 
over, it’s a question whether the 
kiddies will allow them to. ‘““Medic” 


|is strong stuff, and it’s not the 


type of show for which the chil- 


dren will desert “Lucy.” And as| 


the kids go, so goes the hapless 
parent. Nonetheless, NBC was un- 
successful in wooing the moppets 
with Dennis Day, and could be 
that “Medic.” with an audience 
turnover from Sid Caesar, will ap- 
peal to the little brutes. 


That highly effective semi-docu- 
mentary technique used on “Drag- 
net” is put to even more dramatic 
use on “Medic.” One reason for 
this is that the trade lingo in the 


latter sounds so much more real, | 


and the script, the photography, 
the entire character of the show 
finds its basis in real medical case 
histories that have inherent drama 


in them. NBC and Dow were faced | 


by a ticklish problem in launching 
the first show, a raw story of a 
pregnant woman who's fated to die 


of leukemia, with the only ques- | 


tion remaining that of whether her 
baby could be saved. It was strong 
and potent stuff and the net and 
sponsor had some uncertain mo- 
ments as to the propriety of 
launching the series with this par- 
ticular episode. Station and trade 
reaction being affirmative, they de- 
cided to go ahead with it, and 
it’s to their credit and probably 
to their advantage that they did. 

For nothing like it has been 
seen on television up to now. From 
the moment Richard Boone, as the 
medic, tells Lee Marvin, the hus- 
band, that his wife is going to die, 
the show builds in intensity and 
impact. And the last seven min- 
utes, when Boone extracts the pre- 
mature baby from the dead mother 
and goes to work trying to make 
it breathe, there’s no letup to the 
suspense and the pictorial inten- 
sity. Those shots of Boone trying 
everything to make the child live 
and finally succeeding (with prob- 
ably the most primitive method, 
hot and cold baths) won't easily 
be erased from anyone’s mind. 


Everything about this produc- 


| Playing heightens the dramatic im- 
pact; Marvin’s restraint as the 
father equals Boone’s interpreta- 
tion, and Beverly Garland as the 
;mother evokes 
warmth. It’s easy to believe that 


creator-writer James Moser spent | 
| two years in hospitals living this | 


series—it shows in every frame of 
film and every bit of dialog. And 


NBC can be excused for putting | 


Tony Miner on the shelf for two 
years—**Medic” was worth it. Ber- 
nard Girard’s direction telescopes 
the action in surefire manner: 
Frank LaTourette’s production is 
|a faithful transcription of medical 
life all the way through and Vic- 





tor Young’s music tops a real top- 
jnotcher. Chan, 


Nielsen | 


tion is crackerjack. Boone’s under- | 


Sympathy and | 


THREE, TWO, ONE—ZERO! 
With Alexander Scourby, narrator 
Producer: Henry Salomon Jr. 
Writers: Salomon, Richard Hanser 
Editer: Isaac Kleinerman (Silvio 

D’Alisera, Daniel Jones) 
Research: S. W. Litt‘e 
|Musie: Robert Russell Bennett 
Conductor: Morris Mamersky 
55 Mins., Mon. (13), 8 p.m. 
NBC-TV, from N. Y. 

NBC whipped up an atomic blast 
of its own in tracing the course 
'of nuclear energy history, funda- 
mentally in terms of the human 
element. The web fronted the one- 
shot explosion with virtually the 
same top cast of craftsmen who 
brought in what will always be 
i reflected upon as a memorable ex- 
| perience in tv annals—“Victory At 
| Sea.” Henry Salomon Jr. was in 
his familiar documentary post as 
{the producer, doubling as scripter 
'with Richard Hanser. And several 
of Salomon’s “V”-boys supported 
‘him in Robert Russell nnett, who 
|this time composed the music, ar- 
'ranged and batonned by Morris 
| Mamorsky, and Isaac Kieinerman 
jas the editor, whose whammo job 
}on “Victory” has set him up as 
|rating the top of the rung among 


| video’s film manipulating presti- 
| digitators. 

| While some of the massive re- 
search and kaleidoscopery as trans- 
|lated to the homescreens was al- 
| most as difficult to follow as Prof. 
Einstein’s gorgeously expostulated 
E=MC? equation, the general 
|effect that “One, Two Three— 
| Zero!” hoped to produce, that of 
measuring the age of the atom 
| against the hopes and aspirations 
of the peoples of the world, came 
| off as a resounding click that, curi- 
ously, burst upon the screens with 
,an eloquent gentleness virtually 
devoid of the bombast from whence 
it sprung. A good part @f the 
effect stemmed from the click 
narrative job done by Alexander 
Scourby, while granting that the 
forepart had an overdose of word- 
age and too little action. But sub- 
stantially at this side of midpoint, 
after a series that reprised the top 
pieces from a larder of 52 of those 
|mushroom explosions, the stanza 
began to show the stuff out of 
which it was made. 

There was an especially signifi- 
cant concluding quote, from Steph- 
en Vincent Benet—“Our earth is 
but a small star in the great uni- 
verse. Yet of it we can make, if 
we choose, a planet unvexed by 
war, untroubled by hunger or fear, 
undivided by senseless distinctions 
of race, color or theory. Grant 
us that courage and foresceing to 
begin this task today that our chil- 
dren and our children’s children 
may be proud of the name of man.” 

(For viewers wrapped up in such 
a global tv think-peice (produced 
| with assistance of the AEC), it 
must have seemed rather strange 
that Salomon’s effort, running to 
about 55 minutes of its hour, 
served as the cart for a house 
trailer. This brought in Robert 
Montgomery and Sid Caesar in a 
pitch for their respective shows 
plus next week’s (20) “soldiers in 
| Sreasepaint” name talent gala com- 
ing just a week before Caesar 
| preems.) Trau. 











aren HERITAGE 
\(A Night At Valley Forge) 
| With Everett Sloane, Philip Bour- 
| neuf, others - 
| Director: George Gould 
Producer: George Crothers 
Writer: Mort Wishengrad 
| 30 Mins., Sun., 10 a.m. 
| CBS-TV, from New York 

If sermonizing via video (as yet 
|'a dubious contribution to tv) could 
carry the same impact and blend 
|of showmanship that characterized 
|last Sunday morning’s (12) “Pre- 
{cious Heritage” presentation in 
|commemoration of the settling of 
the Jews in America 300 years ago, 
_then most of the problems beset- 
ting religioso programming would 
_be solved. Second in a series in 
observance of the _ tercentenary, 
| Sunday’s installment was called “A 
Night At Valley Forge.” As a dra- 
matic vehicle, and in its execution 
by all concerned, it had qualitative 
| values on a par with such nighttime 
entries as “You Are There” (though 
{obviously brought in for consider- 
|ably less coin). But Valley Forge 
with its travails and hardships for 
the Continental soldiers merely 
served as a framework for as hon- 
est, sincere and forceful a paean 
| against bigotry as the most ardent 
worshipper and seeker of truth 
could desire. 

A great measure of the credit 
belongs to Morton Wishengrad as 
ithe writer, for his tale of the young 
Jewish merchant - turned - surgeon 
who suddenly finds himself minis: 
tering to the miserable Continental 
souls, had a searing ring of convic- 
| tion without resorting to the usual 

cliches. In faet, all hands, includ- 
|}ing Everett Sloane and Philip 
|Bourneuf in the leads, George 
Gould as director and George Cro- 
| thers as progucer rate a bow for a 
|} job well done, Rose. 





a ee Se ee 








r 
th 


st 
To 


in 
PE. 
le 
10 
e 
X~ 
\t 
in 
aS 
Pr 
al 
d 
10 
r= 


in 
»b 
as 


ti- 


yur- 


yet 
uld 
end 
ized 
Pre- 

in 
s of 
ago, 
set- 
yuld 
; in 
ary, 
rm A. 
dra- 
tion 
tive 
‘lime 
ugh 
der- 
orge 
. for 
rely 
hon¢ 
aean 
dent 
ruth 


‘edit 
d as 
yung 
geon 
inis¢ 
»ntal 
nvice 
isual 
‘lude 
hilip 
orge 
Cro- 
for a 
se. 





Wednesday, September 15, 1954 


RADIO-TELEVISION 


21 








TV's The Lame & The Halt’ 


As an addenda to the “even-our-ulcers-have-ulcers” turmoil, 
confusions and backbreaking application attending the premiere of 
the new tv season, particularly one that is generating more than 
the usual excitement, the mounting casualty list at the peak of 


RESHUFFLE. 


pets ae 


NBC-CBS RATTLE PRESS SABRES 





i ‘ABC Gets Off Last-Minute Hook 


On NCAA Grid Sponsor Coin 


“premiere time” 


multi-million dollar 
alities are down for the count. 


suffered a héart. attack last week, necessitating a revamp of the 
daytime tv schedule; Jerry Lewis, who was obliged to cancel out 
as the curtain-raiser of the ’54-’55 “Colgate Comedy Hour” 
Martha Raye, whose collapse has raised some question whether 
she’ll be ready for the teeoff of her Hazel Bishop-sponsored Tues- 


day night series. 

On the executive front: 
director, 
auto accident. 


is causing no little anxiety in the trade. 

Aside from the Leland Hayward “‘crisis’’ at NBC, 
presario’s illness and enforeed layoff cueing his release from his 
“spec unit,” a whole array of NBC person- 


Sam Fuller, 
is still doing wheelchair duty as 
And NBC prexy Pat Weaver goes into the hospital 
this week for an operation on his jaw. 


with the im- 


These include Bob Smith, who 


series; 


NBC-TV national program 
result of his recent 











Buckley's Live Music Policy As 





WNEW Still Plays It ‘Different’ 


Decision last week by WNEW,+ 


the New York indie that set the 
original music-and-news format, to 
take deejay Art Ford off his “Milk- 
man’s Matinee” all-nighter after 12 
years and slot him in daytime and 
early evening slots with an accom- 
panying upbeat in live music pro- 
gramming is no mere routine pro- 
gram-personality shuffle at the sta- 
tion. Actually it comes as an ex- 
tension of the station’s pioneering 
outlook and as an indication that 
the indie’s new management under 
Richard Buckley won't be satisfied 
with the retention of a years-old, 
albeit highly successful, status quo. 

Shuffle comes as a move to spur 
new interest in the station and its 
personalities, despite their well- 
sold status. It’s a move to throw off 
the wraps of a rigid sameness and 
to reinstill in the public a sense 
of the outlet’s individuality. It’s 
especially significant in that it’s the 
first major policy declaration by 
the Buckley management since it 
took over from the longtime Ber- 
nice Judis-Ira Herbert combo last 
April. According to Buckley, he 
had the choice of continuing to do 
what most other stations now are 
doing ‘‘although we do it better,” 
or to make drastic changes that he 
believes will project the station 
into greater eminence. 

Form of these changes is a turn- 
about in the face of traditions and | 


trends, many of which the station | ing a woman lecturer. 


itself is responsible for inaugurat- | 
ing. Outlet, long recognized for its 
lack of respect for the customary, 
this time is moving in an opposite 
direction to all trends in local radio 
by stressing live music. In addition, 
it’s back to a live talent policy, 
looking for capable but as yet un- 


(Continued on page 24) 





Stations Flocking 


| 








| joining such stars as Loretta Young 





To Disneyland’ 


Station clearance on ABC-TV’s | 


CANADA WILLING 


upcoming “Disneyland” is progress- 
ing at a faster rate than antici- 
pated, with the web having set 112 
outlets out of the 120 ordered and 
achieving 95% video homes cover- 
age already. 
Stations for live pickups, 
delayed broadcast, with the pre- 
miere of the show still more than 
a month away (Oct. 27). 

What’s made the network espe- 
cially happy is the bullish sifua- 
tion in the two-station “captive 
markets.” Execs, for example, 
could hardly believe it when in- 
formed that WHBQ-TV in Memphis 
has preempted its live pickup ‘of 
CBS’ “Toast of the Town” on Sun- 


Web has signed 52 | 
60 for | 


'dian Broadcasting Corp. has offered 


|on its tv web without charge. The 


days at 7 (local time) in order to | 


carry a DB of “Disneyland” at that 


time. e 





? 

Hayden’s Spec Spot 
Max Liebman has appointed Jeff 
Hayden as book director for his 
forthcoming “Lady In The Dark” 

Spec siarring Ann Sothern 
It’s likely that Hayden will stay 
on for future Liebman assignments. 


BBD&O Taps Hoagland | 


Jim Hoagland has been tapped 
to head the program and talent! 
buying operation of BBD&O’s ra- | 
dio-tvy department. Don  Rowe,| 
business manager of the depart- | 
ment, will take on the additional | 
duties of head of production, with 
George Polk slated to function as 
liaison between the department 
and the media department. 

All three will report to Bob/! 
Foreman, v.p. in charge of radio 
and tv at the agency. 


| 





More Pix Femmes 
Succumb to Tele; 
Myrna Loy Series 


Carol Irwin, producer of the) 
| CBS-TV “ ‘Mama” series, has nego- | 
| tiated a deal with Myrna Loy for | 
the latter to do a weekly situation | 
| comedy series on film, to be shot | 
in the east, with Miss Loy portray- 
Scripts are 





being prepared. 

Parade of the ex-bigtime femme 
pix stars into video will probably 
reach its peak in the upcoming sea- 
son, with several others already 





in establishing a permanent stake | 
in tv programming. Claudette Col- 
bert some months ago finished a 
pilot for Rockhill Productions, al- 
though her deal with NBC-TV to 
move into the Saturday night 8:30 
time for Toni has hit a stalemate. 
Joan Bennett is another eyeing | 
the video horizons. A new CBS- TV | 
daytime soap opera series, “Haven 
House,” is being prepped for her. 





TO ‘CUFFO’ BISHOP 


Ottawa,’ Sept. 14. 
Cued by recent upsurge of opin- 
ion in favor of bringing Admiral’s 
television show with Bishop Fulton 
J. Sheen to Canadian video, Cana- 


to carry the Bishop SHeen program 


offer carries the condition that no 
commercials be used at any time, 
but CBC will allow a credit line 
to Admiral. In view of the nation- 
wide campaign by Roman Catholics 
to have the Bishop Sheen stanza | 
telecast here, even a credit line | 
would give Admiral an assured au- 





| dience of considerable size. 


" | said CBC 


A. D. Dunton, 
following recom- 
mendations by its national relig- 
ious advisory council which, he 
said, “took cognizance of other tel- | 
evision programs favored by the | 
church groups which the CBC is! 
carrying or which may be available 


CBC's chairman, 
Was 


in the future.” i 











EVEN TOP LEVEL 





| July when in one of those 


With the two major webs en- 
gaged in a struggle for supremacy | 
that is reaching out more and | 
more to the public as well as the 
trade—as witness the heated ex- 
changes between RCA-NBC board 
chairman David Sarnoff and CBS 
corporation prexy 


and the ‘‘Look, Ma” jousts of each 


| 


Frank Stanton } 


camp in connection with their col- | 
oracular, drama and public affairs | 
agendas, et al.—it’s not mere coin- | 
cidence that each of the networks | 


is undergoing a reshuffle of 
press relations at the top level. 


There have been, of course, bona | 


NY. Radio-TV 


fide resignations—always standard | 


operating procedure in a hectic 
business; but there have been ax- 
ings as well, with the “resignation” 
tag riding on situations under 
which given positions have been 
made untenable. In addition, at 
least two new top levels have been 

established to ride herd on the 
departments for greater efficiency 
| based on confronting the competi- 
tion with “surefire” public rela- 
tions weapons in the much-vaunted 
“Electronic Era” that’s defined as} 


its | 





| wind for 
| though 


‘Maxwell Anderson’s 


‘Carol’ for Chrysler TV. 


Upcoming Chrysler series Yule- 


time stanza on CBS-TV will be 
Charles Dickens’ “A Christmas 
Carol.” 


Maxwell Anderson is doing the 
adaptation in his initial full-length 
work for the medium with Bernard 
Herrmann composing the music. 





Gives Edna 
A Big Whirl 


Hurricane Edna _ provided lotsa 
broadcasting’s sails. Al- 
the highly touted “Big 


Gale” laid an egg in metropolitan 


“if it isn’t bigger than big, we can’t |New York, everyone in that sector 


handle it.” 


Apparent precursor of “Opera- 
tion Revolving Door” occurred in 
“sud- 
denly it happened” deals the N. Y. 
Times’ Jack Gould was brought in 
by CBS for the newly-created role | 
of information adviser under the | 
parent e@anopy (broadcasting, tv) 
and phono equipment, laboratory, | 
records, etc.). If any apprehension | 
was felt by any of the press hands 
at the company—radio and tv sepa- 
rately under the divorcement, but 
aural combined with video under 
the recent regrouping of public 
affairs with Sig Mickelson at the 
head with vicepresidential chev- 
rons to boot—it was mostly below 
the surface. 


Nevertheless, the climax was|} 
reached last week when David J. 
Jacobson removed his 
public relations shingle 
; his own Public Relations Interna- 
tional). Jacobson’s title was di- 


rector of public relations, with the | 


say-so over CBS-TV press informa- 


has been appointed ‘Director of 


Press Information” for CBS-TV to | 


succeed Jacobson. The press info 
title has been identified with Mike 
Foster, with Hank Warner 


|resolved that nomenclature upon | 


the return from vacation of Foster. 
Latter 
publicity manager with Warner 
named manager of _ operations. 


| 
{ 
{ 
| 


| 


got in on the act ina switch pitch 
occasioned by the fact that vir- 
tually everyone was caught with- 
out tickets the week before when 


| Hurricane Carol burst upon the 


| stage in the opening flash act. Sta- 


CBS-TV | 


(to start | 


| 


| 


| 


| 


} 
| 
| 


as his | 
No. 1 aide, and the network then | 


| 


tions and networks were deter- 
mined to latch on this time in a 
| sometimes bloodthirsty, boastful ap- 
| proach to a.manifestation of nature 
in one of her angriest moods. It 
was a case of making hay while 
the sun didn’t shine. There was 
more hamming going on than one 
would find in a scoreful of vintage 
stock companies. 


The scorecard read about 
this: 

CBS newsmen and announcers in 
|the amount of 32—count ’em—32 
‘became boswells for the big 
blow, teeing off at noon Friday 
(10) and continuing until next 
night at 6:15. Edward R. Murrow 
grabbed himself an exclusive ad- 
vance interview with Lady Edna, 


like 


| ing. 


|gene F. 


Chicago, Sept. 14. 

Less than a week before the 
| kickoff whistle, ABC-TV snared a 
| trio of midwest bankrollers for 
iis NCAA football package. Zenith 
Radio and Amana Refrigeration 
signed on over the weekend to 
Share the 13-game schedule in all 
areas except the previously set 
Caranation Milk and Humble Oil 
buys. The Maytag washing ma- 
chine company yesterday (Mon.) 
decided to join Zenith and Amana 
in a three-way sponsorship split. 

Last minute wrapup eases the 
network out from under a $2,500,- 
000 burden it would have had to 
tote had the series got off sustain- 
That the ABC-TV special 
| football task force spearheaded by 
prexy Robert E. Kintner has over- 


| looked no possible bets is seen in 
| the 


fact that Zenith emerged as 
one of the sponsors. This marks 
Zenith’s network tv baptism and 
ranks in itself as a major accom- 
plishment in view of Comdr. Eu- 
McDonald’s | traditional 
“show me” stance on the effective- 
ness of national radio-tv advertis- 
ing. 

Carnation's earlier purchase em- 


{braces 18 stations along the Coast 


| Maury, 


| Stern 


and Humble takes over the Texas 
outlets, with Zenith, Amana and 
Maytag buying the rest of the na- 
tion. Zenith deal was agented by 
Young & Rubicam and Amana by 
Lee & Marshall. 

Series bows Saturday (18) with 
the California - Oklahoma contest. 
Jack Drees and Tommy Harmon 
will share mike duties, while Bill 
will handle the 10-minute 
fore and aft segments plus color 
commentary during the games. 





$6,000,000 Packard 


flying over the Atlantic into the eye | 


of the hurricane on Thursday and 


: ‘ | promptly reported his findings on 
Sa gone a —_ an- | his Friday stanza. Murrow took off | 
ries Uppenheim | trom Bermuda Thursday morn in 


| company of an Air Force B-29 crew 


which aided in charting the warn- 
ings. 

WCBS-TV remained on all night 
(Friday-Saturday) te handle Edna 
like’ a_ political convention with 


| Jouglas Edwards tilting with the 


was given the title of | windmil!. 


| 


The CBS flagship 
lowed its “Late” and “Late Late” 
filmeries with three additional fea- 


Billings To R&R 


With Maxon ad agency divorced 
from the Packard account as of 
mid-December, Ruthrauff & Ryan 
will take over the automaker’s 
business. Packard, which has been 
moving fast of late to spread its 
models before the public (and 
which recently merged with Stude- 


| baker as the last surviving pair of 


|independent carmakers), 
| liver 


Arthur Perles, once assistant press | tures, interrupting them for hurri- | 


info director, 


splitup, and of recent years admin- 


istrative director of merchandising! Ward Brides” 


(Continued on page 35) 


' 


“GI 
and 


of Danger” (Zachary Scott), 
(Anna Lee) 


(Continued on page 24) 








TV's ‘Operation Feedbag’ 


New 


York scribes getting an overdose’ of screenings, 


junkets 


and preem hooplas from the tv networks and agencies in a week’s 


span. 
mon’s “Three, Two, Cne—Zero” 
was an hour’s one-shot Monday 


NBC pulled two screenings last week (8-9) of Henry 


Salo- 


atomic energy documentary which 
(13). 


Less than three hours after 


the second screening (9) the fourth estaters were piled into chart- 


ered busses for the kingkong 


haul 


to Brooklyn (and back) to 


looksee the web’s sprawling color studios (ne Warner) with Mayor 


Wagner doing the ribbon-cutting honors some 90 minutes late 
(apparently held up by the controversy re ‘to bingo or not to 
bingo” in Gotham). 


NBC put in its licks again Sunday (12) at the 65th floor Rainbow 


Grill of the RCA Bldg. 
for Max Liebman’s 
Betty Hutton in the 


with 


a combo color 
“spectacular” 
“Satins and Spurs” 

RCA had figured on having the last word today 
traincade to the David Sarnoff Research 
unveil its new 21-inch color tube and simplified tint receiver, 


viewing and buffet 
marking videbut of 
cowpoke stanza. 

(Wed.) in a 
at Princeton to 
but 


premiere 


Center 


relief for the weary scribblers was short-lived as CBS chimes in 
tonight with a bash at the Stork Club following the premiere of 


one-in-four 
(also happens te be 
Pabst tv but 


Westinghouse’s 
Family” 
out of 


again tomorrow 


radio holding the torch for 
with Westinghouse preempting Pabst). 
(Thurs.) with a late afternoon press reception for 


series with star-filled “The Royal 
Marciano-Charles fight night, shut 


the fisticuffery, 
Columbia is on the agenda 


Robert Young and Jane Wyatt at 21 as a gala for their new vidpix 


series, “Father Knows Best,” 


which 


kicks off Oct. 3. But the tab 


for that one will be picked by Kent Cigarets via Young & Rubicam. 
They're now calling the newshounds the 


“Shoeless Wonders.” 


before the radio-tv| cane news. Displayed were “Wings | 


fol. | Wright show on ABC. 
'there’ll be a tv expansion is not 


will de- 
an estimated $6,000,000 to 
$8,000,000 in billings to R&R, 


the familiar Walter Cronkite and | ‘hough only a small chunk of that 


rides in television via the Martha 
Whether 


yet determined. 


R&R also annexed the account 
of the U.S. Air Force formerly 


| handled by Dancer-Fitzgerald-Sam- 


| ple. 


As per usual, some of the 


| placement is on a cuffo basis. 


| 


| 
| 
} 


| telefilm 
1 (13), 





‘Medic’s’ Trendex 


NBC-TV’s “Medic,” hot touted 
series launched Monday 
rated 19.6 from Trendex. Fig- 


jure is the highest attained by the 


| show 
| **Medic”’ 


| half-hour 


\ 


web in the Monday-at-9 slot. 

CBS-TV’s “Public Defender” op- 
posite “Medic” drew 33.2, up from 
its July-August average of 27. “I 
Love Lucy” is the regular CBS 
at 9. Share-of-audience for 
was 34.7, with 58.7 for 
“Defender.” 

NBC’s previous high in the time 


was the 18.2 pulled by “Lights 
Out” in September, 1952. 


Another special Trendex over the 
weekend was a survey on the first 
(10:30-11) of ABC-TV's 
Saturday (11) night one-shot “‘Miss 
America” pickup from Atlantie 
City. ABC-TV drew a 21.2 rating 
and a 45.3% share in the seven- 
city survey, with NBC-TV's “Hit 
Parade” in its first show of the sea- 
son pulling a 15.9 and a 34.0%) 
share. CBS, with local shows, got 
a 5.4 and 11.5° audience share. 
Period beyond 11 p.m. wasn’t cov- 
ered because of Trendex policy of 
not making phone calls after that 
hour. 
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MY FAVORITE HUSBAND 
With Joan Caulfield, Barry Nelson, 

Bob Sweeney, Alix Talton, Steve 

Dunne, Lud Gluskin orch 
Writer: Sol Saks 
Producer-director: Norman Tokar 
30 Mins.; Sat., 9:30 p.m. 

INTL. SILVER, SIMMONS (alt.) 
CBS-TV, from Hollywood 
(Young & Rubicam) 

“My Favorite Husband,” an out- 
standing new situation comedy last 
season, returned for its second 
semester Saturday night (11) with 
a dull thud. Series, starring Joan 
Caulfield and Barry Nelson, won 
its popularity in large part through 
some very fine writing, but this 
quality was missing on the 
initialer. 

While the basic idea was good 
enough—kidding the Dior craze— 
the material failed to live up to 
the premise, and consequently 
Dior was a bore. “Husband” had 
some laughs, but the quota was far 
below par for this course. Scerib- 
blers appeared to be reaching into 
left-field and their work was singu- 
larly undistinguished. Sol Saks, 
who is also associate producer, 
turned out the script, along with 
Shirley Gordon and William M. 
Cowley III, but they’ll have to do 
much better than this in future 
frames. 

When the Coopers’ neighbors 
return from Paris, the distaffer 
brings along some of the Paris 
gowns, and this springboards the 
situation to a controversy over 
male - vs. - femme fashions. Liz 
Cooper (Joan Caulfield) rebels at 
Dior’s dictating the new styles, but 
surrenders when she is able to 
wangle a chic gown for herself. 
There’s some amusing kidding of 
men’s fashions, but on the whole 
the half-hour is sadly deficient in 
Vitamin Wit. he 

Miss Caulfield and Nelson, as 
the George Coopers, do what they 
can, but the material they’re given 
doesn’t offer much opportunity for 
distinction. They are good come- 
dians. and better than the lines. 
Bob Sweeney and Alix Talton, as 
the neighbors, and Steve Dunne, 
their bachelor friend, are also 
competent in the other regular 
roles. 

Producer-director Norman Tokar 
helms at a slow tempo, something 
unusual for the “Husband” series. 
Since this was the opener and the 
producer presumably had far more 
than the usual week to prepare it’s 
surprising he couldn’t come up 
with a better show. 

Musical backing by Lud Gluskin 
and his orch is good. International 
Silver and Simmons share the tab 
on “Husband,” and their filmed 
commercials delivered the sales 
message satisfactorily. Daku. 





FOOTBALL ’54 
With Ted Husing, Bill Stern, Fran- 
cis Wallace, Bob Hope, Albie 

Booth, Winged Victory chorus, 

Alta Ray, Harry Sosnik Orch, 

others 
Producer: Jerry Danzig 
Director; Cort Steen 
Writer: Stanley Silverman 
60 Mins., Sat. 8 p.m. 
Sustaining 
WABC-TV, from New York 

Problem of selling its own shows 
is a difficult item for a network at 
times, especially when the web al- 
lots a full hour of its cream time to 
extol the forthcoming National Col- 
legiate Athletic Assn. games which 
start over the chain on Saturday 
(18). 

The web and its producer for 
the show Jerry Danzig had to work 
within a very narrow confine, and 
within its limitations, Danzig did 
creditably. However the basic 
premise of the show seemed off 
base. The bulk of the time was 


devoted to film clips of games | 
played last season by the various | 
colleges that will play the NCAA| 


series on this web. In the few in- 
stances where there was no game 
last season between two schools 
that were meeting, action shois of 
contests in which the NCAA con- 
iestant figured were shown. At 
the end of each clip, commentators 
Ted Husing, Bill Stern and Francis 
Wallace pontificated, and the most 
they dared say on the outcome of 
the game was that it would be an 
interesting contest. 

However, some imagination was 
chown in getting referee Albie 
Booth, onetime Yale football great, 
and now a referee, discussing the 


new rules. Insertion of a clip by | 
Bob Hope plugging the games also; viewed from the script or the| 


was a good departure. Otherwise, 
the show represented a difficult 
job that left much to be desired. 


ters entertainment with a sprightly 
production line, the ideas of which 


siderably since then. Jose. 


THE STORK CLUB 
With Sherman Billingsley, Eddie 
- Fisher, Nanette Fabray, Robert 

Cummings, Jimmie Komack, Car- 

rie Munn, Shermane Billingsley; 

others 
Producer: Sherman Billingsley 
Director: Marshall Diskin (Shelley 

Hull directed premiere show 

only) 

30 Mins., Sat., 10 p.m. 
ABC-TV, from New York 

In the tradition that names are 
newsworthy, “Stork Club” half- 
hour, in a new time slot over a new 
network, is assured of audience ap- 
peal if only on the manpower pro- 
jected weekly. While obviously 
specially cast for the ABC-TV net- 
work premiere, boniface Sherman 
Billingsley’s posh bistro isn’t ex- 
actly a Kiwanis haunt, so the su- 
percharged roster of “guests” at 
Saturday night’s (11) preem must, 
at least, be called “‘representative.” 
And if they’re not there in person, 
the emcee-host shows a _ photo- 
graphic galaxy of personalities, 
such as Bobo Rockefeller, Sen. 
James Duff, Jack Dempsey and 
Gene Tunney side by side, Dorothy 
Kilgallen and Walter Winchell dit- 
to, Bert Lahr, Lleyd Nolan, John 
Hodiak, Morton Downey, et al. 
Just for the convincer Downey, 
whom he called his ‘‘partner” 
(without identification of the Sor- 
tilege perfume business) was also 
there in person along with James 
A. Farley and other Stork Club 
regulars. 

The show, per se, is in the same 
plush parade of personalities from 
show biz and the social pages, a 
potent array of names. The off- 
screen regisseur identifies them 
dining tete-a-tete, either in the re- 
created Cub Room or dancing-din- 
ing in the actual cocktail lounge 
and the main dining rooms. This 
is the show’s new technique—the 
roving cameras will pick up celebs 
making their entrances off East 
53d St., or navigating through the 
sundry public rooms. 

The “person-to person” appeal 
thus is undeniable. Whether it’s a 
Ted Steele afternoon show for 
Pepsi-Cola, showing teenagers terp- 
ing in al fresco juvenile convivial- 
ity, or the lush atmosphere of a 
worldfamed top bistro like Billings- 
ley’s Stork, the revealing image 
orthiconh pickup is arresting audi- 
ence stuff. In the case of the Stork, 
the Saturday night looker-inner, 
let’s say in Duluth or Stroudsburg, 
Pa., must get a vicarious kick from 
being privy to such fancy -dan 
shenanigans by the formally attired 
clientele that is attracted to the 
Stork. It’s a closeup on how the 
other half lives. 

As for the show proper, it’s al- 
most surefire in its unspooling, 
what with an Eddie Fisher—not 
forgetting that plug for Coca-Cola 
—balladeering “If I Ever Needed 
You” to Shermane Billingsley She 
is the host’s teenage daughter, a 
regular vis-a-vis to her father in 
some of the “interview” stuff. Their 
penchant for pet dogs (which are 
prize giveaways also) is reprised. 

Nanette Fabray did two numbers, 
“On Behalf of the Visiting People 
From Any City” (an improved par- 
aphrase of Johnny Mercer’s origi- 
nal “Visiting Fireman” lyric) and 
“Louisiana Hayride.” Latter was 
the finale, leading into a seasonal, 
autumnal touch with a camouflaged 
pooch in the haystack, excepting 





i 


that the propertyman goofed by | 


expected laugh, as Billingsley ad 
libbed for the signoff. 
In between, fashion designer 





Carrie Munn was interviewed and 
|showcased her latest samples of 


not having the puppy properly | 
crated although it made for an un- | 


| 
| 


IT’S A GREAT LIFE 

With Michael O’Shea, James Duns, 
William Bishop, Frances Bavier, 
Barbara Logan, others; music, 
David Rose 

Producers - Writers: 
Dick Chevillat 

Director: Christian Nyby 

30 Mins., Tues. 10:30 p.m. 

CHRYSLER- PLYMOUTH DEAL- 


ERS 

NBC-TV, from H’wood 
(McCann-Erickson) 

“It’s a Great Life,” taking cold- 
blooded aim at the visual values 
with contributions to the slapstick 
larder, brings filmster Michael 
O’Shea to the homescreens via the 
telepix route. He shows up as an up- 
and-at’em deliverer of lines some- 
times akin to the whammo style of 
Danny Thomas as he is spoke. 

Joined with O’Shea in sundry 
shenanigans, with behind-closed- 
doors mistaken identity as main 
springboard for the initialer, are 
James Dunn in what is for him 
an offbeat clown’s role and Wil- 
liam Bishop as a sort of love motif 
straight, though also skilled at the 
ripostes. (The other side of the 
romantic shuffle is Barbara Logan, 
a long-gammed looker seen on the 
preemer but who’ll be succeeded 
by Barbara Bates on the subse- 
quents, this being due, apparently, 
to Miss Bates not having been 
available at shooting time). 


Ray Singer and Dick Chevillat, 
doubling as scripters and _ pro- 
ducers, have come through with 
funnybone material that depends 
on some stock but laff-raising sit- 
uations for its effect. However, 
the playing and timing thrust the 
opener into a position to command 
future attention. 

O’Shea and Bishop are post- 
Korea GI’s intent on settling down 
in Southern California. They wind 
up grabbing a furnished room in 
the home of Frances Bavier, a 
straitlaced widow  straitjacketed 
economically by out-of-work Dunn, 
who’s intent on protecting his 
cushy shelter from aqytside on- 
slaughts. Miss Logan is the widow’s 
daughter who catches’ Bishop’s 
roving eye and vice versa. Ex- 
tended complications set in when 
the only available room (except for 
the attic, which is earmarked for 
Dunn) is rented to another couple 
by the unknowing daughter. Thus 
a quartet readies to become occu- 
pant of the same bedroom, pre- 
cipitating a revolving door series 
of entrances and exits as each of 
the principals grapples with the 
double entendre situation, inclu- 
sive of bathroom and clothes closet 
processionals. 

Dunn is centered in the byplay 
since he feigns half-wittedness in 
an effort to drive the twe sets of 
boarders away. While doing so he’s 
called upon to wear outlandish 
habiliments and comport himself 
as the dizzy guy alive'to the inten- 
tions of his pretense. On the bath- 
room side, O'Shea is caused to 
drape himself with a girdle handed 
to him by the husband who be- 
lieves his wife to he dressing in 
the cubicle. It’s a funny bit only 
in the sense that pie-in-the-face 
usually is—and, forthwith  for- 
gotten. 

With all hands pitching for all 
they are worth, the future of “‘Life”’ 
in the rating sweepstakes depends 
on how. producers-scribes Ray 
Singer and Dick Chevillat and di- 
rector Christian Nyby will, along 
with rest of the cast, be ab!e to 
sustain the interest in a theme 


Ray Singer, 


| haut couture, and a light touch was} that can wear pretty thin in its 


;added by Jimmie Komack with re- 

prise of his current Coral disk 
| novelty, “The Nick Name Song.” 
| There was also a “human interest” 
(Continued on page 30) 


| 
| 


} 
} 


one-joke jacket. On the other hand, 
the central idea of GI’s returning 
to the homefront with “unreal” 
behavioristics can be a flexible one. 
Trau. 








~ Color TV Review 








Life With Father 
(CBS) 

Under the CBS policy this season 
of exposing every tv show on the 
network to compatible color, it was 
|“Life With Father’s” turn last 
| week (Tues. 10 p.m.) to be sub- 
| jected to rainbow analysis. And 
|if anything came out of it, it was 
the reaffirmation that all the reds, 
blues, purples and golds in their 
brightest and mightiest array can’t 
| help a bad show. Which is precise- 
ly what “Father” was, whether 


| 


acting. 





it represented quite a 


and the refusal of two cameras at 
times to see eye-to-eye on color 
graduations), there was a qualita- 
tive technical aspect to suggest 


‘that CBS can hold its head high 





in the tinted tv sweepstakes. And 
particularly since “Father” as a 
“period piece” lends itself in 
design to the pastels and shadings 
of that era, everything was in favor 
of making “Father” compatible. 
But even had the tints been per- 
fection themselves, “Father” as it 
was written, conceived and ex- 
ecuted last Tuesday, was licked 
from the start. There’s not even a 


There was nothing wrong with | pretense any more of trying to 
CBS color, as such. In fact, in view | achieve 
There was some between-quar-|of ‘Father’s’” West Coast origins, | subtlety. 


anything bordering on 
It’s played strictly for 


stride | the elusive belly laughs, them no 


|forward in the network's attain-| object. And Leon Ames as Father 
seemed to be taken from the ’20s. | ment of a coast-to-coast tint emana- | unfortunately is hamming up those 
College styles have changed con-| tions. While it was far from perfect | inevitable blustery attitudes to the 


| (particularly background 


scenes | point of absurdity, 


Rose, 


The Zanuck Story’ q 


Somewhere towards the end of the “Darryl F. Zanuck” story, 
which Ed Sullivan presented on his “Toast of the Town” over 
CBS-TV Sunday (12), Zanuck observed that his success was actually 
a tribute to the work of the many who have been associated with 
him through the years. It was this modest thought which Sullivan 
and co-producer Marlo Lewis adopted as the theme for their hour- 
long tribute to the head of the 20th-Fox studios. 

The result, even though it told little about Zanuck the man 
or his personal formula for success, nevertheless provided tv with 
a bright, fast-moying, often hilarious and mostly nostalgic hour 
of top entertainment. Many words might have been spoken both 
by Zanuck and about him. Instead, “Toast” made the man emerge 
through his work. And for added frills, there were the familiar 
faces of a host of Hollywood stars, both on the screen and in 
person, in the audience. 

Much great artistry was crowded into this all-too-brief hour, 
by “live” performers, such as Tony Martin and Dan Dailey, here 
making his tv debut; Gloria De Haven and Jack Benny, and via 
bits from the film landmarks in the Zanuck career. 

The excerpts, some of them undoubtedly net pleasing to the 
vanity of the older performers in the audience, were unusually 
well chosen and must have thrilled the audience. Few things 
are more fun than watching the old classics, or parts from them, 
and “Toast” proved this beyond the shadow of a doubt Sunday. 

There were clips from “42nd Street,” “Capt. January,” with a 
long and delightful dance sequence starring five-year-old Shirley 
Temple; “Thin Ice,” starring Sonja Henie whom the camera also 
picked up in the audience; “Charley’s Aunt,” which introed a 
very funny Jack Benny bit with Sullivan; “Girls Dormitory,” 
“Lloyds of London,” which launched Tyrone Power on the road 
to stardom; “Gentlemen’s Agreement,” with a powerful scene 
involving Gregory Peck; “Snake Pit,” “I Was a Fugitive from a 
Chain Gang,” “Grapes of Wrath” and “Sitting Pretty.” 

Marilyn Monroe came in. for proper attention via screen test 
footage and a more up-to-date bit from “Gentlemen Prefer 
Blondes.” After seeing the test, with Richard Conte, one must 
give due credit to Zanuck for seeing Miss Monroe’s potential, since 
it was certainly hidden at that moment, with but a few curves 
showing. The “Blondes” sequence confirmed his good judgment. 

While CinemaScope was mentioned on the show, it didn’t get 
too much of a play. Only excerpts from a CinemaScope film 
shown were from “The Egyptian,” Zanuck’s personal production. 
Zanuck also commented in his brief conversation with Sullivan 
that it took two years to make a C’Scope film and that, by the 
time it came out, the studio was taking the risk of changed audi- 
ence tastes. “It’s an expensive guessing game,” Zanuck quipped. 
Nice personal touch was introduced when Zanuck kudosed his 
wife, Virginia, and the camera picked her up in the audience. 

Sullivan lost no time launching into his subject even though 
he first introed some of the celebs in the audience, among them 
June Allyson, Dick Powell (RKO got a plug for “The Conqueror”), 
Michael Rennie, Ruby Keeler, Clifton Webb, Henry King, Robert 
Stack, Herbert Marshall, ete. 

Montage of musical highlights from such Zanuck hits as “State 
Fair,” “The Dolly Sisters,” “Alexander’s Ragtime Band,” “Three 
Coins in the Fountain,” etc. was dominated by the vocalizing of 
Tony Martin, a gent with a mighty pleasant voice. Dailey’s soft- 
shoe routine was competent but unexciting and Miss DeHaven’s 
“You'll Never Know” number was a sentimental salute to Virginia 
and Darryl Zanuck. 

Benny almost stole the show. His timing as perfect as ever, 
he brought down the house, and even had a little scoop for the 
trades. His “Horn Blows at Midnight,” generally considered a flop, 
did make money, he confided. Ask the directer, he told Sullivan, 
he now works here as an usher. Finale, which no, Hollywood show 
with stars in it can resist, had all the stars lining up stiffly and 
uncomfortably on the stage for quick camera perusal while Martin 
crooned “There’s No Business Like Show Business.” It’s probably 
figured that the fans demand this kind ef closeup. Actually, it’s 
inevitably disappointing. 

“Toast” did itself proud by Zanuck, winner of three Irving 
Thalberg Awards and one of the most dynamic top execs in the 
history of Hollywood. It told his story in terms of his taste and 
his conscience, and he emerged as one of the great creative 
personalities-of the century, a man directly responsible for more 
and better entertainment than almost any other. 

And Zanuck, in turn, gave “Toast” one of its best shows in 
years. On camera, he was modest and pleasant, a man ‘conscious 
of the value of his work, and yet humbly grateful for the good 
fortune of having capable associates. He paid tribute to Spyros 
P, Skouras, Jack Warner, Al Lichtman and other of his earlier 
and present associates. He did it simply and effectively and the 
audience must have liked him for it. ‘‘Teast’s” toast to Zanuck 
was really a toast to the industry as a whole. Hift. 
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MARTHA WRIGHT SHOW | PRIVATE SECRETARY 
With Bobby Hackett Orch, Nor- With Ann Sothern; Don Porter, 

man Paris, chorus Ann Tyrrell, Joan Banks, Mary 
Producer-director: Matt Harlib Ellen Kay, Christian Drake, 
15 Mins.; Sun., 9:15 p.m. Joseph Martorano 
PACKARD MOTOR CAR CO. Preducer: Jack Chertok 
ABC-TV, from New York | Director: Oscar Rudolph 

(Mazon ) Ta Sun., 7:30 p.m. 

Martha Wright’s back in her) CBS-TV, frem Hollyweod 
Sunday at 9:15 post-Walter pos (BBD&O ) 
| chell ABC-TV slot with a few| “Private Secretary,’ which came 
|changes in her Packard musical | back to the air Sunday (12) for its 
| stanza. Producer Fred Heider and | third season, will now alternate 


| 
wig . : |; weekly with the “Jack Benny 
director Cort Steen have gone ©n | Show,” and on the basis of Sun- 


_to turn owt the Firestone simulcast, day’s opener, will hold its own very 
/on the web and they’ve been ret a series od built 
placed by Matt Harlib; Bobby #round natural situations, and some 
ae pee |of them ean be pretty funny. The 
Hackett’s combo has been expand-) situations can sometimes be corny, 
ed to a fullsize orch, and a chorus too, but they’re never hoked up 
has been added. too much, to reach the burlesque 
Basically, though, it’s still the | Stage. Rane if — of the gags are 
same—a pleasant and simple quar- | Felngy hao Frage | enough amus 
ter-hour of good music, unemeum- | Sunday’s segment was a good 
bered by a lot of production trap-| case in peint. Sequence concerned 
pings and concentrating strictly on| itself with Ann Sothern, as a gooed- 
the music. Miss Wright’s a thor-| hearted neighbor, acting as an en- 
oughly professional performer who/| forced babysitter when the couple 
ean turn out any type of tune; the | next door had a spat over their un- 
chorus is good and the band a lit-| employed situation and fled their 
tle lusher. Miss Wright turned out|separate ways. Miss Sothern’s 
three songs with equal facility,| boss ‘Don Porter) got helplessly 
“Great, Wide Wonderful World,” | involved, to find himself playing 
“Hey There” and “Boy Nextiassistant nursemaid while en- 
Door,” while Hackett excelled on} grossed in an important business 
trumpet and Norman Paris on/deal. Crisis worked itself out 
piano in a rendition of “Goin’| alright under Miss Sothern’s wise, 
Home.” Glenn Osser’s arrange-| assured ministrations, for a satis- 
ments were good, and John Brod-| factory finale and a satisfying half- 
erick’s camera team worked | hour. 
smoothly. Packard pitches were Performances of various cast- 

















| easy to take, Chan, |members was above-par, Bron. 
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Ray Bolger joins big Friday night line-up 


at ABC... with new time, 


new format. .ew sponsors! 


Lehn & Fink and Dorothy Gray, pioneers in television programming, 
know a good thing when they spot one. They took one look at the 


blueprints of Rady Bolger’s second season program plans for television and 


immediately tied him up for ABC’s Friday night spot following 

OZZIE AND HARRIET. Tying up Ray Bolger, of course, means letting those 
“million dollar legs’” dance their way through the most lavish half-hour 
musi-comedy program in television. It’s a star-spangled vehicle for the 
most exciting talent in the business. 


You're in smart company on ABC-TV 


AMERICAN BROADCASTING COMPANY 













































































. SON ep RARER AON OE LES 
RSNA LEI NONE GES os 


RUROINI 











¥ 

















OOO hiatal 


SRS 





a 








eaniatinnetiniedsliit ese 


Se sean 


Se cen ne ma mE Ac 











B42EQ ave w& « o~.~ 


RADIO-TELEVISION 





VARIETY 


Wednesday, September 15, 1954 














Miss America 


_ — Continued from page 18 Saeemceceeenienens 





the temporary studio and so that 
the winner would be informed min- 
utes before it was her turn to go 
out on stage. Results were more 
than either Daly or Lewine hoped 
for. 

Network execs” were hopping 
mad this week, however, at the 
fact that their exclusive photos 
weren't getting ABC credits from 
the newspapers using them, and at 


the fact that the dailies were even 
airbrushing out the ABC cameras 





in the pictures. Web got exclusive 
pictures of Miss Meriwether being 
told the result by the simple ex- 


pedient of stationing its own pho- 
tographer in the studio and pre- 
venting entry for all others. Since 
Miss Meriwether had overcome her 
emotional binge pretty well by the 
time she was announced on stage, 
when the press photogs could get 
to her, the wirephoto services 
wanted the ABC shots taken just 
when she was iold 

ABC flack Phil Bernstein hand- 
ed the quickly-developed prints 





over to AP Wirephoto and Inter- 
national News Photos and was in- 
formed that INP was crediting the 
pix as “ABC Pool Photos” and 
that AP was captioning them as 
taken in the ABC studio. How- 
ever, when they appeared in the 
N. Y. dailies, there was no refer- 
ence at all to ABC. Which had 
Bernstein, Daly, Lewine et al. boil- 
ing mad. 





Hemmerle’s Frisco Post 
San Francisco, Sept. 14. 
George Hemmerle, formerly with 
KSFO and KJBS sales depart- 
ments, has been made account exec 


in San Francisco for the new VHF 


tv station KOVR, Stockton. 


It’s making a strong bid for San | 


Francisco biz. 








—_ —eunhineemmanati 





a 





























TELE Q CORPORATION ~— 


Announces 


THE FIRST 
UNDETECTABLE MONITOR 


THE GERARD EYELINE MONITOR* ONE OF 
THE MOST REVOLUTIONARY INVENTIONS 
IN THE HISTORY OF TELEVISION ADVER- 


TISING. 


TODAY the TELE @ CORPORATION aon- 


nounces availability for the first time of a monitor 
that enables an announcer to read his lines 


NOT ABOVE 
NOT BELOW 
NOT TO THE SIDE 








BUT DIRECTLY INTO THE LENS AND-INTO HIS VIEWERS’ EYES 








*Patents Pending 


The GERARD EYELINE MONITOR* was invented by Edmund 
B. Gerard, New York cinematographer and its practical 
use has been thoroughly proven on live TV and motion 
picture performances. 


For information and demonstration call or write 


Tele Q Corporation, 1227 Sixth Avenue, New York 19, N.Y. 
JUdson 6-5766 


Crard 

















EYELINE 
MONITOR 
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“Secrets of Underground” (Vir- 
ginia Grey), with another picture 
held in reserve. Its “Late” date 
with Edna was joined at 6:52 a.m., 
but the news alerts continued until 
11, and thereafter on a bulletin 
basis. Remotes were from Grand 
CentraP Station, Aqueduct Race- 
track and Coney Island. 
WPIX’s Alert Job 

WPIX, owned by the Daily News, 
was all over the place and copped 
considerable newspaper attention 
on a number of fronts. It clocked 
isome 2,000 phone calls following 
tour de force coverage anent the 
fate of a small motor launch, chris- 
Hin'th Con Edna, caught Saturday 











in the storm at Rockaway Park. 
| Chairborne and mccoy boatswain’s 
| mates among the 2,000 offered sug- 
' gestions on how to maneuver the 
'eraft to safety with John Tillman 
'keeping all hands informed on the 
| operation. Station’s staff was 
| alerted midafternoon Friday and 
| operated on an emergency basis 
| throughout. Cameras trained on 
| Rockaway Park, on weatherman 
Joe Bolton at “Hurricane Center,” 
Jack McCarthy at the News’ 
weather bureau and Grand Central 
area atop the newspaper’s East 
42d St. building. Tillman’s appoint- 
ment with Edna was a climax to 
his milady menu in which he inter- 
|viewed Zsa Zsa Gabor (Tuesday) 
and Marilyn Monroe (Thursday), 
| and thus he was able to meet Edna 
| without blushing since he admit- 
| tedly was too dazed to observe 
Edna’s tantrum. Also all over the 
place was Consolidated Edison 
(ConEdna, that is) with special 
“flirt alert” programs on WPIX 
and other stations. 

WNEC alng with WQXR, WCBS, 
WOR, WMCA and WINS stayed 
with it through the night. WNBC 
preemed a line at the U.S. Weather 
Bureau (it sez here) and was on 
the air over a 29-hour span, with 
its aggie expert, Phil Alampi, pro- 
viding Long Islanders, Connecti- 
cutites, et al., with tips on how to 
meet the onslaught from an agri- 
cultural view. Show was put on by 
sister station WNBT at Hayden 
Planetarium on the character of 
hurricanes and there were numer- 
ous cut-ins on NBC web shows. 


WABD, the DuMont flagship, 
showcased a special called ““Oper- 
ations Hurricane.” NBC (radio and 
tv) were pitching at various points 
|on the Eastern Seaboard as part of 
the remote processional. WOR and 
sisters (Mutual) operated along the 
coast from Cape Hatteras to Port- 
land to feed in reports as Edna 
galloped, northward,. WOR-TV fea- 
tured gigantic weather maps which 
were first displayed on Ted Steele’s 
show. ABC-TV placed lensers, at 
strategic points, with the web's 
radio side in N.Y. and elsewhere 
also on the qui vive. 

WQXR, in addition to all-night 
weather reports spliced by music, 
had a public service booking via 
the New Haven Railroad’s alerts to 
its commuters and general pas- 
senger travellers. Sponsoring be- 
gan Friday and spilled over into 
Sunday (12). It kept listeners up to 
date on RR service on the New 
Haven and Hartford line. 

Another round-the-dialer was 
WPTR in Albany. Said Lee Rosen, 
general manager, after a graphjc 
description of his station’s hurri- 
cane service: “I tell you without 
| fear of contradiction that WPTR had 
the most comprehensive coverage 
of any station outside the actual 
hurricane area and, conceivably, 
better coverage than some of those 
in it.” 

Up in Boston today (Wed.), Max 
| Buck was getting in the final licks 
|in a hurricane statement of more 
| humorous content that managed to 
| supply welcome relief from the 
tense situation of four days before. 
|The director of merchandising of 
|the NBC o&o0’s (WNBC-WNBT), 
| speaking before a supermarket 
| chain, said that “all women behave 
like hurricanes when they shop in 
'a store which shortchanges them 
|; on courtesy.” 


Tidewater’s Coast Grid 


San Francisco, Sept. 14. 

Tidewater Associated Oil Co, 
has bought eight major Pacific 
Coast college football games for 
broadcast over KNBC this fall, in- 
cluding the annual Big Game be- 
tween the U. of California and 
Stanford U. 


Schedule begins Oct. 9 and con- 

















tinues weekly until Nov. 27. 


OHIO STATE U. OKAYS 
2006 TV STUDIOS 


Columbus, Sept. 13. 

EER of a $200,000 studig 
building for WOSU-TV was ap- 
proved last week by Ohio State U, 
board of trustees at their annual 
meeting at Put-in-Bay, O. The 555. 
foot transmitter tower for the edu- 
cational station (Ch. 34) has been 
completed for some months. 

Contracts for the studio are to be 
awarded in November, thus ending 
optimistic speculation that the non- 
commercial station would be on the 
air by Jan. 1, 1955. 


SE ATE OE 
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Centinued from page 21 jee 
known vocalists for its live shows, 
At a time when the music-and-news 
pattern it helped to fashion is be. 
coming more and more “mecha- 
nized,” as Buckley puts it, WNEW 
hopes to reverse the trend by the 
application of its’ known personal- 
ities and fresh talent working large- 
ly without disks. 

Shuffle has Ford coming off his 
dawn patrol and going into a 4-5 
p.m. disk segment (featuring his 
offbeat selections rather than the 
customary straight pop stuff) and 
into a live-and-disk nightly stanza 
from 7:35 to 9, with the Roy Ross 
house orch and new talent (there's 
a “one-week stand” segment in 
which a new vocalist or vocal 
group tries out on the show—first, 
set for this week, is Arlene James). 
Also in the live vein is Bill Kemp, 
who'll follow Ford at 5 p.m. with 
a half-hour extension of his early 
morning show with the Ross com- 
bo. Al (Jazzbo) Collins takes over 
the midnight shift while retaining 
his 9-10 p.m. “Collins on the Moon” 
segment. 

Program tepper Bill Kaland says 
that while there’s an element of 
“calculated risk” in the shuffle, the 
live programming pitch is based on 
the fact that over the past several 
months, the outlet’s existing live- 
music shows (Kemp in the morn- 
ing and the Bill Harrington stanza 
at noon) have shown a steady rat- 
ing increase. He feels that the pub- 
lic tends to identify itself with and 
stay with a recognizable live stanza 
as opposed to straight disk jock- 
eying. And he points out that 
previous time-and-format shuffles 
haven't hurt the station’s ratings, 
as in the case of Jerry Marshall, 
who moved into Martin Block’s old 
“Make Believe Ballroom” time. 

Station, incidentally, is doing on- 
the-air promotion on the Ford 
switch in typical WNEW fashion. 
Recorded announcements feature 
two switchboard operators, one of 
whom is completely upset over the 
midnight-to-afternoon switch, voic- 
ing such comments as “it comes as 
a shock,” “I’m all confused” and 
reference to Ford as “that guy I 
got bags under the eyes from stay- 
ing up late to listen to.” 
—X—X—_—_—_—_—— 


Hayward 


=—_—_a_ Continued from page 19 = 
and Billy Wilder also slated to 
fulfill Hayward-assigned commit- 
ments. 

Coe’s new “spec” status will not 
affect his previous commitments. 
He’ll continue his N. Y.-to-Holly- 
wood assignment as consultant to 
“Lux Video Theatre” and will pro- 
duce six of the “TV Playhouse” 
dramatics in addition to his super- 
visory chore for “Mr. Peepers.” 
(Gorden Duff is the new regular 
producer of “Playhouse,” with Coe 
divesting himself of the overall job 
to take on the Lux road.) 
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ZOOMING UP! 


WORLD'S TALLEST 
MAN-MADE STRUCTURE 


KWTV 


1572 ft. TOWER 


Soon To Be Completed 
The Industry's Most 
fell ¢-opy-Vorelth Mme Roya 1-1i 


CBS Channel9 
OKLAHOMA CITY 
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COLLECTOR’S ITEM 











$4.00 for a 1-minute TV spot in the Number 1 U.S. market! That was what our first 
advertiser, Bulova Watch Company, paid, based on the very first television rate card in America 
— issued by WNBT, NBC’s key station in New York. The year was 1941. 

Today — in 1954 — a 20-second station break costs $350 AND IS A BETTER BUy! Here’s why: 

Thirteen years ago there were 3,000 TV homes in the New York area. A 5.0 rating meant a 
$4.00 spot gave a cost-per-thousand-homes of $26.67. 

Today, with 4,327,000 TV homes in the WNBT area, the same rating of 5.0 means a 
cost-per-thousand of only $1.62. 

For collecting customers, today’s WNBT rate card is really the precious collector’s item. 

But economy isn’t the whole story. WNBT is first by many standards. 


FIRST IN NET BILLINGS 
During the month of August, WNBT sold $214-million in television advertising — 
more than any other New York TV station. 
FIRST IN ADVERTISER-SERVICE 
WNBT made a clean sweep in the 1954 Billboard Competition for excellence in 
merchandising, promotion, and advertising. 3 out of 3 first prizes! 
FIRST IN NEWS 
The 11th HOUR NEWS, with John K. M. McCaffrey, is by far New York’s highest-rated 
daily local TV news program. 
FIRST IN COLOR 
WNBT schedules more color television programs than any other New York television station. 
No doubt about it, in the 13 years since WNBT’s historic Rate Card #1, almost everything 
about television has changed except the basic superiority of WNBT. 
If you’d like a souvenir copy of television’s first rate card —a fascinating collector’s item and 
useful conversation piece — call or write WNBT, 30 Rockefeller Plaza, New York 20, New York. 


WN BT Channel 4 NBIC in New York + a service of (3) Represented by NBC Spot Sales 
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EDGAR BERGEN SHOW 
Producer-director: George Dryslin 
60 Mins.; Sun., 9 p.m. 
KRAFT 
CBS, from Washington, D. C. 

(J. Walter Thompson) 

Only a few years ago, this pro- 
gram slot was probably the 
choicest time on the airlanes. It 
still is—but for video—and now 
the radio boys have to fight a last- 
Gitch battle to retain their foot- 
hold in the Sunday night picture 
against top competition from tv. 
With the Edgar Bergen. show, 
radio may not turn back the tide, 
but CBS at least is counterpunch- 
ing as hard as it can. 

Bergen is heading an excellent 
stanza made up of a smattering of 


music, chatter and news and all 
blended with unpretentious good 
humor. Aided by his familiar 
gummy characters, Charlie Mc- 


Carthy and Mortimer Snerd, Ber- 
gen works in his comedy routines 
deftly. On the preem (13), fer in- 
stance, Lt. Gen. Hubert Harmon of 
the U. S. Air Force made a pitch 
for service volunteers that was 
made doubly effective by the Ber- 
gen-McCarthy repartee with the 
general. The gags were laugh-get- 
ters, but not enough to drown the 
Main point of the general’s appear- 
ance. In a similar vein, although 
more hoked up, was the chat with 
a Dept. of Agriculture rep who 
tried to explain some of the de- 
partment’s functions. Fact that 
Bergen is originating from the 
Shoreham Hotel in Washington, 
D. C., is giving the show an almost 





Gale. This was routine stuff with 
a straight plug payoff. 

Bergen also showcases pop rec- 
ords on this stanza but it’s far 
from a disk jockey stanza. Only a 
few disks are used per session and 
they are obviously designed as 
breathers for Bergen. The reper- 
toire, moreover, has none of that 
“hit parade” fiavor, the initialer 
covering such offbeat items as 
Jane Morgan’s ‘Baseball’ side, 
the Bulawayo Sweet Rhythm Boys’ 
rendition of “In the Mood,” and 
Sauter-Finegan’s “Midnight Sleigh- 
ride.” ergen’s comments about 
the music is mostly of the gag va- 
riety and far removed from the 
usual deejay chatter. 

Bergen also has a brief segment 
for a rundown of news bulletins. 
Tone of show was Bergen’s finale 
inspirational thought for the day: 
“when breathing, always try to use 
your lungs.” In_ short, it’s a 
breezy, tongue-in-cheek stanza not 
designed to bring radio back but 
one that will give Kraft a good run 
for its AM money. Herm. 


AMOS ’N’ ANDY MUSIC HALL 
With Freeman Gosden, Charles 
Correll; Jack Benny, Liberace, 
guests; announcer, Harlow Wil- 
cox 
Producer: Sam Pierce 
Director: Cliff Howell 
25 Mins., Mon.-thru-Fri., 9:30 p.m. 
Participating 
CBS, from Hollywood 
“Amos ’n’ Andy Music Hall,” 
cross-the-board nighttimer on 
full CBS Radio net, kicked off 


} 


| 





scribed program, which Freeman 
Gosden and Charles Correll refer 
to as their “first real departure 
from the old ‘Amos ’n’ Andy’ in 
the 26 years we’ve been on the 
air,” adds up to a conventional disk 
jockey stanza. 

Setting is the “Mystic Knights 
of the Sea Music Hall” where 
Kingfish exchanged pleasantries 
with Amos, Andy et al between 
turntablings of late platter releases 
of Frank Sinatra, Kay Starr and 
Rosemary Clooney. While there 
may have been some listener an- 
ticipation in regard to Benny and 
Liberace, the contribution of these 


guestars was singularly unexciting. | 
| After light banter with his hosts, 
Benny duly noted that his radio | 


show returns to the air Sept. 26 
and he’ll also do two tv shows per 
month. 


Not to be outdone Liberace 
puffed an album of brother George 
and spotlighted the fact that he 
himself will start a 10-city p.a. tour 
on Oct. 17 which will wind up in 
Boston.- While it’s obvious if A. & 
A. expect to snare top guestars 
for upcoming shows they’ll have to 
go aiong with some free plugs, at 
the same ,time it would help if 
the talent self-advertising were 
abridged in favor of more enter- 
tainment from the visitors. 

Of course, there’s a_ certain 
novelty in A. & A. doing a Martin 
Block but one can’t help wonder- 
ing just what has this disk jockey 
trend got that Gosden and Correll 
couldn’t resist it? Opening show 
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CAMPAIGN ’54 

With Edward P. Morgan, Robert 
Skedgell, Blaine Littell 

Producer: CBS News 

25 Mins.; Sun., 12:05 p.m. 

Sustaining 

CBS, from New York 


With fall elections two months | : is 
away, CBS News rolled a series of , Public service material. 





While admittedly there are a host 
of local and national problems 
facing the Texas voter, “Campaign 
54” appeared to have hit upon an 
efficient format which scraped the 
political texture and exposed>a 
clearer surface for the listener. 
Withal, this series represents _ 
Gilb. 


eight programs Sun. (12) designed | 9opERATION ARMY WORM 


| to inform listeners as to which wav 


the political 
Tersely titled ‘Campaign ’54,” the 
series has taken a ‘“man-in-the- 
street” approach to scrutinize the 
country’s political complexion. 

Trio of CBS newsmen—Edward 
P. Morgan, director of news; Rob- 
ert Skedgell; executive producer 
of radic news, and reporter Blaine 
Littell—who prepared the series 
largely rely upon tape recorded 
interviews with both politicians and 
average voters to brief dialers on 
national and local trends. Staffers’ 
own commentary supplements the 
tapings. 

On the theory that “regional 
problems in Congressional cam- 
paigns often have greater political 
weight than broad national and 
foreign policies,’ “Campaign °54” 
is probing states and areas, where 
key House and Senate battles are 
likely to develop. Initial airer 
brought the listener to the Texas 
political scene, where Gov. Allen 
Shivers just triumphed in the 
Democratic primary over Raiph 
Yarborough. 

In attempting to find what con- 
clusions and issues could emerge 


semi-official character. Least suc-| sedately Mon. (13) despite guest| had Amos handling the plug for; from the Texas situation, CBS’ 
eessful interview bit was with| appearances of Jack Benny and/| participating sponsor General | Morgan sagely observed: “politics 
RCA Victor songstress Sunny!’ Liberace. For this 25-minute tran-' Foods. Gilb. is a jumble of complications.” 
ae octesenua emanates — _— — —______ 























Now! See the revolutionary new 


zenith MIOdel X with 





sharpest picture automatically. 


{ONEBEAM 


Picture Tube 
for nearly twice 
the brightness 


Inside mirror 


picture. 





The plus factor for Cinébeam, 
screens out room light, intensifies 
contrast without glare. 


Full Component 


GH FIDELITY 


H 





Sound 


Zenith-built dual speakers with 
woofer and tweeter and push-pull 


Top 


Now you don’t even bend 
over to click the dial. And every 
*‘click’”’ brings you TV’s 


concentrates 
power of all 20,000 volts on the 


CINELENS 


for television’s 
sharpest picture 





the 











Zenith’s Model X. Full 21” Cinébeam television with Ciné- 
Len :, 20,000-volt Royal “R” chassis. Phonojack for playing LP 
rec: rds, In Mahogany $379.95*. In Blonde as shown, $389.95*. 


omplifier add new ‘‘you are there” 


reality to TV. 


* Manufacturer's suggested retail price. Slightly higher in Far West end South. Prices and specifications subject to change without notice. 


Top Tuning starts at $299.95*. 





The royalty of radio and TELEVISION“ 


Backed by 36 Years of Experience in Radionics Exclusively 
ALSO MAKERS OF FINE HEARING AIDS 
Zenith Radio Corporation, Chicago 39, Hlinois 


Cork. s98@ 


. = 
winds are blowing. | 


With Maynard Speece, Jim Hill, 
others 

Producer: Jack Huston 

Director: Jim Bormann 

Writers: Don Potter, Dick Compton 

30 Mins.: Fri. (10), 8 p.m. 


| MIDLAND COOPERATIVES, INC. 


| 





WCCO, Minneapolis 
Continuing to occupy its high 
place in the local airway sun from 


which -it stubbornly refuses to 
allow tv to preempt it, WCCO 
radio comes across again with 


| another of its own skilfully prod- 


uced, timely and important public 
service contributions. This time 
as an awakener it dramatically 
reconstructed the past summer’s 
terrific battle against the army 
worm. 

The insect descended upon this 
and adjacent states like a plague 


|and, feasting at night, destroyed 


an estimated $12,000,000 of small 
grains, corn and alfalfas in Minne- 
sota alone, despite the heroic and 
partly successful efforts to combat 
the invasion and lessen the dam- 
age. It was one of farmers’ worst 
calamities of its kind in 44 years. 

A tribute in large part to the 
county agents, who are federal, 
state and county employes, assigned 
one to a county to assist agricul- 
ture, and to volunteer fliers and 
others for their valiant part in meet- 
ing the emergency, the transcribed 
show also was a call to arms to 
prevent a repetition of the disaster. 


Constructed in the _ station’s 
usual masterly fashion that spells 
ace scripting and direction, it was 
fashioned into an engrossing and 
gripping recital. And in an area 
where agriculture’s welfare _ is 
paramount it needs must have com- 
manded and held a large audience. 
Its dramatic impact and the fact 
that farm well-being is of vital 
concern to all gave it an appeal 
to the general public as well as 
ruralites. 

Through tapes of interviews by 
WCCO'’s highly capable news staff- 
ers with county agents, farmers 
and plane pilots and through re- 
ports from them to the station dur- 
ing the battle and through narra- 
tive, vivid description and obser- 
vations, the show clearly revealed 
the difficulties and handicaps en- 
countered in waging war against 
the worms with chemical sprays 
dropped from low flying planes. 
There were the shortage of the 
chemicals, bad flying weather, the 
bogging down of trucks carrying 
the chemicals, ete. 

Brought out, too, were farmers’ 
tragic dismay and how the county 


jJagents labored day and night, as 


many as 20 out of 24 hours, when 
the plague was at its worst. Hu- 
man interest touches were pitiful 
pleas for speedier aid and the 
pathetic resignation of a farmer’s 
wife who told that two years ago 
a flood destroyed their crops, last 
year it was a hail storm and now 
it’s the army worm. “It seems we 
just can’t win,” she said. 

It all tended to illustrate farm- 
ing’s unusual hazards and uncer- 
tainties and it took occasion to em- 


phasize agriculture’s purchasing 
power’s importance to city resi- 
dents. 

In order that such a disaster 


may be combatted more effective- 
ly henceforth, the show closed with 
an appeal for adaption of a plan 
that contemplates sufficient stock- 
piles of chemicals at strategic 
points and speedier mobilization of 
planes and fighters. 

Sponsoring the show, the Mid- 
land Cooperatives, a farm service 
organization, merits an orchid, too. 

Rees. 


WPIX IN $1,000,000 
BIZ PACTS FOR FALL 


WPIX, the Daily News-owned 
telestation in New York, has set 
a new high in sales for the fall 
and winter season, chalking up 
over $1,000,000 in contracts over 
the past two months, according to 
v.p.-general manager Fred M. 
Thrower. 

Key to the bullish outlook at the 
station has been an increase in na- 
tional advertising, with most of the 
coin coming in as a result of the 





station’s afternoon revamp, its 
upped film budget and its 100- 
event sports schedule.’ Thrower 


said the Bob Kennedy-Allen Lud- 
den- Kathy Godfrey - Shari Lewis 
daytime combine has drawn in the 
national sponsors as well as such 
film shows as “Florian Zabach,” 
“Liberace” and its block of Sun- 
day night mystery films. 
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AMERICA’S GREATEST SHOWMEN... 


are the sponsors of network television 
programs. Like all successful showmen, ~ 
they know that advance promotion is 


essential in building an audience. 


For the most effective audience promo- 
tion, network sponsors advertise in TV 
GUIDE. They know that TV GUIDE 


*Publisher’s Interim Statement, ABC, First Quarter 1954: 2,209,218 
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is the source of all TV information for 
the 2,000,000* families who do the most 


viewing, who are most interested in 








fine entertainment: And they know 
that with TV GUIDE, there is no 
waste circulation. Every reader is a 


television viewer. 








The list of TV sponsors who have thus far scheduled 
advertising in TV GUIDE for this fall includes: 
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/ AMERICAN TOBACCO COMPANY 

/f BorpEN CoMPANY 
/ CHRYSLER CORPORATION 
Dow CHEMICAL COMPANY 
FLoRIDA CITRUS COMMISSION 
GENERAL ELECTRIC COMPANY 
GENERAL MILLS 
GENERAL Morors CORPORATION 
GREEN GIANT COMPANY 
HousEHOLD FINANCE Corp. 
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LANOLIN PLus 

LIEBMANN BREWERIES, INC. 

Mies LABORATORIES, INC. 

PARKER PEN COMPANY. 

PuHILco CORPORATION 

Rapio CORPORATION OF AMERICA 

SINGER SEWING MACHINE COMPANY 

STANDARD OIL OF NEW JERSEY 

Texas Or, COMPANY 

UNITED StaTEs STEEL CORPORATION 








WHITEHALL PHARMACAL COMPANY 


To provide this same low-cost audience insurance for your program, contact your nearest TV GUIDE Office. 


TV GUIDE Advertising Offices 





New York Philadelphia Detroit Chicago Los Angeles H 
488 Madison Avenue 302 N. 13th Street 76 W. Adams Avenue 6 N. Michigan Avenue 1540 N. Vermont Avenue 
Plaza 9-7770 Lombard 3-5588 Woodward 2-5115 Wabash 2-0366 Normandy 2-3101 
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IN NEW YORK CITY... 





WAAT-WATV in Newark in a similar capacity ... Dorothea Beckman 
has rejoined the N.Y. radio-tv desk of CARE after stints with WQXR, 
WLIB and the Voice of America... Jan Bart, Georgie Kaye and Dave 
Tarras set for WMGM’s “American-Jewish Caravan of Stars’ Sunday 
cia) 
eon at Sardi’s” Sept. 20 before making her annual trek to Indianapolis 
for an appearance with the Indianapolis Symphony. 

Alastair Duncan has joined the cast of “Our Gal Sunday” in lead 
role of Lord Henry Brinthrop . . . Harold Bromley new to “Helen 
Trent” ... John Raby into title role on ‘Lorenzo Jones.” 





NBC’s only femme staff announcer, deserting radio-tv biz for matri- 
mony ... Marge Neiss is retiring from the WNBQ-WMAQ ad-promotion 
staff after 20 years with the Chi NBC operation ... Fairfax Cone, 
Foote, Cone & Belding prez, interviewed Saturday (11) by Frayn Utley 
on her WNBQ airer ... Daily News sports editor John Carmichael 
has taken over WCFL’s 7:30 sports show for Old Golds vice Bob Elson 
... WMAQ director John Keown vacationing in Michigan. 


IN WASHINGTON ... 


Jack Lazare, former deejay and staff announcer at WNEW, joined | 


.. Ethel Smith set for an appearance on WOR-Mutual’s “Lunch- | 





| 


Tonight’ Poses 
An 0&0 Problem 


Chicago, Sept. 14. 
Although the starting date for 


NBC sportscaster Joe Hasel, vet of 18 years in every field of sports,| NBC-TV’s “Tonight” is less than 
switched from web’s New York office to its Washington stations WRC two weeks away, the clearance 
and WNBW, and partied by NBC v.p. Carleton Smith to make his | 
| capital debut . .. Radio station WWDC broadcasting this year’s World | 


Series on an exclusive basis in area. . . Mutual femmecaster Hazel 
Markel received an-autograph from British Prime Minister Winston 
Churchill, fulfillment of a promise made during a Washington luncheon 


|... Thomas Bowie Jones upped from producer-director for WTOP-CBS 


to director of tv programs, replacing H. Thomas Tausig, who resigned 
after three years .in post “Beautiful Potomac,” WNBW-NBC’s 


| public service series on river pollution, wound up its series of. six 


| chapter of American Legion . 


WNBC-T went ahead with the skedded “New England Travelcade” | 


weekend supplement against the competition of “Hurricane Edna”... 
NBC o&o publicist Bob Blake teaching radio-tv bally at NYU... WNBC 
director Cal Darnell left for two-weeker in Mexico and will join 


sister, Linda Darnell in L.A. at windup, while another station director, | 
Rollin Smith is songsmithing and staging fall musical of Greenwich | 


(Conn.) Playmakers . . . Lois Winston has resigned as pub-promotion 


director of Fuller & Smith & Ross’ radio-tv dept. to do tv and ad | 


chores in Mexico City. Before FSR she put in eight years with Biow 
agency as publicity director ... Manager Ernest de la Ossa of WNBC- 
TV attended Human Relations in Business Conference at City College 
yesterday (Tues.). 


George Hamilton Combs adding a ‘‘What’s Going On In New York” | here 


shows to tune of critical kudos and a citation of merit from D.C. 
. . Eugene P. McElwee has joined sales 
department of WTOP-TV as account exec . . . National Symphony 
maestro Howard Mitchell teed off a new four-times-a-week longhair 
d.j. show past week over “Good Music” station WGMS, with American 
Security and Trust Co. sponsoring. 


IN SAN FRANCISCO... 


KSAN-TV let go four more technicians, Earl Lockremn, Leo Nash- 
anian, Dick Holmes and Phil Chalmers ... Don Flagg opening new 
tv film studios here... 


from Fresno started a new variety show on KSAN-TV UHFer .. 

Budd Heyde began a new daily a.m. platter show on KNBC featuring 
hits of the 30s and 40s ... Edith Green, who formerly did a KRON-TV 
cooking show, is planning a half hour syndicated show to be filmed 
. . . Gross of $202,462.97 for the controversial fund-raising tele- 


segment, highlighting entertainment news, in his nightly WABC “Spot-| thon conducted last June over KGO-TV by the Cerebral Palsy Assn. 


light-New York” show . 
“Game of the Week” for Crosley. 


. . Mel Allen set for play-by-play on NBC’s | has been reported. However, the San Francisco chapter, which con- 
Allen also gets award Sept. 25 at | ducted the telethon, will receive only a net of $47,209 from that total 


Yankee Stadium from Jewish War Veterans Queens chapter for pro-|and other Bay Area city and county organizations will receive lesser 


moting “American Way of Life’... Dean Cameron, WABC deejay, 
makes personal appearance Friday (f7) in East Paterson, N.J. 


| 


amounts for a total of $100,879.34 to be kept in the area. 
Bill Exline, account exec with KRON-TV, has joined the San Fran- 


Todd Russell takes over for vacationing Jack Sterling as moderator | cisco office of Free Peters, KRON’s station reps and has been replaced 
on Art Henley’s “Make Up Your Mind.” CBStrip, next week. Guests! by Al Breen, formerly with KUFD and KQTV, Ft. Dodge, Iowa... 
include Life photog Philippe Haisman, Harper’s Bazaar editor Carmel | Lex Boyd starting a midnight to 2 a.m. disk jockey show from Milani’s 
Snow, atom expert Gen. Leslie Groves, silent screen star Nita Naldi | Restaurant in Oakland, Tues., Thurs. and Sat. over KWBR... Glenn 


and author Jerome Weidman. 


IN CHICAGO... . 


Gene Seehafer, ex-CBS, added to the Needham, Louis & Brorby 
research staff... George Anderson scripting a 15-minute radio series 
being taped at Universal Recording for use next year by Rotary Inter- 
national to celebrate its 50th anni . .. Milton Golin, assistant day 
city editor at the City News Bureau, named. radio news editor for 
the bureau’s new radio-tv service . . . Charles Dresser, sales director 
at the Chi NBC o&o’s, on an auto trip through New England and 
Canada ... Jack Brickhouse to spiel the commercials for Thor which 
bought the Mutual Notre Dame football broadcasts on WGN... Chi 
NBC news director Bill Ray back at his desk after a three-months tour 
of Europe during which time Cliff Utley filled in as acting news chief 
- . . WBBM newsman Fahey Flynn addressed the Advertising Exec- 
utive Club’s dinner meeting last night (Tues.) . . . Naney Terry, Chi 


' 
| 
| 
| 


| jockey, taking over sponsored series in the 6-to-10 a.m. slot. 


Hulburt dropped his afternoon KSFO disk show to takg. a cocktail 
pianist job in the Fairmont Cirque Lounge. Bob Colvig replaces him. 


IN CLEVELAND ... 


Tom Armstrong replaced Bill Mayer as WGAR'’s early-morning disk 


| recently moved to WTAM, NBC outlet here, to handle new show ten- 





tatively tagged “Your Show” from. 5:30 to 7:30 p.m... . Pat Patterson 
back on air after one season’s absence, launching Sunday, 10 a.m. 
program for sportsmen on WNBK last week. Dubbed “All Outdoors,” 
it’s on 15 minutes .. . Dan Snow became WEWS’ new planet-jumping 
specialist, doing sciéntific gabfest on subject of space travel, starting 
Saturday (18) at 4:30 p.m. He’s director of the planetarium at Cleve- 
land Natural History Museum 
gram manager at WEWS ... Don Perris came back to same station 





— 








| 
| 


| 


KGO-TV shifting all program operations to | 
‘their new Golden Gate Avenue studios this week ... Dave Williams | 


| 
1 


| 


| 
| 


Mayer | 


. . Betty Cope new tv-executive pro- | 


problem with WNBQ, web’s Chi 
o&o, is still to be resolved. Prior 
to the decision to go ahead with 
the Steve Allen late-nighter, the 
Windy City outlet peddled the 
Tuesday and Friday night 11 p.m. 
hour to the De Met Pontiac agency 
for a repeat this season of its bowl- 
ing show that caught on last year. 

Per contract, twice a week bow- 
ling telecasts got under way last 
week, which means, there'll have to 
be some juggling some place when 
“Tonight” kicks off Sept. 27. The 
Tuesday and Friday night conflict 
with the network display has 
WNBQ chief Jules Herbuveaux in 
a bit of a quandry. With the net- 
work boys busy lining up clear- 
ances from the affiliates on an all 
or nothing basis, it’s hardly politic 
for a member of the family to raise 
a beef. On the other hand, Herbu- 
veaux figures he has a responsibili- 
ty to the local bankroller who has 
been a heavy year-around spender 


on the station. 


Probably what will happen will 
be a quiet within-the-family com- 
promise with the Chi station eitfer 
bypassing “Tonight” in favor of the 
bowling series for the two nights 
or a deal will be worked out with 
the advertiser to drop the local 
show down a half-hour into the 
half-hour of “Tonight” at 11:30. 


McKenna Joins BAB 


Carroll McKenna is resigning his 
post as director of sales promotion 
and research for KABC in Los An- 
geles and ABC’s Western division 
to join the national promotion staff 
of. Broadcast Advertising Bureau. 
He joins BAB next Monday (20). 

McKenna has been with ABC for 
the past five years, starting with 
ABC-KABC as a sales promotion 
assistant, later becoming director 
of research and last December as- 















as promotion and publicity chief, after taking flyer in advertising biz. 





suming his sales promotion-re- 
search post. 
SS - 
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Stop the Music clicks with new season 





premiere last week on ABC 


No wonder Bert Parks is beaming! He and stop THE Music got off to a 
fast start last week, tempo-ticking from start to finish as the final gun on 
ABC’s bang-up line-up on Tuesday nights. Exquisite Form Bras and 
Quality Goods Manufacturers are this year’s sponsors, and have latched | 
their sales wagons to one of TV’s oldest and most popular participation 








shows with fresh, attention-getting commercials. Millions of loyal fans 
welcome Bert back for another ABCeason of toe-tingling music 
and ‘those heart-stopping telephone calls with their windfalls of fortune 


and happiness. 


You're in smart company on ABC-T \ 


AMERICAN BROADCASTING COMPANY 
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wre EXCLUSIVE 


His life story told ve his son, 
Arthur, with hilarious 
footnotes by Groucho himself 





Fond of disguises, he once listed his occu- 
pation on a customs blank as, “smuggler.” 





Three Marxes on a breadstick. But Groucho 
much prefers a pumpernickel for one, 





His daughter, Melinda, once topped him by 
Inquiring, “Doddy, are you dead?” 


You’ve laughed at his movies, 
howled at-his TV shows. Now 
meet the real Groucho — and 
roar! Here are all the fun and 
all the facts—in a son’s-eye 
view that makes Groucho 
emerge as far more than just 
an eyebrow-wiggling clown. So 
get on your Marx, get set, go-- 
to your newsstand today! And 
tell ’°em Groucho sent you. (He 
sends everybody! ) 


My Old are Groucho 
ARTHUR MARX 


The Saturday Evening 


POST 


September 18,1954 - 15¢ 


A CURTIS MAGAZINE 
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closeup on one of the Stork Club 
band’s musicians. 

Robert Cummings was in for a 
brief .interview with Billingsley, 
and a good trailer for his own up- 
coming tv package ‘which our mu- 
tual agent MCA just sold” he told 
Billingsley. Russell Nype did a 
walkthrough, as did Yvonne Adair 
and Myron McCormick; Eioise Mc- 
Elhone was identified as one of the 
main-room diners, along with Paul 
Warwick, her. husband, among a 
string of socialite and show biz 
personalities scattered throughout 
the sundry rooms that comprise the 
eight-story establishment. 

“Stork Club” is easily the biggest 
namedropping half-hour show in 
television. Since most of these 
names have automatic identifica- 
tion, the audience appeal is in like 
ratio, This is no surreptitious Al- 
fred Hitchcock “Rear Window” 
sneaker-upper on some asserted 
Greenwich Village characters; the 
four ABC-TV cameras give a gen- 
erous, fullsized, frontal closeup on 
life and the pursuit of nocturnal 
happiness as paraded in what is 
perhaps the most famed nitery in 
the world today. 

It’s the next best thing to being 
part of the parade; in some re- 
spects it’s better—the price is 
right from the home looker’s van- 
tage point. From “The Stork Club” 
show’s point, the late-evening Sat- 
urday night is the most natural 
slotting, not only as a means to in- 
sure a better cross-the-board time- 
tabling, but certainly an improve- 
ment over the 7:30 p.m., as hereto- 
fore; when adult lookers' were 
probably still wrestling with Junior 
whether some western varmint or 
Billingsley would have to bite the 
Nielsenrating dust. Abel. 


MISS AMERICA PAGEANT 
With John Daly, Bess Myerson, 

Bob Russell, Jay Jackson, others 
Producer: Fred Heider 
Director: Sonny Diskin 
90 Mins., Sat. 10:30 p.m. 
PHILCO 
ABC-TV from Atlantic City 

(Hutchens) 

Any attempt to televise a func- 
tion in an outsized showshop such 
as Atlantic City’s Convention Hall 
presents a lot of problems, It’s 
especially true when the event is 
something of the calibre of the 
Miss America contest in which the 
most rewarding moments come 
with the facial closeups. There 
were a lot of problems in capturing 
a close view of the contestants; 
many of them indicated only an 
inkling of the beauty of these 
pigeons. Much of it was left to the 
imagination. 

Generally, ABC-TV did a credit- 
able job in televising this summer’s 
end feature of the resort, and one 
of the most publicized gimmicks 
this town has. The most reward- 
ing moments came at the end as 
the time to choose the winner ap- 
proached. But perhaps the top bit 
of drama was contained at the 
backstage moment when the pag- 
eant’s directress Lenora Slaughter 
informed Miss California that she 
was the winner by pinning the Miss 
America ribbon on her. For a long 
while the winner was pretty much 
of a mixed up kid and didn’t re- 
gain her composure until a long- 
time afterward. 

The description by John Daly 
and Bess Myerson, latter a Miss 
America of several years ago, con- 
stituted a well-constructed gab ses- 
sion that carried a lot of enlighten- 
ment. Miss Myerson, knowing the 
ropes, spoke with authority and 
seemed to know what to look for. 

Another good item in the show 
was the emceeing of Bob Russell, 
who has been conferenciering this 
pageant as well as the Miss Uni- 
verse show for many years. 

The teleshow moved in on Con- 
vention Hall as the talent elimina- 
tions were under way. It seems 
that beauty contests have changed 
considerably during the past two 
decades when the general run of 
gentry looked down on girls who 
went in for these things. These 
days, the cameras and _ various 
speakers impressed, the girls must 
have more than looks. The final- 
ists were all college girls, they all 
had to have talent in some direction, 
and all had to be able to speak ex- 
temporaneously. The major award 
is college scholarships. 

During the talent exhibits, Daly 
and Miss Myerson trotted out film 
clips of the other events in the 
week-long pageant including the 
float parade in the rain. The finale 
with interviews was well conducted. 

The initial try resulted in a fair- 
ly good show. Philco, .sponsoring 
the tele pickup, got good display 
space in several directions not only 
with Jay Jackson’s commercials, 





| 


but with the presentation of a tele- | ¢ 
set to the new Miss America.’ gram consisted of the customary 





However, all the viewers will go off 
with the memory of the mother of 
the new beauty queen telling the 
centre of all the adulation to stop 
sniveling. Jose, 


SUPER CIRCUS 

With Mary Hartline, Claude Kirch- 
ner, Cliff Soubier, Nicky Fran- 
cis, Sandy Dobritch; Bruce Chase 

Orch 
Producer: Phil Patton 
Director: Ed Skotch 
Writer: Bill Adams 
60 Mins.; Sun., 4 p.m. 

KELLOGG 
ABC-TV, from Chicago 
(Burnett) 

For nearly seven years now, 
“Super Circus” has been the king- 
pin of ABC-TV’s Sunday afternoon 
dominance of the moppet clientele. 
The tanbark display opened its fall 
season Sunday (12) with a few new 
wrinkles, such as an expanded par- 
ticipation segment for the kids in 
the studio audience. But it’s still 
essentially the tried and true for- 
mat built around “bandleader” 
Mary Hartline, ringmaster Claude 
Kirchner, the trio of clowns, plus 
a bundle of sawdust angled vaude 
acts. 


Per tradition, fall curtainraiser 
was a lively action-packed 60 min- 
utes whipped along smartly by 
major domo Kirchner. Miss Hart- 
line, with seemingly one of the 
snap jobs in tv, batoned the Bruce 
Chase ABC band through a couple 
of fast tunes for a bit of cheese- 
cake window dressing that’s be- 
come a “Circus” trademark. 
Clowns Cliff Soubier, Nicky Fran- 
cis and Sandy Dobritch threw in 
the comic highjinks with plenty of 
gusty slapstick. 

Visiting acts had lots of kid ap- 
peal. Beebe’s Hollywood Bears, 
featuring a singing animal that 
played to big laughs, had the stu- 
dio youngsters in a tizzy. Los 
Robertos, juggling duo, opened the 
proceedings in flashy style. Mid- 
dlespot was filled by the Great 
Conrad, escape artist, for okay im- 
pact and the roller skating Rou- 
lettes closed with a bangup set of 
spins and tosses. 

Breakfast food sales messages 
are handled by the regular cast 
and woven directly into the for- 
mat for potent impressions. Mars 
candy climbs on Sept. 26 to round 
out the vet package’s full sponsor- 
ship. 

Despite its age in terms of tv 
time, “Circus” has the stuff to 
keep wolling merrily along, espe- 
cially since each year another big 
batch of moppets grows into its 
fandom. Dave. 


LASSIE 
With Tommy Rettig, Jan Clayton, 

George Cleveland, others 
Producer: Robert Maxwell 
Directors: Leslie Goodwins, Shel- 

don Leonard 
Writer: Claire Kennedy 
30 Mins.; Sun., 7 p.m, 
CAMPBELL SOUPS 
CBS-TV, from N. Y. (film) 

(BBD&O) 

That hardy’ filmdom canine, 
“Lassie,” or at least one of her 
descendants, is back on film again, 
only of course this time its tele- 
film. Which is just an indication 
of what to expect in the future, 
with more and more oldtime film 
favorites being revived as telefilm 
series (another of the motion pic- 
ture doggies, Rin Tin Tin, is also 
back in a vidpixer on ABC). 

With Campbell’s on a pitch for 
the moppet trade (also with its Ab- 
bott & Costello kidpix), has slotted 
this series in the Sunday at 7 pe- 
riod on CBS-TV. Since the net- 


work’s researchers last season 
came up with the conclusion that 
the then resident “Life With 


Father’ wasn’t doing too well be- 
cause Sunday at 7 has a large juve 
audience which didn’t sufficiently 
appreciate the adult qualities of 
“Father,” it’s fair’to assume that 
the ‘“‘Lassie” slotting is a good one. 
It’s the kind of series that should 
appeal to the kiddies. 
But producer Robert Maxwell 
will have to do better than his first 
episode to keep those kiddies by 
their sets, or at any rate tuned to 
“Lassie.” The juves these days 
prefer action to sentiment, and 
that first episode, though serving 
as something of an introduction to 
the series, lacked it except for a 
brief moment in the windup. 
Young Tommy Rettig is the 
farm boy who ‘inherits Lassie from 
a neighbor who’s just died, and 
he’s got a tough job getting the 
dog, who misses his old master, to 
stay with him. He finally succeeds 
when they capture the neighbor’s 
hired hand, who’s run off with 
some money hidden by the de- 
ceased. That’s where the action 
came in, but otherwise, the pro- 





tearful attitudes and parental sym- 
pathy. 

Rettig, who though & moppet has 
gw more vidpix work under 
is belt than most Hollywood stars, 
handles his role with poise and 
naturalness. He’s an appealing lit- 
tle chap and that’s a big help 
when the action’s at a minimum 
and mawkishness at its acme. Jan 
Clayton is attractive and sympa- 
thetic as his widowed mother 
and George Cleveland pleasantly 
hearty as his grandfather. And of 
course the dog is a beauty that 
goes through its on-camera paces 
without a hitch. Leslie Goodwin’s 
direction failed to speed up the 
slow script, but camerawork and 
other production details were 
good, Chan, 


THE BIG STORY 

With Norma Rose, narrator; Wes- 
ley Addy, Paul Huber, Vince 
Kellogg, Ray Bramley, Jeffrey 
Bryant, Jack Davis, Gene Leon- 


ard, Robert Hull; music, Vladi- 
mir Selinsky 
Producer: Everett Rosenthal 
Director: David Rich 
Writers: Norman Lessing, Alan 


Sloane, Mel Goldberg, Gail In- 

gram 
30 Mins., Fri., 9 p.m. 

PALL MALL, SIMONIZ (alt.) 
NBC-TV, from N. Y. 
(SSC&B) 

Bernard Prockter’s lineup of net- 
work packages is one oi tiie most 
impressive in the business, in 
terms of number of shows, length 
of time on the air and an always 
solid sponsorship picture. “The Big 
Story” is as good an indication of 
why this is true than any other— 
it’s commercial from the ground 
up and it’s produced in a thorough- 
ly professional manner, and that’s 
all a sponsor or network can ask. 
And proof of the pudding lies in 
the fact that it’s consistently pulled 
down, strong ratings in its Friday 
at 9 spot. 

Series, based on stories or cam- 
paigns by newspapers and news- 
papermen, starts in an aura of 
realism right off the bat via that 
“true happening” appellation. And 
a solid production technique that 
freely interpolates film clips into 
a live show, a topnotch writing 
staff and all the other production 
trimmings give it that sense of 
the real and the immediate that 
makes for forceful drama. 


Opening show of the’ season 
more than lived up to the stand- 
ard. Story concerned a Denver Post 
newspaperman’s campaign to rid 
Colorado of slot machines and the 
criminal element that was running 
them. Wesley Addy, playing the 
newsman, digs up information that 
the apparently respectable brothers 
running the slots (and holding 
membership -in the best Denver 
clubs and recognized as_ sturdy 
citizens) are really\gangsters from 
way back, with long records and 
a penchant for expanding their 
horizons from just slots to other 
rackets. Bucking public and offi- 
cial apathy, he succeeds in a cam- 
paign that eventually rids the state 
of the slots and winds the brothers 
up in jail in income tax and jury 
tampering raps. 

Addy played the newspaperman 
forcefully, and Paul Huber and 
Vince Kellogg were properly 
menacing as the hoods. Ray Bram- 
ley, Jeffrey Bryant, Jack Davis, 
Gene Leonard and Robert Hull 
rounded out a good cast. 

Key element in the Everett Ros- 
enthal production is that live-and- 
film teghnique, and an effective 
one it Ts. A Prockter crew shoots 
lots of outdoor footage, and it’s 
smoothly and realistically interpo- 
lated into the live scenes, Footage 
is good, and the _ transposition 
into the live program’ goes 
without a hitch and lends lots of 
dimension to the show. Another 
plus is Vladimir Selinsky’s music. 
All told, a thoroughly professional 
job. Chan. 





YOUR HIT PARADE 
With Polly Bergen, Snooky Lanson, 

Gisele MacKenzie, Russell Arms, 

Raymond Scott Orch; Andre 

Baruch, announcer 
Producer: Don Lounsberry 
Director: William ee 
30 Mins.; Sat., 10:30 p 
AMERICAN TOBACCO, WARNER- 

HUDNUT 
NBC-TV, from N. Y. 

(BBD&O), K&E) 

“Your Hit Paxade,” which is still 
the most important plug in the 
music biz because it is the most 
publicized, if not necessarily the 
most accurate, barometer of pop 
tunes, has by now established it- 
self as one of the key musical 
shows on video...Returning after 
its usual summer hiatus, this show 
once again is showcasing the cur- 
rent hit tunes with solid produc- 
tion numbers in which, as it should 
be, the music is foremost. And 
from week to week in previous 
years, this show has come up with 
clever variations on a theme or 
a_.tune that’s stayed high up. on 





tthe hit lists for sometimes as long 
as six months. 

On the new season’s kickoff (11), 
the stanza opened with a bright 


intro of the performers on this 
series and then followed through 
with sketches framed around the 
seven top tunes along with a couple 
of standards. Some of the num- 
bers were done with complete sim- 
plicity, the camera only focussing 
on the singer, while others were 
given rich production and ballet 
backgrounds. 


Best bit on the opener was “‘Her- 
nando’s Hideway,” which naturally 
lends itself to cute ideas. Gisele 
MacKenzie handled the vocals ably 
while the ballet troupe provided 
some apache and Latin touches, 
The ballet sequence for “High and 
The Mighty,” done only instru- 
mentally, was likewise excellent 
as was Snooky Lanson’s takeoff on 
“Sh-Boom,” with an Indian set- 
ting. Polly Bergan, who is pinch- 
hitting for regular Dorothy Collins 
until the latter’s return next 
month, registered strongly with her 
versions of “Little Things Mean 
A Lot” and “A Chapel In The 
Moonlight,” while Russell Arms 
handled “The Little Shoemaker” 
ably in a story-telling episode with 
a juve actor. 

Raymond Scott, as usual, keeps 
that up-tempo beat swinging in 
furnishing the background orch- 
estrations. Plugs for Lucky Strike 
cigs, which alternates with Warner- 
Hudnut as bankroller for this 
series, were pitched up in slick 
fashion by Andre Baruch, a stand- 
by with this show. Herm. 





THEY STAND ACCUSED 
With Jim Kodl, Patte Preble, R. E. 
Smith, Charles Johnston, An- 
thony B. Ebah, Richard G. Finn, 
others 

Producer: Richard Von Albrecht 
Director: Lee Tredanari 

Writer: William C. Wines 

60 Mins.; Thurs., 8 p.m. 
CONSOLIDATED COSMETICS 
DuMont, from Chicago 

(Duggan ) 

DuMont, faced with a dearth of 
network programming this year, 
went back a couple of seasons and 
dug up its old Chi-originated 
courtroom series, ‘They Stand Ac- 
cused.” Even more to their credit, 
they found a sponsor for it, Con- 
solidated’ Cosmetics, and installed 


(Continued on page 31) 
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it in prime time. This latter move 
may prove the show's downfall, for 
it faces the toughest competition 
in that Thursday night 8 p.m, slot, 
against Groucho Marx and later 
Chrysler’s full-hour 


questionable whether it can sur- 
vive that type of competition. °* 
It’s too bad, too, because “They | 


Stand Accused” makes for inter- | 


esting and sometimes unexpected- 
ly entertaining viewing. There’s a 
certain fascination in watching 
professional actors 


situation. 


manner, and at least on the first 


show this freedom gave way to) 


highly gratifying results. 


First case, written by Illinois as- 
sistant attorney general William C. 
Wines, was a murder rap faced by 
a hobo. Latter and the key wit-| 
ness were played by professionals, 
Jim Kodl and Patte Preble. Re- 
mainder of the cast were non- 
acting lawyers, with Charles R. | 
Johnston as the judge, R. E. Smith, | 
a real police chief, acting as a po-| 
lice chief, and Anthony B. Eban 
and Richard. G. Finn playing the 
prosecution and defense lawyers 
respectively. 

The legalites did surprisingly 
well on their busmen’s holiday, 
stumbling occasionally but getting 
their points across with poise and 
directness. But the pros, Kodl and 
Miss Preble, walked off with the 
show, especially Kodl as the hobo. 
His was one of the most natural 
and most believable performa®ces 
seen on video for a long time, a 
socko portrayal that had him at 
times stlent, at times most volu- 
ble, alternating from humility to 
anger, but always in perfect char- 


acter. Miss Preble’s job as a! 
flighty pickup was thoroughly com- 


petent throughout. 


Equally effective were those lit- | 


tle touches of realism—objections, 
sometimes irrelevant, by the law-| 
yers, demands for witnesses to! 
speak louder, etc. In fact, that) 
latter touch was carried to ex-| 
tremes, for not only couldn’t the 
attorney hear the-witnesses, but at 
times neither could the home 





series and) 
“Treasury Men in Action.” It’s) 


and _ profes- | 
sional legalites ad libbing their | 
way through a prepared courtroom | 
It gives the actors a) 
chance to perform in an offbeat | 








viewer because of bad audio con- 
trol. This and at times some slop- 
py camerawork (especially the ab- 
t serine of fades or even dissolves in 
, Switching to the commercials) will 
probably be overcome with time, 
but they were deterrents to finicky 
|; viewers. Another bit which it’s 
Lhoped will be eliminated was the 
judge's closing flagwaving speech 
on “only in America could this 
| happen.” It’s neither germane nor 
true. Chan, 


$++4+4 


| “After what is best described as 
a “preliminary skirmish,” Edward 
| R. Murrow’s “See It Now” on CBS- 
|TV kicked off in earnest last week 
| (7) by pulling the kind of journal- 
| istic tv coup that might be expected 
|from him. With the cooperation of 
Premier Pierre Mendes-France and 
| German Chancellor Konrad Ade- 
| nauer, Murrow offered a concise— 
and in its conclusions hopeful— 
| presentation of both the French 
'and the German points of view on 
the EDC debacle. 

This wasn’t the kind of show 
that needed interlacing with ex- 
planatory footage showing soldiers 
readying frontier posts or jets 
streaking across the sky. The 
whole tense story was written in 
the faces of two key statesmen of 
the west, and the “See It Now” 
cameras told it, in closeup, objec- 
tively, and yet tensely. Neither 
Mendes- France nor Adenauer 
made any earthshaking pronounce- 
ments, but they were the German 
and the Frenchman, trying to 
analyze what was happening; seek- 
ing a common ground across a wide 
gulf of bitterness. 

It’s to Murrow’s credit that, in 
no way, did the program presume 
to be an argument. It accomplished, 
via individual interviews, what tv 
| journalism is supposed to _ do, 
| adding to the spoken word the in- 
| valuable element of visual, personal 
| impact. 

Mendes-France was first, inter- 
viewed by David Schoenbrun at his 
place at Marly-Le-Roi, outside 





Tele Followun 








Paris. The French premier, speak- 














ing excellent English, told how the 


EDC question had poisoned French 
political life. He came out in favor 
of Franco-German reconciliation, 
and expressed the hope that, by 
the end of the year, the French 
would get a chance to vote on a 
new treaty formula, this one em- 
bodying provisions acceptable to 
them. Mendes-France related how 
he had warned France’s western 
Allies of the pending vote, and | 
that they had not believed him. 

He explained that 20° of the 
French population vote Communist | 
because of the poverty in the coun- 
try, and how economic rehabilita- 
tion was of prime importarce to! 
keep France a safe link in the} 
security of western Europe. Did 
he favor a neutralization of Ger- 
many? It would create a vacuum 
in Europe, Mendes replied. Lots 
of damage would be done. To close, 
he said the vast majority of the 
French people favor the Atlantic 
pact. William McClure did his 
usual top-notch ° 


Richard C. Hottelet interviewed 
Chancellor Adenauer in Baden- 
Baden, at a spet overlooking the 
Rhine. 
own tongue, with Murrow deliver- 
ing the translation. The French 
EDC vote was a blow, but it was 
not fatal, the Chancellor said, tak- 


ing on the whole a tone much) 


more conciliatory than the one he 
adopted a few days earlier when, 
in a German radio broadcasting, 
he bitterly castigated Mendes- 
France for his leadership on the 
EDC question. The French As- 
sembly vote was decided by ex- 
treme nationalists —the Commu- 
nists, Adenauer held. He also 
disavowed any intention of isolat- 
ing France even though, he said, 
Germany is now turning to the 
U. S. and Britain to discuss rearma- 
ment. He feared, he said, that if 
the Germans became _ convinced 
that the French don’t want them 
as partners, they might turn to 
the East, 

Adenauer defined his meaning 
of sovereignity for western Ger- 
many. It doesn’t mean the Germans 
want nlimited rearmament, he 
maintained. He said the German 
people no longer embraced a 
“neutralist” attitude and that Ger- 
man membership in NATO was 
important. He also didn’t see much 
point in a Big Four conference at 
this time. 


Questions put by the “See It | 


lensing job in} 
portraying the French statement. | 


The German spoke in his | 


By BOB CHANDLER 


Following through on the intra- 
trade debate on network radio’s fu- 
| ture that was sparked two weeks 
| ago by the comments of RCA board 

chairman Gen. David Sarnoff and 
| CBS prexy Frank Stanton, Mutu- 
al’s  prexy-board chairman Tom 
O’Neal took the issue into the pub- 
lic domain this week via a network 
| (Tves.). Sneaking on 
|airing of the matter last night 
“State of the Nation,” O’Neil was 
bullish on network radio’s future, 
expressing his belief that four 
|radio networks could and would 
survive. 

But O’Neil’s comments, optimis- 
tic as they were, fell far short of 
providing any solution for the 
multiplicity of problems hitting 
| network radio today. 





ness was based on his belief that 
radio networks are desirable and 
necessary, but he failed to provide 
concrete answers as to how the 
problems of declining billings, 
|fewer advertisers, lower ratings 
and falling rate cards could be 
countered. 


Instead he took a negative ap- 
proach in declaring that networks 
are the most economic program 
service opposed to transcriptions, 
that a purely program service net- 
work setup working on a co-op 
basis wouldn’t work because of the 


tions involved, and that networks 
are necessary because the cost of 


special event and national emer- 





Now” correspondents were concise 
and to the point, giving both 
Mendes- France and Adenauer 
ample opportunity to answer. 
There is no question that .more 
shows like this, serving to air out 
national attitudes on international 
problems, could and would go a 
long way to help solve them. That 
Murrow also manages to shape 





; another feather 
crowded cap. Hift. 


Mutual's | 


His bullish- | 


high costs and complicated opera- | 


maintaining lines for occasional | 


them into outstanding tv fare is} 
in his already | 


Tom 0'Neil’s On-the-Air Bulllishness 
On Future of Four Radio Networks 


| gercy feeds .\fould be prohibitive 
uncer a setup where network pro- 
gramming would be confined to 
those feeds. 

Faced by a trio of trade renort- 
ers topped bv the N. Y. Daily News’ 
Pen Gross, O'Neil said that Mutual 
is planning fresh program-sales ap- 
proaches as svon as it completes a 
new $100,000 study of listening and 
buying habits of the American au- 
dience. It’s an out-of-home only 
survey, which may pinno'nt the di- 
rection of Mutual’s thinking for 
the future, O'Neil added that net- 
works will survive, even if on an 
urnvofitable basis, in order to pro- 
vide program and sales services for 
their profitable o&o stations. 

O’Neil expressed a somewhat 
downbeat attitude toward music- 
and-news programming by local 
stations.* Asked by Gross why a 
station, when it can nrogram com- 
munitv shows, recorded music and 
trerseribed syndicated shows with 
ton names, should belong to a net- 
work. O’Neil answered thot news 
and records weren’t radcio’s ex- 
clusive properties and therefore 
not an audience must, and that net- 
work programming was more eco- 
nomical to the stations than tran- 
scrihed shows. 
~ O'Neil said “we would be ploving 
the ostrich” if broadcasters didn’t 
recn™ize tv inroads on listening 
habits, but he pointed out that 
while average per-home_ per-day 
listening has declined in the 
Inst 10 years by 35%, the number 
of radio homes have increased by 
50°. And auto sets have in- 
creaced since 1943 from 9.000.000 
to 28.000.000 sets. The ‘character 
of listening has changed.” he said, 
“and so must the character of pro- 
Pramming.” But he failed to sveci- 
fy inst what changes shou'd be 
ma‘e. 

Newsmen failed to ask O'Neil 
about declining network revenues 
and about rate card cuts. Panel 
comprised Gross, Broadcasting- 
Telecasting’s Rufus Crater and Ad 
' Age’s John Crichton. 
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SCRABBLE ® Reproduced by courtesy of Production and Marketing Company 
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Framer Productions . . 


BEE fers ence 


blestys 






*OXFORD 7-3322 


It takes a lot of “Scrabbling’’ 


Successful television shows don’t just happen. They're the result of 
hard work plus experience plus ideas . . 
are sifted, weighed and often discarded before the one winning 
combination is finally achieved. 


. literally thousands of ideas that 


For example, take top-rated packages like “Strike It Rich” and “The 
Big Payoff.” These famous Walt Framer productions remained for many 
months in the “test tube” until every angle, every aspect, every 

detail was letter-perfect. Then, and only then, were they ready to 
appear on the nation’s television screens and climb to their 

current level of success. 


Right now, an even dozen new shows are “growing up’ at Walt 
. shows whose profit potential is even greater 
than our present properties. For complete information, give us 
a call. It'll be well worth your while! 


wait framer productions 
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To an advertiser this must surely seem the most rewarding 


and exciting season in television’s history. 


This year for the first time Publishers Information Bureau 
reports a television network rolling up the largest 
seven-month total of advertising revenue of any network, 


magazine or newspaper—over $77 million. 


This year television is exploiting all of its complex skills, 


to make it an even greater catapult to sales. 


This year, for example, every television network is exerting 
its all-out effort to bring the richest possible variety of 


entertainment to its audience. 


Take tonight. On CBS Television you find the first of a 
brilliant new series entitled ““The Best of Broadway,’ 
originating from its new modern Color Studio 72. 
Tonight’s broadcast stars Helen Hayes, Claudette Colbert, 
Fredric March and Charles Coburn in “The Royal Family” 


— four Academy Award winners in a single play. 


~ 


You also find Arthur Godfrey, one of the cornerstones 
that form the solid foundation of the CBS Television 
program schedule—a schedule designed to provide lasting 


entertainment value and lowest cost-per-thousand. 


It is this basic design which gives the real clue to why 
advertisers today are committing more of their investment 


to CBS Television than to any other single medium. 


CBS TELEVISION 
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~ NBC Spec’s Play, CBS’ Ratings 








over to the “Hit Parade” time on 


the Sarnoff-Weaver network. At | 
8 o'clock, with the Ed Sullivan | 
show getting underway, “Toast” 


reversed the picture for the en- 
suing half-hour with 28.1 versus 18 
and floored the opposition in the 
final 30 minutes with 41.1 to 14.9 
for the NBC color spread. 

“Toast” share-of-audience 
63 against 30.4. 
tabulation in three cities gave the 
CBS’er 38 in New York to 16 for 
“Satin,” 36 to 17 in Chicago and 
30 to 20 in Philly.) NBC 
to make a better showing when the 
Nielsens are tallied, since Tren- 
dex’s “limited coverage” generally 
favors Columbia and Nielsen’s re- 
turns give the baton to National. 

Even 20th-Fox Brags 

In unprecedented tv bally, 20th- 
Fox, with a natural “vested inter- 
est’ in the CBSalute to the film 
studio’s production chief Darryl 
Zanuck, reprised the Trendex fig- 


was 


ures prorito; “Toast” lured 75% of | 
filmmaker | 


sets-in-use and_ the 
claimed a strong national trailer 
for itself for such of its product 


as “The Egyptian,” “Woman's 
World” and Irving Berlin’s 
“There’s No Business Like Show 


Business,” 
film stars. 
Viewership estimate for the Sul- 


count showed that 54.6% of all tv 
sets were in use at the start of 
both programs, with “Toast” pull- 


ing 60.39 as its kingkong share. | 
use | 


Half-hour later, with the 
count at 57.5%, the Zanuck “in 
personner” (et al.) upped its mar- 
gin of the total to a whammo 
71.5°°. With these figures estab- 
lished, 20th-Fox immediately put 


out a release stating tRat the 2 to 1 | 


rating superiority “is attributed to 
Hollywogd’s entertainment know- 
how and showmanship through its 
pictures and personalities,” thus 
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Piano ® Organ ® Celeste 


Continued from page 1 


(The Hooperating ' 


looked | 


| Sullivan and Zanuck were coming 


plus showcasing of 29) p.m. radio slot was not on (show | 


| behind. 


|specola as the front 
i**Lady in the Dark.” 










6th Year 
| REMEMBER MAMA 








| stered by. 14 














shrewdly 24-sheeting the film in- | 
dustry as a whole. 

There are a couple of interest-| 
ing sidelights to the 300G budg-| 
eted (talent and production) Hut- | 
ton hurrah spanning 90 minutes as 
pitted against Sullivan’s modest 
65G outlay (and a half-hour less). | 


| After a series of postmortem hud- 


dies among NBC higher echelon- | 
ists on the following day in which 
they engaged in ‘Monday morning | 
quarterbacking,” one of the re-| 
portedly rueful findings was that 
Miss Hutton, while a “great per- 
former’ who was a personal big 
click and brought the major ex- 
citement to-.the show outside of 
some dazzling tint values, is “after 
all, basically a movie name” that 
doesn’t add up to too much to the 
television audience; and that, any- 
way, “she needed a better show, | 
especially by 8 o’clock time when | 


in to invite attention from discon- | 
tented dialers.” 

NBC came in for a dual head- 
ache on the simulcast gimmick de- | 
cided upon at the last minute. 
There were a number of irate! 
phoner-inners inquiring why “Sun- | 
day With Garroway” in the 8 to 10} 


goes 6 to 8, incidentally, starting | 


Boch lad ae ve tay | Sept. 26) as they had figured from | 
livan show Was 40,000,088. Trendex | habit without bothering to consult | 


the daily logs (although obviously | 


|the correction matter covering the | 


simuleast factor was in some cases | 
not received in time by news- 
papers). Also missing from the} 
NBC air was “Conversation,” | 
which drew additional “dear sir, 
you cur” telephoners. 

Ann Sothern undoubtedly 
not figure on successfully compet- 
ing with the spectacular though 
she was less than 7 Trendex points | 
On Saturday Sept. 25, 


did | 


| the country 
| mand for tickets. 0 
| National Theatres, which originally 


| competed 
| telecast. 


| However, 


the Fifth Ave. Drive-In at Bay- 
shore, Long Island. Ozoner is ad- 
vertising the event in the New 
York City papers and is selling 
tickets at the Rivoli Theatre, N. Y. 


Most of the ozoners carrying the. 
fight are boosting their capacity by | 


putting up bleacher seats for walk- 
ins 
Hefty Chain Support 


Reports from various sections of | 
indicate a brisk de-| 


In Los Angeles, 


nixed carrying the fight in its 
houses bécause of TNT’s 50% cut 
demand, leased the Fox Wilshire to 


/'TNT for the one night, occasioned | 


reportedly by the heavy demand | 
for ducats. Deal brings to five the 
theatres in Greater L. A. which | 


will carry the fight. 
Chicago are also set for the tele- 
cast. Except for National Theatres, 


the bout is getting hefty chain sup- | 
y | of the Betty Hutton-starring spectacular. 


port, with Stanley Warner, United 
Paramount, Loew’s and RKO rep- 
resented. 


CBS will broadcast the fight, the | vsi 
radio account has | series. 


the closed-circuit | 


time a 
with 
However, the June meet- 


second 


| ing between Marciano and Charles 
| proved that radio did not harm the 
theatre wicket take, and, as a result, | 


exhibitors have shown no opposition 
to the continuation of the radio 


broadcasts. On CBS-TV, at the 
time usually reserved for the 
Pabst-sponsored. weekly boxing 


bout, the first of Westinghouse’s 


be unveiled, with a star cast ap- 
pearing in “The Royal Family.” 
TNT’s accomplishment in nab- 
bing 70 theatres is something of a 
coup for prexy Nate Halpern, since 
he ran into stiff opposition over 
terms at the start of negotiations. 


tors. Halpern.shelled out between 
$100,000 and $125,000 as a guaran- 


however, she'll get her turn in re-| tee against a percentage for the 


on NBC's second Liebman 
runner for 


verse 


obsérvers give her a rating nod 
since she’s not only a film name 
but a tv figure via her “Secretary” 
telefilm series. 


Theatre TV 














card. 
IBC championship fight to be pre- 
sented by TNT and, all told, is the 
70th, including sports, entertain- 
ment, or business closed-circuit 
telecast, presented by TNT. 
Although there are =  approxi- 
mately 100 theatres in the country 
with closed-circuit installations, the 


Some trade | 


' 


closed-circuit rights. Tne IBC re- 

portedly gets $1 for each seat sold. 
Standees for Philly Area 

Philadelphia, Sept. 14. 





|sold out for the Marciano-Charles 
fight telecast tomorrow (Wed.), 





Continued from page 2 — 


Tonight’s event is the 11th 


| was 


with several hundred standees cer- 
tain for each house. 

Philadelphia Stanley got the big- 
gest mail order; remainder of 2,900 
|seats went clean morning the box- 
|office opened. Philadelphia Stan- 
ley also sold 1,000 tickets for the 
| Chester Stanley and 600 for Cam- 
den first day of sale. Philadelphia 
top is $3.95, other two $3.60. Price 
no object. Theatres could 


current TNT lineup of 70 was bol-| easily ask $5. 


units which are going to the eight 


| drive-ins and six conventional the- 
| atres. 
| York to carry the telecast will be | 


The closest situation to New 
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Covers a vast, prosperous 


territory—a rich target for 


your advertising dollar 


:Meprevented by 
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Clair McCollough, President 


inc. 
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ANGELES SAN 


mobile projection | 





L’ville Sees 10G Take 
Louisville, Sept. 14. 
Rialto, 3,000 seater, is expecting 
a capacity house for the Marciano- 


|Charles closed circuit telecast to- 


morrow (Wed.). Will mean a $10,- 
000 gross on the onetime shot. As 
of Sunday (12), house had $7,000 
advance sale, double that of the 
first Marciano-Charles_ setto last 
summer. 

House is scaled at $3.60 top for 


reserved, $2.50 for unreserved. 








Y&R’s $67,000,000 











mums Continued from page 19 


| TV), $2,500,000. 
“Masquerade Party,’ for Rem- 
| ington Rand (ABC-TV), $2,000,000. 
|} “My Favorite Husband,” for 
Simmons Co. and _ International 
| Silver (CBS-TV), $3,250,000. 
| “Our Miss Brooks,” for General 
| Foods (CBS-TV), $3,250,000. 
| “Halls of Ivy,” for  Interna- 
tional Harvester alternate weeks 
‘CBS-TV), $2,000,000. 
“Life of Riley’ for Gulf Oil Co 
(NBC-TV), $3,500,000. 
“Ray Milland Show,’ 





for 


ton Rand (alternate 
TV), $1,700,000. 
“Imogene Coca Show” for John- 
son & Johnson (participation every 
other week) (NBC-TV), $1,500,000. 


| 


| $3,000,000 


“Golden Windows,” daytime 





TV), $3,000,000, 








Five houses in | 





he revised his original | 
| 50° of the gross demand and insti- | 
tuted a sliding scale policy whic,’ 
' met a better reception from exhibi- 
tors, particularly the chain opera- | 


Three Stanley theatres in Phila-| there is no telling how much actu- 
|delphia, Chester and Camden, rep- | ally was spent and a liberal amount 
| resenting a total of 7,445 seats, are ; 
| In 
| campaign, local races boosted the 
take. 


in South Georgia, Gowen sought to 


| ers 
| Georgia political campaign. 


;}owned and operated by 


'in newsroom of Constitution 


| gave returns from there. In addi- | 
tion to being close to news foun- | 


| the air and aired telephone hookup | 


Gen- | 
eral Electric (CBS-TV), $3,250,000. | 

“What’s My Line” for Reming- | 
weeks) (CBS- | 


“Brighter Day,” daytime serial 
for Procter & Gamble (CBS-TY), 
$3,000,000, | 

“Portia Faces Life,” daytime} 


| serial for General Foods (CBS-TY),| Years that this station has carried 


serial for Procter & Gamble (NBC- 


Inside Stuff—Radio-TV 


Except for sound effects and a voiced punchline, Vick Chemica] 
Co.’s spot commercial will be in the sphinx class in which the story of 
the product (VapoRub) is told entirely in cartcon pantomime. Chemical 
outfit launches it today (Wed.) on WCBS-TV, N.’Y., and later in 39 
other markets. Sound effects include such old reliables as (1) gentle 
snoring by a father who’s awakened by his child’s (2) coughing; then 
the old boy’s (3) footsteps on the bare floor; his (4) yawning; (5) a side 
whistle sound as product zooms into th picture, and (6), the little gir! 
sniffing vaper with resultant (7) easier breathing. Twenty-second film 
was produced by Television Graphic of N. Y. 


Hallmark “Hall of Fame” show on NBC-TV went puristic Sunday 
(12) in a dramatization of the life of Stephen Foster. The teleplay, 
written by Eileen and Robert Mason Pollock, was “Do Not Cry for 
Me.” Foster lyric in “Oh, Susanna!” is, of course, “don’t you cry 
for me.” 


NBC’s color kinescope of its “Combat TV” show (done at Fort Meade, 
Md., a few weeks ago) will be showcased Sunday (19) at 5:30 p.m. 


| This is a postponement from last Sunday (12) caused by an 1lth hour 


color conflict when Max Liebman carded the tinted dress rehearsal 
“Combat” wiH be the first 
kine in tint on tv. 

Substituted last Sunday was a repeat of harpsichordist Wanda Lan- 
dowska’s film first shown last season as. part of NBC's ¢‘wise men” 


It was bound to happen. WNBQ, NBC-TV’s Chi anchor, recently 
ran a trade ad blurbing its contributions to the “Chicago school of 
television” and referring to its local talent stable as “a rentarkable 


| faculty.” 


Station last week got a query from a Florida lady asking for more 
enrollment info about the “school.” 


WABC, the ABC Radio flagship in New York, will return to an all- 


| night schedule next week after being dark since the Birdland remote 
| Show switched to WINS. Station has slotted deejay Gene Stuart in 


once-every-four-weeks specials will | a midnight-to-5:45 a.m. “Club 770” format. 


Show will feature pops, lusher music, a segment on a particular 
performer, a segment on performers playing around N.Y. and a final 
segment with disks chosen by various performers. He'll be followed 
on the station by Marion Colby in a 5:45-6:30 a.m. segment. Stuart 
starts Tuesday (21) “ayem. 


Broadcast Music Inc. will schedule 47 radio program clinics in 
1955, beginning Feb. 21. At that date, according to BMI station rela- 
tions v.p. Glenn Dolberg, two teams will begin traveling simultane- 
ously to separate parts of the country so that 39 clinics will be 
completed by April 22. Remaining eight will be held in June. 

Schedule was completed earlier than usual so that state broad- 
casters associations can plan their annual meetings around the program 
clinics. Schedule kicks off Feb. 21 with meetings at Vancouver and 
in Arkansas, closing April 22 in Amherst, N.B. June meets will open 
June 6 in Winnipeg and close June 17 in Minnesota. 











Georgia Radio-TV | 
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NOW OPEN 








of it went to the radio and tv boys. 
addition to the  governor’s 


TELEVISION AND 


Georgia, for the first time, was 
THEATRICAL RENTALS 


introduced to the Talkathon in 
palitics. Charlie Gowen, a Bruns- 
wick lawyer and practically un- 
known to statewide politics, em- 
ployed the Talkathon in five stra- 
tegic spots in the state, utilizing 
both tv and radio. As a result he 
got plenty of votes and observers 


PROPRIETORS: 
JOCELYN 

BUDDY HART 
YVETTE SCHUMER 
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Prop Shop 
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say that his strength cut into that -~, 





of Thompson’s and more than like- | 

ly kept that worthy from getting 

into a runoff with winner Griffin. 
With no video station available 


buy time on the Jacksonville, Fla., 
station to blanket that area, but 
they refused to sell, giving as their 
reason that majority of their view- 
wouldn’t be interested in a 





Three Atlanta television stations, 
WSB-TV, WAGA-TV and WLW-.-A, | 
went all-out in election coverage 
and each did a fine job. WSB-TV, | 
Atlanta 


STARTING. OCT. 2 
TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 











Newspapers, Inc., which also o&0’s 








ing Constitution, set up its cameras 


SPECIAL WEEKLY 


Atlanta Journal (p.m.) and morn-|} 
=| 


tainhead, their telecast also had} 
the authentic hurlyburly sane | 
ground of a newspaper editorial | 
department in the act of producing 
a paper. WSB-TV went on the air 
at 8 p.m. election night and stayed 
on until 1:30 a.m. Thursday (9) un- | 
til the result of the governor’s race | 
was no longer in doubt. Through- 


FROM $19.00 


TRANSIENT ROOMS ALSO AVAILABLE 


Ralph Hamrick, Mgr. * New York City 


HOTEL * 
u slow 
A KNOTT 
HOTEL Madison Ave. & 55th St. 








out the long session they put can-; = as 





didates and other personalities on 4 






>. oY) 
(‘$¥\\BROOKS 


Viol COSTUMES 


3 West bist St., N.Y.C.- Tel. PL. 7-5800 


interviews with various winners | 


and aspirants for office. 


Chevvy’s St. Loo Grid 


St. Louis, Sept. 14. 
| Chevrolet Dealers of Greater St. | 

























Louis will bankroll all of the 1954 ——— 





| gridiron battles of the U. of Miss- 
93 ST. AT CENTRAL PARK 


ouri that will originate over 
Newly furnd rooms suitable 1-2 gir!s 


| KMOX, local CBS outlet. 
It will be the first time in five |] giso furnd apts suitable 2-3 girls o: 
couples. 


MICHAEL M. BARANY 
SU 7-4305 


the gridiron tussles of the state 
ischool. The 10-game sked tees off 
|Oct. 2 with Missouri tangling with 
Kansas State at Manhattan, Kans. 
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Television Chatter 








New York 


“Junior Journal of the Air,” the 
jive youth package being licensed 
jocally by Harry K. McWilliams 
(ex-ad-pub topper at Screen Gems) 
ets a two-page spread in this 
month’s Seventeen... Evelyn 
Ellis set for a_role in tonight's 
(Wed.) “Royal Family” off “Best 
of Broadway” and then flies to 
the Coast next Wednesday (22) for 
a part in a Metro picture . 
Moppet Barbara Karen into the 
Dave Garroway show Friday (17). 


WCBS-TV’s “UN In Action” re- 
sumes next week (20), but as half- 
nour for three days and a quarter 
for two . . Jack LaDelle made 
with a seven-inch trumpet on 
WNBT’s Steve Allen show Monday 
(13)... NBC’s N. Y. o&o farm di- 
rector Phil Alampi at meet of Nat'l 
Agricultural Chemical Assn. at 
Spring Lake, N. J., to transcribe 
interviews ... With a Saturday 
pundle from Anahist, Jim McKay’s 
sports segment on WCBS-TV’s “6 
O'Clock Report” is a _ six-a-week 
sellout, while Margaret Arlen’s 
“Morning Memo” capsule is ditto 
via Kimberley-Clark Corp.’s coated 
shelf paper . WNBT program 
aide Mary Regan to Bedford Vil- 
lage, N. Y., and Culpepper, Va., 
for 10 days, and another vacationer 
is flack John O’Keefe, in Washing- 
ton, D.C., and Long Island . . 
Ella Raines back in town for char- 
ity appearances in connection with 
ner “Janet Dean” vidpixer ... 
John Beal on CBS’ “Studio One” 
(20), Adele Newton heads Kraft- 
NBC “TV Theatre” tonight (Wed.) 
with Dickie Olsen featured ... 
Constance Cameron set for school- 
teacher role on CBS’ “Telltale 
Clue” ... Renay Granville doing 
Lilt commercial on “Brighter Day” 
and “Search for Tomorrow” ... 
Winston Burdett batting for vaca- 
tioning newscaster Charles Colling- 


wood on CBS-TV’s ‘Morning 
Show.” Collingwood left for three 
weeks in Europe and North 


America. 

Jack Lazare, ex-deejay and an- 
nouncer’~ at WNEW, named staff 
gabber at WAAT-WATV, Newark 
as WCBS-TV_ sportcaster _ Bill 
Hickey readying for his play-by- 
play of “Ivy League Game of 
Week” on WCBS (radio) starting 
Sept. 25... Bud Palmer pacted 
by Elgin Watch via Young & Rubi- 
cam for the picommercials on ABC- 
TV “Elgin Hour” as an additional 
chore to all Madison Sq. Garden 
events on WPIX starting next 
month ... Mort Lewis, one of the 
creators of ‘‘Public Defender” (and 
brother of packager Lester Lewis) 
has had his first book—‘Freddie, 
the Delighted Firefly”—published 
by Richard Rosen & Co. Issued 
next week, it’s the story of a fire- 
fly who can’t find his light and 
doesn’t know what he is. Alec 
Wilder has written a score for it 
and there’s some tv interest in 
the tome as a one-shot with Doro- 
thy Jarnac in name role. 


Eve Starr, tv editor of General 
Features, in from the Coast to 
make the Gotham rounds... 
John Crosby not delaying reviews 
as much as in the past for the 
Herald Trib ... While commuting 
daily to Philly for one of the leads 
on NBC-TV’s “The Greatest Gift,” 
Marian Russell managing to work 
in an appearance on DuMont’s 
“Rocky King” Sunday (19)... 
Geraldine Rehrig has quit her 
teaching job at the Fairbanks 
School to devote herself entireiy 
to tv thesping. 


Patsy Campbell on NBC’s “Ethel 
& Albert” (18)... American Thea- 
tre Wing’s tv performing course 
under Ezra Stone switches to 
Fielder Cooke of JWT ad agency 
and Garry Simpson, repped on 
various web shows, with Stone 
currently on the Coast with the 
Joan Davis “I Married Joan” show. 
. Australian and British radio 
Tights of “Grandma Travels,” 
radio-tv soaper scripted by Aline 
Ballard and packaged by her and 
Ronald Dawson, sold to Aussie 
B’Casting via Fremantle Overseas. 
Series will be recorded there for 
sale to Empire countries . .. With 
Karl Swenson’s teledebut on ABC- 
TV’s Kraft “TV Theatre” tomorrow 
(Thurs.) he surrenders 10 radio 
berformances weekly on ‘Lorenzo 
Jones” (NBC) and “Our Gal Sun- 
day” (CBS), but it’s his aim to go 
video exclusively since his AM 
assignments prevented him from 
Making major hay via the home- 
screens. 

Peg Lynch and Alan Bunce cele- 
brate their 10th anni as the “Ethel 
& Albert” team next Wednesday 
'22). Richard Widmark preceded 
B ince . . . Last week’s review of 
Armstrong Circle Theatre” inad- 
vertently omitted credit to Harry 
Sosnik for topnotch arranging and 


conducting job on the program’s 
Janet Blair-starring musical, “Beau- 
tiful Wife” ... Dickie Olsen into 
cast of tonight’s “Kraft Theatre” 
. .. Jane Pickens set as toastmis- 
tress of the annual awards dinner 
of the N.Y. Philanthropic League 
at the Waldorf-Astoria Nov. 14... 
Sammy Kaye’s upcoming tour will 
include a national contest among 
college girls, with the winner get- 
ting a free trip to N.Y. and an 
appearance on his ABC-TV “So 
You Want to Lead a Band” show 
. . . ABC-TV ad-promotion chief 
Mitch DeGroot and public rela- 
tions director Jack Pacey leave to- 
day (Wed.) on two-week tour of 13 
key affiliates to help the outlets 
kick off advertising-publicity eam- 
paigns on the network’s fall sched- 
ule. Pair will fly first to Coast for 
KABC-TV (Los Angeles) visits, 
then work their way back east... 
Newest source of revenue for tv 


for clients, a la John Thomas’ ap- 
pearance on Robert Montgomery’s 
closed-circuit preview of upcom- 
ing series for Johnson Wax deal- 
a 





Rock Island—Beverly Vincent, 
formerly a Waterloo, Iowa, school- 
marm, is the new music librarian at 


WHBF. Another new WHBEF staffer 
is Jim Koch, news writer. 


actors: closed-circuit terformances } 





‘Best’s’ Sundae Punch 


Television and Broadway 
(N. Y.) are in a natural tie as 
of today (Wed.). This being 
the night that Westinghouse 
preems the first of its “Best 
of Broadway” once-every- 
four-weeks color series on 
CBScreens (with a load of 
names in “The Royal Family’). 
One of the first to get in on 
the act is Lindy’s with a “Best 
of Broadway” sandwich. 

“Me, too,” say Walgreen’s 
stores (eight along the main- 
stem), with a “B of B” sundae; 
Astor Bar, ditto cocktail; 
Childs eateries, ditto dish; 
et al. 


Mutual Affiliates 
Name 7 to Board 


Mutual affiliates last week elect- 
ed seven new members to the Mu- 
tual Affiliates Advisory Board. New 
members, all from non-metropoli- 
tan markets, are Harold P. Kane 
of WJOC, Jamestown, N. Y.; Rob- 
ert M. Wallace of WOHS, Shelby, 
N. C.; J. W. Betts of WFTM, Mays- 
ville, Ky.; Ray Butterfield of 
WLOX, Biloxi, Miss.; George T. 
Frechette of WFHR, Wisconsin 
Rapids, Wise.; Jack Hawkins of 
KCMR, McCamey, Tex.; and Ken 
Nybo of KBMY, Billings, Mont. 

New members assume office on 
the 14-man MAAC group imme- 
diately. 




















a 





exploitation, becomes Oppenheim’s 
No. 1 man (just as Perles was 
Jacobson’s chief aide and worked 
in an adjoining office at 485 Madi- 
son headquarters (whereas rest of 
publicity staff operates out of 
“leftfield” 57th Street). In status 
quo are Jack Goldstein (exploita- 
tion} and Dorothy Leffler (maga- 
zines). 
Fiack Background 

Oppenheim’s appointment has 
some intriguing overtones. For 
more than two years he’s been ad- 
ministrative manager of advertis- 
ing and sales promotion for the 
radio web, so the new berth finds 
him switching to tv and in a pub- 
licity capacity, although he goes 
back about 15 years as a flack, 
having headed up that department 
for WINS and WOR in N. Y. (He 
joined CBS in 1948 and a year 
after that was tapped as director 
of program promotion.) The trade 
press end of press info tv remains 
status quo via the veteran Jim 
Kane, and the radio side is ditto 
with George Crandall the PI chief 
and Harry Feeney the No. 1 trade- 
ster. 

NBC’s press shift is perhaps less 
drastic. Two main points are in- 


Continued from page 21 





NBC-CBS Press 








volved. The public relations post, 
vacant under the one roof for a 
few years, is turned over to Ken- 
neth W. Bilby, out of the Carl 
Byoir’s office’s consultancy, who 
breaks out in v.p. stripes and be- 
comes physically a part of the 
web’s “grand plan” operations. 
(NBC also matched Columbia in 
one particular by handing a vice- 
presidency to Davidson Taylor of 
public affairs.) Departments report- 
ing to Bilby are  press-publicity 
(v.p. Syd Eiges), national advertis- 
ing and promotion (Jacob A. Evans) 
and research and planning (Hugh 
M. Beville Jr.) 

A couple of weeks before Bilby 
was commandeered, the network 
received the resignation of Dick 
Connelly, publicity director subor- 
dinate to Eiges, with Connelly go- 
ing back to Young & Rubicam. 
Connelly is succeeded by Ellis 
Moore, erstwhile head of trade 
press. Latter post hag gone to Joe 
Derby, originally recommended as 
an NBC staffer by Moore, with 
whom he worked on the Memphis 
Commercial-Appeal. Derby came 
up last Mareh from Memphis after 
four years as a reporter there, as a 
general writer specializing in color 
tv under Mike Horton, with latter 
doubling in a house-ordained infor- 
mation director capacity. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicaied and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta. 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND 
AND TYPE STATION DISTRIB. TIME 


JULY SHARE SETS IN TOP COMPETING PROGRAM 
RATING (%) USE PROGRAM STA. RATING 





PITTSBURGH Approx. Set Count—825,000 


Stations—WDTV (2), Pittsburgh; WJAC (6), Johnstown; 
WENS (16), Pittsburgh 





5. SADOPGGe Cie. cos reba. MEAP « 4°09 acne OL ee eon Thurs. 9:30-16:00 ..... Mees. Sccrs = Fegan gl S60 | Bik TOWR ois ered 0” & Eee 5.3 
2. Inner Sanctum (Myst)......... SS ty, Sean Ra id .. “She Se eee Wed. 9:00-9:30 2 oi ciae ee Adicts. Rigen see 57.6 Bree 2 SOHC. Cs oc NOe fae eves t2.7 
3. Colonel March (Myst)......... WIRE. ns een Official Films...... Wed. $:30-10-00 .......4<«. Oe ee eee Kooy aia. ao Bratt TV Thestrée:... ; . . «0 WS! i586 OSs 12.4 
4. Ethel. Barrymore Gr)... 06. .-WDTV..... 5.5.68 PRPSTHCALE . . . vines a.c Tues. 10:30-11:00 ...... eS ae ae ae ee 47.3 | Name’s:The Same.......... WENS- ....08. 4§ 
5. Favorite Story (Dr)........... WEG Wan. See wis AGS | Aen ae ae Thurs. 16:00-10:30 ..... OE ES - ee | eereenoneee oe Rey ed) WER. uc ceo Oe 
6. ' Led Thiee Lives Gir).......WDTV.... 6s. ANS owl ea wil aoe Sat. 9:00-0:30 .07 .. 0.56 a ae ee 1, eee OU ye ee ee ree MAL. sis zi we’ 5.1 
7. Watertwout: Ge). . «0.4... v esac Wt. bcs ines it. i re ey ee | ae $4.0......c.. @8......... 413} Summer Playhous@® .6....i. WEaO : OFi. 42 
8. Janet Dean R.N. (Dr):.....<. ik Soe iy 9 ie San;. 160:00-16:30 ..ca<.. Me. ih 2 eee oe 39.8 | hs a eae ate bees Went. 3.653. Oe 
9. Superman (Ady).............. Wee Sn. ean ee. nas: . a a». his os , eae ae Ee 26.9 ERs are ag ie ehh res Me pebetoer, 04 
10. Mr. District Attorney (Adv)... WDTV..........Ziv........... ... Thurs. 8:00-8:30 . eee Se _ Saree 32.9 | Best of Graucho........... WJAC ....... 7. 





WASHINGTON Approx. Set Count—585,000 


Stations—WNBW (4), WTTG (5), WMAL (7), WTOP (9) 























2. Seer TE6 Te obs cw bss WO. cd cae oc NRC Wed. 7:00-7:30 SOMES 5 Dig aeoee a ye en a .. 31.4) Mark Evans . a ee ee A Pes 5.2 
2. Foreign Intrigue (Dr)........WNBW......... Sheldon Reynolds..Wed. 10:30-11:00 «ene oe ee 37.2; Blue Ribbon Bouts........ MIE «veers } 16.1 
| Bouts; Sports Spot......... , 2 tana 123 
3. I Led Three Lives (Dr)........WNBW......... IN whe dudes save bidin a Mon. 10:30-92:00- 6 os es BO 5 ote hs eat ec oe od a 39.1;Summer Theatre .......... Wror *. bis .lés 15.1 
4. Superman (GA@")............ 2 Se Ties, T2004 0ee 5 kas <3 RO t 45555050 06; <. 0 Js a ee os 5 i Werte 2254+ 41 
5. Racket Squad (Myst)........ WMO: . i aes Re; ere sty ee le AMS cious Ue sacs yiateee 30.2 | Favorite Story ............. | ee TAP ti 
6. Front Page Detective (Myst)...WMAL..........Consolidated.......Fri. 10:30-11:00 ....... hy Se ee Os. ss ee | Tt's News to Me... ..« 2.1. . 06% ee 10.5 
7. Mr. District Atterney (Adv)..'.WMAL..........Ziv..........¢.... Tues. 10:30-11:00 ...... | ES eee ye i eS al. ane as WNBW .......144 
8. Hopalong Cassidy-(W)........ Ts wrk y ers a eo a eo bee oa Pei; BGG ae by 6oS0 0 x eS ae | PRE Se | Rete a I se oe ca es Wer’ 6.7.2. 
ee eee: tn Co” a oa ae Gan. 7 OR 30 Ske cers’ 2 egies 3 tena: | SR ee . 27.0; Musical Knowledge ........ WNBW ca. 48 
10. Amos a’ Bue Cam).....;..WTOP.: ....56.. Da ok ok oaks Pri. 7:00:73 500 3<2.5.<0% a EE is Sie 41..5.....< See ewelons Cassidy... ..... 26% WNBVW ...... 9.6 
ST. LOUIS Approx. Set Count—580,000 Stations—K WK, (4), KSD (5), WTVI (54) 
1. 1 Led Tievee Lives Gir)? .. KSB. os es Bas tla ae 8 oh a Wed. 10:15-10:46 ...... BOs.) wes ca | ee ae AR ee ee <. Ek a oS 0.9 
| Movie Showcase ........... WTVI ee 
2. Ramar of the Jungle (W)......KSD........... ree re ee es OS, Sea Saas | a 7h Re eee ee 
3. Cowher G-Biem (0). ~:....... AS eee od! eee: Sy ee Serene © TOO. 6c: ., 980TMene)...:..: aa © 
Wild Bill Hickock (W)....... LO Re SS er Sat. 12:00 i Sa nes cen os 100.. ins 3 | i ee ee ere ee a 
5. Kit Carson (W).. Ry 642 oe PO ER ok Ga ee ss oc et, 2:30-3-60 , eae Soak 100... cS SS 8. on enkes <6 as ath 
6. Mr. District Attorney (Adv) oN: Se re) Mon. 7:00-7:30 i. ee |e aa 8) eae. ny 
7. Superman (Adv)...... KSD.. oo!) Sat. 5:30-6:00 ) te ee -. 100.......-6 23.2) Senate. Revort ie AW Baie ndter, O46 
| Washington Spotlight ...... wre 0.4 
DB: Bae Dee Gee... ss ess «ce ees sv Sea Bo re ath ag aks ee + 2b? ee Os 6 aah sok ed vc Aine nd Oe Cae in EE ek ec er ae Rady 
9. Liberace (Mus) ree POSER ceckatna tes SG os aly o's He Sun. 9:30-10:00 ..2...% TL, SER Rama,” | aM RCN eee 47.1 Gesture Film ... 646603572 Rw 124254 24.6 
10. Duffy’s Tavern (Com).........KSD eer... oe oe een. 82 390-B:06 .. Osis. | rrr.) Mm: ee gl wre. s.., Os 
DALLAS-FT. WORTH Approx. Set Count—350,060 Stations—KRLD (4), Dallas; WBAP (5), Ft. Worth; WFAA (8), Dallas 
1. Cisee Bid <9). cian... WBAP od le SE lcs ee ; Wed. 9:00-9:30 28.3 67 42.0} Duffy’s Tavern . etter eR cae 9.0 
2. Badge 714 (Myst)........ . WBAP a , , fers kealaen .. Sat. 9:00-9:30 EEE Fs Akan ir Pe , ET ns Sco vi¥ ed be iy 9%. Aa 6.3 
3. Waterfront (Dr) ies. Wrae oss Tes i ee A et. ... Wed. 9:30-10:00 23.0 et ee 32.0 Mad. Sq. Garden Highlights. WBAP ..... baa 5.8 
4. Cowboy G-Men (W) ; .. KRLD eee. Sun. 1:30-2:00 21.8 92 23.8 Christian Questions ........ WUBAP oc. vides 2.0 
5. I Led Three Lives (Dr) (leet EAS ee 4 \ Bsa ore Sun. 9:00-9:30 20.8 »~ B44 , 38.4 | Movie Marquee ............ WBAP.. ex lin 
6. Superman (Adv) WBAP . Flamingo .... Tues. 6:30-7:00 19.8 en <) eek (EWOTE DUTY 36 Ghia oe wed , 2 1,» 4.0 
7. Boston Blackie (Myst) io, er aa) Aare = Thurs. 9:00-9:30 19.5... eae.” es Bap Oe Ee ape eee 2. ee WAL. oceans 21.8 
Annie Oakley (W) + ive-dias cle, Ee a | Oar Wed. 8:30-9:00 SS eso Re .. 55.0|/I Married Joan............ WEA, oscccia'ts, 20.5 
9. Racket Squad (Adv).... ...- WBAP ee re RARE le re Wed. 8:00-8:30 ..... re i & era = Peer ee 56.3 | Tite ia Your Lite... «00.80% WHAA: 05.4: .230 
10. Mr. District Attorney (Adv) Ng 85a Fes BEE ous hrs now a Mon. 8:30-9:00 Bs Pe ee OO.:...eo-, G10} Sommer Theetve’.......5.- 8 i eae 16.8 
SEATTLE-TACOMA Approx. Set Count—320,000 Stations—KOMO (4), KING (5), KTNT (11), KMO (13) 
1. Badge 714 (Myst)............ BREUER: a Rite ss rc PRE k oa ee Wk Salve is Pri. 0:30-10:00 ....55> ee ee ae es ae. 1 Beer Bier Pie ho ves kn aks KOMO .......15.7 
2. Death Valley Days (W) oo SING. v.20 ede MOC Erickson.. Gun. 0:00-0:30 ....... LS s ocas'e alee) eee , whtaa EERE SOOBEE: s onc \ cccue 0 KOMO ..11.8 
3. Amos 'n’ Andy (Com) KOMO ey! | Ser Cae Tues. 7:30-8:00 27.3 Si a a a veuee S028 | Martha Wright. .-..... <0. seo KING: -s.sas,. 18 
|Industry on Parade........ KING iis)... 69 
4. Racket Squad (Ady) CI cor ce se A Thurs. 9:00-9:30 re es go aes . 54.4|The Marriage ............ KOMO ......118 
5. Annie Oakley (W) .. KING ; : RII in. x's 0s be vine e's Seen: Cen OE Ae re ey ++; ge -0 | Sports: Die Gardner... «20 KOMO ...... 3.6 
| Evening News ............. KOMO ....... 33 
6. I Led Three Lives (Dr) .. KTNT ae .«.. Thurs, 9:30-10:00 22:7. ek. Mee teats I RO... go dn. obese ob eh KING * 3... 16.6 
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|| VIDPIX OUT-SYNDICATING ITSELF? 





Like Two Different Series 


Change of cast in Gross-Krasne’s “Big Town” vidpixers for Lever 


wros., With Mark Stevens and Tr 


udy Wroe replacing Pat McVey 


and Jane Nigh when the series moves over to NBC-TV this fall, 


has its interesting angles in the syndication field. 


Switch comes 


as a welcome one to execs of United Television Programs, the 


Gross-Krasne distribution outfit w 
reruns under the title of “Heart of 


ties handles the “Big Town” 
the City.” 


Cast change eliminates one of 


hich among many other proper- 


the biggest deterrents to sales 


on the series that’s faced the UTP hucksters—namely, selling 
against their own show. When pitching the reruns to stations and 
sponsors, they always faced the comment that the same show was 
playing on CBS (although the reruns came about six months after 


the network run). Now, since no 


deal has been set for rerunning 


the Stevens-Miss Wroe starrers and even when one is the films 
won't hit the market for at least a year, the UTP boys have clear 


sailing ahead. They can pitch the 
pletely different “Big Town” is pl 


station and public are concerned, it’s 


reruns on the basis that a com- 
aying the net, and so far as the 
like two dilferent series. 








Funt’s $2,225,000 ‘Candid’ Gross 
In 5 Years (Oh Those Residuals!) 


Virtually unlimited areas of 
residual values and the long stay- 
jng-power of some vidpix series 
are pointed up in the recent sale 
by Alan Funt of his “Candid Cam- 
era” series to Eliot Hyman’s Asso- 
ciated Artists vidpix distribution 
outfit. Deal was an outright sale 
of 89 films, on a capital gains basis, 
with Funt relinquishing all tv 
rights to the name and series and 
enjo.ned from future production 
unless it be on a co-production 
basis with Hyman. 

Fact is, though, that together | 
with the sale to Hyman, Funt has 
grossed over $2,225,000 on the | 
films and _ associated properties | 





over the past five years. That in 
spite of the widespread exposure 
of the films over this period, Asso- 
ciated Artists should buy them at 
this time in an outright deal for 
future syndication is an indication 
of the lengths to which residuals 
can be employed. 

Actually, while the films have 
received multiple exposure, this 
has been confined to only two-| 
thirds of the country. Series start- 
ed on tele in 1949, with a 13-week 
run on ABC-TV, thereafter moving 
over to NBC for another 13 weeks. | 
It was during 1950 and 1951, when 
Philip Morris sponsored the series 
on CBS-TV for 65 weeks, that most 
of the films were made. Subsequent 
to that, Funt himself sold the se- 
ries regionally, with Pfeiffer Brew- 
eries taking 11 markets in the mid- 
west and Ruppert Breweries pick- 
ing up five (including N. Y.) in the 
east. Regionals, which ran for some 

(Continued on page 38) 





Vitapix Network 
Snagged on Preem 


Vitapix’s plan for a film net- 
Work initiated via a national deal 
On Hal Roach Jr.’s Pat O’Brien 
Starrer, ‘Parole Chief,” may have 
to wait till the first of the year for | 
fruition. Station-owned distrib out- 
fit, while having secured prime 
Clearances from its key member 
stations and other outlets, still has 
not firmed a sponsorship deal, and 
Is now discussing a January start 
With some bankrollers. 

Possibility of a fall preem hasn't 
been ruled out, according to Vita- 
Pix national sales v.p. Ned Koenig. 
But the firm has a tough deadline 
to meet, in that only a pilot has 
been filmed and it would take up- 
wards of four weeks after a deal 
Was signed to get the show on eal | 
air. In view of this, Koenig, while | 
Still dickering a fall deal, has be- 
Bun talks with sponsors interested 
in a January start. 

One reason for the holdup was 
the rush of summertime activity on | 
the Roach lot, with the result that 
the pilot print, scheduled to reach 

Y. on June 15, didn’t arrive until 
Aug. 5. Since that time, Koenig 

as been screening it, but with no| 
Success to date. Under Vitapix’'s 
Projected deal, the vidpix outfit | 
Would supply a lineup of prime | 
Stations with time already cleared | 
for the sponsor. 


| Telepix Movies Ltd., 





BBC-Soviet Exchange 


London, Sept. 14. 

A telepix exchange between 
Britain and Soviet Russia was 
negotiated by Mrs. Mary 
Adams, assistant to tv con- 
troller Cecil McGivern, who~ 
returned last week from a 
short stay in Moscow. 

The Russians are to make a 
20-minute film of next month’s 
football match between the 
English team, Arsenal, and the 
Russian team and in exchange 
the BBC will give Moscow a 
film of the British vs. Russian 
athletics meet on Oct. 12. 








NBC Film Div. Ups 


Kiermaier, Burns. 


In Exec Revamp 


NBC Film Division upped two, 
key execs in a move to integrate | 
the vidpix subsid’s internal opera- | 


tions. Film Division v.p. Carl M. 
Stanton upped John W. Kiermaier 
to the new post of administrative 


coordinator, and at the same time | 


named John M. Burns Jr. as ad- 
ministrative sales supervisor. 
Kiermaier, administrative sales 
manager of the division since May, 
joined NBC in 1949, first serving 


|as assistant to Robert W. Sarnoff, | 
|now exec y.p. of the network. He 


|later coordinated the 1951 NCAA 
grideasts and in 1952 was associate 


| production supervisor of the sum- | 


mer “All Star Revue.” He joined 
the Film Division in November of 
1952 as assistant production man- 
ager. He'll report directly to divi- 
sion director Ted Sisson in his new 
post, and will coordinate all the 


division’s departmental operations, | 


including production, sales, adver- 
tising-promotion, kinescopes and 
NBC Film Library and the film 
exchange. 

Burns, formerly with WSYR-TV 
in Syracuse, joined the division in 
1952 after a one-year stint with 
the network. He started as a N. Y. 
sales staffer, subsequently moving 
to Chicago as a central division 
sales staffer. He'll report to sales 
director John B. Cron. 





Canadian Sponsor For 


TPA ‘Star Showcase’ 


SUPPLY GREATLY 
EXCEEDS DEMAND 


Tremendous expansion in the 
distribution of telepix over the 
past year is giving rise to fears by 
already established  syndicators 
that the entire industry is hitting 
a pace of over-expansion far ex- 
ceeding the needs of stations and 
sponsors. That the industry is in 
a pricecutting dogfight that’s not 
even approached in severity by 
anything in telecasting history is 
no secret, and thé distribs them- 
selves agree that the cause is a s:m- 
ple case of supply far exceeding 
the demand. 





is gaining in acceleration. 


the Eliot Hyman outfit which set 
up shop three weeks ago. Preced- 
ing them was another outgrowth of | 
the old Motion Pictures for Tele- | 
vision combine, Flamingo Films, | 





other was National Telefilm Asso- 
ciates, which at the beginning of 
the year took over the Prockter 


and added product of its own. 


Others which have formed over 
the past year include Television | 
| Programs of America, the Edward 
| Small-Milton Gordon-Michael Sill- | 


Corp. was organized on a station- 





Yet the industry continues to| 
add new giant distribution outfits | 
and the flow of syndicated product | 
Latest | 
of a string of strongly-financed | 
newcomers is Affiliated Artists, | 


Liberace Tops. 


| 


which also reactivated itself. An- | 


Syndication International catalog | 


erman combine which this week is | 
elebrating its first anni. Vitapix | 


stockholder basis about this time | 


last year, and so was ABC Syndi- | 


cation with George Shupert at its 
head. MPTV, long a feature film 
| operation, 


| Service, the Republic Pictures sub- 


| 
‘tion after a couple of years in the 
| feature business. Charles Amory 


| commercial sales groups to peddle 
his new Minot TV catalog. 


Nor has the supply of product 
been drained by the expansion of 
| distributor outlets. Flamingo not 
only took over the “Cowboy G- 
Men” series from the folded Uni- 
ted Artists Television, but added 
the distributor-less “International 
| Police.” 
“Jewelers’ Showcase” reruns .and 
released a new quarter-hour series. 
| Associated Artists picked up the 
“Candid Camera” series and next 
vear’s “Douglas Fairbanks Pre- 
sents” in addition to a lot of fea- 
|ture product. Example of how a 


| ly increase the amount of product 
|is furnished by NTA, which when 

it built a sales force started to ped- 
| die several shows produced previ- 


til then confined to a few situa- 
tions. This, of course, is to say 
nothing of the sharp upbeat in new 
product. 

These factors, combined with an 
increase in network time to the 
exclusion of local programming, 
have combined to cause the price- 





[Burns & Allen's Vidpix Operation 


Topping $5,000,000 Gross in “34 





MCA’s ‘Annex’ 


When Hal Hackett left MCA 
to become president of Official 
Films, he started a string of 
personnel shifts from the agen- 
cy to Official. He was followed 
by talent topper Bobby San- 
ford, sales v.p. Herb Jaffe (by 
way of Motion Pictures for 
Television), Boston rep Dave 
Abbott and advertising-promo- 
tion chief Bobby Conn. 

Latest to move over, Wally 
Inglis, who'll join the sales 
staff, reports that personnel at 
MCA are beginning to refer 
to Official as ‘‘the annex.” 








200-Station Mark 
-A Vidpix First 


Guild Films’ “Liberace” series 
has set itself another “first,” last 
week passing the 200-station mark, 
the first syndicated telepix series 
to do so. Guild has signed the) 
series for a total of 217 stations, 
far ahead of any competitor, and | 
far beyond that achieved by any 


‘network hookup with the exception | 


set up its syndication | 
arm last fall. Hollywood Television | 


of the Ford and General Foods| 


one-shot spectaculars of last’ 


, : | £1 | season. 
sid, started its syndication opera- | 


Series, which costs Guild less | 
‘than $15,000 a week to produce 


tied in with a couple of theatrical | (with the pianist in on a special | 


participation deal) is now grossing | 
about $45,000 weekly, also a high 
for a syndicated series. Of the 217 | 
aveekly airings some 140 are spon- 


| sored, with the others riding on 


picked up “Beulah” and | 


new distribution setup can actual- | 


cutting war. That stream of prod- | 


Will Rogers Jr. Set 


uct continues with little chance of 
abatement, and there’s no imme- 
diate prospect of an increase in 
demand by stations. The only hope 
of distribs, of whom very few are 
cperating in the black, is that the 


good number of independent sta- 
tions will go into operation in the 
key markets. These, without net- 
| work affiliations, would provide an 
|}ample market for all of vidpix’s 
product. But some distribs say this 
| will have to happen soon, before 
they’re out of business. 


Television Programs of America | 


has set its “Your Star Showcase” 
in 10 of Canada’s 12 markets via a 
regional deal with Maple Leaf | 
Milling Co. Sponsor has also taken 
an option on other Canadian mar- 
kets as they 
through Cockfield, Brown agency. 

Llovd Burns, general manager of 


with TPA prexy Milton Gordon, 


exee v.p. Michael Sillerman and | 
| agsistant v.p. Kurt Blumberg. 


open. Deal was set | 


who helped | 
set the deal, is in New York this} 
week for a series of taiks on. fu-| 
ture Canadian distribution plans, | 





Steve Dunne Gets Nod 
| On ‘Professional Father’ 


Hollywood, Sept. 14. 
Steve Dunne, a regular on ‘‘My 
Favorite Husband,” stars in a new 
CBS-TV project, 
Father,” with the _ pilot 
lensed by McCadden Productions. 


chiatrist. 


UHF problem will be licked and a. 


the femme lead, and John Claar is | North” 
, the director. 


i 


stations on a participating basis. | 


Biggest regional sponsor is Robin | 
Hood Flour in Canada, set for 25 
stations (not all on the air yet). 


Biggest in the U. S. is one of the} 


series oldest sponsors, Bowman | 
Biscuit, with 13 stations. 

Series is also in Cuba and Vene- 
zuela, with of all things a brewery | 
sponsoring in Caracas. It’s Heine- 
ken’s Beer, which has distribution 
there. 

Series, for a couple of years live 


18, 1953. Some 70 episodes are 


ously by prexy Ely Landau but un- | @lready in the can, with 74 more 


still to be shot under Guild's origi- 
nal deal with Liberace and Don 
Fedderson. All the statistics of 
course are of relatively minor sig- 
nificance when contrasted to the 
phenomenal personal rise of 
Liberace, but the telepix series is 
generally credited with sparking 
his rise to popularity. 





As Scattergood Baines 


Will Rogers Jr. has signed to 
play Seattergood Baines in a new 
telepix series on the Clarence Bud- 
dington Kelland character which 
John L. Loveton will produce. It's 
Rogers’ telepix debut, 
he’s guested on several tv shows 
and has been active in radio. 

Baines stories have been the 
basis of six RKO pictures produced 


in the early °40’s and of a radio. 
incidentally, | 
have been making the tv rounds'| 


series. Feature pix. 
for a couple of years now. Pilot 
on the series has alieady been 
filmed, and Loveton is due to ar- 
rive in N. Y. 


of Loveton’s new 
outfit, Advertisers’ 


and co-producer with Ber- | 
nard Schubert of “Topper.” 


although | 


Monday (20) with | 
| the pilot for a tour of the agencies, | 
“Professional | He'll be accompanied by Maurie | 
being | Gresham, v.p. 
| distribution 

Dunne essays role of a child psy- | Television Program Service. Love- 


Hollywood, Sept. 14. 

Burns and Allen’s McCadden 
Productions has boomeranged its 
| gross biz from $1,250,000 last year 
| to approximately $5,000,000 this 
| semester, in a vivid illustration of 
| the spectacular growth now taking 
| place in the telefilm industry. 
| McCadden had, until this season, 
confined itself to the telefilming of 
ithe Burns and Allen series, but 
|Burns decided to branch out, and 
| the company is now lensing “That's 
|My Boy” for CBS-TV; shooting 
| and bankrolling the Robert Cum- 
| mings show; gunning four Jack 
| Benny films, a pilot on CBS’ “Pro- 
| fessional Father,” has an upcom- 
|ing ‘ ‘Craig Rice” series, and is con- 
| tinually shooting numerous tale- 
| blurbs. 

Burns explained that with tv pix 
| becoming so competitive, it brings 
| the production cost factor down te 
| shoot multiple series. He added, 

“with prices going through the 
| roof, the only way you can cut 
|down on price and give the spon- 
eer a break is to have more than 
| one show. This cuts office and pro- 
‘duction expense, a must with the 
| business so competitive. It’s 
‘tough to keep a crew if you only 
jhave one series unless you pay 
| them way overscale. 
| B&A shown cost $4,500 more a 
; week this year due to upped pro- 
‘duction costs, but Burns is putting 
|the coin in, figuring it will pay off 
eventually on reruns. “I don’t 
| think residuals will be as great 
las everyone thinks, because there 
|will be so much merchandise 
|around in two or three years,” 
|added Burns, starting his third 
| year under the sponsorship of Car- 
‘nation Milk and B. F. Goodrich. 
B&A have a five-year pact with 
their co-sponsors. 

Because he feels it’s important 
to continually improve the B&A 
format, Burns now uses 15 sets in- 
side plus outside sets whereas the 
pot had only four sets when it 
| went to film. Where they would 
use only four supporting players, 
the figure now ranges up to 20 per 
show. 

Burns and Allen have been a 
team for 30 years, and the male 
half of the team opines tv is a far 


| (Continued on page 38) 
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Mono-AA Bundle 





| 


| 





~ In Sale To WPIX 


on the then KLAC-TV in Los An- | 
geles, went to film over 18 months | 
ago, with the first film airdate Feb. | 


Interstate TV, the Allied Artists 
telepix subsid, has landed its first 
major deal on its new package of 
Monogram and Allied Artists fea- 
tures, landing them on WPIX, the 
N. Y. Daily News station, in a two- 
| year, 10-run deal. Station paid 
| well over six figures for the 49- 
picture package, with major first- 
run items including such familiars 
as “It Happened on Fifth Avenue” 
and “16 Fathoms Deep.” 

Station will run the films first on 
|its nightly-repeated “First Show,” 
| later transferring them to other 
| feature segments, with the group 
to kick off Sept. 22. Pix were 
| made under the Monogram and Al- 
lied Artists banner in the period 
from 1947 to 1952, with 12 of them 
having been produced in 1951. Pix 
star many actors who have either 
risen in popularity or have made 
comebacks, among them Gale 
Storm, Rod Cameron, Broderick 


Crawford, Barry Sullivan, Lloyd 
Nolan, Eddie Albert, Michael 
|O’Shea, Audie Murphy, Gilbert 


Roland and Jane Wyatt. 
Titles in the package include 
“Southside 1-1000" (Don Defore, 


Andrea King), “The Gangster” 
(Sullivan), “Smart Woman” (‘(Con- 
stance Bennett, Brian Aherne), 


“Gypsy Fury” (Viveca Lindfors), 
“Bad Men of Tombstone” ‘(Sulli- 
van, Crawford), “Stampede” ‘Cam- 
eron),. “Dude Goes West” (Albert), 
“I Was An American Spy,” “Bad 
| Boy” (Nolan, Murphy, Jane Wyatt), 
“Sierra Passage” and “Song in My 
| Heart.” Of the 49 films, 20 are 


Barbara Billingsley has | ton’s the producer of “Mr. and Mrs. | 1949-50 westerns starring Jimmy 


Wakely. These won't be used on 


ithe “First Shew.” 
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General Service Studios Never Had 


lt So Good—Even at Peak ‘46 


Hollywood, Sept. 14. + 

General Service studios is op- | 
erating at 100° capacity for the 
first time since the peak pix pro- 


: ; fi a 
ie rite ese si 3 $7,150 from Revue Productions for | 
COG, YEE Oe — ply ti ala _, | distribution among 11 of its mem- 
Studio owner Jim Nasser said) pers. Coin represents payments to 
he anticipates biz will far exceed | directors for third runs of tele- 
est years of pix production, | films. 
rt: pent in ares ini stages| ~ Payments went to Rodney Ama- | 
are being blueprinted to bring the teau, Herschel Daugherty, John W. | 
total up to 11, There will be no) English, Robert S. Finkel, Akel | 
easing up of the current space | Gruenberg, Francis D. Lyons, Les- 
squeeze at the Las Palmas lot until | lie Martinson, Kingman T. Moore, 
December, when Donald O’Connor | Sherry Shourds and Robert G. 
will have filmed all his tv shows, | Walker. 
and the “Lone Ranger” will wind. 


Because of the tight space situa- e 
tion, studio owners are increasingly | | T il 
hesitant about taking deals with | ar fa er 


anyone unless they have a firm 


production contract for at least 39 e e 
shows, Nasser commented. | P t h OF Se 
At the General Service lot are | ] C es mes 





SDG 3d Run Payments 


Hollywood, Sept. 14. 
Screen Directors Guild received 











| Official Films has come up with | 
a unique and low-cost method of | 


O'Connor, Jack Chertok Produc- 
tions, Mickey Rooney Enterprises, | 
McCadden Productions, Joan Davis 
Enterprises, Volcano Productions, i : aaa 
and the Ozzie & Harriet Nelson , Making film presentations on its | 
series. | syndicated “The Star and the | 
0 4-4-44-6666666466664 Story.” While audition prints of 

ooeet | syndicated pix have had taglines | 


Vidpix Chatter |from the stars making a direct) 


/pitch to sponsors, there have been 
+4 444-646664666446460444¢44¢4 | few cases, owing largely to expense, | 
Irene an entirely separate pres-| 

New York entation film has been made for a 


_— ss series. 
United Television Programs ete 
added three new salesmen, with| Official’s, a four and one half | 
minute trailer, comprises some 


Hal Golden (ex-Armand S. Weill jen 
agency in Buffalo) covering N. Y.| @0zen stars from the series each | 
state, Martin Williams (ex-KMBC, introing their story and telling a 
Kansas City) set in Chicago and | little about it. Among the stars in 
Vernon Christian (formerly with| the film are David Niven, Brian 
RKO) operating in Texas . . . Con-| Aherne, Edmund Gwenn, Teresa 
current with its eighth anniversary, | Wright, Angela Lansbury, Edmond 
Film Counselors Inc. is tripling its| O’Brien, Thomas Mitchell, Judith | 
N. Y. office space, with a new the-; Anderson, Frank Lovejoy 
atre planned for its Fifth Ave.| Alexis Smith. 
quarters... 





Reason Official was | 


Freed, WINS Can’t Use 
‘Moon-Dog House’ Tag, 





Continued from page 37 =e 





WJW Threatens Litigation more. rigorous presentation. than 


Cleveland, Sept. 15. 


Alan Freed’s howling-to-the-/|use the same 17-minute skit for | 


moon dog will have to find a new 
house title, WJW officials warned 
him and WINS in New York, which 
recently signed the former Cleve- 
land deejay for a reputed $75,000 
yearly. 

Local station threatens to go to 
court for an injunction restraining 
WINS and Freed, who spun disks at 
WJW three-and-a-half years, from 
using the copyrighted title of 
“Moon-Dog House.” WJW still 
owns property rights to that trade- 
mark name, declared William Lem- 
mon, its general manager, and it’s 
being carried on in a daily«com- 
mercial program by this station. 

Vergil 


Brinnon, ‘who replaced | 





| 
| 
| 


| 


Freed here, is now handling the | 


platter-rolling series known as the 
original ‘‘Moon-Dog House” Mon- 
days through Saturdays, 11:15 p.m. 
to 2 a.m. Plans are in the making 
to have program syndicated to 
other stations throughout country, 
says Lemmon, who doesn’t want 
any future legal conflicts to un- 
hinge it. 

Lemmon contends he had nego- 
tiated with Freed and WINS for a 
reciprocal deal, in which he hoped 
to have deejay’s show relayed to 
WJW in exchange for permission 
to use copyrighted title. Both 
parties at first seemed amenable 
to plan, he claims, but later went 
cold on it. Irked because they also 
ignored his previous warnings to 
stop using the “M.D.H.” tag, Lem- 
mon has advised his attorney to 
file an injunction against 
and WINS in New York courts, 


Ballerina On a Bike 


Ballerina Maria Tallchief 





will 








vaude. “In vaudeville we could 


eight to 10 years. In tv, my writer 


you used it last year.’” 

Burns combines what he feels is 
the best of live and film techniques 
in lensing his show, and utilizes a 
two-camera technique in shooting. 
He does not want a live audience, 


however, 
“vou get better photography, and 
there is less distraction.” 


jokes, we can take them out.” 
Despite his preference for film, 
Burns feels comedians such as Mil- 


ton Berle and Jackie Gleason are | 
best on live tv because their pres- | 


entation is that of a vaude show, 
and they wouldn’t gain via film. 
“On shows like theirs it doesn’t 
matter too much if an actor blows 
his lines—it gives you that feeling 
of live tv. But on a situation come- 
dy show like ours, it would be 
murderous. It’s a luxury to be 
able to slice a couple of minutes 
of bad jokes, as you can on film; 
if the same thing: happens on live, 
you're dead,” he said, 


Funt 


=m «(Continued from page 37 

















| 20 months, provided for 25% new 
Freed | 


material for the pix, so Funt made 
several additional half-hours. Se- 
ries played last about a year ago 
on NBC-TV. 

Result has been two runs in the 


| east and part of the midwest, one 


work the Colgate “Comedy Hour” | 
next Sunday (19) paired with Fred- | 


de deux from “Gaite Parisienne.” 


and eric Franklin in a four-minute pas | 


. CBS Television Films | able to bring the trailer out at|Duo is planing from New York to | 


v.p.-general manager Leslie Harris | such low cost is the fact that on| appear on the NBC-TV stanza orig- | 


on the Coast for start of filming | the show itself the stars intro the | 
of “The Whistler” by Lindsley | tories for their particular episode. 
gag Po — a lot . . -| Official had Four Star Productions | 
ral hegye mg , oy a merely splice together each of the | 

oes eee Sane Ane | introductory clips from individual | 
episodes. 

Film serves as a teaser, and Of- | 
ficial sales veep Herb Jaffe, who} 
|/ecame up with the idea, is mailing | 
'prints of the trailer to -station | 
execs, agencies and clients in) 
| major markets, asking them to take | 
“only four and one-half minutes” 
of their time to get an idea of the 
| Show. | 











‘and the Four Vagabonds. 


inating at the Hollywood Bowl on 
the Coast as a substitute for the 
Martin & Lewis preemer (with 
Lewis ailing). The terpers will 
leave right after the show for 
Gotham to resume their rehearsals 
for Ballet Russe de Monte Carlo. 

Heading up the Colgater will be 


Eddie Fisher as emcee, Patti Page, | 


Louis Armstrong, Mischa Elman 
Fisher 
will also be in a bicycle stint since 
he’ll have to fly to Hollywood after 
concluding his Friday (17) Coke 
show on the web from New York. 





adventures of 


Telepix Followup 


| 
! 
| 
| 


| 


| 
| 


| 
| 


run in another part of the country, 
and a third of the nation still un- 
exposed to the series. Yet, at a 
production cost of well under $500,- 
000 and in limited areas, it’s al- 
ready brought back that $2,225,000 
sides the coin from the Associated 
deal, ineludes revenues from the 
28 theatrical shorts made for Co- 
lumbia Pictures, three record al- 
bums, a book, the eight industrial 
films made and revenue from the 
radio “Candid Microphone,” which 
although it preceded the telepix 
didn’t go commercial until after 
the vidpix were on the air. And 
that Hyman, one of the vidpix vet- 
erans, believes that the films will 
continue to sell as syndicated prop- 
erties, is obvious from the fact that 
he bought them. 





‘Passport’ to Texas 
ABC Syndication’s newly-created 


theorizing without it| 
“It’s | 
very hard to lay an egg when you | 


don’t shoot it in front of an audi- | 
ence. As it is, if there are any bad | 


in gross revenue. This figure, be- | 


ELLERY 
QUEEN 


| Dallas office kicked off the vidpix 
| Subsid’s sales campaign on its new 





SCHLITZ PLAYHOUSE 
(Some Delay at Fort Bess) 

A western frontier tale taking 
place in 1868, “Some Delay at Fort 
Bess” has all the components of 
good telefare, but misses because 


The char- | Passport to Danger” Cesar Ro- 


side of law and order. aie ge f 
acter change is not accomplished | ™€TO Starrer by clinching a tour- 


gracefully and he seemed uncom-| ™arket deal this week with the 


fortable in the transition, lighting 522 Antonio Brewers Assn. Brew- | 


one cigaret after another and often | €!y picked up San Antonio, Dallas- 
allowing a pill to dangle from his Ft. Worth, Houston-Galveston and 


one of the ingredients doesn’t mix 
with the rest. Sterling Hayden, 
making his videbut, stars as the 
commander of a frontier fort and) 
the lanky actor’s n.s.g. thesping in 
the teleplay’s key role is what} 
drags the whole thing down. 
Hayden is the vet Army man 
who refuses to give into an Indian} 
chief’s ultimatum for ammunition | 


starring 





Hugh Marlowe 


The same basic appeal 
which made ELLERY QUEEN 
one of the outstanding 


best-sellers of our time, in return for kidnaped white 
and the top-quality pro- femmes. Hayden, holding the, 
duction which  distin- chief's son captive, says by golly | 


we'll outfox him—we won't give} 
him the ammo, and he’ll send the} 
women back in return for his son. 
His men, some of whom have wives 


guishes this new _ series 
are already reflected in 
current ratings. 


: in the Indian-held group, resent 
In Detroit, for example, this, and a small rebellion flares, 
after only one telecast, but Hayden snuffs this out just in 
ELLERY QUEEN won an time to get word he’s right. The 
18.6 Videodex. It out- wenn, have ee returned safely. 
re : : ayden’s acting” is consistent— 
rated ered established, consistently _ bad. Last - minute | 
successful mystery  pro- scene trying to show he’s been! 
grams. | humanized had the right dialog, | 


but he delivered with all the pas-| 
{sion of a guy ordering a case of 
Schlitz. Bob Nash, Barbara Bill- 
ingsley, James Seay, James Brown, | 
Walter Coy, Gayles Kellogg and/| 
Lorna Thayer, in support, gave | 
such good performances Hayden’s 
lack of thesping was unfortunately 
, conspicuous. 

Roy Kellino did a_ generally | 
good piece of megging, but appar-| 
ently couldn’t remedy Hayden’s | 
gawkiness. Dick Stenger’s script 
| was a good one. Daku. | 


STAR AND THE STORY 
(The Blue Landscape) 
| Peter Lorre apparently has got-} 
; | ten too heavy to be a heavy so he’s | 
‘turned honest and is now on the| 


For the full story—and re- 
maining availabilities ... 


t 
iP 
ie 


477 Madisen Avenue, New York 
6253 Hollywood Bivd., Los Angeles 


Television 
Programs of 


America, Ine. 











More British Pix 
For U.S. TV Marts 





That flow of feature film product 
isn’t completely stopped, not with 


‘will say ‘you can’t use that joke: | English pictures still being made 


| available for television on a spo. 


radic basis. Latest package to hit 
| the video rounds is a group of 16 
British films acquired last week by 
Arthur Kerman’s Governor Tele. 
| vision Attractions, which will dis. 
| tribute the pix on a firstrun basis 
| throughout the country. 

Films, ranging in age from-three 
to 16 years, were acquired from 
Timely Pictures on ‘ie Coast by 
way of the Moe Ker~*::n-Joe Feld. 
er Monarch Pictuics combine. 
They’ve never been shown in the 
U. S. on television. Two best-known 
pix in the group are the 1940 Fa. 
mund Gwen-Gordon Harker star. 
rer, “Condemned to Death,” and 
the J. B. Priestley 1945 screenplay, 
“Let the People Sing,” with Ali. 
stair Sim and Patricia Roc. 

Others in the group include “It 
Happened in Soho” (1949), “Street 
Singer” with Arthur Tracey (1940), 
“Death Is a Number” (1951), “Acci. 
dental Spy” (1946), “Beauty and 
| the Barge” (1940), “Laugh It Of” 
| (1944), “Second Best Bed” (1944), 
“Who’s Your Father?” (1938), 
“Honeymoon Merry - Go - Round” 
(1944), “Meet Mr. Penny” (1946), 
“The Second Mr. Bush” (1947), 
“Room For Two” (1944), ‘“Musie 
and Millions” (1944) and “A Sister 
to Assist’er” (1941). Acquisition 
brings the Governor catalog to 71 
features in number. 


TORONTO’S $400,000 
TV FILM PROD. PLANT 


Ottawa, Sept. 14. 

Shelly Films Ltd., one of Cana- 
da’s larger industrial film firms 
| which moved there from Vancou- 
|ver, plans a $400,000 tv-film pro- 
‘duction plant at Long Branch, a 
, Toronto suburb. 
Rumors that a Hollywood firm 
|is also looking over the location 
|; with an eye to production has 
caused Reeve Marie Curtis to pre- 
dict that Long Branch would soon 
be Canada’s tv-film centre. 


A.T.V.’s L. I. Studio 


A.T.V. Film Preductions, New 
| York telefilm commercial pro- 
| ducing outfit, has leased a Long 
| Island City, N. Y., building for new 
studio space. Building will be al- 
| tered and equipped to make two 
| 5,000 sq. ft. sound stages, according 

to A.T.V. prexy Mickey Schwartz. 

| In addition to handling telepix 
commercials, firm will also use the 
new studios for the Gene Ray- 
mond-starring “Fireside Theatre” 
introductory inserts. Lease transac- 
| tion was handled by Cushman & 
| Wakefield and Ritter-Swenson bro- 
kerage houses. 











} 





| St. Louis—Nat Steinberg, vet 
motion picture salesman and film 


lips while conversing with femmes, | Amarillo, with the intention of add- exchange manager in the St. Louis 


good and bad. 
of which he is an inspector, may 
not like this display of ungallantry. 

Despite that host Henry Fonda 
extolled the “fine performances,” 
casting of the leads exposed as 


The French Surete, |ing more markets in a few weeks. 


Deal was set via Pitluk Advertis- 
ing of San Antonio. 





Burlington, Vt.—Stuart T. Mar- | 


many flaws as the phony painting | tin, former Boston electronics en- 
that was substituted for the mas- | gineer, has been named as v.p. and 


terpiece, from which this hunk of | general 


manager of the WCAX 


drama gets its title. Lorre, so used | Broadcasting Corp., owner of Ver- 


to sinister stealth, was clumsy in 
his movements and at times indis- 
tinguishable in his mutterings. 
Hillary Brooke photographed too 
sweet and pretty as a killer and 
even for the purposes of the 
switch climax it seemed incongru- 
ous. She played the part well but 
it was difficut to accept her as a 
bad woman posing as an insurance 
investigator. 

Story is old hat but having to do 
with the masters of brush and 
palette it might even = satisfy 
Stephen Longstreet, tv’s severest 
critic of things not arty. Painting 
is stolen and Lorre is put on the 
trail to track down the thief, 
which takes him through art gal- 
leries and homes of collectors. 
Miss Brooke is finally turned up 
as the mistress criminal, who has 
killed one man and has old Betsy 
cocked to do in a few more. 

Francis Lyon got what he could 
of the miscast leads and good per- 
formances from John Hubbard and 
Walter Kingsford. Henry Fonda 
turned up a theatrical note in the 
old west commercial for the amber 
fluid by revealing that “La Bo- 
heme” was first performed in this 
country right here in L.A. 57 years 
ago. Lorre disclosed that he’s no 
king size smoker. Helm, 








mont’s first television station, 
WMTV, which will go on the air 
soon, and WCAX Radio, it was an- 
nounced this week by C. P. Has- 


brook, president of both organiza-_ 


tions. 


territory has joined radio station 
WIL as an account exec. He last 
served as branch manager of Res 
public Pictures in St. Louis from 
1948-53, 
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Have Passport—Will Travel 
Young woman, attractive, poised, good person- 
ality—fluent French, writing ability, typing— 
Advertising and show-biz background. Seeks 
steady job with TV or motion picture com- 
pany or any branch of show-biz in Europe. 
Available Immediately, Box V 91354, Variety. 
154 W. 46th St., New York 36, N. Y. 
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Pleasant 





WILL PAY TOP MONEY 
T 


oO 
TOP PRODUCTION MANAGER 
for TV Films, Features 


Work Oustide U. S. A. 


Thriving Enterprise 


Reply in Confidence to Box V1003-L, Variety, 154 West 4éth St. 
New York 36, N. Y. 


Climate 
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at ange Blake Enterprises . 


e41/ 
do it! Producing films for Television and Industry 
readeeencseeessecesesensesserel in our own air-conditioned studio 
; at 1600 Broadway in the heart of New York City. 
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Jocks, 


Les Paul-Mary Ford: “Whither 
Thou Goest’’-‘‘Mandolino” (Capi- 
tol). “Whither Thou Goest” is a 
simple, country ballad with a sin- 
cere message that’s perfectly suit- 
ed for Mary Ford’s unaffected vo- 
calizing style. This is one of the 
best of this team’s more recent re- 
leases. “Mandolino” is a lively, 
number which Paul gives one of 
his multiple guitar renditions with 
rich effect. 

Eilegn Barton: ‘And Then’-“I 
Have To Tell You” (Coral). Eileen 
Barton, who has been more fre- 
quently associated with rhythm and 
novelty items, changes pace effec- 
tavely on “And Then,” a fine ballad 
with a lilting tempo and pretty 
melodic line. This number is 
grooved for the pop market and 
could step out as a big one. “I Have 
To Tell You” from the Harold 


Best 


LES PAUL-MARY FOR 
(CODUCRD ets sie cease. . 

EILEEN BABTFOGN. . 7... Sasi ss 
COPE) 964 oa le. bitten cs 





Jukes and Disks 


By HERM SCHOENFELD. 





(Victor), Ritta Robbins, a new ad- 
dition to Victor’s hillbilly roster, 
comes up with ‘a likely pop item 
on her initial release. ‘“‘The Hook” 
is a fast-moving rhythm number 
with a clever lyric that Miss Rob- 
bins projects forcefully with a driv- 
ing guitar and piano background. 
Solid juke fare. Flip is a more 
conventional folk number. 

Connie Russell. ‘Please Love 
Me”’-“Poppa’s Putting The Pres- 
sure On” (Capitol). Connie Russell 
is going straight rhythm & blues 
on “Please Love Me,” a number 
that couldn’t be more typical of 
the genre. It’s okay for the special 
market but has no pop angles. Re- 
verse side is a rhythm tune with a 
snappy beat, but the lyric is only 
fair. 

Ted Heath: “Bernie’s Tune’- 
“Stomp And Whistle” (London). 


Bets 


WHITHER THOU GOEST 
eee ed Mandolino 





TRON POR TS AND THEN 


Pe I Have To Tell You 








Rome score fer the upcomimg musi- 
eal, “Fanny,” is another standout | 
ballad and Miss Barton pitches it 
potently. 

Mitch Miller Orch & Chorus: 
“Wooden Shoes And Happy} 
Hearts” - “Sabrina’’ (Columbia). | 
“Wooden Shoes” is a_ bright 
importation from Holland with | 
a marching format along. the! 
lines of “Happy Wanderer.”’ Mitch | 
Miller’s orch and chorus give it a 
suitable light-handed treatment. 
“Sabrina,” from the Paramount pic | 
of the same title, is a romantic bal- | 
lad lushly interpreted. 

Sammy Davis Jr.: “Because of 
You” (Decca). After being launched 
on the ballad, ‘“‘Hey There,” with | 
fair sales results, Sammy Davis Jr. | 
is reverting to his nitery routine 
of impressions for his second disk | 
for Decca. In this two-part work- | 
over of “Because of You,” the taly 
ented performer makes like Cole.¥ 
Bennett, Bill Kenny, Eckstine, | 
Vaughan Monroe and_ Frankie | 
Laine on one side, and on the| 
other, a 
includes Cagney, Jimmy Stewart, 
Cary Grant, Lionel’ Barry- 
more and Edward G. Robinson. | 
They're all expertly carboned and | 
this should make an okay novelty 
entry, although disk impressions | 
have rarely gone over big. 

The Four Jokers: ‘“‘Tell Me Now”- 
“Caring” (MGM). Four Jokers, new | 
male quartet, register nicely on | 
this coupling. “Tell Me Now” is a | 
strong ballad and this combo beats | 
it out with a commercial sound, | 
not too polished but not raucous | 
either. Flip is a similarly tailored 
tune handled okay. 

Rita Robbins: “The Hook”-“If | 
You Don’t Somebody Else Will’! 


Among the current bands, Ted 


Heath’s British band has to rank | 
among the best. This crew turns | 
out consistently interesting sides | 
with a modern swing flavor that | 
never gets too far from a dance- | 


able beat. These two sides are 


'typical examples, ‘“Bernie’s Tune’ 
| being a progressive number that’s 


been toned down, while “Stomp 
And Whistle” is a cute swing piece 
with a ensemble chorus by the 
sidemen. 


Rusty Draper: “Muskrat Ram- 


ble’’-‘‘The Magic Circle” (Mercury). | 
standard, | 


“Muskrat Ramble,” is given a rous-| of the most disciplined outfits in 


That old dixieland 
ing voeal workover by Rusty Dra- 
per and this could make a lot of 
noise in the jukeboxes. “Magic 
Circle” is another up-tempo num- 


ber which Draper belts over with |} 
| ing such standards as 
|!The Beguine,” “Laura,” “Jersey 


enthusiasm. 


Leo Diamond: ‘Little One You're 
Too Much’-‘“Waterfall” (Victor). 
Leo Diamond is one of the best 
harmonica practitioners. in 
showcases some fine mouth organ 


number 


mental reading. 























LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
158th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 

Will Appear 
CORN PALACE 

Mitchell, So. Dakota 

Sept. 19th through Sept. 25th 








tly’-“Old Devil Moon” (Venus). 


BOMC’s Music Innovation 


Book-of-the-Month Club has launched an interesting and what may 
become a profitable sideline with its new adjunct: Music Apprecias 
tion Records. Following its successful method of book distribution 
the firm is sending out to subscribers an LP every month, of two 
types—a 12-inch disk, at $3.60, with a performance on one side and 
an analysis on the other, and a 10-inch platter, at $2.40, giving the 
analysis only. Monthly announcements will be written by Deems 
Taylor. Original plan for music education shapes up as a smart one, 

Initial demonstration issue, last weekend, comprised Beethoven's 
Fifth Symphony, played briskly and surely on one side by the 
London Symphony Orchestra under baton of Norman Del Mar. On 
the reverse is an analysis of the same work, with Thomas Scherman 
(MAR’s musical director) as narrator. Scherman, son of the BOMC 
founder and a conductor in his own right with the Little Orchestra 
Society, uses the MAR orch to play the work, in bits, themes, 
whole sections, while he discourses on the work, explaining its 
significances, the themes, the developments, etc. ‘ 

Exposition is simple, clear and interesting, as well as valuable 
and. educational. This is a valuable project, for adults as well as 
young, and an excellent promoter of the cause of good music. 








Bron, 
° _ - site 
Longhair Disk Reviews 
Berlioz: Damnation of Faust{ Quartet, with Victor Allers as 


(RCA Victor, 3 LP; $17.85). Rarely-| sensitive piano “fifth.” 
done choral-symph work is a pro-| Obernkirchen Children’s Choir 





digious, graphic musieal narrative.| (Angel; $3.95). Release covers 
Here it gets highgrade fullscale|eight numbers by the German 
treatment from the Boston Symph| mixed children’s chorus which 


|under Charles Muneh, with salo-| makes its U. S. and N. Y. debut 


Carmen McRae is an excellent styl-| ists and choruses in support. David | next week. Appealing, beautifully. 


ist who rates attention from the 


jocks. On “Tip Toe Gently,” she | otherwise fine as Faust. 
'swings with a fine phrasing with 
Mat Matthews laying down a high-| (Decca: $5.85). 
ly listenable jazz background. On reading of the “Eroica” by Leon-| Schubert 


'Poleri, sometimes too metallic, is| trained and blended young voices 


show to fine advantage in assorted 
Symphony No. 3) Selections, such as folksongs, some 

Brisk, forthright | classics (like the expressively-sung 
“Lindenbaum”), — and 


Beethoven: 


the oldie, “Old Devil Moon.” Miss arg Bernstein and Stadium Con-| three rhythmic, catchy pieces by 


McRae displays equally effecting | certs Orch, that exudes vitality 


pipes. 
Album Reviews 


Les Brown: “Concert At The Pal- | Chamber work, in a graceful per- 


ladium”’ (Coral). Out of a Les 


Brown stand at the Hollywood Pal-|S¢mble, the 
ladium last year, Coral Records | 


has packaged a firstrate set of two 
12-inch platters (CRL 57000-1) that 
swings for almost 
Brown’s crew has always been one 


the band biz and, on these sides, 
they display that precise, hardhit- 


| ting style which has been its trade- 
|mark. The two platters are a com- 


pendium of swing classics, includ- 
“Begin 


Bounce,” “Flying Home,” “From 
This Moment On,” “One O’Clock 


two hours. | 


| Jump,” “Cherokee,” “Sentimental | 
in the) Journey,” “Caravan,” “Speak Low,” 
Hollywood roster that | business, and on these sides he|«; pet A Song Go Out Of My 


zs a? p /Heart” and “Back In Your Own) 
effects. “Little One” is a swinging | packyard,” among others. In each | 


solo licks by the various sidesmen. 


composed by Diamond | tyne, ample room is allowed for | 
while ‘‘Waterfall” is a more atmos- | 
| pheric piece which he gives a senti- 


George Feyer: Echoes of Child- | 


*| hood (Vox). In a change of pace | 


The Cheers: “I Need Your Lov-| from the popular “Echoes of Paris | 
(Vienna, Broadway, Latin-America, | 
etc.),” pianist George Feyer, aided | 


in’ ’’-“‘Arivederci” (Capitol). The 


Cheers is another new male vocal | 
greup entering the wax sweep- | 


stakes. “I Need Your Lovin’ 


it doesn’t come off. On the flip, 


Carmen McRae: “Tip Toe Gen- 


flock of rhythm tunes, but this} 
group isn’t playing for laughs and | 
i | Dell” to “Alouette” and “Peter and | 
| the combo tries out on an Italian- | the Wolf.” Kids from six to 60. will 
styled ballad with fair results. | 


by a rhythm group, comes up with 


|an intrigui arrangement of 42 
could be a caricature of the current eggs . 


fave juve tunes of all languages | 
and lands, from “Mary Had A Lit- | 


tle Lamb” and “Farmer in the 


go for the nostalgic, tuneful and | 


bountiful bouquet. 
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10 Best Sellers on Coin-Machines ................ 


{ Rosemary Clooney 


....Columbia 


1. HEY THERE BP is. 46:04 es ha caer e EE es es ee Sammy Davis, Ee ie ee Decca 
9 sH- } Dee CMe ss ers eens Mercury 
C.  O ih kis sink kaos oe oe ee ses ee SEES 0, vehesncs se Cat 
| Vitor" Desmond ......- Coral 
: es Veto TOURED oc mcececes: Decca 
3. HIGH AND THE MIGHTY (5) ..... NENA fees roe aR a APRS LeRoy Holmes ........- M-G-M 
gor eee Capitol 
( Bulawayo Band ........ London 
’ | Four Lads .ee---- Columbia 

4 ME RU avetel ea A nied ccocdin oe eins 4 . : 
EU ore a oo 0.0 5s 00g ka Colvin ees Le | Ralph Vivteste | Mercury 
Rest AntRenw .acccc.s:: Capitol 
ee OS a ince ee « Columbia 
5. IF I GIVE MY HEART TO YOU (1) .............. 0000000. | Connee Boswell ......... Deves 
Bemee Lal . oe2 i navus ices Majar 
| Dimah Share ..cevs.ce Victor 
6 SaTeTLe enn Ob 8)... 5s. ch. tee wi a oa» 

ugo interhalter ...... c 
7. IN THE CHAPEL IN THE MOONLIGHT (9) .............. ities BAUGe. .. Gon ccennas Decca 
8. THIS OLE HOUSE (3) Rosemary Clooney ....Columbia 
OE Pee ee es ee a ee whan wae oes BGd@ite Fisher ....ccccses Victor 
10. LITTLE THINGS MEAN A LOT (20) ..... EGR CA ACK oats Mitty Batten «. t.00sac0.- Decca 
Second Group 

I'M A FOOL TO CARE ase ix uae 6 ae tae ce a bie ae GE wee coe Les Paul-Mary Ford ....Capitol 
THEY WERE DOING THE MEAMIR® ake xk As he wieiae ce oon ces Vaughn Monroe ...... .. Vietor 
WHAT A DREAM Pee nn cinivw we 08 Mercury 
i GOODNIGHT, SWEETHEART, GOODNIGHT ................-. funng eens “mee "oes 
ene GOR oo cvenceeces ictor 
FORTUNE IN DREAMS Bene OO” 8a. seo lee Capitol 
I CRIED sige Wdiniaa heigl haw ae ere Patt! Page 65 «das < ». Mercury 
THREE COINS IN THE FOUNTAIN ..........ccccccccccccccces POMP C608 o6cscardank. Decca 
DREAM Aes sebS nce tha ot wate tale ek ae OUP MONE: . . ca vcaacands Decca 
I UNDERSTAND JUST HOW YOU FEEL ...........ccccccccees Pour -Tunee 20.65. 2.<:.; Jubilee 
SMILE { Nat (King) Cole........ Capitol 
eet ite Oar gaele oie hee ) Sunny Cate Victor 


'Figures in parentheses indicate number of weeks song has been in the Top 10) 
SRAM AAAAAMAAARAAAAAARARAAARAEEREERLAAAAAAAAAAARRRRRRARR RR CCC C CCC 
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| 
} 


| 
| 
i 


co-founder F. W. Moller. Hig 
and strength. “Happy Wanderer,” hiking song 
_ Brahms: Quintet in F Minor | which started the group to prom. 
(Capitol; $5.70). Choice, melodious | inénce, leads off the album. 
| Ballads of Long Ago (Columbia: 
$5.95). Varied collection of old 
(Continued on page 44) 


|formance by a facile, smooth en-! 
Hollywood String! 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, alphabetically listed. 

Survey Week of Sept. 3-9, 1954 


Best Things Happen—i7“White Christmas” ...... .- Berlin 
Count Your Blessings—?t“White Christmas” ..... . Berlin 
Goodnight, Sweetheart, Goodnight ..... erie alee mata Arc 
rE RR nok. ssc 0 acing cwielere a 00 te a Harms 
Happy Days And Lonely Nights ................. Advanced 
Heaven Was Never Like This .................00- Famous 
Hernando’s Hideaway—*“Pajama Game” ......... Frank 
Hey There—*“Pajama Game” ...................- Frank 
High And The Mighty—7“High And The Mighty” ..Witmark 
EP OO i FO. nary nto. on 0 bee ee dks BiEss Miller 

I Understand Just How You Feel .......... ......Jdubilee 
it 0 Give Bip Meet Te Wem |... 0. ccc eccecees Miller 

If You Love Me (Really Love Me) ............... Duchess 
5k ee ee go, ce. . sae barn ba ae he Peer 

In The Chapel In The Moonlight ................ Shapiro-B 
I es cag acres alien -a°h ote cin os aside Bourne 
Dattio Tpeeaes A TG wk... osc én s nlbaccs kee iat Feist 
Love, You Didn’t Do Right—7‘‘White Christmas” ..Berlin 
Ut Ns sk 5 608 bblmels at ca icc nd ie Chappell 
Oe Se ss on a cca akeues ae suiddnads ele BVC 
ee eR EE NOOR » 6.5 4 s'vediee tn bs 05 dubainna on cic Harwin 
Pe, ND 50s. eine rok wen coe cea nwaee den weno Simon 
PIN ae ig ee ee ie bho rela ig ER en, sg ee H&R 
I ice Sans adn eco Cd sa 6 oh ab tecokee ne Shapiro-B 
Bome Day’ os. -ecs Madd das sa daa delice Gout ee dae Famous 
i RRB REO, ¢ fe eg a Ew ene Peer - 
That’s What I Like—?t“Living It Up” ............ Chappell 
There Never Was A Night So Beautiful ........... Broadcast 
They Were Doing The Mambo ..........0.csccue Mayfair 
EE en en a, te ate. ga ae, Pauses Hamblen 


Three Coins In Fountain-+“Threé Coins In Fountain” .Robbins 


Top 30 Songs on TV 


(More In Case of Ties) 





ROD RRO rs 5 6 sid srateee hey witale ead os co wee ere Feist 
Goodnight, Sweetheart, Goodnight ............... Are 
Happy Days And Lonely Nights ................. Advanced 
Hernando’s Hideaway—*“Pajama Game” .......... Frank 
Hey There—*“Pajama Game” ................... Frank 
High And The Mighty—t‘‘High And The Mighty” ..Witmark 
ge AR a il ect A A ge Rene 
ee MMOs, ida Weak ab Oo ss se Em R RRR Oe United 
a a Ld cee ne Ur, Miller 
RO ae oe Aa mn Papin ek J A Chappell 
em F Give Wey Teent Fe Vou . «ssc nc oc wokscven anne Miller 

In The Chapel In The Meentieht.....§i3.2'6.<.o0 Shapiro-B 
WU teh Pica sale oe Cae ed can ek ko len Crestview 
UNE Perak ce ipvi tule a aI ved bela Rae kOe es ok Lowell 
Rae. SROOMORO 5k Vedi dod wae Mo ecaucsthavel 2 Bourne 
Siatse TR Meee ME TRE sai 6 0 ons 0c.nde 1 enw ane Feist 
DEO TIOr PN odin Fo <0.0 bap ons aes cane BVC 
ek: ee NN 8s new es ew wana Sb.cner en Harwin 
Money Burns A Hole In My Pocket—? “Living It Up’”.Chappell 
Pep SOCIO nos. ode PE OT ees 0 6 ek ee: Hollis 
See TG EO «so iin: owieewe ms i's ty iemeeese Shapiro-B 
rere ey PE, ss o> sca Gian law cls.s ven nacadamas oan Arpege 
No Re ere eee ee He Saar ee H&R 
a ga wre’ ae oe cite Oe oan alates Dale comune Bourne 
Stranger In Paradise—*“Kismet” ................ Frank 
MRT FPR A ce OSE ee Peer 
That’s What I Like—t“Living It Up” ............ Chappell 
There Never Was A Night So Beautiful .......... Broadcast 
They Were Doing The Mambo ................... Mayfair 
pig a CE Re. aa Hamblen 


Three Coins In Fountain-+‘Three Coins In Fountain”. Robbins 





t Filmusical. * Legit musical. 
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POLKA BIZ JUMPING LIKE MAMBO 





Many Platteries Adopting RCA’s New 
‘Gruve Gard’; Longer Life to Disks 





New design by RCA Victor to+4- 


give longer life to disks is getting 
favorable reaction from most of 
the other major diskers and will 
probably be adopted by. them 
shortly. Design, called “Gruve 
Gard,” calls for a raised label sur- 
face and outer rim to prevent con- 
tact between the playing surfaces 
of disks while playing on auto- 
matic phonograph and te prevent 
damage to sensitive grooves when 
disks are removed from envelopes. 
Manie Sacks, RCA veepee over the 
disk division, offered the design to 
the other companies to make it an 
industrywide move. 

Engineers of Decca, Capitol and 
MGM have already contacted Vic- 
tor for the details and engineering 
specifications, and will likely adopt 
the “Gruve Gard.” Columbia Rec- 
ords’ execs said they were “care- 
fully studying” the design but ex- 
pressed no enthusiasm about it. 
Victor, meantime, is making it 
available to indie labels, for which, 
it presses through its custom rec- 
ords division, at no extra manufac- 
turing cost. 

John A. Griffin, exec secretary of 
the Record Industry Assn. of 
America, stated: “The management 
ef RCA Victor should certainly be 
congratulated on the accomplish- 
ments of its engineering depart- 
ment in developing a_ practical 
means for protecting the delicate 
playing surfaces of longplaying rec- 
erds. Of equal and most significant 
importance is the decision of RCA 
Victor to make this engineering ad- 
vance available for use by all other 
record manufacturers on a royalty- 
free basis . . . This fair and far- 
sighted decision on the part of RCA 
Victor is a most conspicuous exam- 
ple of effective cooperation on the 
part of a leading member of our 
organization.” 

Victor demonstrated the “Gruve 
Gard” to execs to the other disk 
companies at the RCA Exhibition 
Hall in N. Y.’s Radio City last week. 


Frisco Outlet Squawks 
Over Disk Name Tracks 
Plugging Rival Station 


San Francisco, Sept. 14. 

Letters to all major record com- 
panies drawing their attention to 
the fact that record artists are mak- 
ing taped voice tracks plugging one 
Bay Area station, have been sent 
by Bob Hansen, program director 
of indie station KSFO, which is 
heavily programmed with recorded 
music. KROW, Oakland indie has 
been featuring a series of voice 
tracks taped while record artists 
are in the Bay Area, plugging 
KROW. 

Hansen pointed out this was 
“bad industry practice” and might 
spread to other areas. It also, Han- 
sen says, raises the point of how 
much a station wants to plug the 
records of an artist who plugs an- 
other station and KSFO is keeping 
track of the most flagrant cases. 
“We are not doing this with the 





ter number was written by Linda 





idea of boycotting any label or any 
artist,’ Hansen says. “We are point- | 
ing out what we feel is generally | 
bad industry practice. It’s a ques- 
(Continued on page 44) 





Paul Weston Cuts 15th 
Mood Music Set for Col. 


Hollywood, Sept. 14. 

Upcoming ‘Music for a Rainy | 
Night” album is the 45th mood | 
musie package put out by Paul | 
Weston, Columbia Records’ Coast | 
recording director. First few at- 
tempts in this direction were when 
Weston was with Capitol Records. 
The 14 already released have sold | 
in excess of 1,000,000 copies. 


However, Weston recalled today, 
in 1944, after the initial album, he 
and Cap execs had a lengthy hud- | 
dle in an effort to determine | 
Whether the market would stand a| 
second such package—and it was! 
finally decided to take a chance. | 


N.Y. Daily News’ Spotlite 


Lead editorial in the N. Y. 
Daily News on Saturday (11) 
was “The Jewish Tercente- 
nary,” spotlighting the cele- 
bration of the first 23 Jews to 
settle on the North American 
continent, in Nieuw Amster- 
dam (now New York), refugees 
from Dutch Brazil. The third 
paragraph of the short edi- 
torial reads: 

“Distinguished Jewish names 
dot our colonial and national 
history—Joseph Bueno, Samp- 
son Simson, Haym Solomon, 
Benjamin Seixas, Commodore 
Uriah Levy, Col. Alfred Mor- 
decai Jr., Emma Lazarus, Ben- 
jamin N. Cardozo, Bernard M. 
Baruch, Irving Berlin—to men- 
tion only a few.” 


Stranger Pic 
Sparks 4-Way 
Title Tangle 


Stanley Kramer’s upcoming pro- | 
duction of “Not As A Stranger” is 
sparking an unusual race in the | 
pop field with a flock of tunes enter- 
ing the market, all with the same 
title. Ben Bloom’s music firm has | 
a tune with that title written by 
Abner Silver and John Schroeder 
and is riding with a Tony Bennett 
version for Colombia Records. 

Dorinda Morgan has also written 
a tune with that title that Guild 
Music is publishing, while the Ma- 
guire Sisters have cut still another 
tune with that tag for Decco. Lat- 











Roberts and Lawrence Elow. Syl- 
vester Pindyck, representing the 
estate of the late Mort Thompson, 
author of the book, “Not as a 
Stranger,” -is planning to block 
further exploitation of the tunes 
on the grounds that it’s damaging 
an important property right. 

In the meantime, Dimitri Tiom- 
kin and Ned Washinton have been 


SMALL COMBOS 
REAP TOP GOIN 


By LES BROWN 


Chicago, Sept. 14. 

While steady work is only a 
sometimes thing for the majority 
of pop bands today, there’s a seg- 
ment of the orch industry that 
hasn’t known tough times since 
1939 and, what’s more, is finding 
its sphere growing. Where polkas, 
schottiches, waltzes and the circle 
two-step still flourish, mostly in 
Germanic or Slavic farm towns, 
the Polka or Oldtime Bands thrive. 
A seven-day per week itinerary is 
nothing unusual, nor is a yearly 
skein of 350 one-nighters for some 
of the bigger bass-horn bands. In 
fact, they lay off the other 15 days 
voluntarily, because they’re tired. 
* Harold Loeffelmacher and his 
Six Fat Dutchmen, one of the 
larger units, visited Chi last month 
to cut 10 sides in a session for 
RCA Victor. Group etches an aver- 
age of 16 sides per year, more by 
far than the average pops orches- 
tra, and has a virtually automatic 
sales run of 15,000 per disk. Of 
the other major oldtime bands, 
Whoopee John Wilfahrt slices for 
Decca, Frank Yankovic for Colum- 








BMI Nears Reciprocal Deal With 
British Performing Rights Society 





Who Mambo’d First 


Now that the mambo kick is 
in full swing, various conflict- 
ing claims are cropping up 
about who introduced that 
Latin rhythm into the U.S. 
market and when. According 
to RCA Victor’s records, the 
first mambo disk given general 
circulation in the U.S. was 
Perez Prado’s “Jose,” backed 
by ““Macome” in 1948. 

Shortly afterwards, Sonny 
Burke came up with the first 
hit mambo album in “Mambo 
Jambo” for Decca. 


ASCAP Cleffers 
Split Over Plan | 
To Revise Payoff 


Writer-members of the Ameri- | 














bia, and Lawrence Duchow for his | can Society of Composers, Authors 
own label. Bob Wagner, who used | & Publishers are split on the ques- 


to have a Columbia pact, now 
| on a smaller indie label as Swe 1 Bet ‘tion of revising the payoff for seni- 
| ority. At meetings of the writers 


of the other polka bands. 





assigned to write the official song 
for the pic by Kramer. Same team | 
won the Academy Award for their 
“High Noon” theme. Unusual as- 
pect of the title tangle is that the 
Kramer pic won't be ready for re- 
lease for another six to eight) 
months. It’s only going into pro- 
duction next week. 


MGM TO ISSUE 78 RPM 
ALBUM ON ‘BRIGADOON’ 


MGM Records is unique in the 
industry in not believing that 7 
rpm albums are dead. Diskery is 
putting out the soundtrack album 
from the Metro pic, “Brigadoon,” 
in 78 rpm form, along with long- 
play 33 and extended-play sets, be- 
cause it finds that many hmterland- 
ers are still using oldstyle ma- 
| chines. 

MGM is currently rushing re- 
lease of the Alan Jay Lerner-Fred- 
| erick Loewe score to tie up with 
its preem at the Music Hall, N. Y., 
tomorrow (Thurs.). 











‘European Sales-Talent 


Tour by Kanaga & Carlton 
Larry Kanaga, RCA Victor sales 
chief, and Joe Carlton, pop artists | 
& repertoire head, take off jointly | 
for Europe Oct. 7 for a quick look- | 
see around the Continent. Carlton 
| plans to 0.0. song material in Eng- | 
| land and Europe in view of the re- | 
'cent hits originating there recently. 


| 
| 
Kanaga will try to improve Vie- | 
| 


| 


tor’s distribution network in Eu- 
| rope and will huddle with the com- 
pany’s affiliates. The duo will hit 
Lendon, Paris, Rome and Milan. 


| ““‘Woman’s 


| pany. 
| Johnson, 


Headquarters for the oldtime | classification committee in N. Y. 


bands is New Ulm, Minn., a pre-' the 


dominately German 


circle in 
which the bands tour includes Min- 
nesota, Iowa, North Dakota, South 
Dakota, Montana, Nebraska, Kan- 
sas, Wisconsin, Michigan, [Illinois 
and an offbeat path that extends 
clear down to Texas. In the East, 
Pennsylvania ranks as the strong 
territory. 


Audiences generally are of Ger- | 


man, Bohemian, Scandinavian, or 
(Continued on page 43) 


‘COINS’ PLUG PATTERN 
SET FOR ‘WORLD’ FILM 


Hollywood, Sept. 14. 
In a move patterned after the suc- 





cessful music campaign on ‘Three | 


Coins in the Fountain” via its title 


tune, 20th Century-Fox is shipping | . 
|in accord with the present payoff 


recordings of the -title tune from 
World” to theatres 
around the. country to exploit the 
film. Tune was written by Cyril 
Mockridge with lyrics by Sammy 
Cahn. 

Film is not a musical but, as in 
the case of “Fountain,” 
tune specially written. Ditty was 
introduced Sunday (12) on the Ed 


| Sullivavn “Toast of the Town” tele- 
| cast saluting Darryl Zanuck. 


Glaser Named Gen. Mgr. 





Of Disney Music Setup 


Abe Glaser, with the Walt Disney 
firm for the past four years, has 


| been upped to post of general pro- 


fessional manager of Disney Music, 
publishing subsid of the film com- 
He’ll work under Jimmy 
exec viceprexy of the 
Disney organization, who has been 
heading up the music division 
since the exit of Fred Raphael. 
Glaser will work on tunes from 


four Disney releases skedded for | 


general release in the next seven 


| months. Lineup includes “The Van- | 
|ishing Prairie,’ “The Little Out- | 


last couple of days, Mack 


community | David, Johnny Redmond and Hans 
| whose AFM local lists 21 bands | Lengsfelder led the fight for a re- 
| currently, 15 of which will and do | 
| travel. The ever-widening 


| vision of the seniority rating, while 
Harry Warren and Mack Gordon 
headed the group favoring the 
status quo. 

At the present time, the seniori- 
ty payoff for writers can vary up 
or down, depending on longterm 
performance factors. The propo- 
nents of a revision want to estab- 
lish a floor below which the seni- 
ority payoff cannot fall. Also pro- 
/posed is a ceiling that would limit 
the seniority rating to a maximum 
figure. 

Under ASCAP’s distribution sys- 
tem, seniority accounts for 20% of 
the payoff, current performances 
for another 20%, a sustained _per- | 
formance average over five years 
for 30%, and an availability cate- 
| gory, also linked to sustained per- 
formances, accounts for the final 
30%. 

ASCAP membership is generally 





plan and there have been few beefs 
in the last couple of years. The 
only irritant has been the seniori- 
ity mechanism and it’s expected 


| that the current talks will ultimate- 
| ly lead to a solution. 


had the | 





PAUL SIEGEL TO REP 


-_TTALO MUSIC COMBINE 


Paul Siegel, indie publisher, has 
swung a deal to represent one of 


| the most important publishing syn- 


dicates in Italy, the Organizzazione 
Musicale Nazionalmusic in Milan. 
Latter outfit includes seven pub- | 
lishing firms and is the largest film | 


| music company in Italy. 


Under the deal, 


will rep the Italian combine in buy- | 
ing U. S. tunes. He has already ne- | 
gotiated for “One God,” theme of | 
Dave Kapp's album, 


| publication. 


law,” “20,000 Leagues Under the | 


Sea” and 
Tramp.” 


“The Lady and the 








75—The Hard Way 


Dick Hayman, bandleader- 
harmonicist with Mercury Rec- 
ords, has come up with the ul- 
timate in multiple recordings. 

He’s cutting a symphonic ar- 
rangement of Debussy’s “Clair 
De Lune,” using 75 harmoni- 


cas. All of them will be his 
own, via the dubbing technique. 





Gary Crosby’s First DJ 
Tour on Decca Initialer 
Decca Records is going all-out 
to put over Gary Crosby’s first solo 
wax effort fer the company, “Mam- 
bo In The Moonlight” and “I’ve 
Got My Eyes On You.” ¥or the 


| next two weeks, Bing’s son will be 


touring disk jockeys in such key 


cities as Boston, Philadelphia, Pitts- | 


| burgh and Cleveland, and will be 


| assigned to plugging his disk until 
he has to report back to Stanford | 


Univ. at the end of this month. 

Mike Conner, Decca 
chief, is taking Crosby on the dee- 
jay rounds this week. 


Siegel will get | 
the rights to Italo film tunes and | 


for Italian | 


publicity | 


London, Sept. 14. 

Concluding a long series of ne- 
gotiations, a reciprocal pact be- 
tween the _ British Performing 
Rights Society and Broadcast Mu- 
sic Inc. is expected to be inked in 
the next couple of weeks. BMI 
vice-prexy Robert J. Burton is due 
here for wrap-up talks during the 
next few days and he’ll be joined 
by Jean Geiringer, head of BMI’s 
foreign relations staff. 

The pact would mean that Eng- 
lish tunes, placed with U. S. pubs 
affiliated with BMI, can collect per- 
|fermance money throoh BMI. 
Likewise, BMI affiliates in the U.S. 
can collect from PRS under the re- 
| cipr ocal arranement. BMI already 
has deals with most of the other 
| European licensing groups. 

At one time, the American So- 
att of Composers, Authors & 
Publishers had exclusive deals with 
European societies, but antitrust 
consent decrees banned such pacts. 
Currently, ASCAP has only non- 
lexclusive short-term deals with 
overseas licensing societies. 


RCA Not Sitting Back 
On ‘Fanny’; Preps Big 
Drive on Cast Album 


RCA Victor, which has the cast 
album rights to the upcoming 
Broadway musical, “Fanny,” is 
going all out in its promotion of 
the Harold Rome score. Diskery 
is rushing an Eddie Fisher slice of 
the title tune, “Fanny,” with the 
aim of getting anothey “Wish You 
Were Here” hit, also by Fisher 
on a Rome title showtune. In ad- 
dition, Dinah Shore and Tony Mar- 
tin have been scheduled to cut 
singles from the Ezie Pinza-Walter 
Slezak starrer. Reason why Victor 
got the cast set is that Pinza is 
pacted te the diskery. 

Play, based on the Marcel Pagnol 
| trilogy, is localed in Marseilles. 
| Because of this, Rome had to give 
an international quality to the mu- 
sic and avoid any American slang 
or cliches in the lyrics. Rome’ said 
he was more concerned about writ- 
ing a hit score, namely one that 
blended with the book, rather than 
a hit song. “A hit song,” he said, 
“is so much gravy, but it’s a mis- 
take if you focus on it while doing 
a musical.” 

Rome underlined the differences 
in the songwriters and legit pro- 
‘ducers’ status today as contrasted 
to 1943 when Jack Kapp inaugu- 
rated original cast albums for 
Decca with his waxing of “Okla- 
homa.” At that time, the producers 
were sold on the album’s advertis- 
ing value and so gave the albums 
rights away for nothing. Fact that 
{the set subsequently sold over 
| 1,000,000 copies means that the 
| producers, the Theatre Guild, 
|dropped about $500,000 at the 
present 10% royalty rate. 

Rome hailed Kapp as being a 
genius for seeing the value of the 
original cast album idea, but the 
songwriter regretted that it wasn't 
| thought of many years before. The 
performances of the 1920s and ’30s, 
if they had been preserved on 
| disks, would have made an invalu- 
| able addition to the show biz 
| libr ary, Rome stated. 


| 


H’wood ASCAP Meeting 
Sept. 28, N. Y. 2 Wks. Later 


ASCAP will hold its semi-annual 
membership meeting on the Coast 
Sept. 28. Top execs of the Society, 
headed by prexy Stanley Adams, 
will snake the trek westwards to 
report on ASCAP earnings and 
problems. 

Meeting for the N. Y. member- 
ship will be held a couple of weeks 
later. ASCAP conclaves are held 
in the fall and spring on both 
i coasts. 
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Polka Biz Jumps Like Mambo 





Polish descent and are ready-made 
for this kind of instrumentalizing 
which includes such tricky dance 
measures aS the quadrille, rye 
waltz, flying Dutchman, Herr 
Schmidt, square dance, and fox 
trot, along with a generally lengthy 
pops library, These audiences, old- 
time band leaders point out, have 
a way of perpetuating themselves 
generation after generation as lo- 
cal cultures are kept intact despite 
changing times. A good indication 
is the fact that the dances are 
mostly family affairs, where young 
and old alike know all the steps. 


Since the bands play many ball- 
rooms that are showcases for name 
pands in the modern field, the mu- 
sic dosage offtimes is four pops to 
one oldtime tune. Of necessity the 
larger groups especially keep 
themselves flexible. 

In most cases, the bandleader 
does all his own booking which, 
more often than not, is accom- 
plished merely by answering re- 
quests that come in the mail. This 
is painfully ironic today alongside 
the feverish toutings of one-night 
bookers for pop bands. An excep- 
tion among oldtime units, the 
Frank Yankovic group is an MCA 
property, but this ‘band probably 


Continued from page 41 








plays more pop dates than the | 


other oldtime orchs and it is not 
of the New Ulm school. 


Most of the bands have seven 
or eight pieces, though the Six Fat 
Dutchmen, which is one of the 
jargest, carries eleven men despite 
their tag. Wilfahrt, Duchow, Yan- 
kovic, and the Fezz Fritsche Goose- 
town Band are also of larger di- 
mension. Smaller units number 
among them Schell’s Hobo Band, 
Clem Brau & His Jolly Lumber- 
jacks, Cousin Fuzzy, Elmer Larson 
& His Northern Knights, Bob Wag- 
ner, Jolly Brewers, Don Frank & 
the Skinny Dutchmen, Slim Kalz, 
Ann’s Accordion Band, Eddie 
Skeet’s Band, and the Jerry Dostal 
Band. 

Almost all have a big bass tuba 
in their instrumentation and most 
have accordions or concertinas. 
Clarinets and saxes predominate, 
and some units like the Dutchmen 
carry along a Hammond organ. The 
Dutchmen have been on tv in 
Omaha, Cedar Rapids, and Mil- 


waukee and get regular cross-the- 


board 15-minute disk airings on 
radio station KFAB in Omaha. 


Bands like the Dutchmen get 


$500 or slightly less per night in 


———— 





deals. They maintain a tradition of 
independence, and in quarrels with 
operators, often win their cases by 
threatening not to come _ back. 
Smaller bands range in pay from 
$75 to $200 per night. Admission 
|at the country-folk dances normal- 
ily is $1 to $1.50, and several old- 
\time bands have been known to 
|take out $1,000 per evening on 


| percentage. 


It’s not yncommon for the bands 
ito rent halls and promote their 
own dances at various times in the 
| year, especially when it’s a matter 
|of getting the gall of an unfriendly 
| competitor who is playing the same 
| town. Oldtime bands still resort to 
| gimmicks like greased pig chases, 
\free and hard-time dances, and 
| festivals as competitive measures. 


They're also promotion conscious 
jand travel with more than ample 
'amounts of window cards, one- 
| sheets, banners, photos, and news 
|mats. Many employ advance pub- 
| licity men to saturate all available 
{media before the band reaches 
| town. 


E able to work out percentage 





Decca’s Usual 17!4c¢ 


Decca Records’ board of direc- 
jtors declared its regular quarter- 
|ly dividend of 17'2c per share at 


its meeting- last week. 


| stockholders of record as 


Bud Fisher (“Mutt & Jeff’) Recalls 
Cycle of Comic Strip Pop Songs 





+ By JIM WALSH 


Death of Harry C. (Bud) Fisher 
on Sept. 7 recalls the affinity, in 
| the heyday of the topical song, be- 
| tween the comic strips and pop 
tunes. Asa rule, the Alley cleffers 
were “inspired” to write a ditty 
commenting on the antics of some 
funny page character. But in at 
least one instance the name of an 
antique waltz song suggested the 
title of a still popular comic. 

The comics, as we know them to- 
day, got under way in the late ’90s 
with the late R. F. Outcault’s long 
defunct “Yellow Kid” and Rudolph 


Just Another Plug 


Neither wind, nor rain, nor 
fog, etc., can stop a songplug- 
ger from making his appointed 
rounds. Songwriter Pinky Her- 
man, who’s working on his 
newest tune, “Where Can You 
Be,’ made his date with the 
Boston disk jockeys Saturday 
(11) by auto despite the Edna 
hurricane warnings. 

Herman wrote the tune to- 
gether with Milt Gabler, Decca 
artists & repertoire chief, and 
Johnny Anthony. 








Dirks’ still active “Captain and the 








| formerly eut for the indie. Black- 
| mountain label, has joined Colum- 
| bia Records’ hillbilly roster. 


| born harmonicaist who has been 


Melon is payable Sept. 30 to| doubling on guitar with George 
of | Shearing’s combo,-has also been 


Kids.” They were followed by F. 

> * e ” oa bs re 99. 
Col’s Hillbilly Thrusn | ares eee teaana and 
And Dutch Harmonicist 2 3r6% S3innos:?”Sanong “many 


others still remembered. _ Fisher's 
saga of Augustus Mutt didn’t get 
under way until 1907, and Little 
Jeff came along a couple of years 
later, resulting in the title being 
changed to “Mutt & Jeff.” 
Without extensive research, it 
can be said that songs for descrip- 
tive instrumental numbers were 


Songstress Bonnie Sloan, who 


Jean (Toots) Thieleman, Belgian- 






































































































































































































































hometown locations and frequently ' Sept. 20. ‘inked for Col’s jazz catalog. written about most of the early 
. comie characters. There was a 
“Happy Hooligan Two-Step” in the 
8 ear:y 1900s and similar tribute was 
paid to Happy’s saturnine brother 
| Gus. ‘Foxy Grandpa's” mischiev- 
| ous achievements also were recog- 
| nized, and more than one opus, 
: ps ve — - | now buried in obscurity, hymned 
© t em & siz 3 = Buster Brown, his cousin, Mary 
lt s d|/-o|¢é “a 0.1.3 3ee ao | Jane, srd his dog, Tige. Around 
VARIETY eaiPrizlisi & Sia = ° £ 2 Zila igi | 1910, the title of a comedy number, 
‘ART TY Clisgislelsgitiz 2|s 5 Fs Sialic 3$1818/0 |“Let George Do It,” was taken 
Survey of retail disk best >leloclelseiaisi@ieiAa|-a/&@ S/S \= 13 £ sl!2i15!| > | from a strip which George Mac- 
sellers based on reports 6b- alt" i¢ a Fle éE < Ps ~lelelsl8izi2 siztivl§lals - |Manus drew in the days before 
| tained from leading stores in als - SIIB Sl elelsgiZzlie|® si@=lsisisisia|? 7 || Jiggs and Maggie. 
22 cities and showing com- eHieistisieis 8 =i|e|/si|e4/& § 5 £ = S4194612 leis A Irving Berlin’s 1913 comedy suc- 
parative sales rating for this é 2|2/0 - 2lvisis s < 2)/QGQis/6] 8 S a I >| £] L 4! cess, “Snooky Ookums,” may have 
and last week. eririiigigs | 7 | : > | = d 3 it 113 );218 il © | Si) o | had its name suggested by “Snook- 
§ Z=2|\2lzigz E = Bh eile = = iBiy | & % 12150! %| P| ums,” the Newlywed’s baby in an- 
“ Tiylealalzele le i ae ei i ci i|i3sie8i7!v7i! off other MacMan comi “Their 
S| we] | jie liefiéa =|2 S I aS . Si siti MacManus ie, e 
—— ha ‘Sle > s Z\s | s\4 | E\/a|sig Sis < ae elo I }| Only Chi'd,” but that is merely a 
ating Si|Si\&/\S —E| 2 & fl Sieie/2@)}e; 5} 4/*®{}F/S)| NJ guess. Incidentally, wasn’t the 
This Last Bis g 2\5 2 E aig E ais SI\fi§ie 15 £\¢)|)£/8] S| TH) musical comedv, “The Newlyweds,” 
wk. wk. Artist, Label, Title zis <“<imRiMliBo lS SIZ lAlHAIOILS ie lals z| Ss |¢ /'@!8! SI) based on the strip? 
« , ‘ Hf ‘J 
ROSEMARY CLOONEY (Col.) a soars it nee 
“ | EA ee ee 8 .: 323 Se Ge e £23: 4 38 1.23 6a a * tie ‘te title Ten 
1 1 Hey Th u _~3 27 Little Nemo,” took its title from 
CREW CUTS (Mercury) the principal character in the late 
2 a: § oh See arr io 1 1 1 1 a. <q @ i ite. 2. a s. 4 1 154 {| Winsor McKay’s Sunday color 
GAYLORDS (Mercury) en page, “In the Land of Wonderful 
3 3 “Little Shoemaker”.......... 3 a os ae ee oo ee SS 2 4 61204, Dreams.” This, perhaps, was the 
RALPH MARTERIE (Mercury) most ambitious musical production 
4 4 “Gyokiaan” ._.«.. eas 2 6 5 5 3 6 7 2 9 5 8 70 4, 8° far based on a comic page, with 
VICTOR YOUNG (Decca) - || the exception of John Alden Car- 
. “Hick ala — penter’s “Krazy Kat” ballet, which 
6 Ser ATCEN De vee e 2 5 Sm 7 53 || of course was inspired by George 
(Decca) Herriman’s whimsical drawings of 
6 7 “Chapel in the Moonlight” . a eee 6 S sf 6 9 7 S 3 7: 2 e7 .. 4814} Krazy, Ignatz the Mouse and Of- 
EDDIE FISHER (Victor) ficer Pup. ‘Krazy Kat” has also 
7 22 “lf Need You Now”........... o@- 4... 9 i s@9 5 7 37 || been used as the title of composi- 
McGUIRE SISTERS (Coral) os tions by Chauncey Morehouse & 
“ : 9 | Frank Trumbauer and by Emil 
9 Goodnight, — Syeeemt oes 3 ae 8 8 5 9 5_ 10 36 | Velazco. Max Kortlander, Pete 
DON CORNELL (Coral) | Wendling and Alfred Bryan wrote 
ee i. 8 kee 7 3 9 6 3 3 35 1| “Felix the Cat.” ; 
KITTY KALLEN (Decca) ‘ Mutt & Jeff made one of their 
10 5 “Little Things Mean a Lot” Ss ee ae 5 4 9 5 28 || first musical appearances in 1912 
DORIS DAY (Columbia) | when Earl C. Jones and Wallie 
1] 15 “If I Give My Heart to You” te 8 — 6 6 7 26 || Herzer wrote “Everybody Two- 
ROSEMARY CLOONEY (Col.) (Continued on page 47) 
12 8 Te, cee eee. kk Se 5 6 3 5 3s 
LES BAXTER (Capitol) ur: ’ ‘ 
13A 15 “High and the Mighty”....... 3 4 3 23 || Victor’s Jazzy Set For 
: DENISE LOR (Majar) ? ‘ ’ 
13B 24 “J ies a ment 5 OO” SR ars 1 23 Peorle Who Hate Jazz 
IL- (Capitol) S iy +A Vi 1 “Clacet 
15! ones vs Success of RCA Victor’s “Classi- 
SA 15 I'm a Fool to Care”......... 8 a 7 8 6 LS] 21 f\ cal Music for People who Hate 
a BILL HALEY (Decca) e Classical Music” album has en- 
5B Shake, Rattle and Roll Mae ee 7 er 8 9 2 .. .. «. .. .. 21 §| couraged the label to bring out a 
NORMAN PETTY TRIO (X) similar package in the jazz field. 
} ae “Mood Indigo”..... att ee 8 1 4 20 4| The resultant album, due eut short- 
FOUR LADS (Columbia) jly, is one of the greatest collec- 
18s & Seas g 1 5 19 || tion of jazz names issued in one 
Leb ; package. 
LE ROY HOLMES (M-G-™) “Jazz f 
a — Album, tagged “Jazz for People 
19A 10 High and the Mighty coe seen ee ee 10 ee 5 | 4 7 10 17 Who Hate Jazz,” consists of some 
= CREW CUTS (Mercury) previously unreleased sides and 
9B Oana... wt twee 2 10 4 17{4}some sides which are out of cata- 
CHORDS (Cat) |log. Jazz talent involved in the 
IC 3: es 1 4 17 4|12 sides includes. Sauter-Finegan, 
SAMMY DA . - Duke Ellington, Benny Goodman, 
a edges JR. (Decca) . 6 15 Tommy Dorsey, Artie Shaw, Lionel 
te ly ee . eee . Hampton, Charlie Barnet, John 
23 ARCHIE BLEYER (Cadence) Kirby, Wingy Mannone and Bunny 
12 Hernando’s Hideaway”...°.. eR Re 8 10 8 10 8 9 .. .. 13 §| Berrigan. 
CREW CUTS (Mercury) 
24A “Crazy "Bout You, Baby”...... Paps 10 8 # t 12 
PATTI PAGE (Mercury) BEN DAVIS ANKLES ASCAP 
24B Ss ane SR é ih Yon ms 4 7 10 12 Ben Davis, a member of ASCAP's 
. a legal department, resigned from 
1 2 3 . 5 6 the Society last week. 
He has been with ASCAP for 
Ss I xX TO Pp STUDENT PRINCE PAJAMA GAME MUSIC, MARTINIS SEVEN BRIDES FOR MUSIC FOR SWING EASY the last 22 years. 
- AND MEMORIES SEVEN BROTHERS LOVERS ONLY . 
Ma L Broad Cast Frank Sinatra P ’ me . . 
ys oe, Jackie Gleason Film Soundtrack Jackie Gleason ne $325 Lionel ‘Hampton’s orch will £0 
A LB U M 5 Victor Gelsabta Capitol | overseas for four months on a con- 
Capitol M-G-M Capitol cert tour following its current two- 
LM 1837 ML 4840 W 509 E 244 H 352 H 528 week stand at Basin Street, N.Y., 
SS i nitery. 
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On The 





Upbeat 





New York 

Al Morgan, singing pianist, back 
to work at the Preview in Chicago 
following auto accident in that city 
last month. He’s still taped up... 
Elliot Lawrence taking over baton- 
ing chores for Ray Bloch on CBS 
radio and tv while latter is on} 
10-day vacation in Florida ; 
Chico O’Farrell’s Latin band starts 
a two-week run at the Birdland 
on Broadway tomorrow (Thurs.)... 
George Shearing, jazz combo lead- 
er, is rehearsing a new ‘ad lib” 
routine which he'll introduce at 
his Ho:lywood debut at Ciro’s next 


month. He and Ronnie Graham, 
from “New Faces,” are collaborat- 
ing on the script Violinist 


Ludy Van Love, of Cape May, N. J., 
and his wife, Marge, elected to 
ASCAP membership. They wrote 
“Hot Cakes And Sausage,” new 
Ernie Kovacks side for Decca. 








Chicago 

Nat (King) Cole starting month- 
long tour of ballrooms this week in 
one-night stands with Buddy John- 
son orch ... Dick Jurgens set for 
three weeks at Hollywood Palladium 
beginning Oct. 19... Billy Ward & | 
Dominoes and Jimmy Palmer orch 
pegged for Sioux Falls Auto Show 
Nov. 23-28 ... Big Jay McNeely | 
repeating at Vic’s Supper Club, 
Minneapolis, for seven weeks be- | 
ginning Oct. 2 


Pittsburgh 

Dorsey Bros. booking at Vogue 
Terrace has been postponed again 
until week of Dec. 6... 


| Northern 
| Tucker 


, leader at the Midway Lounge and 
Bobby Cardillo has replaced Reid 
Jaynes on the piano there , 
| Arnie Taylor combo has had its 
option picked up at the Four Mile 
Inn throught January ... Al Morell 
unit held over again at the Blue 
Room. Ditto Herman Middleman’s 
at the Colonial Manor ... Harry 
Belafonte opens week's engage- 
ment at Vogue Terrace Monday 
(20) . . . Lisa Morrow was. a last- 
minute replacement for Anita 
O’Day’s 10-day engagement at the 
Midway Lounge . Orchs' of 
Morry Allen, Baron Elliott and Al 
Marsico will divide 14 weeks among 
them at the Vogue Terrace between 
now and first of the year. 


. San Francisco 

Charley Stern’s orch sigmed for 
the University of California Sept. 
17... Russ Morgan playing one- 
nighters in the territory .. Henry 
Busse setting up one-nighters in 
California 
playing the Mare Island 
Celebration Friday and Saturday 
17-18 . . . Jack Sheedy dixieland 
orch at the DeLuxe Club, Eureka, 
until Saturday (18). 





One-Niter Jazzique Hypo 


Jazz as a hypo for film theatres | 
a once-a-week | 


| will be tested on 
basis by the Hicksville Theatre in 
Hicksville, L. I., starting 


combo will be headed by 


Carroll, ex-Harry James vocalist.| Billy Butterfield, with Slim Gail- 


now singing with Buddy Laine’s | 
band . Johnny Costa, 
statf pianist, has checked in at My | 
Brother’s Place eatery, formerly | 
Jackie Heller’s Carousel, for a run} 

Vic Powell’s the new 


WDTV | lard, Coleman Hawkins. Kai Wind- 


ing and John LaPorta booked for 
subsequent weeks. 


House is part of the Prudential 


band | Theatres circuit. 


























LOOKING BACK 
TO SEE 





JOE LIP MAN And His Orchestra 


play 





STOP! 
(Proceed With Caution) 


MAMBO 





E238 (33 1/3 RPM) 





MGM 11798 78 RPM 
K 11798 45 RPM 
NEW ALBUM 


MANHATTAN SERENADE 
JOE LIPMAN AND HIS ORCHESTRA 


X238 Extended Play 





, Orrin 


'L. I. Indie-Picture Houses | 


next | 
month with a series of jazz names | 
already lined up for the one-hour | 
é | jam sessions each Thursday night. | 
Mickey | First 
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Now Comes Long-Play 


Paralleling the recent develop- 


| ment of longplay platters, a new 


type of long-playing tape is being 
introduced by Minnesota Mining & 
Manufacturing Co. New 
called “‘extra-play” and provides an 
increase in recording time with- 
out reduced tape speed or fidelity 
or larger reel size. 

The longpley tapes have been 
made possible by a new manufac- 
turing process which permits a 
thinner layer of the magnetic oxide 
material and a thinner cellulose 
backing. New tapes will be pitched 
for commercial background users 
where eight-hour reels are being 
used. Tapes can also be used for 
the continuous recording of a long 
symphonic work. 
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Longhair Reviews 


=n Continued from page 10 ee 


folk ballads, sung feelingly by 
Marais & Miranda, assisted by 
Pardo Ancient Instruments. Not 
all selections hold complete inter- 
est, however. 

Delibes: Coppelia & Sylvia Bal- 
let Suites (London: $5.95). Grace- 
ful rendition of two charming and 
w.k. ballet scores by 
Conservatoire under Roger Desor- 
miere. 

Wagner Arias (Epic; $5.95). 
Some choice selections by Otto 
Edelmann, an impressive bass dis- 
tinguished by clarity, with no 
harshness, and by power, with no 
straining. Five “Meistersinger” 














| selections, two from ‘“Tannhauser,” 
|and one each from “Parsifal” and 


| “Dutchman,” with Vienna Symph 
| in support. 

| Strauss: Ein Heldenleben (RCA 
| Victor; $5.95). Fullbodied reading 
| of the lush, sometimes overblown 
|tonepoem by the Chi. Symph un- 


tape is} 


the Paris 


In Tape Recordings. 





|der Fritz Reiner, with John 
Weicher an accomplished violin | 
| soloist. 

| Mozart: Symphony No. 35 & 


| Haydn; Symphony No. 44 (Decca; 
$5.85). The Haydn “Mourning,” 
j}one of the lesser-performed but 
|no less lovely, lyric work, and the 
|gay, warming Mozart “Haffner,” 
| both brightly played by the RIAS 
| Symph under Ferenc Fricsay, for 
| a fine classic coupling. 


| 
Echoes of Spain (Capitol; $5.70). | ment handling Tommy Prisco, has | WE DID 


| Carmen Dragon and the Holly- 
| wood Bowl Symph in persuasive 
|}readings of light, familiar concert 
| pieces by de Falla, Chabrier, Gra- 
|nados, Lecuona and others. 

Bron, 
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1 to the stations claim to superiority 


in music, although some artists 
have adlibbed a more enthusiastic 
commercial than the station’s pro- 
motion department wrote. 
Actually, KSFO had attempted to 
do something of the same thing last 
year by writing to record com- 
panies for tapes from their artists 
but got nowhere. The station is now 
taping voice tracks from visiting 
artists to be used on the Don Sher- 
wood show as part of Sherwood’s 
gimmick in introducing records. 
This has caused another station 
exec to suggest that possibly the 
American Federation of Musicians 


will eventually have to put a stop | 


to the taping of voice tracks en- 
dorsing stations or interviews in 
order to protect the artists caught 
between station rivalries. 


Late Hank Williams To 
Get Hometown Salute 


Montgomery, Ala., Sept. 14. 
The late Hank Williams, hillbilly 





two years ago will be saluted in a 
special tribute here in his home- 
town in a two-day affair, Sept. 20- 
21, with top draw. entertainers 
flockipg here from all over the 
South. 


Roy Acuff, Hank Snow and Ern- 
est Tubb, will be on hand with 
their full bands. Others skedded 
to appear are Jimmie Davis, for- 
mer Gov. of Louisiana; Red Foley. 
Carter -Family, Minnie Pearl, Pee 
Wee King, Grandpa Jones, Ray 
Price and Marty Robbins who will 
emcee the tribute to Williams. 

MGM Records is issuing a spe- 


cial Williams’ Album for the oc- | 


casion, 


Coral’s Jazz For Gl’s 





Coral has a new angle on jazz to | 


exploit in its November release 
schedule. Decca subsidiary is 
bringing out an album of “Jazz for 
GIs.” 

It was recorded by artists & 
repertoire chief Bob Thiele at Fort 
Monmouth, NJ. 





Al Calder To Porgie 


Al Calder, vet songplugger and 
more recently in personal manage- 


joined Porgie Music as promotion 
chief. 

He fills the spot vacated by John- 
ny Farrow who moved over to Joy 
Music as general professional 
manager. 


} 


singer-composer who died almost | 


| STATE HANDLING CORAL 
IN CINCY TERRITORY 


| Coral Records, Decca subsid, is 
{giving up its wholly-owned branch 
jin Cincinnati for a tieup with 
| State Records which will handle 
| the label’s distribution in that area, 
Norm Weinstroer, Coral sales 
chief, left the N. Y. homeoffice 
Monday (13) for a 10-day field trip. 





| Earl Bostic set for Basin Street 
'on Broadway Sept. 28 for a two- 
week stand. 
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THIS YEAR!!! 
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THE PERFECT 
| AFTER-VACATION SONG 


i Styne and Cahn's 


“THE THINGS 
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}) LAST SUMMER" 





Styne and Cahn Music Co., Inc. 














Frisco Squawks 


Continued from page il 


tion of terminology. ‘Thanks’ is 
fine, but when an artist goes on an 
|} Other stations air and says, in ef- 
| fect, this is the best station for 
music, that’s a comparative state- 
ment and you wonder how much 
| you would feel like helping that 


| artist with his next record.” 
Others do not refer so specifically 
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Songwriters’ 1006 Suit 
On Play’s Title Use Of 
‘The Anniversary Waltz’ 


Songwriter Dave Franklin and 
Mrs. Helen Dubin, widow of Al 
Dubin, are seeking $100,000 in 
damages from the producers of 
legit play, “The Anniversary 
Waltz,” for using the song title 
without authorization. Filed in 
N. Y. Federal Court yesterday 
(Tues.), the suit named Bernard 
Hart and Joseph M. Hyman, pro- | 
ducers of the play, as defendants | 
along with Mayfair Music, publish- 
esr of the tune, ‘Anniversary | 
Waltz.” “Mayfair was named de- ; 
fendant because of its alleged fail- | 
ure to demand a license from the 
producers. 

Although song titles are not 
copyrightable, the plaintiffs charge 
that use of the title for the play is 
unfair competition and infringes 
upon property right. Defendants 
also want to protect the value of 
the song title in the event the play 
is,sold to Hollywood. 


| 
RCA Steps Up Jazz Sked, 








Cuts 30 Sides On Coast 


Hollywood, Sept. 14. 

In its mushrooming expansion of | 
the jazz department, RCA Victor 
has scheduled a hefty week of re- 
cording activity on the Coast. Jack 
Lewis, of the label’s jazz division, 
planed out from New York to han- 
dle the sessions. 

Lewis will cut more than 30 sides | 
during the current week, most of | 
them for albums to maintain a| 
supply for the scheduled release 
of four or five jazz albums a month. 
He’ll also cut some singles with 
such talent as Shorty .Rogers for 
release coincident with Rogers’ 
trek around the country with the 
second annual Stan Kenton “Fes- | 
tival of Modern Jazz.” 





Decca’s Added Billies 


Decca Records has enlarged its | 
hillbilly roster with the signing of | 
Mitchell Torok, a singer-composer, 
and singer Phil Gulley. 

Both were inked in Nashville by | 
Paul Cohen, the diskery country & | 
western chief. | 

Cohen also 
River Boys, a Springfield, Missouri, | 
quartet specializing in ey 

| 





inked the Foggy | 


and hillbilly music, and The Thun- 
derbirds, a new California group 
formed by Don Ralke. 





Gene Weiss’ Epic Shift 

Eugene J. Weiss, formerly coun- | 
try & western sales manager for | 
Capitol Records, has switched to | 
Epic Records as sales chief of the | 
midwestern area. Epic is a subsid | 
of Columbia. 

He works under Epic sales head 


William S. Nielsen. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 
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as Published in the Current Issue 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
mevated above. These findings are correlated wiht data from wider sources, which are exclusive 
with Variety, The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored two ways in the case of talent (disks coin machines) 
and three ways in the case of tunes (disks coin machines sheet music). 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
; . (Hey There 
1 1 ROSEMARY CLOONEY (Columbia) ....... ) This Ole House 
{Sh-Boom 
2 2 CREW CUTS (Mercury) ..........ccece0es. 4 Oop-Shoop 
[Crazy ’Bout You, Baby 
3 4 GAYLORDSG (Mercury) «.. 2... 2.00. cevewscs Little Shoemaker 
{Chapel in the Moonlight 
4 3 tg ge OT Fe 4. i | errr. a \Tattle Things Mean a Lot 
5 5 RALPH MARTERIE (Mercury)..........-- Skokiaan 
6 6 VICTOR YOUNG (Decca) .....6.4....iscm High and the Mighty 
7 10 EDDIE FISHER (Victor) ...........0scee0% I Need You Now 
8 ‘3 DOMIS DAY (Columbia)... .:.3.....c0.suee If I Give My Heart to You 
9 7 McGUIRE SISTERS (Coral)..............- Goodnight, Sweetheart 


10 LES PAUL-MARY FORD (Cgpitol).,...... I’m a Fool to Care 
TUNES 

POSITIONS (*ASCAP. +BMIT) 

This Last 

Week Week TUNE PUBLISHER 

1 1 .  £ ST fee ore ee eee ve Frank 

2 2 AE er rm oe oles pp aa alana oo Hill & Range 

3 3 ee See ee EE TL gc» 3 o's 2 5 Coe ks ae a pas he Oe Witmark 

4 a ee SS oo os av acne meen au & <aakihaadxeeenns Bourne 

5 5 NE 96 wa :.i'sy oo pevawnse ey da RSS Uae ORE eae aad Shapiro-B 

6 7 *IN THE CHAPEL IN THE MOONLIGHT.................... Shapiro-B 

7 9 “Pt Gee ae eee TO WOU... .. . cca eed sas bv cswedes s\n cdade Miller 

8 8 ey SO, 5 :c.c-0-0 © 0 a oe 0b RM ba ee Oc peed ka Hamblen 

9 6 *LITTLE THINGS MEAN A LOT Feist 

10 CE i rr a eee Parente rae Miller 


TALENT 








Kenton to Prowl Talent 


Second annual ‘Festival of Mod- 
ern Jazz,’ which kicks off Thursday | 


(16) 


Sa 


a chance to put into operation his | 


For His Capitol Subsid 


Label While Concertizing 


Hollywood, Sept. 14. 


at Balboa Park Ballroom in 
n Diego, will give Stan Kenton | 


plans for a talent hunt around the 


country 


Ke 


for 

















LIONEL HAMPTON 


And His Famous Orchestra and Entertainers 
currently 

BASIN STREET, NEW YORK 
x * kk * 

EUROPEAN TOUR starting OCT. 
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New York 


yr Ave PL 9-4600 | 203 
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Wabash 8619 Sunset Blvd 





new jazz possibilities. | 
nton will be on the road for 10 |} 


weeks with the festival and will 
devote as much time as possible 
to locating new jazz musicians, who 
can be presented on the “Stan 
Kenton Presents” label, a subsidi- 
ary of Capitol. 

Capitol branch managers around 
the country will work with Kenton 
in locating newcomers who might 
| fit into the plans to develop “SKP” 
as a jazz label completely apart 
from the pop field. 


Kenton emphasized that the 
“SKP” iabel will operate separ- 
ately from Capitol’s pop division 
and will concentrate solely on de- 
veloping jazz and jazz musicians. 
Its operation could be compared to 
that of the classical wing of the 
plattery. 

“This step toward a separate jazz 
label is typical of Capitol’s prog- 
ress since its development. I’ve 
maintained for some time that jazz 
is achieving its own position in 
our daily life and people are rec- 
ognizing that it is our only native 
culture. We hope to help develop 
it and popularize it.’ 

Jazz Festival treks northward af- 
ter the San Diego date and one 
here the following night, for stands 
in San Francisco and Portland and 
then starts east. Kenton will em- 
cee as well as conduct his own 20- 
piece crew. In addition, he’ll pre- 
sent such top jazz artists as Art 
Tatum, Shorty Rogers and_ his 
Giants featuring Shelley Manne, 
the Charlie Ventura Combo, vocal- 
ist Mary Ana McCall, guitarist 
Johnny Smith and bongo player 
Candido, | 














Coral Inks Dreamers 


Coral Records has signed The 
Dreamers, gal trio owned by Jim- 
my Wakely, to an exclusive record- 
ing contract. Trio was known as 
the-Sunshine Girls until disband- 
ing a few years ago when one of 
its members, Colleen Summers, 
changed her name to Mary Ford 
and paired with Les Paul both 
musically and matrimonially. 

Taking her place in the trio is 
her sister, Eve Summers. Other 
gals, June Ray and Vivian Roberts, 
were in the original group. Mean- 
while, Miss Summers was loaned 
by Coral to the parent label, Decca, 
to blend with Rex Allen on two 
sides only. 


Claridge Hotel, Memphis, 
Folds Dinner-Dance Sets 
First Time in 20 Years 


Memphis, Tenn., Sept. 14. 

The Claridge Hotel, one of the 
top spots here, has shuttered its 
policy for playing name bands for 
the first time in more than 20 
years. Scott Stewart, Claridge 
Hotel skipper, said that Tommy 
Reed’s orch would ring down the 
curtain on the Magnolia Roof for 
the summer season and that no top 
bands have been booked for fall 
and winter seasons in the swank 
Balinese Room. 





“We are discontinuing our din- 
ner-and-dance policy for the time 
being at any rate,” Scott said, ‘‘and 
I don’t know what our permanent 
policy will be. This summer the 
hotel had a fair success on the 
roof (Magnolia), but we had been 
taking a financial beating during 
the winter months and it’s been 


| rough making ends meet with play- 
| ing these top bands on two-week 





engagements. The hotel exec took 
a whack at the Federal tax, a factor 
in closing the dance-dinner policy. 

“If we could just break even or 
if other circumstances were dif- 
ferent, we might even be willing 
to lose some to keep our Balinese 
room opened. The Federal cabaret 
tax has hurt that kind of business 
terribly for several years,” Scott 
stated. He also pointed out that 
hotels such as Kansas City’s Muehl- 
bach, New Orleans’ Jung and oth- 
ers have put the clampers on their 
dinner bands. 


Claridge’s Balinese opened here 
in the early ’30s with Frankie Mas- 
ters orch and has played the top 
names since. Oddly enough, earlier 
this season the Balinese room went 
through a facelifting operation to 
the tune of about $75,000 and its 
capacity was increased from 450 to 
handle about 1,000 seating cus- 
tomers. The Peabody’s Skyway 
and Plantation Roof plan new 
changes and are currently playing 
Chuck Foster and his crew. 


Vox Preps 2d Feyer Set 
Of ‘Echoes’ for Xmas Mart 


Vox Productions, issuing its 
George Feyer “Echoes of Child- 
hood” this month, will follow next 
month with Vol. II of the pianist’s 
“Echoes of Paris,” first and still a 
hot seller in the series. Plans are 
to put Feyer’s last three pop tune 
issues, “Echoes of Latin America,” 
“Echoes of Broadway” and the new 
“Paris,” into one overall album, 
for the Xmas trade, similar to the 
first “Paris,” “Echoes of Vienna” 
and “Echoes of Italy” of a year 
ago. 

Vox, on the longhair side, is also 
introducing a young, highly-touted 
Israeli violinist, Ivry Gitlis, to the 
U. S. public late this month, First 
issue will include the Alban Berg 
Concerto, with classic works (in- 














cluding the Mendelssohn) next 

month. 
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Inside Stuff—Music Best British Sheet Sellers 


: London, Sept. 7. 
Don Cornell’s latest release, “Hold My Hand,” is currently breaking ~ Things Mean a Lot...Robbins 








away as the fastest hit in Coral Records’ history. Tune was originally Coins in Fountain....... Feist 
released two months ago but has taken off as a result of its showcasing RUC TURANE Gilet ere a's wacy Robbins 
in the RKO pic, “Susan Slept Here.” Sales of the tune have been Happy Wanderer Bosworth 
hypoed strongly by the film’s playdates. Cornell is currently touring Story of Tina... .Macmelodies 
in a package show with The Gaylords and Jerry Fielding’s orch which ‘ane P peseey pd Oe any one 
js being booked through the Associated Booking Corp. (not General ne ‘tae vases Md & Remind 
Artists Corp., as erratumed last week.) Wanted ... .. .Harms-Connelly 
An anonymous but apparently Constant Reader calls VaRIETY’s atten- ata ne et ae ¥ Fn 
tion to the Decea double-truck ad in the special Sept. 1 section com- Idle Gossip Pe gee es. Bron 
memorating that company’s 20th anniversary. Signing him(her)self as S d 12 
“a Joyal Garland fan,” the letter wants to know, “Where is Miss Judy econ 
Garland’s picture? Who could have slipped up on not having one Heart of My Heart . F.D.&H. 
of the greatest stars in show biz represented in their ad?” Secret Love.. .Harms-Connelly 
Obvious trade answer is that Miss Garland has since shifted to Co- bar tf een + 0 ecees by 
ia which is bringi “A Star Is ‘n” (WB) i form. ely...... for 
lumbia which is bringing out “A Star Is Born” (WB) in album form West of Zanzibar... Bluebird 
Ad agency St. Georges & Keyes spotlights the coincidence of Edwin hayes — * Weleht 
H. Morris & Co.’s “Give Music For Xmas” campaign with their client’s an Te Hg 


Black Hills...Harms-Connelly 


upcoming slick mag ad campaign, “Give Them Muzak For Christmas.” Don’t Laugh At Me... Toff 


Muzak’s veep Ed Hochhauser had approved the campaign two months Wait for Me......... Lefleur 
ago, and St. Georges & Keyes’ account executive, J. C. Lawton, has Sway ....,...Latin American 
slotted a page ad in November Fortune, featuring the similarly phrased Pe Aberbach 


slogan. 











George Hoffman, ASCAP’s comptroller, is marking his 25th anni > s be 4 
with the performing rights society this month. Hoffman joined ASCAP Ralph Siejo Exits Tico 


in 1929 as a field rep and has since worked in every phase of the ? ° ! 
Society’s operation. He, together with sales manager Jules N. Collins, For Ed Heller $ Rainbow. 





general attorney Herman Finkelstein and foreign manager Richard F. | 
Murray, comprise the permanent management which runs ASCAP in 
conjunction with the president and board of directors. 


| Ralph Siejo, formerly of Tico 
| Records, has moved over to Rain- 
|bow Records to head up a new 


, . |Latin-American unit for Ed Hel- 
Cofumbia Records’ press info department, under Debbie Ishlon, in- | jews giskery, 


augurated a series of bulletins on‘its upcoming longhair releases. News- the f 
as ae : : 4 ; inst : | Siejo will handle the Latin ar- 
letter will cover advance releases with repertory and personality angles. tists and repertoire assignments ae 
Columbia Records is extending its pitch for the hi-fi market with a fee as cut with his own mambo 
specially made disk titled “This Is High Fidelity.” Platter will use — 

















Cycle of Comic Strip Songs 


= Continued from page 43 Goa ~ 


Step.” The comedy duo’s part in; Andy Gump, Min, Krazy Kat, Ig- 
the number was only incidental. | natz Mouse, Hans & Fritz, Abe Ka- 
but it was represented as “a song| bibble, Baron Bean, Petey Dink, 
from the pen of Mutt & Jeff.” Af-| That Son-In-Law of Pa’s, The New- 
ter the dry laws went into effect,| lyweds and Rosie & Her Beau. 
two veteran comedians who had be-| Fisher is mentioned in the line, 
gun making records in the '90s,| “Just then Bud Fisher called 
Frank Kennedy and Steve Porter,| around for Mr. Mutt and Jeff.” 
did an Okeh platter of “Mutt &| ‘Barney Google’ Tops 
Jeff in Prohibition,” backed with | The foregoing contrived compo- 
“Bringing Up Father in the League | sition got nowhere. The first really 
of Nations. “Harking back to 1912, | big comic section song hit was 
Fred Duproz’s vaude and platter’ “Barney Google,” which Billy Rose 
skit, “Desperate Desmond,” was! and Con Conrad dashed off in 1923. 
based on a comic character origi- Undoubtedly the biggest hit 
nated by the late T. A. Dor-| song ever suggested by a comic sec- 
originated by the late T. A. Dor-| tion character or turn of phrase 
gan, better known as “Tad.” In| ajso came out in 1923. It was the 
1919, Harry Hershfield recorded a immortal “Yes, We Have No Ba- 
couple of “Abe Kabibble” dialect! nanas,” by Irving Cohn and Frank 
numbers, one of which described | Silver. Tad had pictured various 
Abe’s adventures at a - baseball} oqq looking animals and birds say- 
game. ing “Yes, we...” for many months 
It was inevitable that somebody | before Cohn and Silver latched on 
would hit on the obvious idea of to it. 
writing a song about a ball in In more recent years Walt Dis- 
which the funny paper characters) ney’s creations, “Mickey Mouse” 
cavorated. The somebodies were | and “Donald Duck,” have received 
Jack Frost and Robert Speroy, who! musical tributes, and certain ef- 
obliged during the grim war days, fects in dance music are known as 
of 1918 with “At the Funny Page| “mickey mouse.” And, of course, 
Ball.” The cast included Old Doc, the “comic” continuity about which 
Yak, Happy Hooligan, Buster,there is nothing funny, “Little 
Brown, Polly and Her Pals, who} Annie Rooney,” by J. Brandon 
were “swaying right and left; Pa| Walsh and Darrell McClure, owes 
was playing checkers there with; its name to Michael Nolan’s waltz 
Mutt & Jeff; Mama’s Angel Child.’ tune of the ’80s. 

















original material to illustrate various aspects of quality records. Morton | 





Gould was commissioned last year to write a new work, “Showpiece For 
Orchestra,” which will be included in the album to demonstrate how 
mikes can reproduce and enhance orchestral sound. 





A number, “Bernie’s Tune,” is causing a bit of confusion. Author 
is listed on the RCA Victor mambo slice by Tony Martinez’s Quintet 
as Bernie Miller, but latter is no relation to Victor’s pop promotion 
manager who spells his name the same way. At the same time, London 
Records has released “Bernie’s Tune” with the British Ted Heath 





es , 
band. That tune was cleffed by Gerry Mulligan, jazz combo leader| § i > Introduced and 
who just finished a run at Basin Street, N.Y. ‘ Recorded by 


Louis Braille Institute For The Blind is issuing specially-made disks 
with spoken commentaries. Dr. Sigmund Spaeth will do the spoken 
“liner notes” for the longhair releases. Remington Records is han- 
dling the project for the Institute. Disks will be distributed cuffo 





her great, new Columbia Record! 


when on Sy on Otherwise, they will cost about $2.50 each : 5 . | 
OBERNKIRCHEN CHOIR Indie Diskery Buys . AH I MW lV Il I 


DUE FOR IST US. TOUR 18 Laughton Readings Words and Music by Ervin Drake and Jimmy Shirl 


The Obernkirchen Children’s Hollywood, Sept. 14. 
Choir, from West Germany, will A endl series a eng Ps peer 
AB .<) | ton reading records wi place 
leave Hanover tomorrow (Thurs.) | (1 sale in time for Christmas busi- 
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- nants = ee F ae <S te Em7 A.9 
via BOAC, arriving next day in| ness under a deal completed here 2 f ’ = ' — 
N. Y. for its first U. S. tour. Chorus | by Mare Frederic’s TeeVee Com- : Hee fr et ee == SS TS SS SS 
of 30 girls and six boys, under|Ppany. Disks will be issued under ; 2s - - 
Columbia Artists Mgt. aegis and {ne ee — ee A cae ble-gram from Cale © so— say- ing: ““Dar- ling mise you sol” A 
Wie: * ie wry rederic purchased a total o ‘an ~_ D*) p7-9 Gm? c7-9 
personal direction of Kurt Wein |soundtracks from Laughton vidpix | 3am 2 ° ' 
hold, will open its tour next Tues- 'and has edited them down for al- t 
day (21) in Washington and wind bum purposes. Soundtracks, none | Sijs “ —— 
its trek Nov. 1 in Hartford. It will | of which came from telepix sold card from Swe- denwhere you went ski. — They’re have to cling 
: > A _./around the country, ran about} Gogg Aue 
give three N. Y. concerts, in Town |1214 minutes each. They feature | § 





Hall, Sept. 23, 25 and 26. | Laughton in a variety of readings 
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Co-founder Edith Moller is con-|from the classics and from the 





ductor. Other co-founder, her Bible. Understood Frederic paid a 


‘ % 4 phil ou’ th bri ER MY LOVE TO 
brother Friedrich Wilhelm, is ac-| flat $12,000 to Paul Gregory Asso-| § eee ee See eee Nee = 


companist (guitar). He composed | Ciates which produced the original 
several songs in the choir’s rep- | telefilms. — j 
ertory, including their hit disk,| Title will be determined this | 
“The Happy Wanderer.” Erna| Week, but the disks probably will 
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| = : ° bran- dy f ~deaux, A 
Pielsticker is the troupe’s perma-| be released under the tag “This Is | Say ee Oe: as oR erp 


nent manager. |Charles Laughton.” 
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A Solid Ballad Hit! Hunter Replaces Shaw 


SER \anecnaes As Chorale Director 
‘ Ralph Hunter, director of the 


rec- ord of your voice 





from Trip- i. pho- tofrom Mi- la- no 
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male glee club at Radio City Mu- 
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sic Hall, N. Y., has been named 
director of the Collegiate Chorale, | a smil- ing on 
a 185-voice amateur ensemble that | @gom 
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blessed by touch; How man- y nights full of un- 














has performed with Arturo Tos-| § _p Brmaj?_Bbé + a 

canini and other top maestros in its | @@55m 

15-year history. 

BR goed 2 gy vee panes ner ressed things that were 
e orale’s founder and con-| § i 

ductor, whose touring commit- ap cmalt o Fm 

ments with a professional group : . a 





caused him to bow out. 














BMI Sues Coast FMer SS AY 
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ATTENTION Los Angeles, Sept. 14. | i — 











Pan American Broadcasting, Inc., 





COLUMBIA-VICTOR-DECCA | operator of an FM station here, 
was named defendant in a suit to Gm? 
J0 F recover coin due on music perform- 


ance rights. Action, asking an ac- 


|signee of the claim of Broadcast 











ifirms. Pact was signed in 1953. 











Ven- ice, then it’s home!”’ 


counting to determine the amount : 
RICARDEL due, was filed by N. Compton, as-| § q let noarms  en- fold you 





DARTMOUTH MUSIC, INC. 


But Ven- ice is ro- man- tic as can 
Am? G7 


C7-9 D7-9Dm7~~j™ C9 


‘Til a-gain I hold you NEAR-ERMYLOVETOME. A 


His Violin and Orchestra | Music Inc. 
NOW AVAILABLE TO RECORD Contract between BMI and the . 
Currently |defendant, according to the com- x Copyright 1954, DARTMOUTH MUSIC INC., New York,N.Y. 
SHERATON-CARLTON HOTEL plaint, called for 1% of the gross | (RAM 
Washington, D. C. music charge for all entertainment | @ 
Contact: WM. BURNHAM programming and one-half of that | 
630 Fifth Avenue, N. Y. for music furnished industrial | 


Loring Buzzell, New York 
Lucky Wilber, Hollywood 
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Cocoanut Grove to Be Revamped Into 
Top Showcase Under Bill Miller's Aegis 


Los Angeles, Sept. 14. 


Stipulations of the deal under 
which Bill Miller steps in as enter- 
tainment executive of the Cocoa- 
nut Grove of the Ambassador 
Hotel, the western outpost of the 
Schine Hotel circuit, gives Miller, 
who is also entertainment exec of 
the Sahara Hotel in Las Vegas, a 
powerful double booking wedge in 
the west. 

One of the terms of the deal, it 
was learned today, is that the 
Cocoanut Grove be completely re- 
built and three Los Angeles archi- 
tects have already been invited to 
submit plans for the new room. 
Contract signed by Miller, J. 
Meyer Schine, the hotel circuit 
prexy, and Joseph Hoenig, veepee 
and general manager of the Am- 
bassador, provides that the room 
will not merely be refurbished but 
completely reconstructed from an 
entertainment standpoint. The 
stage will remain in its. present 
location along the west wall, but 
it will be enlarged and complete 
new stage and lighting facilities 
will be added to give the Cocoanut 
Grove the latest ‘in’ theatre- 
restaurant equipment. 

Architects working on the room 
have already studied facilities in 
the hotel theatre-restaurants in Las 
Vegas and plan to _ incorporate 
many of the features of these 
rooms. 

Present 900-seat capacity of the 
Cocoanut Grove will be slightly 
lessened by the rebuilding which 
will get underway after the first of 
the year. Hotel plans to get the 
necessary construction time com- 
pleted as quickly as possible but 
the actual work may be stalled un- 
til around the usually slow Len- 
ten period. 

Miller, Schine and Hoenig will 
make the final decision on the re- 
building plans. It’s figured that 
the cost will be in the neighbor- 
hood of $400,000. Miller, former 
operator of the Riviera in Fort Lee, 
N. J., will serve as consultant on 
the rebuilding in addition to hand- 
ling all entertainment chores. 

New facilities at the Cocoanut 
Grove will enable Miller to pro- 
duce full shows patterned after 
those he will continue to produce 
at the Sahara. This will probably 
include a line of girls, an innova- 
tion of the Ambassador. 

As part of the new arrangement, 
Larry Sloan will serve as account 
executive for the Hebert-Rose 
flackery and supervise promotion 
and publicity as he now does for 
the agency at the Sahara. How- 
ever, Ambassador Hotel’s present 





publicity setup will remain un- 
changed. 
Carl Sands orch opened last 


week at the Empire Room of the 
Rice Hotel in Houston, following 
Joe Reichman into the spot. Also 
opening on the same bill is dancing 
team, Landre & Verna. 


+ 











Guy Brion Wants Out 
From 30% Met. Deal 


Los Angeles, Sept. 14. 

James S. Shigeta, singer known 
professionally ads Guy Brion, filed 
suit for declaratory relief in Su- 
perior Court against the manage- 
ment firm of Blackwell & Spencer. 

Plaintiff claims the defendants 
did not have a license to operate 
when he signed the management 
contract last January. He wants 
the court to dissolve the pact, un- 
der which he was to pay 30% of his 
gross earnings. 


Can. Labor Board Puts 


Shows Back Into Casino, 
Toronto; AFM Complies 


* Toronto, Sept. 14. 

The American Federation of Mu- 
sicians, after hearings by the Cana- 
dian Labor Relations Board yester- 
day, okayed bands playing_for acts 
at the Casino Theatre, here. As a 
result, a show to be topped by 
Diosa Costello and Danny Crystal 
was bought late this afternoon 
from General Artists Corp. in New 
York. Booker Roy Cooper is setting 
up the rest of the show. 

Decision had been made to close 
the house to stageshows because of 
the AFM squabble with the 
American. Guild of Variety Artists 
in which the musicians wouldn’t 
play for AGVA acts. Murray Lit- 
tfe, house manager, subsequently 
appealed to the Board. 

Former Casino contracts with 
AFM ended Labor Day, with all 
new AFM contracts. thenceforth 
stipulating that musicians would 
not be required to play for AGVA 
acts, but permitting the Casino pit 
band to play for Casino acts under 
the former contract expiring Labor 
Day. Under the present AFM ar- 
rangement, this would permit the 
Casino to play Canadian vaude 
acts only; but Little insists that 
these wouldn’t carry his house a 
fortnight. Previously, the Casino 
had paid $10,000 a week for John- 
nie Ray and Billy Daniels; mean- 
while, Archie Stone’s pit band and 
the stage hands are off the payroll. 


Alaskan Clubs Grow 
Cold, Two Spots Fold 


San Francisco, Aug. 14. 

Two out of three of the clubs 
in Fairbanks, Alaska, have closed 
in the last six months, Brent Wil- 
son of the local Music Corp. of 
America office reports, thus melt- 
ing the thriving arctic road that 
has been operating recently. 

Curley Bell’s Aleutian Gardens 
and Jimmy Sompter’s. Last Chance 
have both gone dark, Wilson re- 
ports, leaving the Club Rendezvous 
as the survivor. 
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No Union Trouble 


Hollywood, Sept. 14. 

Spike Jones will add a “flea cir- 
cus” to his troupe for the winter 
tour and the new performers make 
their bow in Phoenix, Sept. 20. 
Zany batoneer is using a projec- 
tion device similar to those em- 
ployed in bowling alleys to mag- 
nify the antics of the creatures or 
a large screen. 

Star of the performance is a 
European artist, “Felipe, the 
Spanish Flea.” Jones has guaran- 
teed the act a lot of scratch. 





emery, 


Bluenoses Help Can. Expo Gate 
By Putting Strip on Front Pages 





Cross & Dunn Resume 


Act in Omaha Nitery 


Hollyood, Sept. 14. 


The vet song team of Cross & 
Dunn resumes its career Friday 
(17), opening a two week stand at 
the Colony Club in Omaha. Sam 
Rosey will be at the piano for the 
duo. They’ll get $1,200 per week. 





Biz in Portuguese 
Niteries Good 


Lisbon, Sept. 7. 


Traditionally the “summer” sea- 
son for Portuguese niteries goes 
from mid-August until mid-Octo- 
ber, when the weather is most 
pleasant for outdoor shows and the 
summer resorts are crowded. As 
usual, the best show in the country 
is at the Estoril Casino where the 
restaurant, tne Wonder Bar and 
the Yacht Club are open. Four 
orchestras—Mario Simoes; Helder 
Reis and his Blue Stars; Almeida 
Cruz and Jazz Estoril, plus Fausto 
Caleira and Andrade Santos at the 
ivories—keep the music going in 
the three spots from teatime until 
five in the morning, providing‘ for 
dancers and acts. 

Floor shows are presented two 
or three times, once at teatime and 
twice during the night. Heading 
the large cast is French chantoosie 
Noelle Normann. also on the same 
bill are the French Teneef Ballet 
(12); Leila & Invenius, acro danc- 
ers; Frank and Maisie, marionettes; 
Tony Fernandez, magician; come- 
dian Verdaguer, and singer Bobby 
Damase, plus various local acts | 
which are often changed. 


Impresario Jose Miguel  Ilras 
taken over the Casino’ of Praia 
Rocha, the most southern summer 
resort of Portugal that caters to 
Spaniards and foreign tourists vis- 
iting South of Spain. Jose Miguel 
has refurbished the place and is 
presenting good shows. There are 
two bands, Caravana and Joao Vas- 
concellos; comedian Carlos Rocha 
is m.c., the Ballet Bentyber (10) is 
providing the dancing background 
to such acts as singer Mario Vega, 
i|tenor Morgado Mauricio, dancers 
Rocio & Lara and acro dancers 
Hermanas Cabello, that are pre- 
sented in revue style. Guitarist 
Carlos Ramos is at hand to provide 
sentimental tunes. 

Casinos at Espinho, Figueira Foz 
and Povoa Varzim, all in the north 
of the country, are reporting good 
biz. Floor shows there consist of a 
line of Portuguese and/or Spanish 
chorines plus two or three acts 
that have previously appeared in 
Estoril. Vaudeville agents in Por- 

gal generally give foreign artists 

two-month contract with provi- 
sion for booking in one after an- 
other of the five casinos of the 
country, where gambling is al- 
lowed, and for this reason can af- 
ford to pay high fees to vaude acts. 








'Nat Cole to Launch 
Texas Spot’s Name Sked 





Alan Cross and Henry Dunn 
were reunited several weeks ago 
after some four years during which 
Cross had been living in San Fran- 
cisco and Dunn, after a stretch as 
an AGVA exec, had been Coast 
head of the Lew and Leslie Grade 
Agency office. 


Sheraton Chain Angling 


Astor Buy; Christenberry 
Also Seen Ankling Setup 


In a fast turnover following the 
$5,000,000 lease of Hotel Astor, 
N. Y. landmark, over a month ago, 
it is expected that the Sheraton 


Hotel chain will take it over from 
Webb & Knapp. The chain already 
has the Park-Sheraton nee Park- 
Central) in what might be consid- 
ered broadly as the Time Square 
sector. Sheraton Hotels is also re- 
ported in a dicker for the McAi- 
pin Hotel, another landmark, on 
N. Y.’s 34th street. 

Reported that Robert K. Chris- 
tenberry was planning to leave the 
William Zeckendorf (Webb & 
Knapp) operation, even before the 
Sheraton takeover of the Astor. 
Christenberry has been president 
and g. m. of the Astor for many 
years, under its original Frederick 
Muchenheim operation. Report- 
edly he got a percentage of the net 
profit, and the Zeckendorf firm al- 
legedly balked at continuing it. 
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Continued from page 1 











production of 12 to 15 hours of 
live color programs weekly. He put 
RCA-NBC’s total investment in the 
development of color tv at $50,000,- 
000. RCA’s new tube, the indus- 
try’s first 21l-incher, will be un- 
veiled today (Wed.) at the David 
Sarnoff Research Centre, Prince- 
ton, N. J. 

Folsom, breaking down anticipat- 
ed color set sales for the next five 
years, said the balance of this year 
and all of 1955 should see a total 
of 350,000 color sets sold; set sales 
in 1956 should total 1,780,000; in 
1957, 3,000,000; in 1958, about 5,- 
000,000. Thus by 1959 there will be 
10,000,000 tint sets in use, accord- 
ing to his estimation. 








Toronto, Sept. 14. 


A couple of bluenoses brought 
an unknown Dagmaresque runway 
strutter named Jenny Lee a sheaf 
of front-page publicity, the two 
days after the Canadian National 
Exhibition opened here with her 
as topper of the midway’s “French 
Vanitease.” 

Controller Roy Relyea and Alder. 
man Herbert Orliffe paid the show 
a visit the opening afternoon and 
let out a howl that hit the front 
pages of both p.m.’s next day, 
grabbing the streamer in the Tele. 
gram. They claimed that some of 
the showgirls “took off practically 
everything’—a wistful exaggera- 
tion—but didn’t mention the one 
act which wasn’t mild for a mid- 
way, the two-headed, man-woman, 
dance-and-seduction scene done by 
one very sexy anonymous girl, who 
never crashed the news stories at 
all. Miss Lee, “the Bazoom Girl,” 
got all the play, including her pic- 
ture and measurements. 

Following day, after a _ brain- 
wave on someone’s part, the To- 
ronto Star, largest daily in Canada, 
ran a clever page one interView 
with Miss Lee, by vet. feature 
writer James Y. Nicol. He, quoted 
her as saying she’d paid a morning 
visit to the CNE art gallery and 
been shocked to find paintings of 
girls wearing far less than she, in 
fact in some cases nothing what- 
ever. 

“Y’m an amateur artist myself,” 
she added, “but I paint landscapes, 
never nudes!” — 

Ironically, the penny arcade al- 
most opposite the girl show had 
dime ‘“‘movies” far more revealing 
and sexy than anything in it, which 
were crowded with viewers—as for 
that matter was “French Vani- 
tease,” despite an announced cleans 
up, for the rest of the CNE’s 14- 
day run. 





4 Overdid It, Fined $50 
Omaha, Sept. 14. 

The Omaha gendarmes last week 
moved in on the “girlie show” of 
the 20th Century Carnival here 
and arrested the four strippers for 
“completely disrobing.” Males in 
the aud—mostly teenagers—gath- 
ered around the cruiser cars after 
the raid and serenaded the gals 
with “Good Night, Ladies.” 

County Judge Edward G. Gar- 
vey made the gals shuck $50 and 
costs each. 





Band Repeats 
San Francisco, Sept. 14. 

In a twist on the usual relue- 
tance of nitery operators to bring 
back an act too soon, the Down- 
beat Club has already worked 
Perez Prado twice this year and 
are currently dickering for a re- 
turn engagement this fall. 

In addition, Duke Ellington has 
played the spot twice so far this 
season and will return in Novem- 
ber. Count Basie, who did a week 
there this summer, will repeat in 
January. 














Rochester, N. Y. 





Dallas, Sept. 14. 


Nat (King) 


| the Plantation. They are due here 
on Sept. 30. 


Ralph Marterie will be in on 


slated for Dec. 7. 





Alvino’s Rey’s New Quintet 
San Francisco, Sept. 14. 
Alvino Rey is now working a five- 
piece show group, featuring gal 
drummer Jan Stewart, and clar- 
inetist and vocalist Sparky Berg. 
Currently in Denver, Rey opens 











|Sept. 17 at the Red Barrel in Ar- 
tesia, Calif. ‘ 


Cole and his trio | 
|and Buddy Johnson’s band will | 
| start the first of a series of names | 
|skedded for one-nighters here at | 


| Nov. 11 with Bill May and his orch | 
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“The Most Versatile Comedy Team In Show Business" 


FRANKIE 


F°RISARA 


Billy Creedon 


GARY 


THEATRES 


REVYY NOLDS 


Personal Management: 





165 West 46th St. 
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N. Y. Summer Festival Clicks In 
Bringing More Tourism to Gotham 


New York’s Summer Festival has + 


paid off in the form of increased 
pusiness for niteries, theatres, 
potels, restaurants, department 


stores, ete. Operaturs of various 
enterprises in the Times Square 
area claim that there has been an 
upbeat of about 10% during the 
summer. They say that there is no 
other factor that they can attribute 
this increase to other than the 
Summer Festival promotion. 

Heavy promotion of New York 
as a summer resort has reportedly 
paid off. Even enterprises that 
didn’t increase business say that 
they benefited inasmuch as the to- 
tal business during the hot months 
was either on par with last year at 
a time when most sections of the 
country were reporting less busi- 
ness. 

Of course, the generally cool 
weather that prevailed in~New 
York helped the total trade con- 
siderably. It’s seen that much of 
the business that might have gone 
to resorts went into New York. 
The Catskill mountain area had a 
fairly bad season this year, and 
the Adirondack and Pocono Moun- 
tain spots were also hit, although 
not as badly as the Borscht Belt. 
However, the Times Square area 
men feel that the Festival promo- 
tion was the telling factor in get- 
ting more tourism, and with it, 
upped takes into New York. 


ATLANTA JUDGE-OPENS 
WAR VS. DRINK SPOTS 


Atlanta, Sept. 14. 

A couple of months ago Fulton 
Superior Court Judge George P. 
Whitman teed off against slot ma- 
ehines in his charge to the July- 
August grand jury. Net result was 
that every one-armed bandit in Af- 
Janta and Fulton County went out 
of business. Same jurist last week, 
in charging September-October 
grand jury, took dead aim at At- 
Janta’s dining and night spots 
which serve mixed drinks under 
city’s $1,000 pouring license for 
alcoholic beverages. Judge Whit- 
man said the license cannot be jus- 
tified by law. 

If this grand jury heeds Judge 
Whitman’s instructions like the 
previous one did about the slot 
machines, mixed drinks will soon 
become a thing of the past in At- 
lanta and dine-dance spots are go- 
ing to suffer a gevere body blow. 
Especially those that offer enter- 
tainment along with the food and 
drink they serve. Food, itself, 
won’t pay the freight. 


500G Milw. Deal Turns 
Show Spots Into Garage 


Milwaukee, Sept. 14. 

In a $500,000 real estate deal, 
The Empress, the town’s sole 
burlesque house; the Atlantic, film 
theatre; and The Three Dolls, 
Nitery, will be razed and replaced 
by a parking lot. 

The Posner estate is negotiating 
for the purchase. The Atlantic and 
an adjacent building sold for 
$216,999. The Three Dolls and a 
Package liquor store are in the 
building adjoining the Atlantic. It 
is reported that the price of the 
three-story Empress Theatre build- 
ing is $150,000. Owners are the 
New Jersey Theatre Co., with loeal 
Henry, Alfred and August Uihlein 
interests, the primary stockholders. 

Charles J. Fox, operator of the 
mpress, stated the house would be 
functioning until razed. The Freu- 
er interests in Chiacgo own the 

mpress, 











Sammy Dyer’s 25th Anni 
Chicago, Sept. 14. 
Sammy Dyer’s 25th anni in Chi- 
Cago show business will be crowned 
With a testimonial bash next Tues- 
day (21) to benefit the Robert S. 
Abbott Theatre Arts Society. Cele- 
bration will be held at Club De 
isa, Negro nitery on Chi’s south- 
fide, of which Dyer has been pro- 
ducer for the past 15 years. 
Dyer had introduced Cab Cal- 
Oway into show biz and of late had 
Spt nsored the careers of Jeni 
~“€Gon, Little Miss Cornshucks, 
“nd the Dyerettes, a dancing 
quintet. 








Fisher, LaRosa Click 
At Indiana State Fair 


Indianapolis, Sept. 14. 

Three records fell at the 1954 
Indiana State Fair, although total 
attendance for the 9-day run, 
570,000, was 22,000 below the 1953 
mark. The Coliseum show, with 
Julius LaRosa and Eddie Fisher 
heading the bill in two perform- 
ances each, beat Bob Hope’s 1950 
record by $10,000. Gross for the 
four performances was estimated 
at more than $70,000. Hope, how- 
ever, did it all by himself, 

Fisher’s two performances out- 
drew LaRosa’s, 20,549 attendance 
to 9,670. Fisher had the advantage 
of a whopping 205,398 Saturday- 
Sunday crowd. LaRosa drew from 
a total Thursday-Friday attendance 
of 56,663. 





Rogers Grosses 


Peak $500,000 In 
2-Wk. CNE Stand 


Toronto, Sept. 14. 

Smashing all previous records at 
the 24,000-seater grandstand show 
at the annual Canadian National 
Exhibition, Roy Rogers’ troupe 
grossed close to $500.000 for the 
fortnight’s tenure, despite two 
nights of rain-outs. Last night’s 
(Mon.) extra show for raincheck 
holders was again rained out and 
cancelled for grandstand refunds 
or Rogers would have topped the 
$500,000 gross. 

Rogers will be back at the CNE 
next year and in 1956, according 
to Jack Arthur, grandstand show 
producer, who routined the Rogers 
setup and supervised the lighting. 
The next Rogers appearance will 
have all the production values, 
these snafued this season by “the 
AFM-AGVA squabble. 

Grandstand attendance records 
for every afternoon and evening 
performance were broken’ over 
previous years, plus overall CNE 
record grounds attendance of 2,- 
820,000 for the two weeks. This 
was attributed to Rogers on the 
premise that, this year, the young- 
sters brought the family. Matinees 
were at a $1.50 top and evenings 
at $2.50. 
elIt’s likely that next year’s open- 
ing will be set back a week. Open- 
er traditionally has been second 
Friday before Labor Day but new 
date would catch the kids before 
school opening, with second week 
heretofore showing an attendance 
drop-off. Advancing the opening 
date would enable the CNE to run 
- days, with final closing on Labor 

ay. 


LEE, ECKSTINE HEAD 
‘BIGGEST SHOW’ UNIT 


Newest edition of the “Biggest 
Show” series will open Oct. 15 in 
Norfolk and will tour for four-and- 
a-half weeks. In the lineup will be 
Peggy Lee, Billy Eckstine, Drift- 
ers, George Kirby, Slate Bros., 
Three Arnauts, Pete Rugolo’s or- 
chestra, with one act to fill. As 
usual, layout is packaged by the 
Gale Agency. 

This tour will mark the ‘first 
time in several years that Eckstine 
is forsaking his own jaunt in order 
to travel with this package. Gen- 
erally, Eckstine formed his own 
unit, usually with George Shearing, 
and went on a series of one-niters. 
This'junket will also mark the first 
sustained tour by Peggy Lee since 
she vocalled with the Benny Good- 
man band. 








Whiting to Frisco 
San Francisco, Sept. 14. 

Margaret Whiting has been inked 
for the Italian Village to open on 
Sept. 29 for two weeks with a co- 
star as yet unnamed. 

The Vagabonds play six days at 
the club, starting September 22, 
and other fall acts include Ted 
Lewis, Nelson Eddy and Sammy 
Davis Jr. 


La Vie May Not Preem 
Nov. 15, So Acts Switch 


Lenny Kent & Rose Marie have 
switched their contracts from the 
La Vie en Rose to La Martinique. 
Switch was made by the William 
Morris Agency, handling the turn, 
when it was felt that La Vie might 
not be ready in time for the Nov. 
15 opening which was the target 
date set by La Vie op Monte 
Proser. 


La Martinique, to be opened by 
Mike Rainey who also fronts Cafe 
Society Downtown, has also signed 
Alan Dale, Chandra Kaly Dancers 
and the Pupi Campo Orch for the 
preem bill. 


N. Y. Cafe Biz 
Outlook Solid 


With Labor Day and Edna out 
of the way, nitery business in New 
York is on an upbeat. Takes are 
being aided considerably by a van- 
guard of visitors who have come 
to New York for the Marciano- 
Charles fight tonight (Wed.) at the 
Yankee Stadium. Hotels have start- 
ed filling up and a lot of visitors 
are hitting the niteries to con- 
tribute to the general increase in 
business. 


The fight crowds are expected 
to remain around New York for a 
day or so after the fracas and so 
an increase in nocturnal takes is 
seen. Fight fans started coming in 
at the beginning of the week right 
after Edna passed through. 


On the other hand, Saturday’: 
hurricane didn’t diminish nitery 
grosses appreciably. Pattern of 
business of the first show was simi- 
lar to that of a normal Saturday 
despite the upheaval. By the time 
of the midnight show on Saturday, 
attendance was increased consid- 
erably over the Sabbath norm. 


The bonifaces are taking advan- 
tage of what they believe to be a 
better than average October by 
pushing names during the month. 
The Copacabana, with Joe E. Lewis 
and Nat Cole to follow, expects to 
go over normai October levels, and 
the Latin Quarter, which has Mae 
West starting Oct. 10, is booking 
sufficient early reservations to in- 
dicate rope’s-up biz. 


Echo of Vaude’s Past 
Sounds in M-G Splitup 


Albany, Sept. 14. 

An echo of the past sounded 
when among. certificates for 
changes in the number of directors 
on 19 Loew subsidiaries was one 
for Marcus Loew Booking Agency. 
The yellowing certificate of incor- 
poration, on file in the N. Y. Sec- 
retary of State’s office, shows that 
it was Jan. 24, 1910, by Elek John 
Ludvigh, N. Y. attorney. The stock- 
holders were Clifford C. Ludvigh 
and Harry Harris, each holding two 
shares, and Henry G. Wiley own- 
ing one share. 

The corporation, authorized to 
engage artists and performers for 
amusement and other theatrical 
enterprises, began business with 
$500. Marcus Loew, as president, 
executed the certificate, attested 
by Nicholas M. Schenck. The In- 
ternational Vaudeville Co. and Or- 
pheum-86th St. Corp. were among 
others for whom Loew’s attorney 
Leopold Friedman filed changes of 
directors a couple of weeks ago. 











Pitt Nitery Bopped 
By Winchell’s Illness 


Pittsburgh, Sept. 14. 

Twin Coaches got a tough break 
last week when Paul Winchell 
came down with the virus and had 
to cancel out after playing only 
two days of a scheduled 10-day 
engagement. Ventriloquist had 
been the teeoff star in big 
nitery’s new fall season and his 
illness left management high and 
dry with a flock of advance reser- 
vations, which were promptly can- 
celled out when word got around. 

Whether Winchell will be able to 
play out the date in the immediate 
future in view of his tv commit- 
ments wasn’t known, but it’s ex- 
tremely doubtful. Irony of it all 
was fact that originally Winchell 
had been booked for June, but 
Twin Coaches figured he’d be a 
better bet getting it off on the 
right foot in the fall. 








Battle for AGVA Offices in Philly, 
Balto Starts; Jones Founds Own Org. 





vv 


Hughes’ Variety Show 
Pulls 406 in Ore. Fair 


Portland, Ore., Sept. 13. 

Helene Hughes’ variety show at 
the Oregon State Fair grossed a 
record breaking $40,000 for eight 
evening performan¢es. The 5,600 
seat racetrack bleacher and grand- 
stand seats were scaled at $1.50 
top. 

Layout included Ted Mack as 
emcee, Wiere Bros. with Mildred 
Seymour, Francis Brunn, Stuart 
Morgan Dancers, Harris & Shore, 
Bonito Pat Moreno, Mason-Kahn 
Dancers and Jack Seltenridge orch. 


Comics TV Date 


No Joke; Walters 
Fires Joey Bishop 


Joey Bishop was let out of the 
Latin Quarter, N. Y., show Mon- 
day (13) for appearing on a tele- 
vision show without permission 
from cafeman Lou Walters. Bishop 
appeared on the Arthur Murray 
show without notifying the boni- 
face, and consequently was re- 
leased a week ahead of his normal 
expiration time. 


Walters in dismissing Bishop, re- 
stated his position, declaring. that 
he is net shelling out for perform- 
ers who give their material away 
for free on video. Nitery owner 
said he knows he can’t stop prog- 
ress or even slow it up, but video 
will get no help from him. 

He’s long been opposed to per- 
formers doubling in_ television 
from his nightclub and in order to 
discourage them from making si- 
multaneous appearances has often 
charged them a portion of their 
tele fee for permission. Walters in 
granting permission often demands 
credit to the LQ on the show. 


According to Walters, it’s diffi- 
cult to pin the blame for this 
mixup on any agency. Music Corp. 
of America booked Bishop into 
Latin Quarter, but in the middle 
of the run he switched to the Wil- 
liam Morris Agency, so that both 
can fingerpoint to the other for the 
blame. 

Walters attempts to use tele- 
vision in a manner that will bene- 
fit his nitery. The Latin Quarter 
Revue has been signedeas one of 
the features on the Colgate Com- 
edy Hour on NBC-TV Sept. 26. 


SCOT VAUDE TROUPE 
ON U. S.-CANADIAN HOP 


Prestwick, Scotland, Sept. 14. 

The largest group of Scot vaude 
artists to fly to Canada and America 
planed out from here for a 20,000- 
mile trek through leading ‘Cana- 
dian and U. S. towns. Company 
was headed by singer Robert Wil- 
son and comedian Jack Anthony, 
others being Bertha Ricardo, Mar- 
garet Mitchell, Will Starr, Ken 
Swann and Tammas Fisher. 

After opening dates in Nova Sco- 
tia and Montreal, group are sked- 
ded for a coast-to-coast itinerary. 
Group will fly to Los Angeles, Thi- 
cago, Philadelphia, Washington, 
and Orange, N. J. New York date, 
on Nov. 5, is at the Manhattan Cen- 
ter. Group will wind its trek at 
Montreal, Nov. 13. 

Robert Wilson is pacted to top 
winter vaude layout at the Tivoli, 
Aberdeen, opening Dec. 21. 











Pro Ball Teams Set 


For Vegas Stopover 

Las Vegas will be getting a dif- 
ferent kind of a name show that 
will be played in a spot where 
gambling doesn’t provide the bulk 
of the revenue. Pitcher Eddie 
Lopat is lining up a baseball team 
which will tour with a team formed 
by former «Brooklyn manager 
Chuck Dressen from players on the 
2acifie Coast. 

Las Vegas will be an early stop 
and team will go for a tour of 
Hawaii and other stops in the 
Pacific islands. 





The administration of the Amer- 
ican Guild of Variety Artists has 
started pruning the organization 
of recalcitrants. Followers of Dick 
Jones, who rebelled against the 
union toppers are being lopped off 
and the union has notified the tele- 
phone company in Philadelphia 
and Baltimore that it will no 
longer be responsible for bills in- 
curred by those who had been in 
charge of the office. 


Charles Garve, branch head in 
Philly and Vincent Iannone, branch 
head in Baltimore, have been fired 
by national administrator Jack 
Irving on charges of aiding and 
abetting an insurrection within the 
union. Both had come to New York 
with Jones last week in a delega- 
tion meant to be a show of the 
power that Jones wields in these 
two bailiwicks. The delegation, 
numbering around 20, attended a 
meeting of the N.Y. branch. 


That meeting passed a resolu- 
tion calling for the formation of a 
committee to seek 500 signatures 
to a petition asking for the elimi- 
nation of national voting of na- 
tional board members and dele- 
gates and installation of a system 
permitting branches te vote on 
their own representatives. After 
passage of that resolution, Jones 
made a speech lasting just under 
two hours in which he denounced 
Irving, AGVA president Jackie 
Bright, the Associated Actors and 
Artists of America, which several 
weeks ago he asked to take over 
AGVA affairs, trade papers, trade 
paper reporters, the weather, etc. 

Irving alleged that Garve, Ian- 
none (who is Jones’ brother-in-law) 
and Jones had been telephoning 
all over the country at AGVA’s ex- 
pense to enlist aid in their insur- 
rection. He felt that AGVA 
shouldn’t pay for that activity. 
Irving also said that he’s taking 
steps to prevent the formation of 
an independent union in_ those 
cities. Just what he’ll do_ isn’t 
being told at this point. It’s re- 
called that some years ago after 
Jones was out of the organization, 
he formed a parallel union in 
Philadelphia. Aim of the adminis- 
tration this time is to prevent ‘sim- 
ilar steps in the Quaker City and 
in Baltimore. 

Little credence is given the 
rumor by many board members 


that James C. Petrillo, head of the 
American Federation of Musicians, 
which is fighting with AGVA on 
the jurisdiction of musical acts, is 
behind the Jones’ rebellion. It’s 
(Continued on page 50) 


PHILLY. VAUDER DROPS 
SHOW IN AFM HASSLE 


Philadelphia, Sept. 14. 

The Carman Theatre, north 
Philly film-vauder, dropped its 
combination variety-burley stage 
shows last week following a dis- 
pute with Local 77, American Fed- 
eration of Musicians, over the size 
of pit crew. 

Ben Zimmerman, v.p. of Car 
Amusement Co., which operates 
Carman, said they will black out 
footlights and play straight film 
policy until union agrees to reduce 
orchestra from 10 to eight men. 
Local 77 added two tooters and a 
$15 pay hike in contract of Labor 
Day 1953. Zimmerman said fall off 
in biz made it unprofitable for 
house to carry both wage increase 
and extra men. 

Three meetings with union exec 
board failed to reach settlement 
and Zimmerman cancelled shows, 
Carman has featured vaude almost 
continuously sirfte 1928. Previous 





| owner, Sam Stiefel, was playing 


straight pic policy when he lost 
house in Oct., 1951. Car Amuse- 
ment opened as film operation in 
1952, but added vaude in October 
of same year. Last fall, house 
switched to a modified burlesque, 
featuring line and strips in addi- 
tion to a couple acts. 





Reichman In Dallas 


Dallas, Sept. 14. 
Joe Reichman, who recently re- 


|organized his band after getting 


out of the music business for a 
couple of years, has opened a stand 
at the Baker Hotel here. 

He closed last week at the Em- 
pire Room of the Rice Hotel in 
Houston, the first comeback date 
for the vet maestro. 
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The Man Who Knew 


3y MILBOURNE 


CHRISTOPHER 








The death of Claude Alexander 
Conkiin in Seatile last month 
wrote finis to the era of vaudeville 


crystal gezers of headtine calibre. 
Billed as “Alexander, The Man 
Who Knows,” Ccnklin get up to 


i} his variety act, 
and much more wth his full even- 
ing show of worders and the saie 
of crystal balls, bcos and privale 
readings to his audiences. 

In the early 1£C03 Alexander was 
a Coast phenomenon. He drew c:- 
pacity business with his tvieks and 
telepathy atiract'on, using but 
three cirls and cne lavish Crienita! 
setting, and to quote the late O. M. 
Samuel in VaARteTy, “‘etting a 
maximum of resuit considering the 
outlay and selling the old razz like 
no one has before him.” 

In the first haif the mystic per- 
formed stancard hckus-pekus. He 
vanished a wa-king stick, caught 


$3,000 a week w. 


gold fish in thin air, produced yards | 


of silk and offered showmanly pres- 
entations of the rising cards, spirit 
bell and clock combination and the 
borrowed rings in nested boxes. Tle 
topped off the trick section with a 
fast-moving version of the David 
Abbott-Dr. Wilmar spirit paintings, 
which the English illusionist, 
Selbit, had oured as a two-a-day 
feature. 


Oriental dances’. by Lillian 
Marion (Mrs. Alexander) and the 
Nartell twins, executed in cos- 


tumes which an Indianapolis critic 
said “left little mystery,” were a 


pr¢lude to the second section and | 


, .? , if ~ ion- n-| * 
Alexander’s dynamic question-a | he located stolen automobiles and | 


' missing firelatives, he shied away | 
| from Alexander’s after-show 


swering period. 

“Ask Alexander about anything 
that may be troubling you; ques- 
tions concerning your wife, lover, 
husband, sweetheart; who is true 


to you and who is false; whom you | 
What is tne | round - the - clock activities caught 
| up with Alexander in late 1919. His| furnishing milk and cookies to the 
The whereabouts of missing rela- | Physicians ordered him to 


will marry, and when. ! 
best business for you to engage in? 
Should you buy, sell or mortgage? 


tives or friends? What are your fi- 
nancial prospects? If you are 
lucky? In fact, Alexander will an- 
swer any question. Just write the 
same at home, seal in any manner 


SHE’S DYNAMITE! 
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' cloth 


| raft 


you desire, 
and you will be answered directly 
and comprehensively.” 

Ads like this drew the curious, 
the worried and the bewildered to 
his performances. He repeated his 
Coast triumphs across the coun- 
try, even in less-credulous New 
York. 

Hep Billing 
There was boxoffice 


magic in 


, Alexander’s billing, “The Man Who 


| Knows.” Mystic Clayten used it 
too and so, for a while, so did 
Blackstone, the magician. Madame 


Ellis, not to be outdone, called her- 
self “The Woman Who Knows.” 
The see-all, tell-all troupers were 
surefire attractions in those days. 
Anna Eva Fay, her daughter-in-law, 
Mrs. Eva Fay, Leona LaMarr and 
Alla Axiom (who left the Clayton 
show to go on his own) shared in 
the bonanza, but none reaped a 
richer harvest than Alexander. 
Alexander’s magnificent Oriental 
robes were rivaled only by those of 
Mystic Clayton. In 1923 Clayton 
paid the Russell Uniform Co. more 
than $800 for an outfit that in- 


| cluded a silk coat of mulberry silk, Fo : 
| embroidered with gold braid; mul- trappings. They avoid the fortune- 
| berry velvet trousers and cape, the 


cape lined with yellow satin; a gold 
over buckram’ waistband 
decorated with a wild boar’s tooth; 
a white brocaded silk vest; a flow- 
ered, Georgette turban embellished 


with rhinestones and gold turned- | 


up-toes shoes. 
Though Clayton advertised that 


vate readings and other lucrative, 


though sometimes questionable, 
| sidelines. 
Overwork and the strain of 


in Los Angeles for a rest, but he 


was soon on the road again with a kudos 
had;in keeping the Shamus Fund a 


of new wonders he 
dreamed up in his “rest’’ period. 
Big Draw 


ta in 1930, his question-and-answer 
column in a local paper drew 25.- 
000 queries. On stage at the At- 
lanta Theatre he created a sensa- 
tion when one of the fathers in a 
“mixed baby” incident at the Grady 
Hospital asked if his child had 
died, or if the other infant was his 
offspring. Alexander answered im- 


switching of infants and that the 


man’s child. There was much: local 
conjecture as to the scientific basis 
for “The Man Who Knows” answer 
and it was rumored that Alexander 
would be hauled into court to testi- 
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'fy when the case was tried. 


A year later Alexander, at least 
momentarily, lost contact with his 
secret sources of advance informa- 
|tion. He was not on hand to save 
his settings and equipment when 
the Burtis Theatre burned in Da- 
venport, Iowa. His loss was esti- 
mated at $20,000. 


Again he returned to L.A. to re-| his son, 
then embark | 


build his attraction, 
on another tour. 

In 1925 the 
Collector of 


Internal 


Los Angeles sued 


| Alexander in an effort to collect | 
' $150,000 alleged to be due in taxes | 


_for the previous five years. In 1928 
the Federal Grand Jury indicted 
him. Alexander claimed that he 


‘had lost $10,123.87 in 1924, but the | 


|sion authcrities cracked down. 


a third 


revenue agents countered that his 


profits were $125,519.32 for the 
year. 
Retired Circa 1933 
A magic journal noted in 1933 
that Alexander was living in a 
handsome mansion on Oxford St. 


in Los Ange!es and said he had re- 


bring to the theatre tired from the business some time | 


before. 

Fortunately for those interested 
in mentalists and their methods 
Alexander wrote extensively on the 
subject. His “The Life and Mys- 
teries ef the Celebrated Dr. ‘Q’”’ 
was published in 1921. It went into 
printing in 1946. Floyd 


tic’s, listed many Alexander crea- 
tions in his catalogs of conjuring. 
Several years ago Beb Nelson, of 
Nelson Enterprises, Columbus, O., 
purchased Alexander’s stage 
ects, paper and the rights to his 
publications, Nelson estimates that 





ef- | 


Alexander accumulated more than | : : 
wave of resignations and walkouts 
| in at least a half dozen other cities. 


Dick Jones, eastern regional di-| convalescent he wants to take it 
rector of AGVA and leader of the easy for a protracted period, either 


$1,000,000 during his 
“The Man Who Knows.” 
For a time in the 30s, question- 


career as 


and-answer seers cleaned up on ra- | 


dio. 
among those who prospered until 
Federal 
A 


few carried on with 


Communication Commis- | 


broadcasts | 


Koran and Rajah Raboid were | 
|lar moves 





A 


AGVA Battle - 


Continued from page 49 











known that Jones had attempted to 
arrange a settlement with Petrillo 
but had gotten nowhere. Attitude 
of AFM reps on the Central Labor 
Council in Philadelphia may pro- 
vide the only clue whether the 
AFM hierarchy endorses. Jones’ 
rebellion, 


Actors International Union 


Philadelphia, Sept. 14. 

Secession struck the American 
Guild of Variety Artists when 500 
members of the AGVA’s Philadel- 
phia branch walked out of the un- 
ion to form a new organization 
of their own. They were promptly 
followed by 200 members of the 
Baltimore branch and the move- 
ment was expected to launch a 


Bill’s Gay 90s, Landmark 
In N.Y., Switching Its Ops: 
Hardey Yens Video Idea 


After 24 years under Bill Har. 
dey’s personal direction, the New 
York landmark on East 54th St. 
known as Bill’s Gay 90s passes 
into new hands shortly. The new 
owners, who operate The Three 
Crowns, class Danish restaurant, 
also on East 54th St., but nearer 
Fifth Ave. are Eric Larsen, Bob 
Epstein and Walter O’Houlihan. 

Hardey and Henry Tannen are 
understood to have gotten almost 
| $200,000 for the business, and they 
| continue as landlords of the physi. 
| cal property. The same policy wil] 
continue, and for a time Hardey 
will assist the new ops. 
Prime purpose of the sale is the 
| vet boniface’s desire to “regain 
my health.” He had a tough sur: 
gical siege, and while markedly 





long-smoldering revolt, said simi-| in California, Florida or in Europe, 


would be 


taken by | 


Hardey started Bill’s Gay 90s 24 


branches in Washington, D. C., To-| years ago with Pete Kriendler of 


ronto, Montreal and Boston. 
The new organization will 


from below the border in Mexico | known as the Actors International 


i beamed to the States. 


Today the most successful men- 
talists have abandoned the East In- 
dian robes, incense and Oriental 


telling stigma by offering their 
| seances as “telepathic’’ demonstra- 
|tions. Only a few still claim the 


| ability to predict the future and 
answer any and all questions in the 


pri- | 


+ colony 


his home | kids 


During his engagement in Atlan- | 


mediately that there had been no | 


baby which had died had been the | 


Revenue 


Alexander tradition. 





| Saranac Lake 


By Happy Benway 


Saranac Lake, N. Y., Sept. 14. 
William Morris Memorial Play- 
|grourds shuttered for season with 
ithe crowning of the King and 
| Queen of 1954, keynote of occasion 
'being presence of the _ actors’ 
kiddies. A big carnation 
the Shamus Club for 


goes to 
| gratis. Benny (The Gent) 
| Ressler and Irving Altman merit 
for their untiring efforts 


} worthy one. 

Muriel (four Eddy Sisters) Danzi 
in for major operation which she 
mastered like a real veteran; now 


Union. “We don’t want any more 


| of that Guild stuff,”’ Jones declared. 


| 


Eventually they will seek American 
Federation of Labor affiliation, but 
not until the new union is in “work- 


|in order.” 





Vaude, Cafe Dates 
New York 


Opening date for Cafe Society, 
N. Y., set for Oct. 11 . Gracie 








| Fields may come to the U. S. this 


| winter for a tour. 
| booked for 


. . Jose Greco 


another stand at the 


| Waldorf-Astoria, N. Y., Dec. 16... 
| Joe E. Lewis down for the Balinese 


| Room, 
| Billy Shepard, who recently 


| back at the Will Rogers for top| 
aon f | week stand at Forest Park Hotel, 


; attention and recuperating care. 


Will Rogers hospital flooded with | 
| Anderson’s; Beatrice came in from | 
Washington, D. C., Helen and John, | 


|Jr., Patricia, 
Ellen in from 
celebrate the 
|(IATSE) Anderson, 
| family. 

| Among holiday visitors at the 
| Will Rogers hospital were Anthony 
(IATSE) Osowski, projectionist of 
Capitol Theatre, New London, 
'Conn. The Allie Hansens, 
| Chicago, Cora Kruse, who’ planed 
in from Cincinnati, Jacqueline 
| Raberts ex-alumnis class of 1933 
also come in. 


Robert and Mary 
N. Y¥. Gotham to 
progress of John 


head of that | 


beev> 23: 24 

re- 
turned from a European tour, re- 
sumes in the U. S. at the Chateau, 


Rochester, starting Friday (17). 


Galveston, 


Chicago 


Nellie Lutcher current in four 


St. Louis . . . Julius LaRosa goes 
to Chase Hotel, St. Louis, Oct. 6 
for single week .. . Sophie Tucker 
slated for two 
Room, Galveston, starting Oct. 4, 
following with week at Baker Hotel 
in Dallas, and with engagements at 
Chase Hotel, St. Louis, and Elm- 
wood, Windsor, through December 


|... Jean Carroll and Robert Max- 


from | 


Alice Farley, nitery | 


,entertainer, Frank (RKO) Sheedel, | 


| Joe Kelleher, boniface and musi- 
cian, and Rey. Canon T. H. 
{more of Vakefield, England, also 
were here. 

William Hartnetts, business agent 
|}of Ottawa, Canada, 


Cash- | 


IATSE Local | 


No. 257, in for week’s vacation in | 


downtown colony and to bedside 
William, Jr., Canadian 
Famous Players staffer, whose 
progress is of special mention. 
Local papers from nearby terri- 


tory, radio station WNBZ, Civic 
jand Fraternal organizations and 
town fathers all saluted and 


kudoed Eddie (&“Hurst) Vogt on 
|his birthday. His daily column in 
j}the Adirondack Daily 
has brought him many admirers. 
Write to those who are ill. 














Ice or Floor 


Mr. Esco LaRue 


Sincerely, 





Dorothy Franey 


NOW IN OUR 6th WEEK 
WILLIAM MORRIS AGENCY OR 


THE DALLAS TIMES HERALD 


As a Viennese juggler, Trixie, star of many a majer ice attraction, 
brings her juggling genius to the Adolphus rink. There is »othing 
this miss can't do with bouncing rubber balls, hoops and plates— 


Dorothy Franey 


argument. LaRue 


TRIXIE-“ESCO LaRUE 


Juggling Star 


405 €E 4 Street 

New York City, N. Y 

Dear E-cea 

The amazing jugcling of Trixie and your unique comedy and wit 

have been the highlights of my recent show Stars in Texas.” 1 

consider your dual periormenee ont tanding in the eleven years of and all on ice, remember, 
the Dorothy Franey tee Shows at The Adoiphus. Your enthusiastic 

ception ot every performance by a cliente'e well versed in out- 

standing ice entertainment over the years at The Adolphus speaks a 

treat compliment to both of yeu 


The Dallas Morning News 


The unpredictable LaRue startied the audience by shouting wise- 
eracks at the performers from a ringside seat. 
permee Waldman traded a few verbal punches and it wasn’t until 
aRue waddied up on the ice that the crowd saw through 
was rewarded with a fine hand. 
entire heuse feoled completely. 


ESCOLARUE, 405 E. 54, NEW YORK 


Comedian 
Ice or Floor 


By Bob Brock 





By Tony Zoppi 


He and Bandleader 


the 


He had the 


| Milwaukee, 


} 


Interprise | 


well due for four weeks at Palmer 
House, Chi, beginning Oct. 21. 
Chris Connors next at Cloister 
Inn, opening Sept. 30 for fouf 
weeks .. . Gene Sheldon helming 
Palmer House bill last week and 
this, vice George Gobel who had 
to leave two weeks early .. 


| the 
be | turned over his share to Tannen, 


| 


weeks at Balinese | 


. Me-| 


Guire Sisters set for Chicago The-| 


atre two-weeker on Sept. 24... 


Duke of Iron headlining next Blue) 


Angel calypso show on Oct. 11... 


Ish Kabbible currently on fair) 


dates in south through Oct. 23... 
Dr. Arthur Ellen to Towne Hotel, 
yesterday (Tues.) for 
two weeks, following with equal 
|stint at Brown Hotel, 
|and topping with two months at 
Chase Hotel, St. Louis, starting 
Oct. 15. 


Atlanta 

Joe Cotton’s Steak Ranch is fea- 
jturing Three Suns 
Mitchum, sister of screen actor 
Robert Mitchum, will open Wed- 
nesday (15) at Howell House’s 
Zebra Lounge. She’s a_ piano- 
thumping chanteuse and 
here from the Allison Club in 
Houston ... Bernie Cummins orch 
spotlighting new show at Henry 
Grady Hotel’s Paradise Room. 
Heading bill are Sylvia & Chris- 
tian, dance team, backed up by 
comedy-impressionist Hank Cowan. 
yoyo champion Ollie Alegario and 
,a Skating team, The Olympics .. . 
Continental Room, downtown spot, 
is featuring comedian Jimmie Cos- 
tello, radio and night spot per- 
sonality. 


Louisville, | 


comes | 


119 W. 57th St., New York 
. Julie , 


“21” clan, until the latter 
Mrs. Tannen is a sister of 
Kriendlers. 

They are not forfended from 
utilizing the Bill’s Gay 90s tag for 
tv, or even for a restaurant or 
nitery outside of New York City 
proper—and that could include a 


‘Westchester or near-Connecticut 


the 


| spot. 


Hardey yens the video ideo, but 
if he returns to hosting it would 
be in the form of “an old English 
or Dickensonian or ‘Pickwick Pa 
pers’ type of a tavern or restau 
rant,” says he. 





Goldie’s New Branch 

Goldie’s of Fire Island, N. Y,, is 
slated to open an eastside branch 
tonight (Wed.) on the site of the 
former Q Club. 

Entertainment will be by oper- 
ator Goldie Hawkins and _ Bob 
Printz, both of whom will spell 
each other at the ivories. 





Singer Jerry Cooper and come- 
dian Danny Rogers have combined 
into a new partnership. Duo have 
appeared on several cafe dates. 
sate eemenrnnaamneemnetnen pene nene en teens 











Management 


HESS MAYER 
420 MADISON AVE, 
New York PL 5-4564 


POO 


Bis . : 


NM i PE 

















MISS 
NAOMI 


STEVENS 


“Chants With a Chuckle” 


Currently 
SHERATON-CARLTON HOTEL 
Washington, D. C. 


(Thanks Jimmy Nichols and Al Banks) 
Dir: JIMMIE HUSSAN AGENCY 
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LEW 


BLACK 


and PAT 


(Beauty and 
the Leas?) 


A new note in 
Glamor Comedy 


Staged by 
Mervyn Nelson 


Mgt. Cass Franklin 
Low Waiters Ent. 
1576 Broadway 
New York 









































Direction, Williord Alexander 


THE SATISFIERS 


VOCAL QUARTETTE 
VAUGHN MONROE SHOW .. . NBC .. , TUES. & THURS., 7:30 P.M. 
CHEVROLET “ON STAGE” WBZ-TV, BOSTON, MONDAYS, 11:00 P.M. 





Personal Mgt. Eddie Hellman 
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Spanish-Speaking Cugat Unit of 45 
Wows Italo Customers at $5 Top 


By ROBERT J. LANDRY 


Rome, Sept. 7. 

They loved Xavier Cugat in 
Rome and paid up to 3,125 lire 
(about $5) for down-front seats in 
the Teatro Palazzo Sistina. Which 
js a lot, but a lot, of money in Italy. 
Curiously enough the near-capacity 
house was almost 100% Italian, 
very few American tourists being 
in evidence, though the town was 


jumping with them. A possible ex- 
planation is that the attraction was 
promoted mostly by three-sheets 
and not in the tourist media. Thus 
the Cugat unit stood entirely on 
its international-appeal talent, solid 
underpinning. It was a melange of 
Mexican, Cuban, Filipino, general 
Latino and whirlwind Harlem 
items. The show was fast, exciting 
and vastly likeable. The Romans 
were all thumbs-up. Everything 
went. 

While the Cugat brand of show- 
manship is familiar in the States, 
it is arresting to view it as an “‘ex- 
port” commodity. Cugat is troup- 
ing some 45 people, a considerable 
feat in foreign currency to start 
with. Playing the class Sistina (all 
seats foamrubber) for five nights, 
Cugat was dishing Spanish lingo 
in an Italian city (and getting gig- 
gles with his effortless ingratia- 
tion). What emerged in the end was 
not only an awareness of the hard- 
hitting, constantly upbeat perform- 
ance of the Cugat performers with 
their roof-raising ‘drive’ (and re- 
hearsed-to-every - smallest - detail); 
but the American show biz observ- 
er came away with a new respect 
for sheer live vaudeviile as a pack- 
age with a world market. Language 
is no barrier here. Cugat can lit- 
erally play anywhere. 

All of the individual specialists 
generate so much light and warmth 
that the performance which began 
at 9:45 and ended at midnight (you 
don’t have to worry about stage- 
hands in Rome) was literally_a suc- 
cession of wows. These are cleverly 
dovetailed for maximum impact. 

Abbe Lane arrives late on the 
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STAN 
HARPER 


Harmonica Virtuoso 


Currently—Return Engagement 


PALACE, New York 























PADDY 
WING 


Currently 


LAKE CLUB 


Springfield, Hl. 
(Thanks Hugo, Harold and Paul) 


Dir: JIMMIE HUSSAN AGENCY 
119 W. 57th $t., New York 

















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 


CAB 






























scene in a stunning gown and the 
Italians gave every audible testi- 
mony a she-entertainer could wish 
that they were with her, in the 
order of Italian importance, as (1) 
a lovely bundle, and (2) an enter- 
tainer with lots of animation. Tippy 
& Cobina, the amazing and amus- 
ing monkeys, were beautifully put 
over for a next-to-closing super- 
novelty. The delight of the Romans 
was unreserved. 

Juan Mendel, who sings with a 
Latin schmaltz, even included an 
Italian aria without hazard (al- 
though it might be riskier in op- 
eratic Milano). He was an authentic 
whammo, So, too, was the Mexican 
virtuoso of the trumpet, Rafael 
Mendez. The _ Italian audience 
greeted with anticipatory gleeful- 
ness the four Step Bros. Negro tal- 
ent is very popular in Europe and 
this act has all the vitality, bounce, 
humor and hoofing needed to clean 
up. Especially beguiling to the Ro- 
mans was the Harlem use of the 
Italian idiom. 


Cugat uses several turns to keep 
the pace whipped up. The Quinteto 
Facundo Rivera-serves this end. 
They pour out energy and have 
been disciplined to an unusual 
demonstration of hot-and-cool sing- 
ing interspersed with zowie mambo 
stuff. D’Abilto & Candido and Los 
Barrancos are others who never let 
the performance Jag. Ditto the hot 
fiute of Mechita, from Manila. 


The maestro takes the spotlight 
at one point for a fiddle display 
and rates a personal hit. Cugat 
gets quite a few chuckles now and 
again with his studied underplay- 
ing. Very diverting is his husband- 
ly deadpan while Abbe Lane is 
cavorting in her sexiest heatwave 
style. This was distinctly superior 
pantomime with Latin innuendo 
that the Romans appreciated. 

The report, in brief, is that 
Xavier Cugat and his wandering 
mambo caravan give out with in- 
flammatory diversion. 
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Exhib Profit? 
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honest figures and prove that he 
has ‘suffered a loss’ on a United 
Artists deal; and if he (Kranze) is 
convinced that the exhibitor has 
suffered a loss, he will recommend 
to the producer that an adjustment 
be made which will spare the ex- 
hibitor such loss. Implicit in this 
statement is the view that an ex- 
hibitor is not entitled to a profit. 
no matter what the terms of the 
contract may be; that United Art- 
ists will aid an exhibitor when a 
picture does not live up to United 
Artists’ representations only when 
he has suffered an actual, provable 
loss, and then only to the extent of 
such loss.” 

The report notes that the com- 
mittee gained the same impression 
from Kalmenson and Schwalberg 
on this subject: “that is, that they 
would adjust only in cases where 
the exhibitor could show a loss.” 
Schwalberg, it’s indicated, showed 
a willingness to consider such 
cases and offered to appoint a mem- 
ber of his staff to handle such ad- 
justments. 

On the other hand, it’s reported 
that Lichtman and Reagan noted 
that their welfare was bound up 
with theatres and that there was 
no profit for them in closed the- 
atres. ‘There statements,” the re- 
port says, ‘“‘were coupled with dec- 
larations that film rentals should 
be just and equitable to the dis- 
tributor and exhibitor alike.” Boas- 
berg, it’s noted, put a similar ex- 
pression in writing. 

The report stresses that Reagan 
stated that “Metro’s door was al- 
ways open” when asked about the 
high minimum guarantees and the 
chance that an exhib’s 10% profit 
mtent be wiped out in a 70-30-10 

eal, 








HELD OVER—THIRD WEEK 


HOTEL SAHARA 


CALLOWAY | 





LAS VEGAS 








{ “| Mgt. BILL MITTLER, 1619 Broadway, New York 














British Act Charges 
Hamid Stranded ’Em In 
U. S., Consul Investigates 


George A. Hamid has become the 
centre of an international incident. 
The British consul in New York 
has been investigating the status of 
the contract between the Hamid 
office and the Jerry Builders, a 
British act, and the Variety Artists 
Federation is expected to act on 
the basis of the report handed 
them by the consulate. If nega- 
tive action is taken, VAF members 
would be forbidden to work for 
Hamid. 

Act claimed it had been strand- 
ed by Hamid, who reportedly had 
given them a contract for 10 weeks 
work to be played out in 12 weeks. 
After three weeks the turn was 
given walking papers at a time 
when it claimed it had no money 
to return to the mother-country. 
The Jerry Builders appealed to the 
American Guild of Variety Artists, 
but since the act hadn’t joined 
that union when working here, 
case was referred to the British 
consulate which advanced them 
passage back to England. Act com- 
prised of two men who came from 
England and another performer, 
Harry Santos, who combined with 
them in the U.S. at the request 
of the Hamid office. 

According to correspondence the 
act hadn’t come up to expectations 
and Hamid kept them on for three 
weeks in an effort to permit them 
to improve the act. Hamid acted 
as producer of the show on which 
the Jerry Builders were touring, 
with Solti & Grund agenting on 
behalf of Hamid. 

Act claims it’s owed $4,550 rep- 
resenting the unworked balance of 
the contract. 





Miss America Pageant 
Finales A. C. Summei 


Atlantie City, Sept. 14. 

This resort’s Centennial Sum- 
mer season officially closed Satur- 
day night (11) with the Miss 
America Pageant, which drew over 
35,000 during its four day stand, 
climaxing a better-than-average 
season. 

For the first time in the long 
history of the Pageant the first- 
night parade was washed out as 
its floats reached Convention Hall 
where the Judges were seated. A 
heavy downpour drenched the 
girls who at first tried to stick it 
out, and drove everybody off the 
walk. 

The new Miss America, Lee Ann 
Meriwether, of San Francisco, was 
crowned (11) before 18,000 in the 
city’s big auditorium, plus a coast- 
to-coast television audience which 
watched, for a first time, when a 
Philco-sponsored show which took 
in the final 90 minutes of the 
Pageant. Although the telecast 
was not blacked out in this area, 
it failed to cut into the paid at- 
tendance much the final night. 

Pageant title is reported to be 
worth approximately $100,000 plus 
a $5,000 scholarship and numerous 
gifts including a Nash ear, Philco 
television, etc., to the new Miss 
America. Chance to capitalize on 
title better than ever this year be- 
cause of the Philco television 
broadcast. 

Bob. Russell, brought back by 
Pageant officials following disap- 
pointments in other years, did a 
good job of keeping the event 
moving during the four days. 


Continued from page 3 joe 











on the board of directors could well 
follow. 

For the past several months the 
NT common stock has been well 
supported and on the climb. On 
trading of 14,000 shares Monday 
(13), it reached a new high of $10, 
compared with the year’s low of 
$6.1242. In many instances it has 
been among the leaders in volume 
sales of all securities listed on the 
big board. 

The stock dealers say they 
haven't heard any complaints con- 
cerning the Skouras management. 
However, they add, possibly open 


to investor criticism is the theatre | 


corporation’s restrictions on divi- 
dends. A condition of bank-loan 
agreements is that the circuit can 
pay out in one year divvies of only 
up to 50% of the previous year’s 
earnings. NT is sufficiently well- 


heeled to set up new financing that 


wouldn’t curb the stockholder ben- 
efits, it’s felt. 








Top Names Nixing 
While AFM, A 


Canadian Dates 
GVA Continue War 





How High the Scales 


Honolulu, Sept. 14. 

Peter Kane, 300-pound saxo- 
phonist with the _ city-financed 
Royal Hawaiian Band, doesn’t think 
he should be dismissed because 
he’s too heavy to climb stairs or 
march. Because the hefty tooter 
doesn’t get around much any more, 
when it comes to parades, band- 
master Domenico Moro gave him 
his walking papers. So Kane has 
appealed to Civil Service bigwigs. 

The musician, meantime, has 
dieted his way down from 320 
pounds. 








Walsh 


Continued from page 5 ew 


unions had come to an understand- 
ing ‘‘on how to handle the problem 
if it comes up again.” 

“Instead of issuing statements 
back and forth, we’ll have meet- 
ings with O’Brien and other Brit- 
ish labor leaders. We'll talk about 
the problems before they become 
aggravated,’ Walsh said. Walsh 
emphasized that the IA _ hadn’t 
changed its idea on the subject of 
foreign production and was still 
opposed to producers who went 
abroad simply to make “cheap” 
pictures. ‘We realize that the film 
business is an international one 
and that some foreign production 
is necessary,” he said. However, 
he made a point in castigating pro- 
ducers of vidpix commercials who 
employed foreign-made films to 
sell American products to the 
American public. ‘‘We’ll continue 
to fight this type of production vig- 
orously,” he declared. 

Walsh leaves for the Coast Sun- 
day (14) for confabs with the AFL 
Film Council “to clear up some 
things” pertaining to O’Brien’s 
visit. He’ll remain on the Coast 
to attend the AFL convention 
which starts Sept. 20. 

British Strength 

While friendly relations have 
been established with the British 
units, Walsh noted that no specific 
details had been worked out. He 
also emphasized that foreign pro- 
duction did not only involve Eng- 
land but also other countries. ‘(We 
have surveyed other countries,” he 
said, “and have been wondering 
how we can work things out. If 
unions in other foreign countries 
were in the same strong position 
as the British unions, we might be 
able to work with them. If not, 
we may have to go to a Govern- 
ment agency.” 

Suppose, Walsh was asked, the 
foreign unions were dominated by 
Communists? “If they’re domi- 
nated by Communists, we won't 
get into it,” he stressed. “We don’t 
have any truck with them here, 
and we don’t want to get involved 
with them abroad.” He admitted 
that the IA faced many difficulties 
in dealing with foreign unions and 
that no conclusions had been 
reached on just how things could 
be worked out. “Their union rates 
might be cheap by our standards,” 
he said, “and they might resent us 
telling them not to handle the pic- 
tures of U. S. producers.” he 
job, he said, would be to convince 
the American producers not to go 
abroad when absolutely unnec- 
essary. 

Walsh said that there had been 
some communication between the 
Hollywood AFL film council and 
the AFL rep in Rome and the Ital- 
ian labor unions. He said there 
were two factions in the Italian la- 
bor movement and although the 
Communist faction wa currently 
in the dominant position, the anti- 
Red group was growing stronger 
and “may be able to swing the 
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Indication of the desperate situ- 
ation facing all elements of the 
Canadian amusement industry be- 
cause of the hassle between the 
American Federation of Musicians 
and the American Guild of Variety 
Artists is seen by the fact that 
Georgie Jessel has cancelled out of 
the Elmwood Casino, Windsor, 
Ont., and Sophie Tucker has post- 
poned her date there until it’s safe 
to play the area. 

AFM members in Canada will 
nox play for AGVA acts during the 
current strife between both unions 
until AGVA renews its 1951 agree- 
ment with the AFM, which defines 
jurisdiction of musical acts and 
until AGVA drops its court cases it 
has pending in Montreal, Toronto 
and Pittsburgh. 

It is conceded, however, that 
neither side is gaining in the pres- 
ent situation. For example, the 
Casino Theatre, Toronto, went off 
ent situation. For example, if the 
the stageshow standard as may 
occur an orchestra as well as sev- 
eral acts weekly may be deprived 
of employment. At the present 
time the cafe operators are trying 
to get along with musical acts, but 
majority aren’t paying off at the 
boxoffice. The moneymakers lie in 
booking Miss Tucker, Ritz Bros., 
Jessel, Joe E. Lewis, 

At the same time, the independ- 
ent union movement is rising in 
Canada. It’s believed that a new 
indie outfit, which would embrace 
both musicians and acts, is in proc- 
ess of formation. Thus both an- 
tagonists will lose a strong foothold 
if the new union takes hold. 





Dallas Hotel Dickers for Lewis 
Dallas, Sept. 14. 
Comedian Joe E. Lewis is being 
dickered for a return date at the 
Hotel Adolphus Century Room 
here. 
Lewis was last here at the Cen- 
tury Room last spring and smashed 
every boxoffice record in the long 


history of the local nitery spot. 
—_— — Ong 


WATCH OUT FOR 
HURRICANE PATSY 











PATSY ABBOTT 

THIRD TIME AT 

NAUTILUS HOTEL 
MIAMI BEACH 























THANK YOU 
IRWIN SCHUMANN 
FOR 5 WONDERFUL WEEKS 
AT 
THE CHI CHI 
PALM SPRINGS, Calif. 


Bill-»-Betty Elliott 


Personal Management: 


BOBBY EARLE 
1823 VINE ST., HOLLYWOOD 




















COMEDY ACTS 


5 different acts. Can be used anywhere. All 
for $5. An introduction to the mest helpful 
writing service In the field of entertainment. 


A. GUY VISK 
Writing Enterprises 
196 Hill Street Troy, N. Y. 
“Creators of Special Comedy Material” 
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THE MENTALAUGH 


Originators of 


COLONY: 








- PROVOKERS 


LUCILLE & EDDIE ROBERTS 


the Show 


“WHAT'S ON YOUR MIND" 
CURRENTLY APPEARING 


LONDON, W. 1, 


UNTIL OCTOBER 17th 
Directions MUSIC CORPORATION OF AMERICA 
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Le Ruban Bleu’s 17th Season and 12th 
Year for Blue Angel, N.Y. Nitery Peaks 


By HY HOLLINGER 

The Blue Angel and Le Ruban 
Bleu, N. Y. eastside spots, with their 
staggered shows featuring offbeat 
and new talent, show a permanency 
that is far surpassing the old-line 
lavish clubs. 

Unlike the huge emporiums 
which, in recent years, have wit- 
nessed a decline in trade, resulting 
in foldos and changes in operation 
these intime  boites continue to 
hold up. Once a ture for so-calied 
sophisticates, these spots now draw 
generally. This is particularly true 
of the Biue Angel which, for the 
past four years, has maintained an 
all-summer policy, closing only for 
10 days prior to reopening its fall 
season. 

Both the Angel and Le Ruban 
kicked off their new seasons Thurs- 
day (9). It was the 17th straight 
year for Le Ruban and the 12th for 
the Blue Angel, marked records in 
Gotham nitery life. In addition to 
these eastside spots, there are a 
trio of Greenwich Village clubs— 
the Bon Soir, the Village Vanguard, 
and No. One Fifth Ave. — which 
follow somewhat similar policies as 
the uptown bistros and, in a broad 
sense, serve as farm clubs for the 
specialized type of entertainment 
the intimeries require. In many in- 
stances there is a general exchange 
of talent on the intimate circuit. 
For example, comedian Jimmie Ko- 
mack, now at the Blue Angel, pre- 
viously appeared: at the Bon Soir 
and No. One. Charlotte Rae, also 
current at the Angel, is also well- 
known to Bon Soir audiences. 

The staggered-show niteries have 
become important training grounds 
and unveilers of new talent, serv- 
ing many times as the jumping off 
points for what are now bigtime 
acts. Judy Holiday, Eartha Kitt, 
Harry Belafonte, Yul Brynner, 
Mary McCarty, Evelyn Knight, 
Alice Pearce, Orson Bean and 
Pearl Bailey are a few who trace 
their show biz transition to the in- 
timate spots. Established big-coin 
names seldom appear at these 
clubs ence they reach the height 
of their reputation. The Blue Angel 
bonifaces look back longingly to 
1945 when, at a complete budget of 
$750. they offered Yul Brynner, 
The Revuers (with Judy Holliday, 
Adolph Green and Betty Comden), 
Evelyn Knight and Pearl Bailey on 
the same bill. 

The appeal of the supper club is 
varied. According to one longtime 
observer of intimery operation, one 
factor, generally overlooked, is its 
attraction for the guy short in the 
conversation department. The stag- 
gered shows, he maintains, pro- 
vides a welcome respite and re- 
moves the constant yak-yak burden 
from a dating couple. 

Blue Angel 


Heading the bill is Charlotte’ 


Rae, a familiar figure on the in- 
timery circuit, and the very funny 
Mrs. Peachum of the recently-re- 
vived “Threepenny Opera.” A tal- 
ented comedienne who is_ also 
blessed with a fine singing voice 
Miss Rae is an old hand at evoking 
customer laughter. Her forte is 
satire and she scores solidly in her 
takeoffs of femme chirpers in the 
(1 Jeannette MacDonald (2) 
Gladys Swarthout, and (3) Lily 
Pons schools. 

With the Atlantic City Miss 
America contest just concluded, 
Miss Rae’s “Beauty and Talent” bit 
is both timely and hilarious. With 


Charlotte Rae, Martha Davis & 
Spouse, Jimmie Komack, George 
Lajfaye & Co. (4), Bart Howard, 


Jimmy Lyons Trio; $5 minimum. 
A.C. judges screen the shapelies 
for both talent and beauty, Miss 


Rae'gives her version of the talent 
capabilities of the contestants, with 
the southern gal doing a Shakes- 
peare recitation especially out- 
standing. Her “Age of Diet” num- 
ber and museum lecture are also 
mirth provokers. She displays her 
versalility with a ballad ~ from 
“Cabin in the Sky” and switches 
neatly to the risque “I Love Lech- 

ery 
Jimmie Komack, young comedian 
who has had seasoning at No. One 
Fifth Ave. and the Bon Soir, just 
can't seem to find himself at the 
Blue Angel. The material at show 
caught didnt match that of previ- 
ous outings at the Village clubs. A 
lad with obvious ability, he appear- 
ed to be punching too hard, result- 
ing. only in a s0-so reaction ‘from 
ht 


4 


the clientele. However, Komack 
should be able to work his way 
into the Angel groove when he 
learns to relax. A more careful se- 
lection of the material (which he 
writes himself) in his portfolio 
would also be helpful. He’s got the 
stuff—his takeoff of the Gabor 
sisters in “Hungarian Rhapsody” 
being sufficient evidence. 

Martha Davis & Spouse are prac- 
tically Blue Angel fixtures, having 
been at the boite for six months. A 
relaxed blues and rhythm singer 
who accomps herself at the piano, 
she has a winning manner that is 
contagious. Miss Davis is a master 
at timing, interspersing her chirp- 
ing with fine one-liners. Spouse, 


Hotel Statler, N. Y. 
Tommy Dorsey Orch with Jimmy 
Dorsey, Lynn Roberts, Bill Ray- 

mond, Lee Castle; $1.50 cover. 


Since the reunion of the Dorsey 
freres last year via Jimmy’s join- 
ing of the Dorsey organization, this 
crew has been giving out with a 
fine brand of dance music. Even 
more so than their stand in. the 
hotel Statler’s Cafe Rouge last 
year, shortly after the brothers 
joined together, the Dorsey band 
is currently registering as tops in 
the swing idiom. Maybe this orch 
can’t bring back the band biz to its 
preeminance of 15 years ago, but 
it has a commercial formula that 
will pay off even today. Biz at the 
Cate Rouge opening night (10) was 
capacity. 

Tommy Dorsey’s trombone and 
Jimmy’s sax and clarinet give firm 
leads to the band, which comprises 
eight brass, five reeds and three on 
rhythm. The orch can play sweet 
when it has to, but it hits most 
potently when it’s swinging on the 


position to offer a show to his 
patrons, 

| With this arrangement settled 
| for the Josephine Premice opening 
last Wednesday (8), the Ritz Carl- 
ton’s boniface John Contant teed 
| off the fall season to capacity biz. 
| Backed mainly by the ngos of 
|Chino Pozo, Miss Premice scored 
| heavily with a variety songalog, 
| introducing several new numbers 
j;and reprising her established 
| Calypso faves to solid plaudits. 

| Best of her new entries is a sul- 
| try item called “Softly Baby” which 
|causes some raised eyebrows even 
|in this sophisticated bolts. ‘Would 
| If I Could” picks up okay atten- 
} tion, and a rousing Brazilian num- 
| ber, “Leave Me Alone.” contrasts 
'neatly with a brace of Gallic bal- 
lads. Winding up with a group that 
included ‘Fancy’ Living” and 
“Tongue-tied Baby,’ Miss Premice 
| begs off to salvos. 

Between shows, the Joe Settano 
trio does dansapation sessions in 
usual capable fashion, splitting 
music kudos with pianist Johnny 


W ho occasionally joins in the sing- rhythm tunes with the brass and _ Gallant. Newt. 


ing. lends able support on the bass. 
George Lafove & Co. are reviewed 
under New Acts. 

Le Ruban Bleu 

After a summer layoff, Le Ruban 
resumed operations this week and, 
judging from opening night biz; 
the eastside bistro is off to a good 
start. For its first show, it is of- 
fering a trio of familiar Le Ruban 
acts—Lee Goodman, June Ericson 
and Terry & the Macs—and one 
newcomer, Alan Carrier. This is 
Goodman's second season as a sin- 
gle, having gone out on his own last 
year after a longtime partnership 
with Jimmy Kirkwood. 

Lee Goodman, Alan Carrier, 
June Ericson, Terry & the Macs, 
Norman Paris Trio, Julius Monk; 
$5 minimum. 








The lanky lad has a pleasant 
comedy style and appears a fave 
with Le Ruban patrons. On open- 
ing night he could do no wrong. 
Although one of his numbers— 
what does a singer do with his 
hands?—is similar to a bit by Car- 
rier, who preceded him, Goodman 
carried it off well and graciously. 
His takeoffs on lavish tv variety 
shows and film preview cards are 
good. 

June Ericson, a gal with a pixie 
quality, has a big legit voice and a 
fine projection. She is always con- 
vincing in her dramatic renditions 
of an interesting and somewhat dif- 
ferent songalog. She scores with 
a tune that may be termed a bebop 
lullaby and with “Blue Room” and 
“Old Black Swan.” 

Terry & the Macs, three guys and 
a gal, have a winning attitude and 
make contact With the audience as 
soon as they come on. They get 
off to a fast start with “Almost Like 
Being in Love” and then move into 
“Love Me Slowly With Expres- 
sion,” a tune they recently record- 
ed for Cadillac Records. They 
score, too, with an Irish novelty 
tune, “You Belong To My Heart” 
in Spanish, and “La Mer” in 
French. Alan Carrier is reviewed 
under New Acts. 


(hateau Madrid. N. Y. 
Ciro Rimac & Co. with Renita, 

Rubita, Charlie Boy; Buddy Victor, 

Maya Orch; minimums $3.50, $5. 


! 


Angel Lopez is habitually on the 
make for the Latin trade. His 
Chateau Madrid, which has had a 


good measure of success in that 


direction, preemed for the season | 
last week with Ciro Rimac in the} 
top slot and Buddy Victor, former 
vocalist with the Ralph Flanagan 
band, as a concession for non-His- | 
panic elements. 

Rimac, a vet Latin entertainer, 
has a troupe that includes Charlie 
Boy, Renita and Rubita, all of them 
expert in the Latin song and dance 
fields. It’s a flash act presentation 
and each of the members of this 
troupe has ample chance to exhibit 
all their specialties. As a result, 
the act assumes marathon propor- 
tions. There’s a lot that could be 
cut to make the turn achieve 
greater effectiveness. | 

Rimac is an effective erncee and 
he allots a lot of time to Rubita, 
who devotes her time to vocalizing 
and terping. She has a lot of drive 
and gets off a long series of tunes | 
effectively. Rimac chimes in on a} 
few of her numbers. Rimac also 
works with Renita, knocking off a 
good pair of tangoes in the process. 
Charlie Boy comes up at. various 
times to help with one spot of 
clarinetting and various dances. He 
provides the majority of the act's 
vigor. Despite the length, the 
troupe goes over, but it would still 
constitute better showcasing if 
some sharp editing were applied. 

Buddy Victor is furthei discussed 
under New Acts. Maya’s orch pro- 
vides the showbacking and makes 
a good splash at mamboistics 
Jose. 

opt ha 
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reed sections giving out freely and 
loudly. The customers don’t seem 
to mind it, judging by the crowded 
dance floor at the preem when 
there are many youngsters proving 
that the modern generation can 
dance when they get the right kind 
of music. 

The book spreadeagles the field 
from the old standards to the cur- 
rent hit tunes. Also featured are 


Dixieland standards as played by | show that’s noticeably lacking in | 


a small combo within the band. 
Along with the Dorseys, the superb 
blowing of trumpeter, Lee Castle 





| Edgewater Beach. Chi 

| Chicago, Sept. 10. 

| Marshall & Farrell, Kristofer & 
| King, Dorothy Hild Dancers (8), 
|Bob Kirk Orch (10); $1 cover, 
1 $3.50 minimum. 


| King-size Marine Dining Room 
|of this hotel is teeing off the fall 
season with a two-act, low-budget 


| headline values, both from the 
; standpoint of name strength and 
|} program punch. Layout also is 


—— 


El Rancho, Las Vegas 
Las Vegas, Sept. 8. 

Lilt St. Cyr, Jack Pearl (with 
Cliff Hall), Steve Gibson’s Req 
Caps (10), Doddles & Skeeter, 
Louis Dance Trio, El Rancho Girls 
(10), Bob Ellis Orch (11); no 
cover or minimum. 





A quintet of acts, none of them 
running over 10 minutes, make up 
the current and _ considerably 
weaker layout by comparison than 
the Joe E. Lewis stint that just 
closed a bangup eight weeks here, 
What this bargain bill lacks in 
quality is made up in quantity and 
the standout feature is the advent 
of Jack Pear! and his old side. 
kick Cliff Hall into cafe work. (See 
New Acts). 

Toplined is Lily St. Cyr. When 
the femme fatale undresses to go 
to bed every move is so sO psy- 
chologically sharp that a cleavage 
in the audience is felt. The men 
succumb to Miss St. Cyr’s obvious 
charm while the women undoubt- 
edly toy with the idea of visiting 
the beauty parlor next day or of 
destroying their husbands when 
they get home. 

Jack Pearl & Cliff Hall garner 
laughs from the oldsters and many 
a chuckle from the newer genera- 
tion with their oral slapstick and 
need only material to fit contempo- 
|rary times to put the act over as 
'a “solid” one. 

Steve Gibson’s Red Caps, is a 
| jazz combo that pleases, but with 
|almost every instrument including 


the violin wired through the speak- 





' 
| 


gives this band a standout trio of | wanting in variety, compared with | er—a blown fuse, and they're out 
instrumentalists to lead the various | Previous shows, being essentially! of business. Damita Jo scores on 


sections. 

In the vocal department, this 
band is exceptionally equipped. 
Blonde Lynn Roberts is a looker 


with talent and she belts the | 


rhythm tunes with a bright voice 
and infectious style. For the ballad 
numbers, Bill Raymond scores as 
an appealing crooner with a good 
vocal range. Herm. 


Flamingo, Las Vegas 
Las Vegas, Sept. 9. 
Jan Murray, Betty & Jane Kean, 
Jackson, James & Cornell, Fla- 


mingo Starlets (12), Torris Brand | 


Orch (11); no cover or minimum. 


It must seem odd on the surface 
to offer two comedy acts co-star- 
ring on a nitery stage, neverthe- 
less the load of laugh-talent should 
pay off handsomely here in its 
three-framer, and may well pioneer 
a departure from the accepted 
formula of balanced presentations. 
It’s an Murray versus the Kean 
Sisters for laugh 
there’s no letdown in this depart- 
ment as these cafe vets milk thei 
material for all it’s worth for solid 
returns. 


Murray, in the closing spot of, 
the 85-minute show, repeats to a/| 
large extent the material he’s given | 


here before, and as delivered, it’s 
plenty socko. The Vegas climate 
jokes are solid with a funny dis- 
sertation finding Murray ripping 
into nursery rhymes as being un- 
fit for youngsters. His vocalizing 


|ef “Laugh Clown, Laugh,” in a 


contest with the Torris Band orch 


|is hilarious. His tribulations as a 
| homeowner on Long Island inspire | 


a torrent of jokes that click all 
the way. 
Betty & Jane Kean are boister- 


ous, talented sisters who work hard 


and have no trouble winning an 
audience. Jane, the pulchritudinous 
blonde, features three stunning cos- 
tumes during the chore 
opens with the song “Things That 


Have Happened’’—since the last | 
time the pair played Vegas. The} 


material is clever. Betty, the zany, 
dancing, cigar-smoking gals comes 
on and they do a scene from “Drag- 
net,” that scores. Jane Kean’s im- 
pressions click as she racks up 
Sophie Tucker, Lena Horne and 
Eartha Kitt, while Betty’s buffoon- 
ery underscores the lively act. 
Rocky Cole at the piano is a strong 
factor in the sisters’ stint. 
Jackson, James & Cornell, a trio 
of loose-limbed dancers, scintillate 
in the opening spot. The fast- 
stepping tapsters feature leaps, and 
rhythm routines to go off to a 
heavy palm-stinging. Bob. 





Ritz Carlton, Montreal 
Montreal, Sept. 9. 
Josephine Premice, witit Chino 
Pozo, Johnny Gallant, Joe Settano 
Trio; $1:50-$2 cover. 


To assure an opening or the 
continuance of a nitery in Mont- 
real, the procedure during the cur- 


honors” and | 


which | 


| an arrangement of comedy and 
'dance. Opening show (10) played 
}to half a house. 

| Pete Marshall & Tommy Farrell 
have scored strongly in other Chi- 
| cago rooms recently before family 
|} and conventioneer audiences alike, 
but on neither of two occasions 
have they had to shoulder the bur- 
den of toplining. As the act 
shapes now it’s lacking material, 
both in quality and quantity, for 
that kind of slotting. Boys have 





that may carry them far in time, 
| but present headlining is prema- 
ture. 


With Marshall as the straight, 


| and Farrell the begoggled foil, they 
open with snappy repartee and 
.aunch into ‘spoofery of pop songs 
and Texas .radio programs that 
| Strike the funnybone solidly. Brace 


of standard impressions register |} 
okay, but longish skit on filmmak- | 
jing in France gets less than mild) 


; results. Ditto the word-associa- 
tion nonsense. Among better of- 
ferings are a fashion show barb 
'and the offstage revelation of a 
cafe singer’s thoughts while he 
|}sings. Wrapup is a laughable tid- 
| bit in which Farrell runs riot on 
'the bandstand trying to accompany 
his singing partner on a number of 
instruments. 

Kristofer & King are a slick 
boy-and-girl dance team who have 


| youth, looks, and lightness of limbs | 
|in their favor. Couple essays three | 
three novelty numbers in buoyant | 


mood with changes of costume for 


‘each, accomplished onstage by shed- 
/ ding the outermost vestments. All} 
'routines land nicely with the on- | 


| lookers. 

Dorothy Hild Dancers, seven at- 
tractive gals and a lone male, con- 
tribute a pair of snappy produc- 
| tions in Blittering garb at start and 
| finish the show. Bob Kirk orch 
| showbacks capably and plays pleas- 
ing dance sets. Les. 


South Seas. Honolulu 
Honolutu, Sept. 11. 
Mel Torme, Lindsay Lovelizs 
(4), Charlie Santos Quartet, A! 
| Pellagrini, Hardy Hutchinson; $1 
j}adnission minimum. 


Mel Torme is hitting with smash 
biz at the South Seas. 

Torme varies routines on each 
of his three shows nightly. Songs 
'run gamut from “That’s Entertain- 
ment” and “Pretty Eyed Baby” to 
| “Birth of the Blues,” “Three Coins 
|in the Fountain” and “Blue Moon,” 
one of his most frequently request- 
ed tunes. He does a good natured, 
albeit kidding-in-earnest, parodies 

on such stylists as Como, LaRosa 
| Liberace and Eartha Kitt for 
| strong results. 

Best way to win ready Isle favor 
}is to essay a Hawaiian number 
'So he beats out a socko “Hawaiian 

War Chant” on drums, and sings a 

, pop Isle novelty song, using pidgin 
English (Isle slang) and plunks his 
own uke accompaniment. 

Lindsay Lovelies (4) impress with 
dance routines, displaying dazzling 
costumes. The-e’s sock support 


good two-man comedy conception | 


{vocals and Ginger is a talented 
| fiddle player, although at times 
| the speaker-emanating sounds 
ifrom her strings are cruelly dis- 
torted. Comedy impressions and in- 
| Strument solos by members of the 
| troupe are okay. Doodles & Skeet- 
|er, who recently closed here, re- 
turn with pantomime impressions 
to loudly amplified recordings, 
| Their knockabout antics and mug- 
ging garner plenty of laughs. 
| The Louis Dance Trio is a good 
opener, involving the fast-moving 
ballet of a pair of beauteous gals 
and their male partner shining in 
a terp version of “Slaughter On 
10th Avenue.” The El Rancho Girls 
offer a pair of production numbers 
that move well with the costuming 
better than average. The finale 
finds the company on a stage as 
Miss St. Cyr returns to tour the 
{room in a cage attached to ceiling 
runners as she peels and _ tosses 
articles of attire to the craning 
diners below. 

The Bob Ellis orch cuts a capable 
show. Bob. 


. 





Basin Street. N. Y. 
Jack Teagarden Sextet, Jonny 
Hodges Septet, Gerry Mulligan 
| Quartet; $1.50 admission. 





It’s a long way from “Struttin’ 
With Some Barbecue” to a modern 
opus like “Utter Chaos,” but this 
musical layout at Basin Street 
| spans the gulf between the dixie 
land and the progressive schools. 
Jack Teagarden’s music must 
sound like 2,000 years old to the 
fans of Gerry Mulligan, while the 
latter's ultra-cool school must 
sound to the dixielanders literally 
like “Utter Chaos,” which happens 
to be Mulligan’s theme. In bee 
tween, there’s Johnny Hodges rep- 
resenting still another musical 
genre—swing. This is certainly a 
well-balancéd bill, 

_ Teagarden, who was last seen in 
| New York a couple of years ago as 
part of Louis Armstrong’s combo, 
returns with his own dixieland unit 
| featuring his sister Norma on pian@ 
and Ray Badauc on drums. It’s a 
traditional dixie sextet with musi¢ 
that hews closely to the standard 
|two-beat patterns. Teagarden, as 
usual, is standout on the slidehorn 
_and does an occasional vocal with 
| his fine blues style, a close relation 
| to Satchmo’s. Badauc is also spot- 
| lighted effectively on several skin- 
beating solos while Miss Teagarden 
shows a rich barrelhouse style in 
| her stints. 

Mulligan has been in this spot 
several times in the last few 
preansns and seems to have devel- 
|oped a following in New York as 
jhe did previously on the Coast. 
| Mulligan’s crew, comprising his 
| baritone sax, trumpet, drums and 
bass, represents the avant garde 0 
the jazz movement and it plays 
With a casual sophistication that 
depends on close listening for the 
| kicks. 





| 
| 


| Hodges, with a combo consisting 


rent hassle between the American/| from Charlie Santos Quartet, fea-| of two sax, trumpet, trombone 4m 


Guild of Variety Artists and the 
AFM is fairly simple: the manage- 
ment makes sure -ans pertormer 
brought in from the U:-S. is a mem- 
ber of the American Federation of 
Musicians. This, of course, solves 


nothing in this inter-union wrangle } 
| but at least puts the operator in a ' 
: 1384 CdD) | bi setth ser aU s O48 FH D14d® bro 


turing Santos on alto sax and Clem 
Low at the’ 88s, plus Torme’s ver- 
satile accompanist, 
netist Al Pellegrini. 
| Gil Lamb, Vicki Young and Delta 
| Rhythm Boys, latter on a repeat 
date, are set for subsequent shews. 
Walt. 


'three on rhythm, beats out hot 
tunes and reedy ballads with thé 


pianist-clari- | power of a ‘big band. Hodges’ alt? 


sax is a supple and lyrical instru 
mental on the slow tunes and a 
jumping horn on the swing tunes. 
| Hest of the crew backs up abl) 


€ 
aivieisnditia © 


fo 33) 








jng-0! 
her p 
has fi 
It’s 
ously 
her s 
ever. 
adult 
the 
speci. 
stuff | 
just 1 
Wh 
the } 
altho 
to the 
know 
for be 
Ear 
floor 
ballac 
Cram 
mark: 
is pr 
in aul 
toire. 
to far 
“Will 
Again 
“Who 
stand 
treati 
inter} 
such 
of the 
as las 
refere 
the li 
ning 
cated 
stylizi 
All 
total 
fied | 
classy 
all mi 
patter 
pretat 
Mil 
panyi 
songs 
obser 
suave 
stopp! 
best | 
almos 
this t 
dansa 
floor 
combi 
piano. 
€econ 
fiddle 
ble is 
combi 
The 
of thi 
reope: 
the ji 
Room 
lion ( 
and V 
rooms 
order, 
the ve 
St. Re 
ing he 
tain t! 
brand 
that s 
the w 
expen 


JACK 
(With 
Come 
8 Min 
EI Ra 
Bac 
time | 
his <j 
for ins 
tion, ¢ 
Cliff I 
ner ji 
eight 
moder 
strete! 
ing, ] 
£uttur 
swers 
With ¥ 
The 
come 
that p 
Shube 
ago. 


ROGE 
Ventri 
$ Min 
Empir 
This 
POSsib 
and ty 
cated 
togs, 
an un 
cat, | 
to ma 
comed 
Speak. 
tat is 
Pleasu 








Wednesday, September 15, 


1954 


VARIETY 


REVIEWS 











EE 





New 


Acts 











CONSTANCE MOORE 
Comedienne 
30 Mins. 
Hotel St. Regis, New York 

This “New Act” is intended to 
accent the musicomedy-film song- 
<tress-comedienne’s emergence into 
the truly big leagues. Marking a 
return to the Hotel St. Regis’ class 
Maisonette, she is a worthy reopen- 


ing-of-the-season attraction. From | 


her personal viewpoint Miss Moore 
has finally scaled the heights. 

It’s a double credit to her obvi- 
ously painstaking schooling and to 
her special material writer. Who- 
ever he/she is evidences a flair for 
adult yet socko humor not within 
the usual ken of “sophisticated” 
specialty songsmiths. It 
stuff and Miss Moore projects it in 
just the right degree. 

When it’s offbeat like “Observe 


the Niceties,” it is not too subtle | 


although, in as large measure, it is 
to the comedienne’s credit that she 
knows how to best purvey her stuff 
for best impact. 

Earl Brent and Matt Dennis get 
floor billing for “Forever,” a new 
ballad “inspired” by Miidred 
Cram’s novel, and it has the ear- 
marks of broad popular appeal. It 


is presumed both figured largely | 


in authoring the rest of the reper- 
toire. Thus, even when she resorts 
to familiars like “I Love the Guy,” 
“Will You Still Be Mine,” “Do It 
Again,” a Cole Porter oldie, and 
“Who Cares?”, 
standard, it’s the special lyrical 
treatments, along with Miss Moore’s 
interpretations, which give 
such extraordinary impact. Some 
of the lines are as up-to-the-minute 
as last night’s newspaper, including 
references to FHA “windfalls,” and 


the like. Her pace is varied, run-\emphasis, kidding and serious, on | 


ning from the saucy and sophisti- 
cated to the barrelhouse “Coffee” 
stylizing. 


All this adds up to a socko sum, 


total in the posh Maisonette. Forti- 


fied by Miss Moore’s good looks, | 


classy chassis and sleek coutoure, it 
all makes for very chic chatter and 
patter, via her clever )yrical inter- 
pretations. 


Milt Shaw, batoning the accom- | 


panying music, is obviously the 
songstress’ delight, as has been 
observed and notated before. His 
suave fiddling and intensive back- 
stopping with his 802ers is in the 


best tradition and does a lot for) 


zlmost any floorshow personality in 
this boite. His brand of “society” 
dansapation gets ‘em out on the 
floor pronto. He has a good sextet 
combination in accordion, drums, 
piano, clarinet, string bass and a 
second violin to support his own 
fiddie-maestroing. Ray Bari ensem- 
ble is an equally proficient relief 
combination. 


The Maisonette marks the first | 


of the Gotham “smart” rooms to 
reopen for the fall season, getting 
the jump on the Plazo’s Persian 
Room (Julie Wilson), Pierre’s Cotil- 


lion (Hildegarde & Jack Whiting) | 
and Waldort’s Empire (Jose Greco) | 


rooms, slated to follow in that 
order. Per usual, August is back at 
the velwet rope and, per usual, the 
St. Regis is one of the few remain- 
ing hostels in Manhattan to main- 
tain the “old guard” tradition of a 
brand of service and hospitality 
that seems to be fast disappearing 
the world over—or becoming too 
expensive, Abel. 


JACK PEARL 
(With Cliff Hall) 
Comedy 
8 Mins. 
El Rancho Vegas, Las Vegas 
Back together and for the first 


time in a cafe, Jack Pearl brings | 


his “Baron Munchausen” around 


for inspection by the newer genera- | 


tion, and a reprise for the oldsters. 


Cliff Hall has rejoined his old part- | 


ner in the act which runs only 
eight minutes, and given some 
modern material could well be 
Stretched into a major nitery offer- 
ing. Pearl, teller of tall tales in 
£uttural Dutch and German, an- 
swers Hall’s interrupting questions 
With many a heated “come again.” 
The nostalgic due find a nice wel- 
come for their rapid-fire repartee 
that played a stellar part in many 
Shubert revues almost two decades 
ago. Bob. 


ROGER CARNE 
Ventriloquist 
9 Mins, 
Empire, Glasgow 

rhis is an out-of-the-rut act with 
possibilities for the U. S. 
and tv fields. Garbed to sophisti- 
cated effect in top hat and evening 
‘ogs, ventriloquist walks on with 
ne unusual dummy, a large lifelike 
Cat, 
to master, the crazy-style line of 


comedy being that no eats can, 
Routine of back-chatting | 


Speak. 
cat is well worked out to obvious 
Pleasure of stubholders. Gord. 


is savvy | 


another Gershwin | 


it all| 


nitery | 


Feline proceeds to talk back | 


.-ESTHER WILLIAMS & CO. 
|Sengs, Dances & Comedy 

75 Mins. 

| Palace, Albany 

| Metro musical star and her hus- 
| band, Ben Gage, realize a_ long 
entertained ambition in producing 
and performing with their first 
|stage unit, on an eight-week tour 
‘of theatres before appearing at the 
Sands Hotel, Las Vegas, for three 
weeks. The show had a rather 
‘rough one-day break-in at Fabian’s 
3.660-seat Palace, but the talent 


and the material are on tap for, 


a good hour-plus of entertainment 
after tightening, smoothening, ac- 
celerating and rehearsing shakeout 
|of the uneven spots. 
Biggest handicap here, 
from insufficient rehearsal, 


aside 
was 


|the failure to arrive of the “head” | 


for a water curtain, perfected by 


the closing flat. Balkiness of a baby 


elephant—bearing a sign for Miss | 
“Jupi- | 


; Williams’ coming picture, 
ter’s Darling’’—hurt the second and 
third shows. The cute 


|apparently was upset, 


| give her and Gage slight trouble. 


| Chief asset of the unit is, natu-| 
‘rally, the beautiful, curvaceous, and | 
strikingly-gowned Miss Williams— | 


even though she does not swim. 
‘Her singing voice is _ pleasing, 
though not,unusual; her dancing, 
with two male partners, is rea- 


sonably good. Miss Williams man- | 


aged to project her attractive per- 
sonality across the footlights of 
the vast Palace auditorium. The 


| happy family life, with Gage and 
{their three small children, is in 
taste, and subtly beneficial to 
Hollywood. “Like To Be a Movie 
Star” and ‘Hurtin’ Mambo” were 
Miss Williams’ top solos. “The Girl 
That I Marry” production number, 
| with Gage, came off well. Miss 

Williams’ gown for it rated the 
| description “gorgeous.” 

The tall, deep voiced Gage shone 
brightest in “I Love You For Sen- 
|timental Reasons” and “You Are 
|My One Love” 
him, on a Pagliacci strain)—and 
| both recorded for MGM. His ren- 
dition of the tunes improved no- 
|}ticeably at the final show. -Gage 
| also emceed competenily. 

Of the supporting turns, comedi- 
jan Jay Lawrence, juggler Bobby 
Winters and The _ Sophisticates, 
comedy hillbilly trio (who have ap- 
peared at the Gages’ Trails Res- 
taurant in Hollywood), register 
strongest. The amusing 
might update some of his material 
—the reference to 
Sir Stafford Cripps should be de- 
leted. Incidentally, the stage show, 
like Miss Williams’ pictures, is for 
the family, and therefore whistle- 
clean. 

Omitted from the local presenta- 
tion were a Mack Sennett bit and 
and a song montage of Miss Wil- 
liams’ hits. Jerry Dolan is travel- 
ing conductor. Jaco. 


BUDDY VICTOR 
Songs 

13 Mins. 

Chateau Madrid, N. Y. 

Buddy Victor, who recently left 
‘the Ralph Flanagan band where he 
| vocaled, has the makings of a good 
|'single. At this~ point, he shows 
need of being able to adapt him- 
self to cafes and to spots where the 
band doesn't measure up to the 
musical accomplishments of his 
former boss. 

Victor has a lot of volume as 
well as a lot of expression*when he 
goes pianissimo which, in this spot 
seemed to be quite infrequent. His 
catalog hasn’t too much distinction 
tunes being “Live ’Til I Die,” “Hey 
There,” “Solitude” before return- 
ing for an encore. 

Victor can get along well with 
some differentiation in catalog or 
change of arrangement. Jose. 


GEORGE LAFAYE & CoO. 
Puppetry 

15 Mins. 

Blue Angel, N.Y. 

This act can be described as 
puppetry only in a loose sense. It 
is an unusual stint that has an 
jability to hoid the attention of the 
audience. The four members ot the 
troupe, three men and a femme, 
are never seen during the act, 
being invisible via black garb and 
proper iighting. They manipulate 
weird figures accompanied by a 
narration or a record. 


wrong with the sound system so 
the full impact of all the turns was 
not received. There's a bit in which 


‘a larger-than-life-size ogre devours the floor <how which will include |centuate the Positive,” “Begin the | 
ia child-and also a unique surrealist, 


Gage and scheduled for use in a | 
climactic “dry swimming” bit by | 
Miss Williams. Its elimination left | 


animal, | 
whieh had been flown east and 
would not) 
be persuaded to do a single trick. | 
/The mike setup also appeared to) 


(co-authored by | 


Lawrence | 


the deceased | 


On night caught something went 


| number. Best part of the act is the, 
|*John and Marsha” 
one sees on the stage is a man’s 
| hat aud a boa, a long snake-like | 
wrap of feathers worn about the_ 
|neck by women. With the “John | 
|and Marsha” record as the back-| 
| ground, the hat and the boa react | 
ito the quality of the voices, ob-| 


routine. All | 


| 


viously that of a romancing couple. 
|The hat and the boa end up in a 
tres intime positiom at the conclu- | 
sion of the disk. 
Act is an importation from 
France and although this is its New | 
| York debut, the troupe appeared 
in Las Vegas recently as part of | 
the “Palladium Varieties” ye 
oll. 


REX RAMER 
Impressions 
10 Mins. 
Empire, Glasgow 

Here is a solid impressions act 
for bookers searching for some- 
thing different. Rex Ramer, adept 
at multi-voiced travesties, gives 
out in wide range of mouth and) 
vocal imitations of various 
musical instruments, and exits to} 
good palming. ‘(He’s been around | 
on both sides of the Atlantic but 
not in the New Act files.) 


Repertoire includes business of 
dueting with himself in “Only ay 
| Rose,” alternating male tones with | 
soprano chirping and working up| 
comedy by quick-changing twixt) 
whiskers and blonde tresses, Dis- | 
taffer assistant, Eilene, works gag | 
on innocent stubholders by first ap- | 
| pearing in blonde wig, then, dur-| 
ing act, discarding this to reveal | 
herself as brunet. Ramer also does | 
impersonation of “Cocktails for) 
| Two” as done by Spike Jones and! 
| his City Slickers, and winds with) 
a fairly good imitation of the} 
Scotch bagpipes, using his gal as- 
| sistant, tartan-garbed, as the bag-} 
|pipes. Act could fill worthwhile | 
| spot as impressionist in any loca- | 
tion. Gord. 


ALAN CARRIER 


| other 


| Le Ruban Bleu, N. Y. 


| Although somewhat short on ma- 
/terial, Alan Carrier shows poten- 
\tials as a comedian. Like many) 
newcomers in the laugh field, he 
is essentially a comedy impression- 
ist but displays an ability to en- 
large his scope. His one-liners, 
however, audience are obviously too 


With experience and an enlarge- 


| ment of his material, he should be 
|able to move out of the intimery 
| field and into tv and general situa- 
| tions. He is a sight as well as sound 
| comedian. the visual aspect being 
|'a rubberface screwed up in Barry 
Fitzgerald fashion. His best bit is 
|a record pantomime in which he 
provides the actions for the voices 
of the Ink Spots. He would do'|! 
well to eliminate his whistling 
number, the weakest bit of his. 
| repertoire. Holl. 


RUBY MURRAY 
Songs 
10 Mins. 
Empire, Glasgow 

Unsophisticated 19 - year - old 
chirper is currently cashing-in on | 
naive little-girl appeal, but would 
be advised to polish up the chirp- 
ing routine for later days. 
, She teesoff with “Two Kinds of 
Tears,” which registers nicely, then 
follows with the bouncy “That's 
| What A Rainy Day Is For.” After 
a run through current pops, she 
winds with “Little Things Mean A 
Lot.” -but makes awkward exit 
behind her pianist. With more 
practice, thrush sheuld gain in con- 
fidence. Gord, 


JACKSON, BOW & DARNEL 
Dancing 
8 Mins. 
Empire, Glasgow 

Terping trio, useful opener on 
any vaude layout, come up with a 
distinctive brand of dancing, with 
an out-of-the-rut college roucine as 
teeoft item. | 

Act consists of two distaffers and 
one male, and mixed duo open at- 
tired as college boys in eccentric 
comedy dance of a couple of 
schoolboys. Third member of trio, 
a brunet looker, follows with some 
solo tap work and a hand-walk. 
First pair then return to intrigue} 
stubholders with a characterization 
dance, their skillful impression of 
Dickens’ characters Bill Sykes and 
Oliver Twist stealing jewelry 
from hands, neck and garbing of a 
rich lady (danced by the brunet). 

Act spices offering with much 
humor, and terping reaches a good 
level. Okay booking for vauderies 
and niteries. Gord, 





Dallas Spot Reopens 
Dallas, Sept. 14. 
Abe Weinstein will reopen his 
newly redecorated Colony Club on | 
Friday (17). 
Dink Freeman will be m.c. of} 


Candy Barr 


| Square Garden. 


'to hit its full 
| the design of the bill. Buddy Clay- 


studied. j 


of 





House Reviews 





Palace, N. ¥. 

Mie & Mattie, Stan 
Burton & Janet, Buddy 
Tommy Hanlon Jr. (2), 
Sullivan, Wally Dean, 
Moon Ball Winners 
bardi House Orch; “Southwest Pas- 


Harper, 
Clayton, 
Maxine 
Harvest 


jsage” (UA), reviewed in VARIETY, 


April 14, 
The Palace, 


54. 
host 


this week, is 


to the Harvest Moon Ball winners, | 
'six couples who battled their way | 
| through the N. Y. Daily News an- 


held at Madison 
Previously, 
out their 


nual promotion 


winners played prize 


week at the Latin Quarter, N. Y.| 


and before that at the Roxy and 
Loew's State on Broadway. 
Palace has this 12-person act for 


ithe first time this year. 


The calibre of the contestants 
seems to be generally high, with 
near-professional polish displayed 


i by the fex-trot and tango winners. 


The presentation is well-paced with 
an offstage voice emceeing and the 
brief turn around the 


closer. However, it 
every few years the 
dances has to be refurbished. It 
would indeed be a difficult prob- 


seems 


lem to eliminate any of the present | 
categories, but certainly, a mambo} 
team would seem a necessity this | 
year in view of the extreme popu- | 
larity of this dance form. At the! ancing and multi-manipulation on 
it’s also boxoffice. This | 
were couples | 
|'doing the rhumba, polka, Vienese | 


moment, 
year, also showing 
waltz and jitterbug. 

The rest of the show has its 
moments, albeit one segment failed 
impact because of 


ton, who does a fairiy good set 


|of impressions, had to follow an- | 
| other impersonation act. Two acts 
in succession of this category is| 


much too much. Burton & Janet 
relies on the male’s takeoffs on 


| Chaplin and Groucho Marx, other- | 


wise the turn is nil. Clayton has 
some fairly good moments in his 
stand, but it was unfair for him 
to follow a similar act. 

A major turn here is Maxine 
Sullivan, the Negro songstress who 


has an intimate voice that registers | : ot i 
‘ S| ineer. 2 origins - 
‘in theatres as well. Miss Sullivan Seenons, S208 oc She origins ts 
}does a trio of tunes 


| sponding with her familiar ‘‘Loch 


before 


Lomond” for a clean sweep. 
There are two workable acts in 
the comedy department. 


a nice-appearing and personabe 
lad who has always done excellent- 


ly in this house. Wally Dean, dur- | 
ing the early part of his act. re-| 


sembles a medley of other comedi- 


| ans. The drunk bits are too easily | 

identified as having genesis with | 
|other comics, 
lof a 
| concealed 


but nis 
hayseed playing 
in his coat, 
item, presumably his 
does very well for him. 
Opener is by Mie & Mattie, 
Finnish hand-to-hand duo. 
have some good formations, par- 
ticularly where the male balances 
on the femme’s shoulders while 
she’s in an incomplete backward 
arch. However, there are some 
moments in the act that seem to 
be exhibits for muscle worshipping 
cults. It’s too s'ow and subtle for 
the general run of vaudeville pa- 
trons. However, the bulk of their 
turn is generally appreciated. 
Stan Harper, in the deuce, plays 
a good harmonica. Act is high- 
lighted by the allegro movement 
_Mendelsohn’s Violin Concerto, 
which has enough melodic moments 
to be readily understood in vaud- 
ers. 
The Jo Lombardi crew backstop 
well. Jose. 


is a good 
own, that 


Empire. Glasgow 
Glasgow, Sept. 10. 
Deep River Boys (5), Myles Bell, 
Rex Ramer with Eilene, Syd Plum- 
mer, Roy Lester, Valento & Dor- 
othy, Bruce Forsyth, Jackson, Bow 
& Darnel, Bobby Dowds Orch. 


The Deep River Boys are back 
again at this leading U. K. vaudery, 
their 10th trip in five years, and 
draw in solid patronage plus their 
usual considerable quota of 
plaudits. 

Act, a strong U. S. favorite at 
this discriminating house, brings 


lads and comedy tunes, and wind 
ina hushed Scot auditorium before 
the front curtain to a masterly ren- 


_ tition of the oldie “Loch Lomond.” 
| This stirs up solid palming. 


Combo opens brightly 
“When You're Smiling,” then swing 


into the current hit “Three Coins! 


in the Fountain.” Follow with “Ac- | 


Beguine,” “Lucky Black Cat” and. 


(12), Jo Lom- | 


the | 


The | 


stage by} 
each pair made for a good curtain | 
that | 
catalog of | 


| out-of-the-ordinary 


re- | 

/ cameraman 
Tommy | Michael J. Mahoney, 
Hanlon Jr. with a femme assistant | 
| does his usually likeable turn. He’s 


impression | 
auto-horns | 


a | 
who |} 


With | they'd been put at 3.000 and 4,000. 


“Hello, Young Lovers.’ Strike 
novel humor-slant with an Ameri- 
can yodelling song and wind before 
their encore request of “Loch 
Lomond” with Hoagy Carmichael’s 
“Stardust.” 

Myles Bell, U. S. comedian, mak- 
ing his Auld Lang Syne bow, pulls 
out a solid string of amusing 
stories. He racks up a bigger pro- 
portion of laughs than many leading 
English and Scot comedians, and 
has a smooth approach plus speedy 
handling of material. Comedian has 
a mellowed friendly style and 
winds with a “Lovely Day Tomor- 
row” tune routine, into which he 
sandwiches various ways of worry- 
ing about non-existing happenings 
in the future. 

Syd Piummer, loag-time xylo- 
phonist on the U. K. vaude loops, 
uses comedy business to add hu- 
mor effect to an instrument which 
can often fore with similarity. 


| F’rinstance, he has a pair of hand- 
:clappers attached to front of in- 


sirument to indulge in mitting, a 
red-colored snake that strings and 
streads through the cylindrical 
pipes, flowers that shoot up, a rat 
that is thrown up from the instru- 
ment, and a donkey’s face, tail and 
legs that fit themselves up on a 
button touch when he gives out 
with “Donkey Serenade.” Off to 
hearty plaudits. 

Valento & Dorothy, Australian 
twosome, offer standard act of bal- 


slack wire, but the gal spoi's act 
by over-acting in facial expressions. 
Bow & Darnel are an attractive 
terping trie 


who open both stanzas, and the 


| Bobby Dowds orch comes up with 


sound showbacking. Gord. 


5-Month Shooting 


Cont.nued from page 3 














circle the globe for the Cinerama 
footage. 
Included in the crew are ltarold 


, E. Squire, first cameraman who has 


been around the world wit? a cam- 
era nine times and who bas been 
with Cinecama s‘nce its inception; 
Richard & Pierschmann Jr., sound 


erama crew; Robert M. Herndon, 
veteran assistant director, and 
John S._ Priestley, 
Genkins, Martin Philbin, 
Mahlon H. 
Marshall Jr. and James R. Morri- 
son. Director Ted Tetzlaff and 
other members of the crew who are 
in advance of the unit are already 
abroad. 

While work begins on the third 
production, Stanley Warner and 
Robin International, worldwide 
trade firm which is handling for- 
eign exhibition of the medium in 
association with SW, are prepping 
for the Sept. 30 opening in Lon- 
don. SW staffer Everett Callow, 
pub-ad director for Cinerama, and 
Cliff Giesseman, in charge of 
group ticket selling, are in Lon- 
don to lend their U.S. experience 
to the British staffers. 

Second film in the medium, 
“Cinerama Holiday,” produced by 
Louis de Rochemont, is being read- 
ied for unveiling in the U.S. No 
opening date or city has been se- 
lected since the first film, “This 
Is Cinerama,” continues to be a 
b.o. winner. 


20,364 Cinemas 


Continued from page 3 


Harvey 











figuring an average of four occu- 
pants per car. 
Southern branches 


lead in the 


; number of theatres, with Dallas at 
ithe top with 1,149 indoor and 476 
; outdoor installations actually oper- 


ating. Atlanta is next 
four-wall situations and 333 ozon- 
ers. New York count shows 804 
regular theatres and 43 drive-ins. 
Minneapolis has 795 standard seat- 
ers and 86 ozoners. Kansas City is 
next with 664 theatres operating 
and 172 outdoorers. Then comes 
Washington with 641 regular 
houses and 192 ozoners. That's fol- 
lowed by Cincinnati and Boston, 
with 611 and 592 four-wallers re- 
spectively. Cincinnati exchange 


with 809 


} , services 173 drive-ins and Boston 
polish and zest to a songalog of bal- | 


150. 
Interesting aspect 
nosecount is that 


of 
the 


the 20th 
indicated 


| number of 2,000 closings since 1947 


| is 


far 
claimed 


less than the shutterings 
on past occasions, when 


Of the total of 16,079 indoor oper- 
ating theatres, 7,290 as of last week 
were equipped to ssw Cinema- 
Scope. 
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Unit Reviews 


Holiday on Tee 
Kansas City, Sept. 10. 

Produced and directed by George | 
and Ruth Tyson; associate producer, | 
Dolores Pallet; choreography and 
staging, Chester Hale; costumes, 
Robert Mackintosh; sets, Ted Meza; 
lighting, Doug Morris; special mu- 
sic, Carmen Coppola, "Ben. Stabler. 
Cast: Jinx Clark, Rudy Richards, 
Kay Servatius, Bill Blocker, Jean 
Cheadle, Bob Saccente, Paul Andre, 
Flip & Flop, Calvin Cook & Mary 
Bohland, Genevieve Norris, Arnold 
Shoda, Les Percellys (2) , Phil Hiser 
& Gina Rubacki, Line (24), Squires 
(12). In two acts;presented at Mu- 
nicipal Auditorium, Kansas City, 
Sept. 10-15, 1954. 


“Holiday on Ice” company _ is 
opening its new show here after 
a summer of rehearsals and break- 
in date in Sioux City. Current pro- 
duction marks the 10th anniversary 
of the company, and even for such 
occasion it would be difficult to 
outst rip previous productions, but 
this show rivals in plush costuming 
and lavish settings anything that 
has gone before. 

Most of the established ingre- 
dients of the big ice shows are 
present—eye-f filling and_ colorful 
costumes, elaborate settings, the 
bevy of skating chorines, a long 
roster of talent and special acts, 
large production staff and a gen- 
erous supply of knowhow. With 
these in proper arrangement it is 
hard to miss, and this one rates 
well on most counts. : 

The brand newness sticks out in 
many instances, with a misstep 


here and there, a trick that doesn’t | 


come off and some spotty pacing. 
‘ a couple of spots there is notice- 
able lagging by experienced per- 
formers, but largely these are 
kinks that should come out with a 
few more performances under the 
belt. 

Starting with a mild pace, the 
first act has a trio of production 
numbers, all handsomely decked 
out in a wealth of costumes and 
effects and intricate choreography. 
“The Merry Widow,” in a vocally 
pantomimed tab version, is the 
piece de_ resistance, with Jinx 
Clark. Rudy Richards, Phil Hiser, 
Genevieve Norris and Kenny Brent 
in the “speaking” parts. 
makes much of the Lehar tunes, 
highlighted by the period ballroom 
setting. 

In between the production num- 
bers is an acro-rhythm duo by Jean 
Cheadle & Bob Saccente; puppet- 
teering by Jimmy Shaw; comic 
skating by Paul Andre; 
by Kay Servatius, Bill Blocker & 
Arnold Shoda; an acro trio with 
Cal Cook, Mary Bohland-.and Gen- 
evieve Norris as the highlight of 


the mid-act production number; 
and some shenanigans by Flip & 
Flop. 


Second stanza peps up the pace 
for improved effect throughout, 
opening with “Storybook Village” 
and again employing the vocal pan- 
tomime technique and running out 
all the “Mother Goose” and favor- 
ite childhood characters. There's 
more precision pair work in second 


act, with hentries by Jinz Clark & 
Bill Blocker, Shoda & Servatius, 
and the inevitable memory lane 


duo, this time by Phil Hiser & Gina 


Rubacki. Rudy Richards has a light 
session of straight tap dancing 
without skates as a novel entry; 


Cook carries on acro work on stilts, 


tossing Miss Bohland to extra 
heights: Saccente has a Latin spe- 
cialty and Andre has a second en- 
try at comedy. 


Midway of the second act, ‘East 
Indian Rhythms” proves to be the 
acme of gilded costuming and cho- 
reography, and closing production 
number is a salute to the pigskin 
season, with flag waving by the en- 
tire company. Star.dout in the act 
is Les Percellys, imported acro 
duo, whose five minutes is excel- 
lently filled, with one partner hold- 


ing other atop his head in various 
attitudes while he climbs up and 
down a 12-foot ladder. Draws a 
solid hand. Quin. 
Hayride 
(48th St. Theatre, N. Y.) 
Barron Howard & Jack Stone 


presentation in two acts with Sun- 


shine Sue, Cousin Joe Maphis & 
Rose, Lester Flatt, Earl Scruggs & 
Foggy Mountain Boys (Paul War- 
ren, Jake Tulloch, Curly Sechler), 
Cook Creek Girls (Lilly May, Rosie, 
Black Eyed Susan), Trail Blazers 
(Ray Smith, Ray Horton, Johnny 
Newton), Eddy (Texas) Smith, 


Quincy Snodgrass, Mary Klick, Zeb 
Robinson, Sonny Day, Fiddlin’ Irv- 
ing, Zag the Ozark Mountain Boy, 
Gene Jenkins, Jody Carver... Sets, 
Art Guild, Jack Woodson, Jack 
Derrenberger. Opened Sept. 13 
at 48 St. Theatre, N. Y., $2.95 top. 


An earnest band of hillbillies 
from WSM, Nashville invaded the 


Number , 


solo work | 


te Astor Roof, a couple of 
years ago, only to find that upper 
|erust spenders don’t hanker for 
cornfed entertainment. The same 
principle still applies. Rustic rev- 
elry is not for the legit houses in 
the form that “Hayride” assumed 
in its stand at the 48th Street The- 
are, iN. X: 

Like the WSM crowd, “Hayride” 
has its genesis also in a radio sta-| 
tion, WRVA, Richmond, Va. It’s! 
the “Old Dominion Barn Dance,” 
which has had a long and profitable 
run on that outlet. 
some touring. Apparently, they 
assumed that there’s a lot of coun- 
try in New York. Presumably 
sales reports of recordings indi- 
cated that in this metropolis was 
a fifth column of country folk in 
sufficient numbers to support this 


venture. Indeed, opening night 
found many a’ whistlin’ and a’ 
hollerin’ for the success of this} 
invasion. 


However, for a country venture 
to succeed in New York, there has 


to be a breath of mountain 
greenery, some honest folk music, 
new ballads and material with) 


more depth and maturity than that | 
which as presented here. It would | 


be 


music these days. Tke mountain 


fastnesses, where Elizabethean folk | 


shut themselves up for centuries 
have long been infiltrated by radio 
and other emissaries of civilization. 
It would be difficult to find enough | 
unadulterated country ballads and | 
entertainers to make up a con-| 
tingent of the size of the “Hayride” 
company. 

The hillbilly 


some stuff of merit. For example, 


the musicians are excellent in 
their particular line of endeavor. 
One _ banjoist, Earl Scruggs, is 


about the best picker seen in these 
; parts. Cousin Joe Maphis and 
Gere Jenkins are excellent on the 
electric guitar with the former 
doing a stint of fancy fiddlin’ that 
got over. Sunshine Sue poured on 
the charm in the emcee spot and | 
contributed a spot of singing. The 
ealicoed Coon Creek Girls 
their. country tunes, Fiddlin’ Irving, 
Mary Klick, Sonny Day and. Eddy 
Smith contributed a_ variety 
songs and on musical instruments. 


The closest approach to some- | 


thing different was by Zag the| 
Ozark Mountain Boy, who is 
lumbering singer with movements | 
that are a cross between those of | 
Johnnie Ray and Frankie Laine. His 
tunes carried a great deal of un- 
intentional comedy 

Otherwise, “Hayride” is no 
different that the barnyard bac- 


chanales heard on radio since its | 


inception, 
—corny. 


It’s trite and naturally 
Jose. 


N. Y. Police 


=—_——__ Continued from page 1 =e 


United Artists’ “Shield for Mur- | 
‘der.’ Filmakers’ “Private Hell 36” 
and Metro’s “Rogue Cop.” Col has 
another one coming up in “Dead 
Pidgeon,” currently in the produc- 
tion stages. 

Sharpest blast at these pictures 
came this week from John E. Car- 
ton, president of the Patrolmen’s | 
Renevolent Assn. of the City of 











New York, an org that reps the 
20,000 members of the N. Y. Police 
Dept. “The police of this city,” 


said Carton, a working cop, “are 
appalled, as undoubtedly 
right thinking citizen 
the rash of motion pictures depict- 
ing policemen in the roles of vil- 
lains and criminals while, at the 
same time, pretending to be ser- 
vvants of the public.” 
‘Ne Healthy Purpose’ 


Citing ‘“Pushover.” “Shield,” | 
“Rogue” and “Hell,” Carton said 
these pictures “can. serve no 
healthy purpose and, today, can 


only add to disrespect of law and 
order that has.infected so many | 
of our teenagers.” 
Commenting on the 
ateness” 


“jnappropri- 
of these pictures, especial- 


ly at this time, the PBA topper 
said “the theme is a disservice to 
the men and women of this coun- 


try’s police departments, who have 
dedicated themselves to the great | 
work of protecting the lives and | 
property of our citizens.” 

“These dedicated servants,” Car- 
ton continued, “who almost with- 
out exception maintain the highest 
standards of personal integrity and 
morality, are not only unheralded 
and unsung but most inadequately 
compensated for their work and 
sacrifice. Should one of their so 
vast number violate the high code 
| of conduct maintained by police 
officers, there are those who seek 
to profit by its commercialization 
‘in the form of entertainment, such 


as has been done in the pictures 
mentioned.” 
Pitch for Boycott 

Carton appealed to theatres “to 
reject the exhibition of these pic- 
tures ... which discredit the pro- 
fession of police officer unjustly 
and without reason.” The PBA 
chief, in continuing his pitch for 
a boycott of these pix, declared: 
“I understand that theatres do not 
have to accept pictures of this type 





It’s also done) 


difficult to find that kind of | 


doings presented . 


with | 


of | 


every | 
must be, by 


for public exhibition, and there- 
| fore the owners of theatres have 
‘2 real opportunity to make a worth- 
while contribution to the public 
| sood in these days of juvenile de- 
} linqueney and general lawlessness 
| by refusing to show them.” 

| While the industry's Production 
| Code does not specifically nix the 
|depiction of cops as criminals, it 
states as one of its general princi- 


ples that “law, natural or human, 
shall not be ridiculed, nor shall 
sympathy be created for its viola- 


The only other reference to 
a clause 


tion. 
law-enforcing officers is 


which says: “There must be no 
| scenes, at any times, showing law- 
enforcing officers dying at the 
|hands~ of criminals unless such 
{scenes are absolutely necesary to 
the development of the plot. This 
includes private detectives and 
iguards for banks, motor trucks, 
| etc.” 


Almost simultaneous with the is- 
suance of Carton’s blast at crooked 
cop pix, members of the New York 
States Assn. of Police Chiefs were 
lending their support to Warner 
| Bros. “Dragnet.” At the invitation 

of Warners, members of the group, 

headed by John C. Hergenhan, 
| Police Chief of Armonk, N. Y., at- 
tended a performance of ‘“Drag- 
net” at the Victoria Theatre, N. Y., 
Monday (13). 


| Pix Abroad 


lannn, Continued from page 1 == 








compensation deal there has just 
come through. 

$180,000,000 Remittance 
Basing their opinion on the per- 
| formance of the year to date, for- 
eign department execs say the in- 
dustry today is in its strongest and 
| most favorable position abroad, 
with no real trouble spots looming. 
| Consequently, they’re confident 
| that remittances will surpass the 
1953 record of around $170,000,000 
and may climb this year as high as 
$180,000,000 or $185,000,000. 


| It’s pointed out parenthetically 
' that, even were the remittance 
level to remain constant at $170,- 
000,000, this would still be an ex- 
cellent showing since, in 1953, the 
total was boosted by the thawing 


; Of large chunks of coin accrued | 


over a long period of time. 

Credited for the strong b.o. per- 
| formance of U. S. pix abroad is the 
quality of the productions, which, 
| execs hold, has improved a great 
deal, as well as gradually diminish- 
| ing restrictions. Furthermore, na- 
tive pix, while popular, haven’t de- 
veloped the kind of b.o. strength 
originally ascribed to them. 


Continued foreign market upbeat 


is notable in the light of predic- 
tions from a number of industry 
leaders, including the Motion Pic- 
ture Export Assn.’s Eric Johnston. 
earlier in the year that 1954 would 
fall slightly short of 1953 totals. 








Coin Problem 


Continued from page 3 





against the expected earnings of | 


{French pix in the U. S., he said. 
In past months, it had been re- | 
| ported that George Lourau, head | 
of Unifrance, which promotes the | 
|distribution of French films 
| abroad, and Robert Cravenne, Uni- | 
|france exec secretary, would come | 
to N. Y. in the fall to establish an | 
|office. Lourau’ expressed | 
} thought on his last visit to N. Y 
|}in June. However, it had become 
obvious even then that the French 
wouldn’t touch the $350,000 for 
| promotional purposes. 

For a while, reports were cur- 
rent that Lourau would name John 
1G. McCarthy, former v.p. of the 
Motion Picture Export Assn., as 
| the head of a French office in N.Y. 
However, McCarthy is associated 
with Lourau and reps him in the 
U. S. and, even if an office were 
|to be established, it’s not likely 
that MeCarthy would head it up. 

The French are, of course, con- 
tinually impressed by the publicity 
job done on Italian pix and stars 
by Italian Films Export in N. Y. 
Several other countries, like Ger- 
many and Britain, also have 
thoughts along the IFE line. 














VARIETY BILLS 


WEEK OF SEPTEMEER 15 


whether fuil 


Letter in parentheses indicates circuit. 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


Numerats in connection with bills below indicate opening day of show 


or split week 


() Independent; (L) Loew: (M) Moss; 








NEW YORK CITY 
Music Hall (1) 16 
Marlene Dell 

Don Farnworth 
Anthony Makas 
Marilyn Murphy 
Eric Hutson 
George Sawtelle 
Johnson & Madill 


Rockettes 
Corps de Ballet 
Glee Club 
Sym Ore 
Palace (R) 17 


M Rosenbloom Co 


Tivoli (T) 13 
Allan Jones 
Roy Barbour 
Harry Jacobs 
Kerry Vaughn 
Margaret Brown 
Julian Somers 
Chadells 
Bouna 
Max Blake 
David Edie 
John Bluthal 
Tivoli Choir 
Dancing Boys 
Adorables 


BIRMINGHAM 
Hippodrome (M) 13 
Dunn & Grant 
Tony Brent 
George Martin 
Kenny Baker 
Brian Andro 
Roger Carne 
Olga Varona 
Ruby Murray 
De Vere Debs 

BLACKPOOL 
Opera House (t) 13 
Jimmy Edwards 
Tony Hancock 
Joan Turner 
Bassi 3 
Lucienne 
Bob & Astor 
Eliane & Rodolphe 
Kathryn Moore 
Monte Norman 
Corps de Ballet 
20 Tiller Girls 

Palace (i) 13 
B & A Pearson 
Esterella 
2 Pirates 
Tibor Alexander 
Jackson Bow & D 
Sicki 
Reg Varney 
Leslie Welch 
Tower Circus (1) 13 
C Cairoli & Paul 
Knies Animals 
August Natsch 
3 Craddocks 
Vivian & Tassi 
Knies R Horses 
2 Cherks 
Harold Gautier Co 
| Fattini 
'4 Ramses 
Douglas Kossmayer 
3 Petroffs 
George Ruzsa 
|7 Eagles 
2 Rassos 
10 Beer Barrel P 
Little —— 
Jimmy Scot 
wc Paviilien (1) 13 
Terry Thomas 
David Whitfield 
Stella Moray 
Freddie Frinton 
3 Najas 
Cycling Brockways 
F Langford Co 
Herbart Walton 
|Sonnie Willis 
|12 Holidaymakers 

BOSCOMBE 
Hippodrome (i) 13 
Jack Haig 
Musical Elliotts 
Mary Harkness 
Eric Williams 
Earl Daeney 
| Patricia Soleil 
| Leslie Dowsey 
| Eddie Hart 
|S Fisher Girls 
| BRIGHTON 
| Hippodrome (M) 13 
Dickie Valentine 











Nixon & Dixon 
3 Rayros 
| oe & Ladd 
W Keppel & B 
N Mongadors & A 
| Lee Youngsters 


BRISTOL 
Hippodrome (S$) 13 
Max Miller 
Tessa Smalpage 
| Pharos & Marina 
| Billy Baxter 
Crochet 
Chas Camereri 
Spillanes 
Bunty St Clair 

P Page 

BRIXTON 

Empress (i) 13 
| Billy Dainty 
Peter Ross 
Pat Ward 
L & T Kee 
4 Riegels 
Syd Raymond 
Roy Earl 
Inter Beauties 

LSEA 

Palace (i) 13 
Cyril Dowler 
Rhoda Rogers 
Flying Renoes 
Wayne & Brett 
Colson & Gladwyn 
10 Roulettes 


wick 
Empire (S) 13 
Al Martino 
Hylda Baker 
Medlock & Marlowe 
Sirdani 
Buddy Bolly 
Valettos 





} 


Granada (i) 13 
Denise Vane 
Dick Montague 
3 Georgians 

Palace (i) 18 
Hatch 
Ron Perriam 
Johnnie Mason 





CHICAGO 
Chicago (P) 17 

JuneValli 
Leo De Lyon 
Jerry Vale 
4 Tunes 
Mambo Aces 
Howie Miller 


MIAMI 
Olympia (P) 15 
Lecuona C B Ore 
Nelle Castel 
Raul Martel 


Estrellita & Raul 


Little Jack Little Guili 
6 to fill Johnnie Haymer 
AUSTRALIA 
ADELAIDE “ ROTORUA 
( egent (T) 13 
PER a Ny bic Vesa Does Choir 
MELBOURNE ty 


Tivoli (T) 13 
Buck Warren Co 
Warren Latona 

Sparks 
Edith Crocker Co 
Dagenham Girl 

Pipers 
2 Maxwells 
O’Hagan & Stead 
Ron Parry 
G Brox & Myrna 
Johnnie “Rubber- 

face” Craig 
Gloria Dawn 
Dancing Boys 
Ballet Girls 





BRITAIN 


4 Tune Tellers 
Jacqueline McVee 
8 G Lawrence Girls 


Bill Johnson 

J Palner & Doreen 

Bonar Colleano 

Edmond Bros 

C Warren & Jean 

Les Spanglers 

FINSBURY PARK 
Empire (M) 13 

Max Bygraves 

Nitwits 

Joyce Golding 

Katherine Feather 

Nelson Bros 

Tux 

Virginia Vernon 

Shirley Hepburn 

Donald Clive 


Teddy Johnson 
Lorraine 
Peter Cavangh 
Pan Yue Jen Tp 
Pearl Carr 
Downey & Daye 
Canfield’ Smith 
HACKNEY 
Empire (S) 13 
Diana Decker 
G H Elliott 
David Berglas 
Jack Anton 
Susie & T Russell 
3 Reeds 
Leslie Lewis 
Brandon & Hilliard 
LEEDS 


Empire (Mm) 13 
Jewel & Warriss 
Sally Barnes 
Audrey Mann 
G Grossetto Co 
George Hamilton 
Eric Linge 
Harmony 

LEICESTER 

Palace (S) 13 
Issy Bonn 
Fayne & Evans 
Joe Church 
Copa Cousins 
Des O’Connor 
Ricolettes 
R Alan & Steve 
Keefe Bros & A 

LIVERPOOL 

Empire (M) 13 
Deep River Boys 
Clayton & Ward 
Bruce Forsyth 
Valento & Dorothy 
Myles Bell 
Rex Ramer & E 
Sid Plummer 
Bobbie Kimber 

MANCHESTER 
Hippodrome (S) 13 
Lee Lawrence 
| Stan Stennett 
Albert Burdon 
Alan Rowe 
Yolandas 
Harry & Betty 
P Darben & 
| Rio Ron & Rita 
| NEWCASTLE 
) Empire (M) 13 
Devine & King 
Australian Air Aces 
Jose Moreno Co 
Stuthard 
Laceys 

NORWICH 
Hippodrome (i) 13 
Reggie Dennis 
Alan Alan 
Tom Jacobson Co 
5 Speedmacs 
Henri Vadden 

NOTTINGHAM 

Empire (M) 13 
Tommy Trinder 
Woods & Jarrett 
Salici Puppets 
Flying De Pauls 
Anne Hart 
Harry Moreny 
Jimmy Berry 
Freddie Dexter 
G Mitchell 4 
L Gordon Cut 
Dorothy 

SOUTHAMPTON 

Grand (}) 13 
Radio Revellers 
L. Gordon Girls 
Peter Raynor 
Bill Giles 
Mooney & King 
3 Cinzanos 

Jeff & June 

SUNDERLAND 

Empire (M) 13 
Lita Roza 
Stubby Kaye 
Dargie 5 
Arthur Haynes 
R Lingana & D 
Bill Wareham & 


R & Penn 
SWANSEA 
| @mpire (mM 13 





Wendy 


B 
P porte & Peggy 


Joy Nichols 
Cardew Robinson 
Authors & Swinson 
Marguerite & 
Charles 
Gold & Cordell 
Revel & Fields 
Jimmy Edmundson 
Curzon 3 





YORK 
Empire (b) 13 
Jimmy Mac 
Ragoldi Bros 
Jan Harding 
Miss Blandish 
Jean Raymond Co 
Burke & Kovac 
Accordionaires 
Shaw 





| 


Cabaret Bills 





Basin St 
/L Hampton Orc 
Bon Soir 
Tony & Eddie 
Ciel Cabot 
Thelma Carpenter 
Norene Tate 
Jimmy Daniels 
Three Flames 
Bive Angel 
Chariotte Rae 
Geo Lafaye 
Jimmy Komack 
Martha Davis 
Calvin Ponder 
Bart Howard 
Jimmy Lyons Trio 
Chateau Madrid 
Ciro Rimac Orc 
Buddy Victor 
Maya Orc 
Copacawana 
Joe E Lewis 
Eileen Barton 
Billy Williams 4 
Ramona Lang 


Hotel Plaza 
Julie Wilson 
Ted Straeter Orc 
Mark Monte Ore 
Hotel Pk Sheraton 
Irving Fields 
Joan Bishop 
Eddie Layton 

Hotel 
Lenny Ore 

Hotel St Regis 
Constance Moore 
Milt Shaw Orc 
Ray Bari 

Hotel Statler 
Dorsey Bros 

Hotel Taft 

Vincent Lopez Ore. 

catin Quarter 
Szonys 
Jane Morgan 


Black Orchid 
Burl Ives 
June Carroll 
Dr Arthur Ellen 
R Kerpays Duo 
Blue Angel 
The Charmer 
Gigi 
Lord Templar 
;Lady Eva 
Louis Naylor 
Al d’Lacy Quartet 
Bive Note 
Garner Trio 
Paree 
Dick Shawn 
Betty Reilly 
Kramer Ders (5) 
Brian Farnon Ore 
Conrad Hilton 
‘Skating Stars’ 
Margie Lee 


Ambassador Hotel 
Harry Belafonte 
Rex Koury 
N Brandwynne Orc 

Band Box 
Billy Gray 
Leo Diamond 
Dorothy Claire 
Nicco & Barba 
Larry Green Trio 
Bar of Music 
Rose Murphy 
Allen & DeWood 
Gene Garf Orc 
Biltmore Hotel 
| Meore & Lessy 
Walton & O’Rourke 
Mary Raye & Naldi 
Hal Derwin Ore 
Ciro’s 
Nat Cole 





| Clover Crup 
| Sherry Britton 
Ted Lawrie 
Marilyn Hightower 
Tony Lopez Orc 
Selma Marlowe Line 
Woody Woolbury 
Five O'Clock 
Belle Barth 
Dick Hall 
Don Ostro Ore 
La Vie En Rose 
Jayne Manners 
Tommy Miles Ore 
Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Rose Ann 
Rita Marlow 
Charlotte Waters 
Nautilus Hotel 
Patsy Abbott 
Eddie Snyder 
Antone & ina 
Sid Stanley Ore 


Flaminge 
Pearl Bailey 
Russ Morgan 

Silver piper 
Sally Rand 
Hank Henry 
The Appletons 
Eve Marley 
Sparky Kaye 
Bill Willard 
Jimmie Cavanaugh 

Desert inn 
Hildegarde & 
Johnny fohasten 

Sahar 


Belew Traubel 
Jose Greco 

Last Prentier 
Marilyn Maxwell 





NEW YORK CITY 


Debonairs 
Nejla Ates 
Golden Mermaid 
Ralph Young ‘ 
Piroska 
Art Waner Ore 
B Harlowe Orc 
tLe Ruban Biew 
Julius Monk 
Norman Paris 3 
Lee Goodman 
June Ericson 
Terry & Macs 
Two Guitars 
Kostya Poliansky 
Misha Usdanoft 
Marusia Sava 


Versaities 
‘Nice To See You’ 
Fay DeWitt 
Don Liberto 


Lou Nelson 
Dorothy Keller 
Patti Ross 


‘ol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 

Village Barn 
Vickie Barry 
Joel Shaw Ore 
Dale & Mullen 
Joe Furst 
Piute Pete 
Rachel Ellen 

Waldorf-Astoria 
Betty Clooney 
Andrea Trio 
H King Ore 
Mischa Borr Ore 

Village Vanguard 
Robert Clary 
C Williams Trio 





CHICAGO 


Cathy & Blair 
Shirley Linde 
Weidemanns 
Polo 
Perky Twins 
Jimmy Caesar 
Eileen Carroll 
Ray McIntosh 
B Dears & Dons 
Frankie Masters Ore 
Edgewater Beach 
Marshall & Farrell 
Nanci Crompton 
Francis Brunn 
Dorothy Hild Decrs 
Bob Kirk Orc 
Palmer House 
Brian Farnon Ore 
Gene Sheldon 
Double Daters 
Three Houcs 
Charlie Fisk Ore 





LOS ANGELES 


Dick Stabile Ore 
Bobby Ramos Ore 
Chariey Foy’s 

Skylarks 
J Black Ore 


Mocambo 
Gloria De Haves 
Paul Hebert Ore 


Moulin Rouge 
hiquita & Johnsos 
udy Cardenas 

DeCastro Sis (3) 

B Minevitch H R 
Tony Gentry Circus 
Barbettes (5) 

Gina Genardi 

Fluff Charlton 

Bob Snyder Ore 


Statier Hotel 
Ted Lewis Ore 





MIAMI-MIAMI BEACH 


Sans Souci Hotei 
Marion Murray 
Sacasas Ore 
Ann Herman Ders 
Anne Barnett 

_ Saxony Hetel 
Bill Hayes 
Maurice Rocco 
Garcias 
Tano & Dee 
Nirva 
Mandy Campo Ore 
Johnny Silvers Ore 

Roney Plaza 
Johnny Pineapple 
Hawaian Rev 
The Patie 

Sammy Walsh 
Harry Rogers 
Nelida 

Bombay Hotel 
Patty Lynn 
Link Andrews 
Peter Mack 
Dorothy Vincent’ 


LAS VEGAS, NEVADA 


Lancers 
Will Jordan 
€i Cortez 

Cooper Sisters 
Goiden Nugget 
Gas Lights & Pink 

Tights 
Sands 
Red Buttons 


Gloria De ree 
Minsky’s Follies of 
1955 
Thunderbird 


tiple MacDonnell 
Henny Youngman 
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Temper! 


Temper! 


That back-and-forth discussion between some of the New York 
drama critics on the subject of early opening night curtains has 


gotten a little edgy. 
man, of the N. 
another aislesitter as a 


In a recent column on the subject, John Chap- 
+: Daily News, was a trifle acid in referring to 
“bon-vivant” 


and explaining that his own 


stand in favor of an 8:30 or 8:40 ring-up opening night was not 
for personal reasons but merely in behalf of the general play- 


going public. 
Richard Watts Jr., 


of the N. Y. Post, apparently the “bon-vivant” 


referred to, took a sarcastic dig at Chapman (without mentioning 
his name) in a reply last Thursday (9), as follows: 

“When I recently expressed surprise that one of my distin- 
guished colleagues objected to the early first-night curtains, I 


seem to have done him an injustice. 


I was astonished by his at- 


titude because premieres at 8 o'clock make things so much easier 


for the reviewer. 


a splendid do-gooder at heart. 


Where I was unfair to him was in not realizing 
that he was guided solely by idealistic motives; that he is, 


in fact, 


To favor the later curtains entirely 


out of an unselfish concern for the comforts of that neglected and 
underprivileged class the carriage-trade first-nighters, is so touch- 


ing that I am reduced to embarrassment for my selfishness 


” 


Ward Morehouse, drama columnist of the N. Y. Worlid-Telegram 
& Sun, also commented again on the opening night curtaim issue 


last Saturday (11). He wrote, 


“I’ve made a personal poll of first- 


nighters and have found that not one in 50 desire a return to the 
old-time 8:40 opening night curtains, which are favored by one 


critic. 


He seems to be able to write faster than all the others and 


he doesn’t seem to mind scrambling for an 11:30 taxi on a rainy 
night.” He added that he had received “two dozen letters” favoring 
the early premiere.curtain and quoted one Broadway producer as 


saying, 


“We have found that we can get playgoers into the theatre 


and into their seats much easier for the early first-night curtain 


than we could when we started the shows at 8:40 and 8:50. 


In 


those days late diners were still drifting in at 9 o'clock. 








New Stock Mgrs., ATPAM Pact Seen 


Likely As Followup To Lycett Tiff 


Dispute between the Assn. 


Theatrical 


Westport (Conn.) Playhouse is in 
process of settlement. Meanwhile, 
Ralph Lycett, who was pulled off 
the job as pressagent and subscrip- 
tion manager of the strawhat dur- 
ing the summer, when the union 
put the theatre on _ its 
fair’ list, was back at work for 
the last few weeks of the season. 
Barn had refused to hire an 
ATPAM member as manager. 


Settlement of the ATPAM-West- | 


port dispute may involve a general 
agreement between the union and 
the Stock Managers Assn., repre- 
senting most of the barn manage- 
ments 
and Westport have been confab- 
bing and a full meeting to include 


be held soon. 


As steps toward an agreement, 


Lycett 


to re 


was permitied by ATPAM 


(Continued on page 57) 


D. C. Post-Times-Herald 
Has ‘Problems’; Too Fat 
For Next-Day Reviews 


Washington, Sept. 14. 

be no morning-after 
reviews in Washington until 
the Post and Times Herald licks 
the mechanical problems in 
hection with printing the greatly 
enlarged paper. That will likely be 





There'll 
legit 


#@ matter of months and will hurt | 


at the boxoffices, since Washing- 


tonians generally like to read the | 


reviews before buving legit tickets. 
Sale of the Times-Herald to the 
Washington Post some months ago 
added about 75% to the circulation 
of the Post, now the town’s sole 
Morning paper, and has resulted 
in much fatter editions, with con- 


siderably more advertising. Result | 


is that part of the paper is printed 
©n the old Times-Herald presses 
several blocks from the Post build- 
ng 
Post plans a new printing annex 
to be erected next door to its pres- 
ent plant. Until that is completed, 
lowever, the mechanical difficul- 
have caused the paper’s top 
to rule that opening night 
£it reviews will not appear until 
“0 days later. 
Post-Times- Herald legit critic 
Richard L. Coe will continue to 
reviews opening nights, 


ass 


ite 
mn 


his 


€ Star and News, the other two 
Mital dailies. are in the evening 
field and will publish legit reviews 
“ie day after openings, as before. 





of + 
Press Agents & Man- | 
agers and the management of the} 


‘Nouveau Monde, Mont’l, 


‘comedy-drama _ success. 


Attorneys for the union, 


2d Pajama Co. 


the stock producers is expected to | 


sume his Westport duties, and | 
the barn put Peter Davis and Nat} 


| Abbott 


con- | 


ediately after the final curtain. | 


Dees French ‘Hussars’ 


Montreal, Sept. 14 


French-Canadian group, Le The- | 
|; atre du Nouveau Monde, will open 
“un-/ its fourth season Oct. 7 with P. A. | 


Parisian | 


Breal’s “The Hussars,” 
It will be 
the play’s first Western Hemis- 


phere production. 


Jose Ferrer has acquired the | 


English rights to the piece and re- 
portediy plans a production on 
Broadway or the Coast. 





Tees Off in Jan. 


Second 
Game” 


company of “Pajama 


will be started by stager George 
in late October, after the 
opening of his revival of “On 
Your Toes.” Meanwhile. Jules 
Munshin, Helen Gallagher and 
Byron Palmer are mentioned as 
possible leads. 

Touring edition of 
Game” is being financed from 
profits from the original, currently 
in its 19th sellout week at the St. 
James, N. Y., with John Raitt, 
Janice Paige and Eddie Foy Jr. as 
costars. The musical version of 
Richard Bissell’s “714 Cents” novel, 
with book by Bissell and Abbott, 
and songs by Richard Adler and 
Jerry Ross, was produced by Fred- 
erick Brisson, Robert Griffith and 


Harold Prince. 
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Kilgo Run’ For Broadway. 


“Kilgo Run,” Arnold Sundgaard 
comedy being tried out week of 
Oct. 4 at the Bucks County Play- 
house, New Hope, Pa., will be 
brought to Broadway the last week 
in November by 
who will direct, and Ir] 
Cast will include Eileen 
Conrad Janis and Betty 
land. 

Production is being financed at 
$65,000. “Kilgo Run” was original- 
ly tried out at the Arena Theatre, 
Rochester, and reviewed in VarRi- 
ery, Dec. 2, *S3. 


Lou Hol- 


will go into rehearsal early | 
|in January and open a tour with 
| a week’s stand in Pittsburgh in late 
| January or early February. Casting 


“Paiama | 


Jerome Mayer, | 
Mowery. | 
Heckart, | 


02 SHOWS G 
(MITA 


| By HOBE MORRISON 


it] 





| Strawhat tryouts had a bumper | 
That was true in| 


| season in 1954. 
both quantity and quality. 

There were 84 shows 
initial tests on the barn circuit, be- 
lieved to be the biggest season’s 
|crop On record. 
not include two more _ break-ins 
listed for October. 


Two of the tryouts are definite 
| Broadway entries for the early fall. 
“Dear Charles,” with Tallulah 
| Bankhead dittoing her star stint 
from the silo trail, opens tonight 
(Wed.) at the Morosco, N. Y., and 
“Home Is the Hero,” with Walter 
Macken in the author-actor parlay 
he had recently in the test stand 
| at the Westport (Conn.) Playhouse, 
| arrives next Wednesday (22) at the 
Booth, N. Y. 





tryouts rating as prospective and 


McCleery’s “The Lady Chooses,” 
Justin Sturm’s “Reunion 
John O’Hara’s 
John Cecil 
Corner,” 
pagne 


Holm’s 
Leslie Stevens’ 
Complex,” Hy 


Kraft’s 





> « 


| thews 


| Devil,” Mary Chase’s “Lolita” and 
John Hess’ ‘‘Facts of Life.” 

Two other tryouts, Frederic 
| Morton’s “Millicent’s Castle” 
| Phoebe and Henry Ephron’s 
““Shoemaker’s Children,” 
scheduled for October at 
|Bucks County Playhouse, 
Hope, Pa., as at least 
|tial Broadway candidates. 
| ous other shows, listed in VARIETY’s 
weekly 
tion during the summer, were re- 
;tested from previous year, and 
'thus do not qualify as new break- 
‘ins. A number of other efforts 


New 
poten- 


|amateur category and are also ex- 
| cluded. ‘d 
Some Not Due for N.Y. 


Among the notable 1954 tryouts 
apparently not due for ultimate 
Broadway production (although 
, Some may be likely bets for stock, 
| off-Broadway, etc., or even films 
|and television adaptation) were 
Calder Willingham’s “The Automo- 
bile Man,” Pierre La Mure’s dram- 
atization of his own “Moulin 
| Rouge” novel, Jerome Chodorov’s 
“Brother Cain,” Anita Loos’ “Dar- 
ling, Darling’’ adaptation from the 
French of Pierre Barilet and Jean- 
Pierre Gredy, and the Albert Hal- 


per and Joseph Schrank “My Aunt | 


Daisy.” 


Also, the Reginald Denham-Con- | 
“Dash of Bit- | 


rad Sutton Smith 
ters,” 
George 
Eye,” 


John Rodell’s “Brothers,” 
Batson’s ‘Miss 

A. B. Shiffrin’s “Burst of 

(Continued on page 57) 


SKED SIMENON ‘SNOW’ 
FOR OFF-B’WAY PREEM 


“The Snow Was Black,” by 
| Georges Simenon, will be given an 
| off-Broadway production this fall at 
the Theatre de Lys, N.Y., by John 
Griffin and Gene Frankel. The 
drama, adapted from his own 
novel, had a two-year run in Paris 
and was recentiy tested at the 
White Barn Theatre, Westport, 
Conn., under the _ direction of 
Frankel, who will also stage the 
off-Broadway edition. 

Griffin has directed and pro- 
}duced in London and has worked 
in legit and television in Canada. 
Frankel has directed in stock and 
films. 


To Produce ‘Empire’ 


D. J. Bloomgarden, Bevhills at- 
torney and coast financial rep 
for Broadway producer Kermit 
Bloomgarden, has optioned Max 
;}Adler’s new play. “The Glass Em- 
pire,” for fall production. 

He is dickering with 
i Pate for the key role. 








Michael 


given | 


The figure does | 


There are 10 other citronella | 


in some cases probable Broadway | 
productions. They include William | 


54.” | 
“Farmer’s Hotel,” | 
“Southwest | 
“Cham- | 
dramatization of F. Scott Fitzger- | 
ald’s “Last Tycoon,” John F. Mat- | 


Michael and Lavinia,” the | 
Louis Pelletier-Jack Finke “Other | 


and | 
are | 
the | 


Vari- | 


Strawhat Tryouts tabula- | 


were in the semi-pro or frankly | 


Private | 





Shirley Not Going Out With Sea’; 


TESTS No New Songs, So Tour Looks Cold 


+> 





“~~ 


Thomson-Allen to Tour 
‘My 3 Angels’ With Jory 


“My 3 Angels” is being sent on 
tour this fall by Archie Thomson 
and Rita Allen, who were asso- 
ciated with Saint Subber in the 
original Broadway production in 
1952-53. Victor Jory is starring and 
| Herbert Evers is featured in the 


Sam. and Bella Spewack adaptation | 
“La Cui- | 


of Albert Husson’s farce, 
sine des Anges.” 


Charles Harrow, who is operat- 


ing the subway circuit in Brooklyn | 


and Jamaica (N. Y.) this season, is 


| associated in the presentation of | 
the show at those two spots this | 


| week and next. 





Channing Poser 


Carol Channing, currently star- | 


ring in “Wonderful Town” in Chi- 
cago, 
the next two or three weeks | 
whether she will remain with the | 
musical or leave it to star in a new 
i'tuner, “Delilah.” Latter show is 


by John Latouche, Sam Locke and | 
James Mundy, who will submit a | 


first draft to the star in a few days. 
Miss Channing’s contract with 


ito leave “Town” on six weeks’ 


| notice. 


getting $3,500 a week (plus a per- 
centage over $30,000) in “Town,” 


|and her performance in the show | 


| has drawn unusual praise from the 


‘Chi critics and, she feels, has got- | 
|ten her out of the one-role (“Gen- | 
tlemen Prefer Blondes”) category. | 


Fryer would like to persuade the 
star to remain with “Town” for a 


full season’s tour, including the po- | 


lucrative Coast engage- 
ments. She has done excellent 
business in Chicago, considering 
the fact that the show had to start 
from scratch there, with virtually 
no advance sale, at the start of the 
summer lull. Also, she was taking 
over a role with which her prede- 
cessor, Rosalind Russell, was iden- 
tified. 


Gov't Appeals Shubert 
Suit to Supreme Court; 
Sez Trust Law Applies 


Washington, Sept. 14. 
Appeal was taken to the Su- 
preme Court last week by the 
Department of Justice in the Gov- 
| ernment’s anti-trust suit against 
Lee (deceased) and Jacob J. Shu- 


bert and Marcus Heiman. The 
Department asked for review of 
the ruling of the U.S. District 
Court for the Southern District of 
New York which held that the 
theatrical business is excluded 
from the anti-trust laws. 

Case results from an _ action 
——— by the Department in 


tentialy 





950 charging the Shuberts and | 
lh with conspiring to restrain | 


competition in production, booking 
and presentation of legit shows 
| throughout the U.S. in violation of 
the Sherman Act. The suit was 
dismissed by a N.Y. District Court 
on the basis of a 1922 Supreme 
Court opinion that _ professional 
, baseball is not interstate com- 
merce. 

Department’s appeal brief con- 
tends the lower court erred in ap- 
plying the baseball decision to 
theatres, that the Supreme Court 
has never held that the theatre 
business should be exempt from 
the anti-trust laws and that it 
ruled otherwise in a case involving 
the Keith vaudeville theatres in 
} 1923. 


Via New Tuner 


will probably decide within | 


producer Robert Fryer permits her | 


But although she'd like to | 
do a new show on Broadway, she’s | 


Shirley Booth has decided not to 
go on the road with “By the Beau- 
tiful Sea,’”’ so the projected tour is 
apparently off. 

Star was willing to take the mu- 
sical out if two new songs were 
written for her, but composer Ar- 
thur Schwartz and lyricist Dorothy 
Fields have current assignments on 
the Coast, so Miss Booth has noti- 
| fied producers Robert Fryer and 
Lawrence Carr that she won't be 
available for the road. A replace- 
ment is figured out of the question. 

Although “Sea” has picked up at 
| the boxoffice recently, there’s a 
question how long it will continue 
on Broadway. With the S. N. Behr- 
man-Joshua Logan-Harold Rome 
musical, “Fanny,” due Nov. 4 at 
the Majestic, the Fryer-Carr offer- 
| ing must vacate the house Oct. 30. 

Since no other desirable musical 
| house is available for an extended 
| run, it may not be a good financial 
| bet to pay the cost of moving for a 
| limited stay, particularly with the 
| pre-Christmas decline due to start 
immediately after Thanksgiving. 
So unless the Shuberts will under- 
write the move to another house, 
| “Sea” may have to fold. 





| When the musical winds up, 
| Miss Booth plans to go to Chatham, 
on Cape Cod, where she bought a 
home last summer, for an ex- 
' tended vacation. She has not yet 
| had a chance to occupy the cottage, 
| and wants to furnish it and famill- 
| arize herself with the place. 
Actress has no immediate legit 
|or film plans. Her contract with 
| Hal Wallis calls for two more pic- 
tures, of which she and the pro- 
ducer can each select one. How- 
| ever, she doesn’t have to take any 
assignments under the deal until 
she gives notice that she’s ready. 





‘Playwrights Co. On Its Own 
Adds Brit., French Scribes 
To 2d Night Press List 


Correspondents of a number of 
English and French newspapers 
have been added to the Play- 
wrights Co. secondnight press list 
and will get seats to the firm’s first 
*show of the season, Robert Ander- 
ison’s “All Summer Long,” due 
Sept: 23 at the Coronet, N.Y. 

Fields has added the reps of the 
British publications to the second- 
night list on his own. They never 
campaigned for it, remaining out 
of the hubbub last season when the 
French scribes squawked about 
generally getting brushoffs when 
;they requested press seats for 
Broadway shows. British corre- 
| spondents presumably were able to 
get in to see the productions they 
wanted, though in many cases not 
for some time after the openings. 

Those added to the Playwrights 
list inckide Newell Rogers, London 
Daily Express; Alex Faulkner, Lon- 
don Daily Telegraph: Don Iddon, 
London Daily Mail; Robert Cooper, 
London Times; Ralph Champion, 
London Daily Mirror; Evelyn Irons, 
London Evening Standard; Stanley 
Burch, New Chronicle, and E. Maw- 
| by Green, London Theatre World. 

Also, Louis Foy, France-Presse, 
and Pierre Crenesse, France-Soir, 
Paris. 





‘Complex’ Too Scrambled; 
Cohen Returns 326 Coin 


With plans for his production of 


“Champagne Complex” indefinitely 
delayed, Alexander H. Cohen this 
week returned to the backers the 
$32,000 he had raised toward the 
show’s $50,000 budget. Producer 
now hopes to do the play next 
spring, provided Leslie Stevens’ 
script revisions are satisfactory. 

“Complex” recently played a 
two-week tryout at the Bucks 
County Playhouse, New Hope, Pa. 
It was scheduled for further tune- 
up engagements in Hartford and 
Boston, with a Broadway opening 
Oct. 27. Gayle Stine was to have 
been associated with Cohen in the 
production of the three-character 
| comedy. 
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Tonight’ 13, Philly Tent Finale; 


Bennett $7,800, Bucks; Other Barns 


Philadelphia, Sept. 14. 

The Playhouse in the Park, | 
Philly’s municipally operated tent 
theatre in West Fairmount Park, 
completed its third summer season 
last Saturday night (11) with a 
bang-up closing week gross of al 
most $13,000. Final offering was 
Noel Coward’s “Tonight at 8:30,” 
with Beatrice Straight and John 
Baragrey starred. The critics were 
enthusiastic. 

Third season of the Playhouse 
showed a marked gain over last 
season, which was well ahead of 
the initial 11-week season in 1952. 
Figures given by John B. Kelly in 
his report to the Fairmount Park 
Commission, of which he is vice- 
president, did not include the final 
week’s figure. Kelly told the Com- 
mission that the Playhouse, which 
has been specially sponsored by 
him from its inception, grossed 
$149,634. for the 12-week season 
for an operating profit of $34,000, 
less preliminary costs and _ pro- 
ducer’s salary. 

He added that although total | 
gross was $23,000 higher than in 
1953, the net profit for the 12 
weeks was $4,000 less, due to the 
mid-season troubles with the tent, 
which necessitated the buying of | 
an entirely new canvas structure. 
Another limiting factor was that 
Margaret Truman's contract called 
for a percentage of the gate dur-| 
ing the capacity week of Aug. 23) 
and 30. 

Two of this season’s 12 shows! 
grossed over $14,000. They were | 
“Sabrina Fair’ and Miss Truman’s 
“Autumn Crocus” (the latter for) 
both of her two weeks), while the 
Shaw revival, “Too True to Be} 
Good,” was very close to that fig- | 
ure, | 

Four offerings grossed around 
the $13,000 mark. They were “Af. | 
fairs of State,” “Front Page,” “Lit- | 
tle Hut” and “Time of the 
Cuckoo.” Three others, “Happy 
Birthday,” “Boy Meets Girl” and 
“Golden Boy,” grossed approxi- | 
mately $12,000 each, and only one | 
‘show, Eugene O’Neill’s “Ah Wil-| 
derness,” fell below that figure. 

Top grosser in 1953 was ‘Moon 
Is Blue,” with film star Grace 
Kelly, daughter of the Park Com- 
missioner and Playhouse sponsor, | 
at $12,573. 





Bennett’s 5-Record Tour 
New Hope, Pa., Sept. 14. 

Constance Bennett, starring in | 
“Sabrina Fair,” broke the gross| 
record of the Bucks County Play-| 
house last week, drawing $7,807 | 
for nine performances, ineluding | 
an extra matinee Thursday (9). | 
Gate for the regular eight perform- | 
ances was nearly $7,200, bettered | 
enly by the recent tryout of Calder | 
Willingham’s “The Automobile | 
Man.” 

With last week's local stand, Miss | 
Bennett concluded a seven-week | 
strawhat tour, during which she| 
set five b.o. marks. She opened the | 
trek week of July 5-10 at the Lake- 
wood Theatre, Barnesville, Pa.,| 
grossing $5,000. The following) 
stanza at the Triple Cities Play-| 
house, Binghamton, N. Y., drew) 
about $5,600. Next week at Lakes |} 
Region Playhouse, Gilferd-Laconia, | 
N. H., she set a straight-play record | 
of $8,370. 

For the week of Aug. 2-7 at the 
Clinton (Conn.) Playhouse, Miss | 
Bennett registered the season’s best | 
gate for the spot, $6,928. For the} 
Aug. 23-28 semester at the Sacan-! 
daga (N.Y.) Playhouse, she got the 
barn’s third-best gross and the best 
at the scale, $8,032. Only Tallulah | 
Bankhead in “Dear Charles” and 
an “Oklahoma” package, both at 
higher scale, bettered her take. 
At the Sea Cliff (L.I.) Playhouse, 
the star grossed $10,079, an alltime 
record there. 

_ Because she demanded verifica- 
tion of the contractual breakeven 
point for her various engagements, 
Miss Bennett has requested Actors 
Equity to hold up return of the 
bonds to the managements of 


Triple Cities, Lakes Region, 
Clinton and Sea Cliff. 
This week’s bill at the Buck 


County Playhouse here is a tryout 
of John D. Hess’ comedy, “The 
Facts of Life,” for which Albert 
Selden and Morton Gottlieb hold 
an option for Broadway. Producer 
Michael Ellis is continuing the 
local strawhat season through Novy. 
27, with four tryouts scheduled 
during October. 





Chi’s Season Gross 243G 
Chicago, Sept. 14. 
Marshall Migatz, producer-oper- 
ator of Salt Creek Theatre and 
the Fox Valley Playhouse, reports 


|that the two Chi-area strawhatters | jiapbilities and $700 assets. 


grossed $243,000 for the season. | 
Salt Creek, Hinsdale, Ill., which | 
Migatz has operated for four years, | 
grossed $138,000 during its 14- | 
week run and the Playhouse, St. 
Charles, Ill. hit $105,000 for 10 
weeks. 

Both houses featured a two-week 
policy, which the producer says 
he’ll continue next year. Top draw 
for either house was “Bittersweet, 
starring Jeannette MacDonald, 
which closed last Sunday (12) at 
Fox Valley with a rousing $42,000 
for the two weeks. Miss MacDonald 
reportedly took out $12,000 as her 


percentage. Despite the big wind- | 
up, Migatz said the St. Charles | 
theatre failed to pay off this first | 


year. 

Biggest grosser at Salt Creek 
was Wally Cox, starring in “The 
Vegetable,” which fetched $24,000. 
Next was “Country Girl,” with 
Maria Riva, which drew $23,000. 





‘Carousel’ 201“G, Wallingford 


Wallingford, Conn., Sept. 14. 

Oakdale Musical Theatre polled 
its biggest week to date last week 
despite an approximate $1,500 set- 
back Friday night (10) due to hur- 
ricane warnings. 

Playing “Carousel” to a virtual 
SRO advance, the Friday 


storm damage. Although a Mon- 
day make-good show was worked 
in, a number of refunds held the 
week’s gross to $20,500. 


They’re beginning to gag-label | 


Oakdale as the country’s only con- 
vertible tent show, as the canvas 
has been up and down four times 
in this first season of operation. 





Rathbone O.K. 6G, Hub 
Boston, Sept. 14. 
Although the week-long storm 
warnings were no he!p at the b.o., 
Basil Rathbone in “Winslow Boy” 


wound the Boston Summer The- | 
latre’s best season to date with a 


fairly good $6,000. 

The Saturday matinee drew 
about 50 and following the final 
curtain, Rathbone mixed with the 
audience, shaking hands and 


|thanking everyone for venturing 


out in the weather. 





‘Animal’ $3,600, Winds Olney 
Washington, Sept. 14. 


Olney Theatre wound up its 15-| 


week season last Saturday night 
(11) with $3,600 gross for the sec- 


ond and final stanza of “Male Ani- | 


mal,” starring John Dall. It was 


the second year that the Maryland | 
strawhatter has been under the | 
operation of Players, Inc., profes- | 


sional graduate stock company of 


Catholic U. School of Speech and | 


Drama. 

Players, Inc., has already con- 
tracted for the theatre for next 
summer. 
slightly in the red, but drew con- 
siderably better at the gate than 
in 1953. House operates with name 
leads and the resident company 
filling the supporting roles. Strong- 
est draw, this year as last, was 
Margaret Phillips, with Brian 
Donlevy also pulling well. 


Hurok Preps U.S. Visit 


Of Comedie-Francaise 


Sol Hurok will arrive in N.Y. to- 
morrow (Thurs.) on the Ile de 
France after a three-month stay in 
Europe lining up attractions for 
the States. 

Winding up his European look- 
see in Paris last week, the Gotham 





impresario announced there that | lar tour this fall by indie booker | 


his confabs with Beaux Arts offi- 
cials and Pierre Descaves, director 
of the Comedie-Francaise, are near 


|a successful conelusion, and that 


he will be bringing a Comedie- 
Francaise troupe to the U.S. for a 
tour this season or next, similar to 
that of Madeleine Renaud-Jean- 


| Louis Barrault Co. he managed in 


America two seasons ago. 
Hurok’s main European presenta- 
tions in the U.S. this season are 


‘Dear Charles’ Costumer 
Gene Coffin Bankrupt 


Gene F. Coffin, costume designer 
for the Tallulah Bankhead starrer, 
“Dear Charles,” filed a petition in | 
bankruptcy last week in N. Y.| 
Federal Court, listing $6,213 in| 


Coffin’s debts were distributed | 
among some 15 unsecured credi-| 
tors. Largest was $2,029 to Uni-| 
versal Studio Credit Union. Other | 
creditors include Johnnie Rennick, | 


| $738, and Joseph Kenny, $689, co- | 


makers on the Universal note. | 
Brooks Costume is down for $250. | 
“Charles” opens tonight (Wed.) | 


* 
Inside Stufl—Lesit 

Although he describes himself as “being totally humorless so fap 
as Washington’s good name as a theatre town ‘is concerned,” Richard 
L. Coe, drama critic of the Washington Post & Times Herald, resents 
what he considers the “provincialism of Broadway.” He was sufficiently 
steamed on that aecount last week to write a column attacking Brookg 
Atkinson, critic of the N. Y. Times. Irritated at a recent Sunday 
column in which Atkinson noted that “Room Service’ had been more 
successful than ‘‘Cretan Woman’’ at Washington’s Arena Stage, the 
D. C. aislesitter took a couple of long paragraphs to rap some of the 
“feeble efforts” current on Broadway and added a not-entirely-clear 
snapper about “our much-maligned city” being “the butt of his (At. 
kinson’s) little joke.” Odd angle on the piece is that on the basis of 
his reviewing, Atkinson is perhaps the least provincial of critics, not 
only in New York but in the U. S. and perhaps abroad. In the last few 


night | 
show was cancelled when the tent | 
|was lowered to prevent possible 


The 1954 season ended | 


at the Morosco, N. Y. 


N.Y. City Ballet Opens 
Season to Strong B.0., 





The N. Y. City Ballet, launching 


seasons he has covered more off-Broadway shows than any other New 
York reviewer and has gone to such spots as Washington, Cleveland, 
Philadelphia, Dallas, Houston, Seattle, Pasadena, Stratford (Ont.), 
| Stratford (England) and London toe cover local theatre. 





“Operation Midsummer Night’s Dream” was completed very rapid. 
| ly at Prestwick, Scotland, as impresario Sol Hurok tied up final ends 


‘ | over the weekend in whisking the cast and scenery of the Shakespeare 
Western Preem Lusty comedy to N. Y. for its Metropolitan Opera House upening. “Dream,” 


wound up its run in Edinburgh Saturday (11); sets and costumes were 


its fall season at City Center. N. Y., | in_N. Y. Monday (13), and the cast came in yesterday (Tues.). 


at an unusually early date with its 
Aug. 31 teeoff, has surprised both 
the trade and itself hy the business 
| done. 

First week, despite a big open- 
|ing-night press list (160 seats), 
| grossed a lusty $41,000, with a Sun- 


day night SRO. Last week, the | blocks 
second stanza, with another press | America and Canada w 


list for last Tuesday’s (7) 


Symphony” premiere, the take 


was even better with a boff $44,800. 


gross. 
Company has had the field to 


attractions competing for a hungry 
N. Y. public. Interest in the troupe 


Entire show, led by Moira Shearer, Robert Helpmann and Stanley 
Holloway, was airlifted from the: Empire Theatre, Edinburgh, direct 
to New York. A specially-chartered freight plame carried sets and 
| costumes, while the company of 55 actors and 10 staffers followed in 
|a BOAC Stratocruiser. 
| Scenery for the Shakespeare oldie was nuilt with the airlift in mind, 
It weighs a minimum, and even the grassy mounds of the forest were 
| designed in sections so that they packed away !ike children’s building 
“Dream” has its N.Y. bow next Tuesday (21). Tour of 
ill involve over 20,C60 miles of travelling. Cast 


“Western | is skedded to be home in England Dec. 22. 


| 





| Pending a turndown by the Actors Equity council, producer Chery] 


Crawford is going on the assumption that her contract with Betsy von 
Furstenberg as featured femme lead in “Oh Men, Oh Women” is 


itself, with no other fresh theatre | cancelled. Because of the actress’ repeated absences “from the cast 
| without explanation or even word where she could be reached, Sam 


Schwartz, the producer’s general manager, went to Equity for per- 


has been heightened this fall by a mission to get out of the contract. He did not bring formal charges 
;new alignment of lead roles, occa- | against Miss von Furstenberg, but merely explained the situation and 


| sioned by the departure of Maria 
Tallchief, Nora Kaye and others. 


| Also, the fact that members have | unless the council rules otherwise. 


been appearing 
(Jacques 


d’Amboise in 


reported that Miss Crawford is going on the assumption that since 
the actress has breached the contract, the deal is no longer in effect, 
Miss von Furstenberg has re- 


in recent films | portedly said she has been out of the Edward Chodorov comedy be- 
“Seven | cause of illness, but it could not be learned whether she has appealed 


| Brides for Seven Brothers,” “Hugh | to Equity on the matter. Meanwhile, Joan Gray has been upped from 


|Laing in “Brigadoon,” 
| Adams in “Knock On Wood”) has 
| hypoed appeal of the troupe. Two 
{new George Balanchine 
skedded for the four-week-run are 
another factor. 


First work, “Western Sym- 
phony,” to the music of Hershy 
' Kay, had a tumultuous audience re- 
ception last Tuesday night, and 
should prove a b.o. draw. It’s an 
active, entertaining work that em- 
ploys the full company, and has 
some fine Balanchine choreographic 
invention, with American  folk- 
tunes creating a basis for the rhyth- 
mic tangy Kay score. 

Artistically, it’s another matter. 
/The Kay music, practically all 
derivative, distracts td® often by 
its very flavor from the onstage 
doings. But more _ importantly, 
Balanchine’s classic choreography 
constantly clashes with the prairie 
folktunish nature of the music. 

Passages on points, a classic pas 
de deux and other formal ballet 
| movements seem unsuited to cow- 
| boy strains and banjo rhythms. 
And not only is the music deriva- 
tive, but so is the choreography, 
with suggestions of Balanchine's 
|“Symphory in C,” of “Al La 
| Francaix” (in the Adagio move- 
ment of Janet Reed and Nicholas 
| Magallanes), etc. 
| Ballet was mounted “bare,” with 
femme dancers in practice cos- 
| tumes because coin for costumes 
| isn’t available this season. It will 
| be interesting to see what effect 
they will have on the ballet next 

year Bron. 


Jacobson Mulling Fall 
_ Tour for Brown ‘Showoff’ 


Joe E. Brown, who toured the 
silo circuit this summer in “The 
Show-Off,” may be sent on a regu- 





|Clarence Jacobson. Financing 
would be supplied by various key- 
| city theatre managers, Show would 
| play on two-for-ones. 

| Principal question is whether 
lthe 1923-24 comedy by George 


| 


| Kelly retains enough strength for | 


|regular tour. 


Vicksburg Muny’s Sked 


Vicksburg, Sept. 14. 





the Old Vie production of “Mid-| Entertainments Inc., which books 
summer Night’s Dream,” with) the Municipal Auditorium here, has 
Moira Shearer and Robert Help-| set the following shows for the 
/mann, which opens at the N.Y.| fall season: Eddie Bracken in 
| Met Opera House Sept. 21; first| “Seven Year Itch,” Yma Sumac in 
| American tour of London Festival | concert, Marge and Gower Cham- 
| Ballet, opening in Quebec, Oct. 10,| pion in “Three for Tonight,” and 
going on to the U.S. later; U.S.-} Paul Douglas, Wendell Corey and 
Canadian tour of Scotch Band,| Steve Brodie in “Caine Mutiny 
| company of 108 performers includ-| Court Martial.” 

/ing pipers and dancers, and the| Frank H. Andrews Jr. heads the 
(Santa Cecilia Choir from Rome, | booking agency. 


| 
| 
} 


| 
} 





Diana | the role of secretary to take over regularly for Miss von Furstenberg, 


The part of the secretary has been played by Lilyan Wilder, but she 
goes back to her regular understudy-assistant stage manager stint 


works | and Julie McMillan has been engaged to play the secretary. 





” 


“Fanny,” upcoming musical by S. N. Behrman, Joshua Logan and 
Harold Rome, based on three Marcel Pagnol stories, has already been 
done as two different straight plays on the Paris stage, as three French 
films costarring Raimu and Pierre Fresnay, and as a Metro picture 
titled ‘“‘Port of Seven Seas” in 1938 with Wallace Beery, Frank Mor- 
gan, Maureen O'Sullivan, John Beal, Jessie Ralph and Cora Wither- 
spoon. That screen treatment was written by Preston Sturges, directed 
by James Whale and produced by Henry Henigson. French pictures 
took the titles of the original Pagnol stories, “Marius,” “Cesare” and 
“Fanny.” Latter yarn provided the plot of the Metro picture. Screen 
rights were leased to the studio by Pagnol, who received the print 
when the deal expired. Author still has the picture, as well as the 
three French films. Merrick and Logan acquired the screen rights 
before going ahead with the musical adaptation. 





“Open House,” by Victor Clement and Francis Swann, opening last 
night (Tues.) for ‘a four-week tryout at Nina Vance’s Alley Theatre, 
Houston, is not to be confused with several other plays of the same 
title. One of the latter, by Samuel R. Golding, was produced on Broad- 
way by the author in December, 1825. Another, by Harry Young, was 
produced on Broadway in June, 1947, by Rex Carlton. Still another, 


by Jo Barrett and Daniel Durning, was tried out last July 27-31 by™® 


Ross Vaughn, with Durning as stager, at the Town Hall, Brandon, Vt. 
The Clement-Swann script, formerly titled “The Three Thieves,” was 
tried out in December, 1952, at Albany. 





Vacationing Broadwayite, a recent patron at the Oakdale Musical 
Theatre, Wallingford, Conn., was impressed by the way manager Ben 
Simon had arranged bus transportation for showgoers from New 
Haven. Although many strawhats are off the bus lines and main high- 
ways, and very few can be reached conveniently from trains, only a 
handful have arranged adequate bus service. According to the Broad- 
way visitor. the only practical way of reaching most barn theatres 
is by car. Even then, he has noted, few spots have adequate free 


| parking. Significantly, Oakdale has had -a successful summer season. 





| Cast of “Wonderful Town,” currently in Chicago. have had virtually 


a strawhat theatre setup during the summer. Most of them have been 
staying at lake-front hotels and have been spending much of the time 
on the Lake Michigan beach during the hot weather. Carol Channing, 
star of the musical, has her 18-month-old son with her and featured 
actor Dort Clark has his wife, ex-actress Marilyn Sable, and their 
four children there for the Chi engagement. 


Operating Statements London Legit Bits 


London, Sept. 7. 
SEVEN YEAR ITCH John Cromwell, starring in 

(As of Aug. 28, ’54) th 1 P ae 
Gross last four weeks, B’way, | ¢ fl Palace, is quitting and the 
$68,840. | Emile Littler’s “Sabrina Fair” at 
Profit last four weeks, B’way,| producer is dickering with Allan 
$3,438. Jeyes to replace. Littler also has 
Gross last four weeks, Frisco,| new musical by Eric Maschwilt 
$102,143. adapted from Arnold Ridley’s wh0- 
Profit last four weeks, Frisco,| dunit oldie “The Ghost Train,” t® 
$18,980. replace “Sabrina” about Christmas 

Total net profit to date $563,606. | time. 


Distributed last week, $20,000. re 6 atche 
Total distributed profit to date, | eee oe Ba Ree 











BY THE BEAUTIFUL SEA 
(As of Aug. 28, '54) 
Gross, last four weeks, $109,970. 
Operating profit, last four weeks, 
$5,117. 


$96,134. 


Unrecouped cost te date, $238,- 
344. 





Available for distribution, $9,196. 


Total operating. profit to date, | 


$509,006. a d elie 
Cash balance available, $9,124, | Festival, comes at, the Piccadl'y 
week, replacing Cecil Landeau 5 
“Cockles & Champagne.” Latte> +S 
being dickered for fortnight’s si'Y 
at St. James’s theatre as stop’? 
|prior to Terrence Rattigan’s “!!:¢ 
Table & the Window,” starring 
Eric Portman, 

| E. P. Clift has new play by 
| Michael Pertwee and M. Danis- 
|chewski to star Naunten Wayne: 
' It's titled “It’s Different for Men. 
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717, Profit On 
Run Of ‘Ondine’ 


“Ondine,” Playwrights Co. pro- 
duction of the Jean Giraudoux 
fantasy, adapted by Maurice Val- 
ency, earned $37,648 profit on its 
156-performance run ended last 
July 3. On the basis of the stand- 
ard 50-50 split between manage- 
ment and backers, that gives the 
jatter a 37% profit on their $102,- 
900 investment. 

The Audrey Hepburn-Mel Fer- 
rer starrer, Staged by Alfred Lunt, 
cost $116,370 to open on Broadway. 
jt earned $158,801 operating profit 
on its New York run, less $3,947 
closing expenses and $835 New 
york State unincorporated busi- 
ness tax. In addition to the $85,000 
previously returned to the backers, 
the $17,000 balance on the invest- 
ment was returned last week, and 
$34,000 profit was distributed. 
That left $3,648 available for fu- 
ture contingencies or distribution. 

There was talk of the production 
going on tour this fall, either with 
Miss Hepburn and Ferrer or with 
replacement stars. There has also 
been mention of a London produc- 
tion with the Hepburn-Ferrer star- 
ring combo. ‘However, liquidation 
of the Playwrights-Ondine Co. 
partnership presumably means that 
all such prospects are cold. 


—————————————— 


Barn Tryouts 


came ~CONtinued from page 55 Gaeee | 





Summer,” Franz Spencer’s ‘Happy 
Ant Hill,” the John Latouche-Lee 
Falk “Happy Dollar” musical, a re- 
vue titled “Walk Tall,” the Arnold 
Sundgaard-Alec Wilder “‘Kittiwake 
Island” musical, and Virginia 
Card’s new English-language ver- 
sions of “Carmen” and “Barber of 
Seville.” 

Few strawhat seasons unearth 
more than one or perhaps two 
shows that ultimately reach Broad- 
way, so the 1954 semester is at 
least up to par on “Dear Charles” 
and “Home Is the Hero.” If, as 
seems likely, several of the prob- 
able bets also make the grade, this 
summer will have hit a new peak 
in that regard as well as in total 
number of tryouts. 


As it happens, 1954 was also a 
boom summer for barn business, 
with many spots ‘setting new week- 
ly gross records (in some instances 
doing so several times) and a num- 
ber piling up their biggest season 
totals on record. The biz upbeat 
and the bumper tryout crop were 
probably not directly related, how- 
ever, 


Current Road Shows 


Caine Mutiny Court Martial | 
‘Paul Douglas, Wendell Corey, | 
Steve Brodie)—Paramount, Omaha 
(13); H.S. Aud., Sioux Falls, S.D. 
(14); H.S. Aud., Grand Forks, N.D. 
(15); Munic. Aud., Winnipeg (16); 
Concordia Field House, Moorhead, 
Minn. (17); Aud., St. Paul (18-24); 
HS. Aud., Virginia, Minn. (25). 
Fanny (Ezio Pinza, Walter Sle-| 
= ‘tryout)—Shubert, Boston (20- 
o), 











Fragile Fox (Don Taylor, Dane 
Clark) (tryout)—Parsons, Hartford | 
(16-18); Locust St., Phila. (20-25). 
Gentlemen Prefer Blondes) — 
Nixon, Pitt (20-25). 

Getting Gertie’s Garter — Court 
Square, Springfield, Mass. (16-18); 


rectors, 
sarios, and the like. 





Majestic, Boston (20-25). 

King and I (Yul Brynner, Pat- | 
Ticla_ Morison) — KRNT Theatre, | 
Des Moines (13-18); Kiel Aud., St. 
L. (20-25), 

Moon Is Blue—Royal Alexandra, 
Toronto (13-25). 

Mrs. Patterson (Eartha Kitt) (try- 
0Ut\—Cass, Detroit (22-25). 

Picnie (Ralph Meeker)—Erlan- 
Ber, Chi (13-25). 

Reclining Figure (tryout) — 
Shubert, New Haven (15-18); Wal- 
Nut St., Phila. (20-25). 


Saint Joan (Jean Arthur)—Play- | 
Suse, Wilmington (16-18); Nation- 
al W ash. (20-25). 

Seven Year Itch (Eddie Bracken) 
Geary, S. F., (13-25). 
qpouth Pacific (Iva Withers, Webb 
(4. 0/—Bushnell Aud., Hartford 
hela 18); Metropolitan, Provi- 
ence (20-25). 
. Pender Trap (Robert Preston, | 
m7 Hunter, Ronny Graham) (try- 
°ul’—Wilbur, Boston (25). 

D Time Out for Ginger (Melvyn 

Suglas)—Harris, Chi (13-25). | 
nih onderful Town (Carol Chan-| 
ng)—Shubert, Chi (13-25). i 


| 





‘King’ 4656, Omaha 
Omaha, Sept. 14. 
“King and I,” which has been 


steamrollering towns on its na- 
tional tour, ran into a heatwave 
last week and grossed a relatively 
modest $46,500. 


Rodgers-Hammerstein musical, 


starring Yul Brynner and Patricia 
Morison, is playing the KRNT The- 
atre, Des Moines, this week. 





G. Maillard Kesslere 


Needs Lost Biog Dupes 


For Theatre Collection ' 


| huge $56,400. 


Theatrical photographer G. Mail- 


lard Kesslere, who has made for 
and presented to the N.Y. Public 
Library’s main branch at 42d St. 
& 5th Ave. an elaborate collection 
of show biz personality portraits, 
is SOS’ing many of his subjects for 
additional biographical material. 


A fire at Kesslere’s town house- 


studio, 131 East 62d St., destroyed 
between 1,500 and 2,000 biogs. The 
portraits are intact, but now await 
the necessary bio material before 
George Freedley, curator of the 
Theatrical Collection at the N.Y. 


Library, can exhibit them anew. 


There was a limited exhibition 
thereof in April 1952, when Kess- 
lere presented the first, major seg- 
ment. He has been abroad for some 
18 months, during which time the 
fire loss occurred. Kesslere re- 
quests anybody and everybody who 
has been “done” in camera por- 
traiture by him to communicate 
with him at the East 62d St. 
address, or 
8-2365, as a means to expedite the 
completion of the collection. 


phone Templeton 


Coincidentally, Kesslere is now 


making duplicate copies of these 
collections for donation to other 
galleries and libraries in the U.S., 
and -a few 
abroad, which have requested them. 


similar institutions 


It is one of the most complete 


anthologies of camera portraits of 
show biz personalities from all 


walks of the theatre—thesps, di- 
authors, critics, impre- 





Sock-ATPAM 





=e Continued from page 55 came 


Dorfman on the payroll as respec- 
tive company manager and p.a. of 
“Home Is the Hero,” Walter 
Macken drama which tried out 
there last week as the season- 
closer. Show is being brought to 
Broadway two weeks hence by the 
Theatre Guild as its first subscrip- 
tion offering of the season. 

Angle to this arrangement is that 
the Guild and the Westport Play- 
house are closely allied, with 
Lawrence Langner and Armina 
Marshall (Mrs. Langner) in key ex- 
ecutive positions in both. Also, 
Davis is business manager of the 
Guild, frequently serving as com- 
pany manager of Guild produc- 
tions, and Dorfman is the Guild’s 
general press rep. 

Other prospective steps toward 


an agreement between ATPAM on: 


one hand and Westport and SMA 
on the other are that James Awe 
and John Crowley are in line for 
admission to the union. - Awe, 
whose position as house manager 
of Westport this summer was a key 
factor in ATPAM’s blacklisting of 
the barn, has been sponsored by 


| Victor Samrock and Morton Gott- 


lieb for local membership in the 
Connecticut chapter of the union. 

Crowley, who has been house 
manager for several years at the 
Bucks County Playhouse, New 
Hope, Pa., has been sponsored by 
Phyllis Perlman and Sol Jacobson 
for local membership. Both appli- 
cations are due for consideration 
soon by the ATPAM board of gov- 
ernors. 


‘Moon’ 1436, Rochester 


Rochester, Sept. 14. 

“Moon Is Blue,’ uncorked the 
local legit season at The Audi- 
torium last wey:, grossing a nice 
$14,500 for eight performances. 
Top was $3.50, but the town was 
flooded with two-for-ones. 

Date was the first stop on a 
cross-country tour by the new road 
company. 








‘Guest’ $1,200, Reading, Pa. 

“Guest in the House,” the Hagar 
Wilde-Dale Eunson melodrama, 
drew only 858 payees and under 
$1,200 gross in five performances 
last week at the Green Hills Thea- 
tre near here. 

Berks Players end their strawhat 
season at the spot with “Angel 
Street,” opening tonight (Tues.) 
a playing through next Saturday 
(18). 








MARTIN $56,400 AGAIN, 
‘LIFE’ OK $5,200, L: A. 


Los Angeles, Sept. 14. 

Two regular theatres continue 
in business this week following the 
windup over the weekend of the 
ozone Greek Theatre season. Busi- 
ness remained on a par with the 
last few weeks. 

Estimates for Last Week 

Mikado, Greek Theatre (2d wk) 
(4,407; $3.60). Good $8,500 on the 
final two nights; house did another 
$12,000 on two nights of the Alicia 
Markova dance program. 

Peter Pan, Philharmonic Aud, 
(4th wk) (2,670; $5.50). Another 


That’s Life, Las Palmas (12th 
wk) (400; $3.30). Okay $5,200 again. 


‘Summer’ $13,200 
In D.C. Tryout 


Washington, Sept. 14. 

First stanza of “All Summer 
Long” at the National Theatre drew 
$13,200 last week, with the Theatre 
Guild subscription helping to pull 
patronage but involving a percent- 
age deduction. Broadway-bound 
Robert Anderson drama is cur- 
rently in its second and final ses- 
sion here. It will be followed by 
two weeks of Shaw’s “Saint Joan,” 
starring Jean Arthur. 


National has 10 weeks of book- 
ings subsequent to “Saint Joan.” 
Included are Ballet Russe, Ballet 
Espagnol, ‘Wedding Breakfast,” 
“Tea and Sympathy,” N.Y. City 
Ballet” and “Seven Year Itch.” 


‘MUTINY’ $29,400 FOR 5 











| 
| 
| 


| 


| 


j 
| 





| 
j 


IN THREE-WAY SPLITUP | 


Portland, Ore., Sept. 14. 


Paul Gregory’s touring produc- 
tion of “Caine Mutiny Court 
Martial” grossed over $29,400 in 
a three-way, 


five-performance | 


| 
| 


} 


split -last week. Herman Wouk | 


drama drew $4,000 for a one- 6,4, 


nighter Tuesday (7) at the Temple, 

Tacoma; got $16,700 more Wed- 

nesday-Thursday nights (8-9) at the 

Orpheum, Seattle, and added 

$8,700 on the Friday-Saturday 

ig at the Municipal Auditorium 
ere. 


For the previous week, the Paul 
Douglas-Wendell Corey-Steve Bro- 
die starrer totalled $22;500 in six 
performances, getting $2;400, Aug. 
30 at the Highschool Auditorium, 
Pocatello, Id.; $3,500, Aug. 31 at 
the Civic Center Auditorium, 
Helena, Mont.; $7,500, Sept. 1-2 at 
the Fox, Spokane, and $8,100, Sept. 
3-4 at the Georgian Auditorium, 
Vancouver. 


Pacific’ Solid $42,000, 





2d Week in Montreal 


Montreal, Sept. 14. 
“South Pacific” picked up nicely 





Holiday-Edna Combo Halters B’way; 


‘Can-Can' $49,200, 


Ebb ‘Sea’ $28,900, 


Cadillac’ $20,800, ‘Season’ $10,800 


+ 
7 





Picnic’ $20,700, Detroit; 
‘Patterson’ Tryout Next 


Detroit, Sept. 14. 

Second and final stanza of “Pic- 
nic,” starring Ralph Meeker, drew 
a good $20,700 at the 1.482-seat 
Cass last week. Top was $3.85. 

Theatre is dark until next Mon- 
day (19), when it will relight for a 
special preview benefit of “Mrs. 
Patterson,” starring Eartha Kitt. 
Pérformances next two nights will 
also be benefit previews. The gen- 
eral public will be admitted for 
the official opening Sept. 22. 

Show will stay three weeks. Top 
is $3.85, with a $4.40 high for Sat- 
urday evenings. 





Channing $30,500, 


Ginger’ 746, Chi 


Chicago, Sept. 14. 

Biz at the two current Loop 
shows continued to tail off last 
week, with midweek traffic espe- 
cially slow. ‘‘Picnic” opened at the 
Erlanger last night (Mon.) for an 
indefinite stay as the first of the 
season’s Theatre Guild-American 
Theatre Society subscription offer- 


ings. 
Estimates for Last Week 


Time Out for Ginger, Harris 
(35th wk) ($4.15; 1,000) (Albert 
Dekker). Nearly $7,500 (Previous 
week, $8,300.) (Melvyn Douglas re- 
turned as star last Sunday (12) 
after a three-week layoff). 

Wonderful Town, Shubert (10th 
wk) ($4.60; 2,100) (Carol Channing). 
$30,500 (previous week, 
$32,000). 


‘OKLA.’ ‘AIDA’ NET 226 
FOR U. OF UTAH FEST 


Salt Lake City, Sept. 14. 

With cost figures finally in, the 
U. of Utah has made a $22,000 profit 
on the festival it ran this summer, 
first time the fest has made a profit 
in the eight years of its existence. 
Management, in setting a $60,000 
budget for the event, had expected 
at best just to break even. 


Fest, under guidance of Maurice 
Abravanel, conductor of the Utah 
Symphony and onetime Broadway 
maestro, offered “Oklahoma” for 
seven performances July 10-17 and 
“Aida” for four showings between 
July 26 and 31. New York and 
Coast professional singers took the 
leads in each. Event was held out- 
doors in the U. of Utah Stadium, 





on its second week following the | utilizing the 5,000-seat curve for 


long holiday weekend and grossed 
almost $42,000 at Her Majesty’s, 


$4.50. 


| 


the events. 





$4.50, | wseater_ sealed‘ dich’ Eases to $19,300 
’ 


“Porgy and Bess” is current and 
pulling solidly. 





Current London Shows 


London, Sept. 14. 


(Figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Both Ends Meet, Apollo (6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Cockles & Champagne, Pic’dilly (5-28-54). 
Conscience & Desire, Lindsey (9-2-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
Diary of a Nobody, Arts (9-1-54). 
D‘Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Duenna, Westminster (7-28-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 
| Am a Camera, New (3-12-54). 
Intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, Fortune (6-2-54). 
Keep In Cool Place, Saville (8-16-54). 
King and t, Drury Lane (10-8-53) 
Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Mousetrap, Ambas. (11-25-52). 
Never Too Late, Strand (6-3-54), 
Old Vic Rep, Old Vic (9-9-54). 
Pal Joey, Princes (3-31-54). 
Pet Shop, St. Martin's (9-7-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 





} 
| 








For 6th Week, Frisco 


San Francisco, Sept. 14. 
Dropping a little but still hold- 
ing strong, the only legit show in 
town, “Seven Year Itch” survived 
Labor Day weekend and the re- 
sultant short week and will hold 
for another couple of weeks. 


Estimate for Last Week 
Seven Year Itch, Geary ‘6th wk) 


| ($3.85; 1.550) (Eddie Bracken). A 


good $19,300 (previous week, $21,- 
500). 


‘Ice Cycles’ 105G for 18, 


At Carter Barron, Wash. 


Washington, Sept. 14. 

Carter Barron Amphitheatre 
ended its highly suecessful season 
last Sunday (12) with a fat $105,- 
000 for 18 performances of “Ice 
Cycles,” one of the few instances 
that a large ice show has played 
outdooys in the summer. 

The al fresco spot, under the 
management of the Feld Bros., was 
solidly in the black on the season. 





Teahouse Aug. Moon, Her Maj. (4-22-54). | That was in contrast to 1953, when 


Vienna Operetta, Stoll (8-16-54). 
Wedding in Parts, Hipp. (4-3-54). 


a summer of operettas wound up 


Witness Prosecution, W. Gard. (10-28-53). | $150,000 in the red. 


You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 
No News Father, Cambridge (9-15-54). 
Anna Russell, New Watergate (9-21-54). 
Separate Tables, St. James’s (9-22-54). 





CLOSED LAST WEEK 
Angels In Love, Savoy (2-11-54). 
Murder Story, Cambridge (7-22-54). 
Weoed (7-27 -5A). 





Ww Dish, Ph 


' 


Despite its handsome gross, “Ice 
Cycles” had some _ bad _ breaks 
which kept business from climbing 


| still higher. The American Legion 


| 





| 


convention brought a boxoffice de- 
cline for several days, while the 
tail lash of two hurricanes brought 
rain and threats of rain to the out- 
deor bowl. 





Combination of Labor Day and 
poor weather crimped receipts 
slightly last week on Broadway. As 
usual, business was lively for the 
Labor Day matinees, but sagged 
that night. 

Widely publicized threat that 
hurricane Edna might hit New 
York head-on hurt attendance Fri- 
day night (10) and the torrential 
rain through Saturday noon (11) 
reduced matinee trade, although 
clearing weather Saturday night 
helped. 

There were no closings last 
week, but the parade of new-sea- 
son openings starts tonight (Wed.) 
with the premiere of “Dear 
Charles,” detailed below. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5%City tax, but grosses are net: 
i.e., exclusive of tax. 

Anniversary Waltz, Broadhurst 
(C) (23d wk; 179; $4.60; 1,160; $28,- 
000) (Macdonald Carey, Kitty Car- 
lisle). About $17,600 (previous 
week, $16,600). 

By the Beautiful Sea, Majestic 
(MC) (23d wk; 180; $6.90; 1,510; 
$58,000) (Shirley Booth). About 
$28,900 (previvous week, $30,300). 

Caine Mutiny Court Martial, 
Plymouth (D) (34th wk; 268; $5.75- 
$4.60; $33,331) ‘Lloyd Nolan, John 
Hodiak, Barry Sullivan). Another 
sellout; about $33,300. 


Can-Can, Shubert (MC) (71st 
wk; 564; $6.90; 1,361; $50,160). 
About $49,200 ‘previous week, 
$50,400). 


Fifth Season, Cort (C) (76th wk; 
603; $4.60; 1,056; $25,227) (Chester 
Morris, Joseph Buloff). About 
$10,800 on the first week of the 
resumed engagement. 

King of Hearts, Lyceum (C) 
(24th wk; 186; $5.75-$4.60; 995; 
$23,389) ‘(Donald Cook, Jackie 
Cooper). About $12,700 ‘previous 
week, $12,300). 

Kismet, Ziegfeld (OP) (41st wk; 
324; $6.98; 1,528; $57,908) ‘Alfred 
Drake). Over $56,200 (previous 
week, $57,900). 

Oh Men, Oh Women, Miller (C) 
(39th wk; 318; $5.75-$4.60; 920; 
$23,248) ‘(Lloyd Bridges). About 
$10,800 (previous week, $11,200). 

Pajama Game, St. James (MC) 
(18th wk; 140; $6.90; 1,571; $51,- 
717) (John Raitt; Janice Paige, 
Eddie Foy, Jr.). Sellout again, over 
$51,700. 

Seven Year Itch, Fulton (‘C) 
(95th wk; 757; $5.75-$4.60; 1,063; 
$24,000) (Elliott Nugent). About 
$18,600 (previous week), 18,900). 

Solid Gold Cadillac, Music Box 
(C) (45th wk; 357; $5.75-$4.60; 
1,077; $27,811). About $20,800 
(previous week, $21,800). 

Tea and Sympathy, Barrymore 
(D) (50th wk; 397; $5.75-$4.60; 


1,060; $28,300) (‘Joan Fontaine), 
About $22,700 (‘previous week), 
$23,600). 


Teahouse of the August Moon, 
Beck (C) (48th wk; 388; $6.22-$4.60; 
1,214: $33,608) (David Wayne, John 
Forsythe). Another sellout, nearly 
$34,100). 

Opening This Week 

Dear Charles, Morosco (C) $6.90- 
$5.75-$4.60; 935; $30,000) (Tallulah 
Bankhead}. Comedy adapted by 
Alan Melville from ‘Les Enfants 
d’Edouard,” by Marc-Gilbert Sau- 
vajon, based on “Slightly Scandal- 
ous,” by Frederick Jackson, prod- 
uced by Richard Aldrich & Richard 
Myers, in association with Julius 
Fleischmann; capitalized at $75,- 
000, production cost about $80,000, 
including original tryout loss, and 
will break even at around $18,000 
gross; opens tonight (Wed.). 


‘PORGY’ SOGGY $18,200, 
FOR 2D WEEK, TORONTO 


Toronto, Sept. 14. 

Ending of the Canadian National 
Exhibition, plus the return of sum- 
mer vacationers helped ‘Porgy 
and Bess” to nearly $18,200 (in- 
cluding tax) last week. That was 
better than the previous week’s 
$13,500, but still far from good. 
Royal Alexandra, 1,525-seater, was 
scaled*at $5 top. ; 

House has “Moon Is Blue” this 
week on two-for-ones. 




















Sewn owen — - 


58 LEGITIMATE 





VARIETY 


Wednesday, September 15, 1954 





Legit Followups 


The Seven Year lich 
(FULTON, N. Y.) 


Nothing seems to affect 
Seven Year Itch” very much. It} 
has minor ailments occasionally | 
when its principals got a bit stale | 
from the prolonged run or as a} 
result of cast changes. But the} 
George Axlerod comedy remains | 
a funny show with ample vitality | 
for months’ more run on Broadway 
(it’s curgently in its 96th week). 

Elliott Nugent, co-producer with 
Courtney Burr, has now taken over 
as star while Tom Ewell recreates | 
his role of the constantly jammed- 
up summer bachelor in the 20th- 
Fox film version of the play. It’s 
an effective comedy performance, | 
credible despite the age discrep- 
ancy (the anxiety, conscierce-rid- | 
den hero is supposed to be 39, |! 
while Nugent’s age is listed as 54) | 


“The | 


and skillfully varied, though thus |} 
far lacking the full dimens.on or 
pacing that Ewell gave the part. 
Nugent is a veteran and expert 
hand at underplaying for laughs, | 
however, and he gets them all. 

Film ingenue Sally Forrest, who 
took over some time ago for Vanes- 
sa Brown as the loquaciously eager 
girl from upstairs, has modified 
her tendency toward breathlessly 
rushing her lines (an old and com- 
mon failing of actresses trying to) 
suggest girlishness), but she still | 
works too hard and seems over-in- 
tense. 

Another replacement, Nancy, 
Nugent, the producer-star’s daugh- 


ter, seems miscast as the seductive- | 


ly Gallic beach siren. But Robert 
Emhardt still mops up in the juicy | 
bit role of the bland psychiatrist 
and Neva Patterson remains. such 
a gem in the attractive straight | 
part of the wife that it’s difficult 
to figure why her husband is even 
briefly itchy for the summer neigh- 
bor. George Keane remains con- 
vincing as the novelist, but could 


perhaps restrain his final scene a | 


trifle. 

Physical production is still in ex- 
cellent condition, but the playing 
of the incidental song, “The Girl 
Without a Name” (which sounds 
too much like that “Third 
tune, incidentally), over the house 
p.a. system could be 
considerably at times. 


The Fifth Season 
(CORT, N. ¥ 


“The Fifth Season” has become | 


a sort of old grey mare of legit. | 


Back for a brief Broadway run be- | 
fore going on the road, it’s a sorry | 
substitute for the hokey but funny | 


and ingratiating comedy that 
crossed up the critics and delight- 
ed audiences and backers last sea- 
son. 


Tre Sylvia Regan, antic about 


| that 


| like 


| tively 
‘an attempt 


Man” | 


modulated | 
Hobe. | 


also sent general audiences out of 


the theatre in happy mood. 

But the recast, badly directed 
and ill-rehearsed roughhouse that 
reopened last week is not worthy 
of Broadway or the road. It is, in 
fact, shocking and inexcusable. 

Without dwelling on the em- 
barrassing details, merely note 
Joseph Buloff is woefully 
lacking in either the comic or en- 
dearing qualities that made Skul- 
nik a delight in the all-important 
role of woebegone but shrewd 
tailor-partner. His ponderous mug- 


| ging gets only a fraction of the 
| comedy and not even a suggestion 


of the sincerity, gentleness and 
guile that skulnik had in the role. 


Chester Morris overacts accute- 
ly as the dynamic,  self-indul- 
gent but essentially likable sales- 
man-partner. His drunk scene, 
Buloff’s, is an ossified orgy, 
and unfortunately typical. Under 
such circumstances, the secondary 
and supporting players obviously 
can't be blamed too much. Also, 
perhaps, whoever staged this re- 
opened show must have been 
watching rehearsals through the 
wrong end of a telescope. 

Anyway, John Griggs, a hold- 
over as the lecherous buyer, now 
goes way overboard. Augusta Roe- 
land, continuing her original por- 
trayal as 
two-timed wife, seems 
expressionless, possibly 
to escape the gen- 
eral contagion. 
flounces in what is presumably a 


Patricia Jenkins is agreeably di- 
rect and uncontaminated by 
overacting virus, although her 
Continental accent lapses a bit oc- 
casionally. Fran Keegan is suita- 
bly pretty and proportioned as the 


on-the-make model, if not exactly | 
Andy Sanders is | 
the | 


a dramatic Duse. 
properly juvenile looking as 
/salesman’s rebellious son. Lucille 
' Patton is adequate as the garrulous 


| bookkeeper with a “delicate condi- | 
| tion,” and there are the requisite | 
| assortment of nifty phizzes and fig- | 


| gers for the modeling scenes. 
At least one aspect of the show 


'is as fresh as originally. The 
girls’ costumes have apparently | 
in excellent condition | 


| been kept 


and in some instances the latest | 


It’s 
e. 


fashicns have been added. 
little enough. Hob 


Stock Tryouts 


(Sept. 13-26) 


Facts of Life, by John Hess — 
{Bucks County Playhouse, New 
| Hope, Pa. (13-18). (Reviewed 
VARIETY this week.) 

Granny’s Millions, by Anne Arm- 











| 


the bigshot salesman’s | 
compara- | 
in | 
Eric Brotherson | 


recognizable caricature of a dress) 
| designer. 


the | 


in| 





strong—Barter Theatre, Abingdon, | 
Va. (15-17). 


Open House, by Victor Clement | 


the frenzied finance and romance 
of New York’s garment industry is 
unquestionably not Nobel Prize 





Off-B’way Shows 








The Flies 
(CHERRY LANE, N. Y.) 

An ambitious group of young- 
sters calling themselves Theatre 12 
are offering “The Flies,” Jean-Paul 
Sartre’s re-working of the Orestes 
legend at the Cherry Lane Theatre, 
N. Y. Penned in German-occupied 
France during World War II, the 

play remains potent, if it is re- 
'ferred back to that framework for 
| clarity. 

| In Theatre 12’s studied revival 
'there is little emotional impact, 
| although Orestes’ murder of Aegis- 
theus and subsequent matricide are 
sanguinary episodes. Director Den- 
is Vaughan has not been afraid 
of novelty, keeping his modern 
dress chorus simple and frank, and 
handling the Furies with satiric 
touches. 

Although the young company 
doesn’t consistently master the 
Sartre convolutions, the actors 
compensate in pasSionate intention 
what they lack in technique. Ed- 
ward Eastland is a youthfully un- 
affected Orestes and Mary Miller 
is vigorously tortured as Elecira. 
As the king who murdered Orestes’ 
father, Edward Ragazzino is the 
most mature, accevting his own 
violent death with regal authority. 

In white tie and tails, Hugh 
Mosher is a suave Zeus, with a 
clarity that should infuse the en- 
tire cast. Robert Anderson and 
Harriette Bigus are a persenable 
chorus, George Currier is Orestes’ 
timid tutor, and Myra.Greene the 
bejewelled Clytemnestra. Bert 
Greene’s easy sets are visually 
helpful. ® 

Although this Sartre opus re- 
quires intense audience concentra- 
tion, Theatre 12’s revival is worth- 
while. eor. 





The Early Primrose 
(ROYAL PLAYHOUSE, N. Y.) 
“The Early Primrose” tells of a 
| young man who succumbs to homo- 


, sexuality when his mother cuts the 
|apron strings. At the Royal Play- 
house, N. Y., David Haas’ dark tale 
just manages to avoid being sordid, 
due to some quiet acting and Gor- 
;don Ewen’s” guarded direction. 
Arena staging is used to advantage, 
but the pace slow. 

Aline Hatch is the wretched 
mother who realizes she must sever 
iher son’s overaffectionate regard 
for her. The production derives a 
needed balance from her troubled 
performance, particularly because 
Jerrold Brody, as the son, tends to 
be maudlin. 

Frank MacDonald is acceptable 
as the young man to whom the boy 
turns for solace when he feels his 
mother is casting him adrift. Jean 
Sharkey plays thé cousin, who first 
perceives the youth’s trend, with 
jocose pugnacity. Loye Shelley is 
satisfactory as her mother and Jay 


drama. But as originally played by 
the hilarious, disarming Menasha 
Skulnik, the bustling, staccato 
Richard Whorf and the decorative, 
skillful Phyllis Hill, it provided 


bullseye entertainment not merely | 


for the denizens of N. Y.’s Seventh 
Ave. and their visiting buyers, but 


and Francis Swann—Alley Thea-| Turner is frustrated as the boy’s 
tre, Houston (14-25). (Originally | father. 
tried out at Albany under the title| Haas’ episodic play has the qual- 
“The Three Thieves,” and reviewed | ity of a case history, showing in 
in Variety, Dec. 31, '52.) | almost too explicit detail the causes 
Wallis Rise Up, musical comedy—| and effects of its tragic situation. 
| Playhouse Theatre, Houston (13-| However, the play suffers from 
15). lack of theme. Geor. 
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SACRAMENTO CIVIC REPERTORY THEATER 


We maintain a year-round, centrally located, commercial 


BOX OFFICE 


For information, write to 
Sacramento, Civic Repertory Theater 
1419 H Street, Sacramento 14, California 


*For the 4th year, presenting a 10 weeks summer season of musical 
comedy produced by Lewis and Young. 
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Legit Bits 


Janis Paige, costar of ‘‘Pajama 
Game,” is due for a repeat date on 
the Ed Sullivan tele series this fall, 
and the William Morris agency is 
readying a new tv series to star 
her. Comedienne-singer is the sub- 
ject of a pull-out color spread in 
the December issue of Esquire, a 
spread in the next issue of See 
mag apd a Cosmopolitan cover 
story ... Betty Lee Hunt, formerly 
with pressagent Leo Freedman, is 
assistant to Dorothy Ross, who's 
moving her office uptown to the 
Alvin, N.Y., to bally the upcoming 
“House of Flowers.” 

Will Kuluva and Robinson Stone 
will be the leads in a Broadway 
Chapel Players revival of Andre 
Obey’s “Noah,” to be presented 
for 10 Sunday vesper performances 
starting Oct. 10 at Broadway 
Tabernacle Church, N.Y 





Yvette Schumer, wife of theatrical 
hauling exec Henry Schumer; | 
Jocelyn, costumer designer-wife of 
producer Alexander H. Cohen, and | 
warehouse owner Buddy Hart have | 
opened the Variety Prop Shop, | 
N.Y., to supply properties, furni- | 
ture, etc., for Broadway shows and 
tv programs. 

With the withdrawal of Leland 
Hayward as producer of NBC’s 
forthcoming tv ‘‘spectaculars,” be- 
cause of illness, Herman Bernstein, 
who was to have been business 
manager for the series, will be 
general manager for the Mary 
Martin revival of “Peter Pan”... 
Actor Clarence Derwent, president 
of ANTA, had a letter-to-the-edi- 
tor in last Sunday’s (12) N.Y. 
Times, suggesting that the new 
practice of giving femme names to 
hurricanes is “ungallant” .. . Bill 
Zinsser, drama editor of the N.Y. 
Herald Tribune, will be married in 
October to Caroline Margaret 
Fraser, a Life mag reporter. 

Pressagents Arthur J. Levy and 
Maurice Turet leave Chicago this 
week to advance “Time Out for 
Ginger” which exits the Harris 
Oct. 2 for the road ... Paul Monta- 
gue slated for the Chicago p.a. 
job with Olson & Johnson’s new 
revue, “Pardon Our Antenna,” due 
to open a tryout Oct. 17 at the} 
Selwyn. 

Wiliiam Hammerstein and John 
Forsythe have dropped their option 
on “The Geep,” Vincent J. Lon- 
ghi’s waterfront drama. Hammer- 
stein, the supervising director of 
the N. Y. C. Center Light Opera 
Co., is now figuring on a 10-week 
season of five musicals at the spot 
next spring and early summer... 
Peter Turgeon will be assistant 
stage manager for “Tender Trap.” 
; Legit-tv actor Harold Gary 
back from a vidpic stint in Ber-| 
muda ... Margaret Hartigan joined 
Muriel Francis publicity staff in 
N.Y. 

Rosalind Russell will be chair- 
man of the Theatre Committee of 
the forthcoming ball, Oct. 6, at the 
Starlight Roof, Waldorf-Astoria, 
N. Y., for the benefit of the Ballet 
Theatre Foundation. 








| County 


in the touring “South Pacific» 
succeeding Alan Baxter . . . Fiji, 
actor Charles Korvin is costarrip 
with Reginald Owen this week in 
“Open House,” at the Playhouse 
Theatre, Houston . . . Robert p 
Sherwood and Elmer Rice are j; 
Washington this week consultin 
with their fellow-Playwrights (4 
member Robert Anderson on hj, 
“All Summer Long” tryout. 


Robert H. Harris and Gertrod 
Berg, of the “Goldbergs” tv series 
have formed a partnership fo; 
Broadway production and are seek, 
ing suitable scripts .. . “The Shoe. 
maker’s Children,” by Phoebe and 
Henry Ephron, has been acquired 
by Charles Bowden and Richarg 


| Barr, who will test it the week of 


Oct. 25 at the Bucks County Play. 
house, New Hope, Pa., with a view 
to Broadway production imme. 
diately afterward. 


Strawhat Review 


Sorel 


The Facets of Life 
New Hope, Pa., Sept. 13. 


Michael Ellis production (by arrange. 
ment with Albert Selden & Morton Gott. 
lieb) of comedy in twe acts (six scenes), 
by John D. Hess. Features Gaby Rodgers, 
Herbert Nelson, Jonathon Harris. Staged 
by Aaron Frankel; scenery and lighting, 
W. Broderick Hackett. At Bucks County 
Playhouse. New Hope, Pa., Sept. 13-18, 54, 
Morris Dakin’ ...4.%.%2%. Jonathon Harris 
Terry Kingsbaker Gaby Rodgers 
Charlie Kingsbaker Herbert Nelson 
Bate Morley «.5 <5 cs<ece Shirley Grayson 
Rev. Prof. Logan Dwight Marfield 











When John D. Hess wrote “The 
Grey-Eyed People” a couple of 
seasons ago, it was generally 


| agreed that he was a playwright 


with something on the ball. In 
“The Facts of Life.” which 
preemed tonight at the Bucks 
Playhouse here, the au- 
thor, shifting his mood further 
towards comedy, again makes a 
bid for respectful attention. 

Hess again displays unusually 
keen theatrical sense, ability at in- 
teresting characterizations, and 
most of all, striking command of 
dialog. Even when the play’s situ- 
ations may verge on the trite, the 
lines are fresh and agreeably spon- 
taneous. 

“Facts of Life,” as it stands now, 
may be classed as an ambitious if 
uncertain candidate for commer- 
cial success. But it offers further 
promise that Hess will sooner or 
later fuse talents into something 
outstanding. 

Meantime, however, with careful 
handling, the present opus can get 
somewhere on its own. Hess has 
created an interesting and pro- 
vocative heroine and is fortunate 
enough at Michael Ellis’ strawhat 
to have a young and _ attractive 
leading lady who doesn’t miss 4 
trick in her portrayal of the char- 
acter. 


Her name is Gaby Rodgers and 


Ilona Massey is set to star in| whether the show clicks or not, 
Herbert Cobey’s “The Journey,” | she’s sure to cause hat-tossing. She 
which is aimed for Broadway pro-| has the role of a romantic young 
duction in February by Ben Boyar | wife who, fearing she is going to 
and Curtis Roberts, with Reginald lose her husband to a_ formet 
Gardiner featured . . . Louis Cline! flame. decides he may like her bet- 
is the house manager of the Co-|ter if she becomes a sophisticated 





| husband 


lonial, Boston, succeeding Sol 
Kaplan. After many years at the) 
legit house, Kaplan has shifted.to| 
the Cinerama in the Hub... .! 
Broadway Angels Inc., the legit) 
financing syndicate, is now taking) 
radio spot announcements in the) 
New York area. 

Ludovic Kennedy, playwright- | 
of Moira Shearer, in | 
Edinburgh for the Festival, is writ- | 
ing a new play to be titled “Cape | 


| Farewell,” with a futuristic setting 


... Rudolf Bing, former artistic di- | 


| rector of the Festival, planed in to} 


Edinburgh to 0.0. 
and music items.. 


leading drama | 
Citizens’ Thea- | 


| tre, Glasgow, fixing Oct. 4 as first- | 


/comedy by Alexander Reid. 


| satisfactorily, Gertrude Macy will | 


night date for “Diana,” new Scots | 


If she can cast the male lead 


produce Wynyard Browne’s Lon- | 
don melodrama, “A Question of 
Fact,” on Broadway this season 


| with Gladys Cooper starring and| 
| probably Frith Banbury repeating | 


his original staging ... Edwin| 
Levy, director of the Colorado U. | 


| theatre, stopped off in’ New York 


tee eeteineteeeeee 


last week after visiting his family | 
in Philadelphia. 

Instead of going on tour this 
fall as previously planned, ‘‘By the | 
Beautiful Sea” will transfer to an- | 
other house to continue its Broad- | 


way run when it’ vacates the | 
Majestic to make room for the 
incoming ‘‘Fanny” . George 


Schaefer, partnered with Maurice 
Evans in the production of ‘“Tea- 
house of the August Moon,” is 
back in town after 
summer musicals in Dallas. He} 
will direct the Evans television 
edition Nov. 28 of ‘“‘Macbeth.” 


Robert De Cost takes over next | 
Monday (20) as Comdr. Harbison! 


staging the | 


woman. Being an artists’ model, 
she naturally. turns to her painter- 
boss to give her the reputation for 
worldliness she thinks hubby will 
like. 

This is familiar and _ finds its 
weakest moments when the herd 
ine’s husband and father descend 
on the artist’s studio together to 
demand an explanation. To the 
author’s credit, however, he brings 
his play back to its original high 
level in a charming final scene. 

All in all, the characters and, 
most of all, the sparkling dialog 


are what carry the plot. That and 
Miss Rodgers’ almost uncannil¥ 
well-contrived interpretation °% 
the girl. 


Cast, as a whole, is good, with 
Jonathan Harris having some 
striking lines as the artist, ShirleY 
Grayson a neat foil as the othe? 
woman, Dwight Marfield amusins 
ly different as the heroine’s mit 
ister-father and Herbert Nelson 4 
the quite human husband. 

Aaron Frankel, the director, and 
author Hess are due for some 
huddling before the play is a ripe 
Broadway candidate. But there 8 
a gay insouciance about the wholt 
thing that spells, even now, 4f 


agreeable evening. With Mie 
Rodgers in the spotlight, tha 
might be enough. Waters. 





GUILD SURRENDERS CHARTER 

The Theatre Guild, which ' 
vised its organizational setup about 
a year ago from a corporation a 
partnership, has officially surren 
dered its corporative charter 
Albany. Legal certificate was file 
by Guild attorneys Fitelson 


Mayers. 
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Drv Rot , rection by Wallace Douglas give 
“London, Sept. 1. | full value to every point. ; 
Rix Theatrical Productions De enaiel | Charles Cameron and _ Cicely | 


tion of farce in three acts (five scenes) |Paget-Bowman are worthy innkeep- | 
Calderwood an' 


Wallace 


Chapman. Directed by 
London, 


Douglas. At Whitehall Theatre, 
Aug. 31, °54; $2.20 top. 
Colonel Wagstaff .. 
Mrs. Wagstaff 
Beth 

John Danby 
Fred Phipps 
Alfred Tubbe 


by John 


Charles Cameron 
Cicely Paget-Bowman 
Hazel Douglas 
John Chapman 

Brian Rix 
John Slacer 





FPiach Harry .. .cveeres Basil Lord 
Susan Wagstaff ...... Diana Calderwood 
Albert Polignac ....... Larry Noble 
Sergeant Fire Wynne Clark 

At whatever angle the theatrical 
barometer is set, there always 
seems to be a profitable market 


for at least one broad farce. This 
one being no better and no worse 
than many of its profitable prede- 
cessors, it is safe to assume it will 
fill the customary niche in the 
playgoers’ diary. Presented in the 
theatre that housed the phenome- 
nally lucrative service comedies, 
“Worm’s Eye View” and “Reluctant 
Heroes,” and containing some of 
the latter cast, it starts off on the 
right foot. The author wrote the 
play when he was one of the 


heroes,” the play having recently | 


folded after four years. It has the 
stereotyped formula the _ public 
seems to go for, and should prove 
a strong attraction here for the 
oncoming winter season, though 
unsuitable to U.S. taste. 

Setting is an old country inn re- 
cently taken over by a retired 
colonel, whose wife and daughter 
run it with amateurish enthusiasm. 
Their first guests are an odd trio, 
a flashy bookmaker.-posing as a 
superior businessman, with a shifty- 
looking valet and an old school tie 
secretary whom he has just en- 
gaged. They plan to switch a horse 
for the favorite at a nearby race- 
track, keeping their nag half-doped 
in a concealed ruin. The beast be- 
comes too feeble even to waik and 
they decide to substitute the valet 
as jockey, keeping the real one in 
hiding behind a secret panel they 
have unearthed. 

The progress of their plot is re- 
layed over the radio, but although 
the rider manages to stay up, he 
is unable to control his mount, 
which shoots past the winning post 
but refuses to stop. There is a lot 
of hilarity occasioned through the 
discovery and popping in and out 
of the secret door, and the dry rot 
affecting the stairway which 
causes comic falls and situations. 
All is in true traditional pattern 


and acting by the players, and di- | y | 
| have concocted some delicate fan- 


_ forthcoming American | a young man in the mid-1590s, has 
interest in a colorful, costly and | much magic of language apart from 

















MAURICE SEYMOUR 


PHOTOGRAPHER PL. 7-1527 


1619 B’way (at 49th) 
BRILL BLDG., N. Y. 











FOR SALE 


French poodle puppies, 3 months old 
brown miniatures. Blakeen-Piperscroft 
breeding. A.K.C. Divine coats, excel- 
lent proportions. Home bred. Paper 
and leash trained. Both charming. 
Phone: Gillen, CHelsea 2-1268. 








ers, with Diana ; 
attractive addition as their daugh- 


ter. The author has a modest role | 
as the secretary who falls for her | 


in a big way, and Hazel Douglas 
offers an amusing characterization 
of a hick maidservant. The crooks 
| are in the capable hands of Brian 
Rix, John Slater and Basil Lord; 
their vogue-like appearance and 
split-second timing give polish to 
the action. Larry Noble 
in his brief role as a French jockey 
and Wynne Clark gets some real 
humor out of her part as a bounc- 
ing police sergeant. Clem. 


A Midsummer Night's 


Dream 
Edinburgh, Sept. 7. 
Edinburgh Festival Society presenta- 
tion of Old Vic production of William 
Shakespeare comedy, in three acts, with 


music by Mendelssohn. arranged by Gor- 
| don Jacob. Features Moira Shearer, Rob- 
ert Helpmann, Stanley Holloway. Directed 


Sets 





registers 


by Michael Benthall. and costumes, 
| Robin and Christopher Ironside; chore- | 
ography by Helpmann, with Nocturne 


arranged by Frederick Ashton. At Empire 
| Theatre, Edinburgh, Aug. 31, °54; $2 tap. 


jand Thisbe 
| episode of the colorful third act. 


|tered by an extremely active and | J 


| been 


|; types of Herr 


7 eee Anthony Nicholls 
PEPMGINER 6054650408 Margaret Courtenay 
OSS ee ere Peter Johnson 
I oe oe waa 0.444400 Oe John Dearth 
Te | ee Ann Walford 
RR ee Patrick MacNee 
| ROPOMMGOP 2. ce ccc cee Terence Longdon 
EL ie'6's.cun 6 00.00 Wis Joan Benham 
MT pb dace tte necvnas Eliot Makeham | 
ER og ga Gale area «446 Stanley Holloway 
aes eer Philip Locke 
Go area Daniel Thorndike 
ST rhe Norman Rossington 
| re eee ee Michael Redington | 
| ES eer a Philip Guard | 
Wares DAU .ccccevcess Jocelyn Britton | 
PD ixk ee sicaes eters Robert Helpmann 
Serer cr Moira Shearer | 
Peaseblossom .......+.-. Jocelyn Britton 
SO. oi 4s «ta beeea veins Tania D’Avray 
PSP reer Sheila Wright 


Joan King 
Anne Brown 
Musicians, 


Mustardseed 
OS aa 
Attendants, Pages, 


Court 
Wedding Guests, ete.: Phylis Harcourt, 
Barbara Leigh-Hunt, Gillian Neason, 


Suzanne Steele, Elisabeth Wade, Vivienne 


| Hetzel, Rosemary Moore, Jane Shore, 
| Betty Shale, Anne Wilson, Ivan _Baptie, 
David Hurst, Michael Hayes, Kenneth 
Melville, David tose, Sven van _ Zyl, 
Jeremy Geidt, David Harding, William 
Martin, David Reynolds. David Stevens. 

Corps de Ballet: Valerie Adams, Mary 
Brookes. Tania d’Avrav, Juliet Ellice, 


Phyllis Harcourt, Joan King. Lana Kassi- 
nova, Joanne Nisbet. Josephine Spaull, 
Jocelyn Britton, Louise Carley, Nadia de 
Lichtenberg, Mary Fenwick, Vivienne 
Hetzel, Margaret Knoessen. Rosemary 
Moore, Jane Shore, Sheila Wright, 
Baptie, David Hurst, Kenneth Melville, 
David Reynolds, David Harding, William 
Martin, Henry Nauughton. Sven van Zyl. 

Singers: Gillian Neason. Elisabeth Wade, 
Suzanne Steele, Anne Wilson. 


The Old Vic players of London 


tasy for 


always exciting production of the 


and embellished by 


Shearer and Stanley Holloway. 
Allowing for opening-night jit- 


socialites and Princess Margaret), 
and some noisy scene-shifting, this 
production, imaginatively directed 


looms as one of the most significant 
Shakespearean jobs in years. lt 
the terping qualities of some of 
the principals are more noteworthy 
than their thesping prowess, it’s 
no fault in a play where dancing 
revels and spectacle are para- 
mount over the diction. 





| 


Miss Shearer, top English balle- | 


rina, makes what has been widely 
rumored as an exit from ballet to 
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grace in delicate graceful posing | 
and movement. 

Miss Shearer’s pas de deux with 
Helpmann, a_ highly successful 
| Oberon, in the second act, is one 
|of the more beautiful moments of 
the piece. Slick mechanical touch 
is offered in the last scene when | 
Oberon and Titania are mechani- | 
cally gwhisked upwards and off- | 
stage out of mortal ken. 

From opening scene, there is no | 
doubt as to the success of actor- | 
dancer Helpmann as the Fairy 
King. Trailing a long green cloak, | 


he conveys throughout an aerial | 
quality as he’s hoisted from the | 
ground by his retinue of green- 


clad sprites. His performance is the 
standout of the show. 

Holloway, English character 
actor-comedian, is a breezy smiling 
Bottom the weaver, bringing to the 
jrole an almost contemporary world- 

ly air. He has the poised assurance | 
of a veteran trouper, and sings 
| well beneath the artistic ass’s head 
;}mask, which he works with deft 
finger skill so as to suggest self- | 
conscious shyness and _lovesick | 
awkwardness. Rest of the rustic | 
company of mechanics are ade- 
quately portrayed, especially by | 
the chuckling Quince of Eliot | 
|Makeham, another vet English} 
thesper, and Philip Locke’s Flute. | 
Play-acting episode of Pyramus | 
is a richly-contrived | 
| 

The young mixed-up lovers, vic- | 

tims of the love-potion adminis- | 


agile Puck (Philip Guard), have | 
well cast. The two males, | 
Demetrius and Lysander, are par- | 


| ticularly well played by Patrick | 


and Terence 
the 


Macnee 
while 


Longdon, 
physically - contrasted 
2 and Helena, the 
damsels of the piece, are soundly 
characterized by Ann Walford and | 


wi 
iia 


| 
| 
| 


|' Joan Benham. The Egeus of John | 


| 
| 
| 
| 
| 


| 


Ivan | 


| 
} 


ters (piece was performed in the Calls. 
Empire musichall before duchesses, | 


by the Old Vic’s Michael Benthall, | 


| Ezio Pinza, Walter Slezak, stars. 


legit in the lead feminine role of | 


| Titania, the fairly queen. Her danc- 


ing is full of enchantment. But she | 


her 
them 


certain about 
gives out with 


verse 
too 


is less 
| lines, 


|rapidly in the opening scenes, and | 


'lacks sufficient diction power. Al 
| most pallid beneath her fiery red 




















|hair, she’s a creature of sheer 
Chas. H. RossKam’ 
as. Mm. ROSSKaM S 
CHICAGO STOCK CO. 
Equipment For Sale 

Unused since 1930 when show quit the road after 35 years 

continuous operation. 
Wood electrical erates 4/7/'x3/4‘'x4/4"" with eables, plug, boxes and other equipment; 4/7/'x 
4'4°'x4'1 electrical crate with wal! brackets, flood lights, spots and other electrical equip- 
ment; cloud effect: 6/6'x3‘x4‘4’" wood prop crate with 6 drawers; (2/’x58’’ fiber picture frame 
trunk with 4 lobby display frames to take 29x52" phete blowups; 55’’x41’’ Taylor prop 
trunk with 4 trays; 32’‘x44” billposters Taylor trunk; 30°°x36’ small Taylor trunk; 25/’x45‘ 
Taylor carpenters tool trunk; 42x39" fiber seenery trunk; 48/x34’ Taylor trunk; 55/’x35‘’ 
Taylor Trunk 92’ Taylor trunk; 55° Taylor trunk; 40’ eut trunk; 36° Taylor eut trunk: 
30°" Taylor cut trunk; 48° Taylor wardrobe trunk; some costume wardrobe; various hand 


props including telephones: 


type lobby frames for tixt4 photos. 


Must be sold soon. Reasonable offers 


Write: Chas. A. RossKam or 
114 East Crocus Rd., 





other show equipment; 


Can be seen at home of late Chas. H. RossKam, 
114 East Crocus Rd., Wildwood-by-the-Sea, N. J. 


considered. Trunks need wire-brushing and paint; some 
focks broken; but still offer plenty of trouping service—even one night stands! Good opportunity 
for summer stock operator to pick up yne serviceable material, 


vdildwood, N. J., for further infor nation 


some diamond dye scenery; few beok-crate 


J. Harry Osborne, executors, 








Dearth is a rich, crusty job, while | 
Anthony Nicholls is suitably regal | 
and dignified as Theseus, Duke of | 
Athens. | 

Color and lighting effects have | 
been carefully chosen, and use of | 
transparent curtains are effective. | 
Major attraction is the tuneful | 
Mendelssohn music with the fa- | 


mous Wedding March, and in this | next year’s operation. 


respect the Scottish National Orch | 
under Hugo Rignold does a com- 
mendable stint. Rebin and Chris- 
topher Ironside have devised glit- 
tery sets, with a moonlit lake scene 
being especially memorable, and 
the fairy costumes reveal imagina- 
tive use of wardrobe, as do the 
clothes worn by Theseus and his 
courtiers. 

Play, penned by Shakespeare as 





its spectacular effect. It adds 


Shakespearean comedy, It emerges| up to romantic legit fodder that 
as a lavivsh, fairy-like canvas of old! should divert the 
Athenian revels, touched off by | goer for the best part of three 
the oft-quoted poetry of the Bard | colorful hours and, with added b.o. 
mainly dis- | impetus 
tinguished acting from the lead | justify the already high U.S. and 
players, Robert Helpmann, Moira} Canadian interest in its visit. At 


modern play-| 


of star names, should 


} . 

|performance caught, cast and 
principals took some dozen curtain 
Gord. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), 2 (Revue), 
MC (Musical Comedy), MD (Musi- 
j;cal Drama), O (Opera), OP (Op- 
|eretta), 











Boy Friend (MC)—Cy Feuer & 


| 
| 


Ernest H. Martin, prods.; Vida 
| Hope, dir. 
Fanny (MC) — David Merrick- 


Joshua Logan, prods.; Logan, dir.; 


Getting Gertie’s Garter (C) 
(Road)—Max Gendel, John Yorke, 
prods. Hl 

Home Is the Hero (D)—Theatre 





Guild, Worthington Miner, prods.; 
Miner, dir.; Walter Macken, Peggy 
Ann Garner, stars. 


_ Mrs. Patterson (D) — Leonard 
Sillman, prod.; Guthrie McClintice. 
Oklahoma (M) (Road) — Nick 


Mayo, Phil Mathias, Jean Barrere, 
prods. 

On Your Toes (MC)—George Ab- 
bott, prod.; Abbott, dir.; Vera Zo- 
rina, Bobby Van, stars. 

Rainmaker (D)—Ethel Linder 
Reiner, prod.; Joseph Anthony, dir.; 
Geraldine Page, star. | 

Tender Trap (C)—Clinton Wilder, 
prod.; Michael Gordon, dir.; Robert 
Preston, Kim Hunter, tonny 
Graham, stars. i 
_ Traveling Lady (D)\—Playwrights 
Co., prod.; Vincent Donehwe, dir.; | 
Kim Stanley, Lonny Chapman, 
stars. 





E. P. Clift’s production of “It’s 
Different for Men,” by Michael 
Pertwee and Monja Daneschewsky, 
in which Yolanda Donlan will co- 
star with Naunton Wayne, will tour 
several weeks before coming to the 


West End in November. Clift’s 
other show, “No Escape,” by Rhys 
Davies, currently touring with 


Flora Robson starred, is to reach | 


| the West End sometime in October. | 


| ing 


Houston Playhouse Runs 
New Musical As Benefit 


Houston, Sept. 14. 
“Walls Rise Up,” musical based 
on an original book by George Ses- 
sions Perry, with lyrics by Frank 
Duane and score by Richard Shan- 





non, is being presented currently | 


house Theatre here. 


|'as a benefit at and for the Play- | 
It opened last | 


Wednesday (8) and plays through | 


tomorrow night (Wed.). 


Show is being given to raise 
money for the arena-style stock 


theatre, which is in process of be- 
reorganized and gotten back 
into operation after shuttering be- 
cause of financial difficulties. 





Gaxton-Nash Musicomedy, 
‘Queen,’ Financed at 2596 


“Tf I Were Queen,” musical com- 
edy to be 


liam Gaxton, is being financed at 
$250,000, with provision for 20% 
overcall. The project is aimed for 
Broadway this season. 

Show is described as a fantasy 
about a queen of the U. S. who 


falls in love with a western Con- | 


gressman trying to abolish the 
Book is by Banks and Gaxton, with 
lyrics by Ogden Nash and tunes by 
Fred Coots. It is to be staged 


by Gaxton. 


L. A. Opera Rents Film 
Theatre as Aud. Sub 


Hollywood, Sept. 14. 

Los Angeles Opera Co. rented 
Downtown Theatre from United 
Artists on a four-walls basis for a 
week starting Nov. 10. It is the 
first live show to seek the site in 
the wake of Temple Baptist 
Church’s recent decision not to 
permit show biz in the Philhar- 
monic Auditorium after the end of 
the current Civic Light Opera sea- 
son. 

Civie is still hunting a site for 
It may get 
a place it can sublet in the off- 
season to concerts and others who 
now use the Philharmonic. 








produced by Polan | 


Dublin’s ‘Juno’ To Wind 


Banks, Thomas Kilpatrick and Wil- | 


| vision. 


| next 


| 
' 


| 


0.8). READY ‘ANTENNA’ 
MUSICAL TO SPOOF Ty 


Chicago, Sept. 14. 

Ole Olsen and Chic Johnson are 
setting up a production company 
for a new musical, “Pardon Our 
Antenna,” to open Oct. 16 at the 
Selwyn here. O&J are Scripting 
the book which will lampoon tele. 
Duo will also star. 
Rehearsals are supposed to start 
week with Vince Barnet; 
Marty May, June Johnson, Nielson 
Twins and Joy Lane in the cast, 
Show is tagged for Broadway fp). 
lowing its Chi debut. 

Details of the production com. 
pany are being ironed out this 
week. It’s understood it'll be , 
limited partnership setup With 
capitalization of about $100,000. 





Lortel White Barn Season 
Westport, Conn., Sept. 14. 

Lucille Lortel’s White Barn The. 

atre closes its season Friday-Satur. 


| day nights (17-18) with a revival by 





the Dublin Players of Sean 
O’Casey’s “Juno and the Paycock.” 


monarchy in favor of a republic. The strawhat has presented week. 


end performances of new plays 
and a few new versions of classics. 

The Dublin Players, composed of 
actors from the Abbey and Gate 


Theatres in Dublin, plus several 


from London, made their U. S. de- 
but at the White Barn three years 


ago. Ronald Ibbs is director of the 


troupe. 





Marj. Lawrence Guester 


Memphis, Sept. 14. 

Marjorie Lawrence, former Met 
soprano who lives at nearby Hot 
Springs, Ark., will headline the 
“Symphony of Fashion’ for the 
Sinfonietta at the Auditorium, 
Oct. 19. The singer, the wife of a 
local physician is an_ infantile 
paralysis victim and performs from 


| a wheelchair. 


' 


be an angel— 


Scheduled N.Y. Openings — 


(Theatre indicated if set) 


Midsummer Night’s Dream, Met 
Opera House (9-21). 
Home Is the Hero, Booth (9-22). 


All Summer Long, Coronet | 
(9-23). 
Way of World, Cherry Lane 
(10-6). 


Boy Friend, Royale (9-30). 
World of Sholom Aleichem, Bar- 
bizon-Plaza (9-30) (reopening). 
Clandestine Marriage, Province- 
town (10-2). i 
Reclining Figure, Lyceum (10-7). 
Tender Trap, Longacre (10-10). 
On Your Toes, 46th St. (10-11). 
Fragile Fox, Belasco (10-12). 
Sing No Lullaby, Phoenix (10-14). 
Traveling Lady (10-18). 
Slightly Delinquent, Blackfriars 
(10-18). 
Sands in Negev, President (10- 


Peter Pan, W. Garden (10-20), 
Dybbuk, 4th St. (10-11). 
Stone for Danny Fisher, Down- 
town Nat’l (10-21). 
Traveling Lady (10-27). 
Rainmaker, Cort (10-28). 
Quadrille, Coronet (11-3). 
Fanny, Majestic (11-4), 
Festival (11-10). 
Tonight Samarcand, National 
(early Nov.). 
Wedding Breakfast, St. | 
(11-16). 
Living Room, Miller (11-17). 
Hot Rock (11-22). 
Sandhog, Phoenix (11-23). 
Kilgo Run (week 11-29). 
Black-eyed Susan (late Nov.). 
Mrs. Patterson (12-1), 
On With the Show, 
(12-2); 
; Sadana and Lovers, Broadhurst 
(12-7). 
Portrait Of A Lady, ANTA Pla 
house (12-9), 
Between Friends (12-16). 
Thracian Horses (week of 12-20). 
What Every Women, City Center | 
(12-22), 
House of Flowers, Alvin (12-23). 
Painted Days (week 12-27). 
Silk Stockings, Imperial (12-30). 


48th 


Hellinger | 


y- 


| 


| 
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CHANCE TO BACK 


vestment within your reach. 
S50c a share, you can buy stock in a cor- 


$50 for_every $1 invested. 


age 


HERE’S YOUR 


LA . 


A BROADWAY {fj 


SHOW ! 


\ 


At last, the Broadway theatre is an in- 





For only 


invests regularly is 
motion pictures, tele- 


oration that 
roadway shows, 
vision and radio. 
By “pooling” the capital of many invest- 
ors, BROADWAY ANGELS, INC., creates 
fund large enough to back entire shows 
and to acquire broad interests in the en- 


tertainment field by diversifying not 
more than 40% of its capital. A_ board 
of experienced, professional advisers 


many of them famous, all of them re 
spected names in the theatre, make the 
selection of shows worthy of investment. 
Few people realize the margin of profit 
returned on original investments in sue- 
cessful shows. For example, “Voice of 
the Turtle” showed a profit of 3.000% on 
the initial investment; “Mister Roberts 
paid off 5 to 1; “Harvey” paid off $40 ¢t 


These are extremes, of course; the re 
turns on the average successful show 
are not that high and many shows are 
complete financial loss. 

By spreading the initial investments ant 
by applying profit against loss, we» 
lieve that we are offering the safest 
most down-to-earth theatre invesiment 
yet devised—and the investment with th 
peat assurance of bringing substantial r 
urns. 

BROADWAY ANGELS, INC. is offerin 
at this time 570,000 shares at 50c a share 
If an established securities firm is ¢™ 
ployed to distribute these securities 
there is an allowance of $71,250 broker 
commissions and $12,000 for e* 
penses leaving $201,750 working capital 
lf the entire issue is sold direct, th 
working capital is estimated at $260,000 
A Letter of Notification under Regulatio 
A has been filed with the Securities ¢ 
Exchange Commission. This does 10 
mean that the Commission has either 4? 
proved or disapproved these securities 0 
passed upon the completeness or accu! 
acy of the statements in the Offering Ci 
cular issued in connection therewith. 


BROADWAY ANGELS, INC., DEPT. V7 


29 West 65th St. N. Y. 23, N. Y. 
TR 4-1815 

Send Offering Circular without 

or obligation. 


NAME 


cost 


eee eee ee ee ee 


Phone Number 





Desperate Hours (1-26). 











u 
In honor | 
Ban's pa 
FOR SALE Outskirts 
Onstant 
Due to illness of Owner. Perfect Modern Summer Playhouse seating 500, and and gard 
full Licensed Hotel Accommodating 100 guests in cottages, cabins deluxe, #nd recey 
and rooms with baths, swimming pool and all facilities. ideal layout o” to Obsery 
main highway with over 100,000 vacationists to draw upon during Summer ‘er VIP 
Season. 79 miles from New York. Substantial portion of purchase pric? “at le Jo 
can remain on first mortgage. Box V91054, Variety, 154 W. 46th St., New fi, ome 
York 36, N. Y. tionae nt 
Onal tra 
et! Januar 
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Actress In 3-D Nude? 
Halifax, Eng., Sept. 14. 

City magistrates here examined 
a book titled “Diana Dors in 3-D.” 
A detective-inspector demonstrated 
jts use with red and green specta- 
cles. Miss Dors is a British film 
and legit actress. 

He said it was necessary to use 
spectacles, supplied with the book, 
to look at the pictures in it. This 
made them stand out. p 

“Are the pictures nude?” he was 
asked. “Practically nude,” he re- 
plied. A solicitor, J. Bastian, point- 
ing to the book, told the magis- 
trates: “These pictures of a well- 
known British film star scantily 
clad cannot be regarded as any- 
thing else but obscene.” 

The book and 60 other copies of 
16 publications were shown to the 
court when a summons was brought 
against a local shopkeeper. The 
magistrates will give a decision in 
a month. 


‘Life With Groucho’ 

Tennister-writer Arthur Marx’s 
§-parter on “My Old Man Groucho” 
starts in the Sept. 18 Satevepost. 
There are “disrespectful comments 
py Groucho himself,’ a series of 
one-liners footnoting some of his 
son's Observations on “life with 
father.” 

Young Marx got $40,000 for the 
eight pieces. Simon & Schuster 
will publish in book form, as that 
firm has done previously with other 
SEP biogs such as Bing Crosby and 
Bob Hope, 








Avon’s Sellout To Dell-PL 

Avon Publications sold to Dell 
Publishing and Popular Library 
Inc. all of its rights in the three- 
way Dell-Popular-Avon racks. Deal 
also includes Avon’s rights in the 
two-way Popular and Avon racks 
embracing floor, wall and counter 
racks which previously were dis- 
tributed through the American 
News Co. 

Under terms of the transaction 
Avon agreed that no additional 
Avon or Eton books are to be 
placed in any section of the racks 
after Aug. 15. Moreover, after 
Sept. 20 no Avon or Eton books 
or signs are to be _ displayed 
in any of the racks. Price which 
Dell and Popular paid for the buy- 
out was undisclosed. 





K.O.ing Crime Comic Books ~ 

Hundreds of comic books were 
put out of circulation at “Operation 
Book Swap” at the Stark County 
Fair at Canton, O., in a project 
sponsored by the public library 
and the mayor’s advisory commit- 
tee. Children were offered the 
chance to exchange 10 or more 
crime and horror comics for a 
hard-bound volume of better read- 
ing material. More than 950 reward 
books were given out, with heavy 
demand for “Swiss Family Robin- 
son” and “Alice in Wonderland.” 
The more than 12,000 comic books 
turned in were torn in two by Boy 
Scouts. Children had a selection 
of some 200 books in the exchange 


.plan. 


aw eee! 


0, and 
deluxe, 
‘out on 
Summer 
e price 
t., New 


en 


The committee’s work against 
trime and horror comics started 
several weeks ago with a letter to 
retailers urging them to take from 
their newsstands 97 comics deemed 
undesirable by a Cincinnati comic 
book evaluation group. Most of the 
dealers signed pledge cards agree- 
ing to abide by the committee’s 
Tules concerning the comics, 





Beamish’s New Spot 
Royd Beamish leaves a top p.r. 
Job with Canadian National Rail- 


Ways this month to become assist- | 


tnt to the president (Floyd Chal- 
Mers) of Maclean-Hunter — Ltd., 
Toronto. Firm publishes Financial 
9st (Canadian equivalent of Wall 
t. Journal), where 
Worked a while; Maclean’s maga- 
Zine (450,000), Chatelaine, Mayfair, 
Canadian Homes and Gardens and 
§ trade mags, some of them cir- 
tlated in the U. S. 


Beamish, onetime Toronto Globe | 


¢ Mail staffer, was a Canadian 
my P.R.O. in Naples, but sur- 
fed, 





‘Buzzing’ the Dick Josephs’ 
When Esquire travel editor 


lichard Joseph married Morgan, been sold to the New American | shot.” 


Howard in her hometown, Dayton, 
» Sept. 5, in a garden ceremony, 
the nearby airport seemed to have 
pent up an air armada especially 
n honor of the event. Miss Mor- 
Ban's parents’ home is on_ the 
butskirts of the town, and the 
fOnstant “buzzing” of the house 
~~ garden, during the ceremony 
nd reception, prompted the bride 
9 observe this was in honor of 
*r VIP groom. 
.. the Josephs’ are honeymooning 
\ ome,” his idea of a vacation 
ti ight of his constant occupa- 
Onal travels, but he tees off again 
1 January on his third conducted 





Beamish | 


tour, this time lasting four months, 
guiding 18 people around the 
world at $5,950 a head. He started 
with a 71-day worid tour; last year 
it was upped to 90 days; now it 
will consume 114 days of sightsee- 
ing, following the sun route by 
ship, plane, train and motor as 
occasion warrants. While at home 
she is writing a film script and 
Joseph is polishing another of his 
many travel books. 





Latin Kudos To J. S. Knight 

John S. Knight, president and 
editor of the Akron (O.) Beacon- 
Journal and publisher of Knight 
Newspapers Inc. (Miami Herald, 
Chicago Daily News, and Detroit 
Free Press), will be the first to 
receive the prize of the Argentine 
newspaper, La Prensa, for work in 
the field of inter-American friend- 
ship, announced Dr. Alberto Gainza 
Paz, 
Aires paper, before its seizure by 
the Peron government. Knight’s 
selection was based on “recognition 
of his courageous leadership in 


out the Americas,” said Dr. Paz. 
The presentation will be made 


Americas Foundation at Rio 
Janeiro. Knight is a past president 
of the Inter-American Press Assn. 
and holds several public service 
awards, including one from the 
Uruguayan government. 


N. Y. News’ Slick Bally 

N.Y. Daily News’ 20th annual 
Harvest Moon ball at Madison 
Square Garden, sponsored by the 
tab’s welfare association (William 
H. Fitzinger Jr., prez) again was 
SRO, and again Ed Suliivan paced 
a tiptop pro show in between the 
sundry contestants. 

Milton Berle, Eddie Fisher, Min- 
dy Carson, Eartha Kitt, the Clark 
Bros., Augie & Margo, latter an 
unusual surprise click considering 
their relative unknown rating in 
such fast Company, participated. 
Noro Morales and Ray Bloch or- 
chestras officiated for show and 
the dancing amateurs, some of 
whom incidentally evidenced pro 
leanings. Berle came from a sick- 
bed, not to disappoint, and when 
Fisher blew his lyrics (twice) ad 
libbing “I must be in love,” the 
timehonored voice-from-the-gallery 
was heard, “So marry the girl, 
and sing!” 








Cook’s New Tour 
Gene Cook has ankled Life ef- 
fective Oct. 1 to go into photog- 
raphy and freelance writing after 
an ll-year hitch with the mag 
which included such diversified 
chores as L.A. and Chi bureau 
chief and in recent years as tv- 
music-nitery-dance-radio editor. 
Cook, who joined Life after leav- 
ing the Chicago Sun as picture ed, 
just completed an assignmént for 
Vogue shooting “On Your Toes” in 
rehearsal. Cook’s one-manner of 
photos opens at the N.Y. Camera 
Club next Wednesday (22). 


CHATTER 

Julia van Schaik covering Edin- 
burgh Festival for Dutch news- 
papers. 

Richard Hubler assigned by Sat- 
evepost to write a yarn about Jack 
Palance. 

Wanda Hale, N. Y. Daily News 
film critic, to Paris Saturday (11) 
on the Liberte. ' 

John Farrow’s book, “The Story 
of Thomas More,” will be published 
Oct. 22 by Sheed & Ward. 

Lester Lee is writing a book on 
motion picture music, for Decem- 
ber publication by the Hayward 
Press. 

Tom Fleming, actor with Gate- 
way Theatre, Edinburgh, published 
volume of poems, “So That Was 
Spring.” 
| Evelyn Curro’s | fifth 
|“*Americana Calendar,” featuring 
‘famous old circus wagons, has 
| been issued by Viking. 
| James Galton promoted to con- 








+he joined in 1953. He was formerly 
|treasurer of Cortez Enloe ad 
agency. 

Reprint rights to Ben Hecht’s 
autobiography, ‘A Child of 
|; Century” 


Library. 


| 


upon his experiences 
“Game” together. ‘ 
Simon & Schuster sold the Brit- 


|ish rights to “The Journal of Ed- 


‘ 


win Carp,” by Richard Haydn, to 
Hamish Hamilton Ltd. Magazine 


purchased by Punch. 

Nelson Doubleday Inc, has been 
formed as a consolidation of the 
Blakiston Co, Inc. and Nelson 
Doubleday Inc., to conduct a pub- 
lishing, magazine subscription and 
mail order business in Garden City, 
L 


ee 

“You Won’t Be So Pretty—But 
You'll Know More,” memoirs of 
Jessie Royce Landis, were pub- 
lished last week in London by W. 
H. Allen, who also handles Noel 
Coward and Gertrude Lawrence 
biogs there. 

Center magazine, connected with 


Robert Hatch, begins its second 
season with its current (September) 
issue, with articles by Henry 
Cowell, Hershy Kay, Lincoln Kir- 
stein and others. 

Roland Gelatt, long with the Sat- 





who published the Buenos | 


annual 


troller of Pines Publications, which | 


urday Review as feature editor, has 
resigned to join High Fidelity mag. 
| Gelatt, incidentally, is winding up 
|a history of the phonograph which 
| Lippincott is bringing out next 
| year. Previously he authored “Mu- 


fighting for press freedom through- | sic_Makers” for Knopf. 


According to the Toronto Star’s 
head-writer, film producer Buddy 


Oct. 12 at the annual dinner of — | Adler “is booked by 20th to appear 


in three important films.” Louella 
O. Parsons’. 
read, “Buddy 


syndicated 
Adler planed 


ter getting the ‘go’ sign from Dar- 


important pictures.” 


—_ 
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Corp., which planned to install a 
system manufactured by Spencer- 
Kennedy Labs of Cambridge, Mass. 

Reason for the election was an 
Iowa law which provides that any 
franchise granted by a city coun- 
cil must be submitted to a popular 
referendum. Hassle started when 
the Dubuque City Council ap- 
pointed an engineering consultancy 
firm headed by Dr. George Town, 
director of research at Iowa State 
College, to recommend which of 
the competing systems was best. 
Town reported Aug. 2 that the 
city’s best interests would be 
served by adoption of the Jerrold 
system. City Council promptly re- 
jected the report, and that set off 
a hassle that led to the election. 

Milton J. Shapp, president of 
Jerrold, set up shop in Dubuque 
and started three weeks of cam- 
paigning that ended with yester- 
day’s (Mon.) election. Shapp said 
that he had to buck a political ma- 
chine to win, but he received strong 
support from the local newspaper, 
the Telegraph-Herald, and from 
several appliance dealers. He also 
set up a demonstration unit for 
public viewing. Actually, the elec- 
tion was a preliminary to a final 
referendum. Yesterday’s balloters 
had to vote either “yes” or ‘‘no,” 
since the pending question was the 
franchise of the local group. Since 
Jerrold polled a majority of “no” 
votes, the local group is eliminated 
from competition but the townspeo- 
ple must still vote “yes” for Jer- 
rold in a second election, the date 
of which is to be set soon by Mayor 
Scheuller. 

Dubuque, of course, has no tele- 
vision service. A closed-circuit sys- 
tem would bring in five different 
stations whose programming in- 
cludes shows from all the networks. 


— 
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ler it’s UA’s official policy to re- 
lease pix regardless of 
| they were made in other countries. 
| “If the answer is yes, we'll launch 
|a program against them,” Aller 
jsaid. He further plans inviting 
bank reps to appear before the 
Council, ‘since they are active in 


the | financing pictures, and have a good 
Aller seeks to make an| 


|“exact determination of what run- 


Kurt Singer, who's written sev- | away production is,” He also wants 


;eral tomes on espionage in the 
past, turned out “The Laughton 
Story,”’ biog- on actor Charles 
Laughton which Winston is pub- 
| lishing. 
| Ludovie Kennedy, playwright- 
/h&sband of ballerina-aetress Moira 
Shearer, filled guest-critic spot in 
Edinburgh Evening Dispatch with 
|review of “Three Coins in the 
Fountain.” 

| Richard Bissell, who co-authored 
|“The Pajama Game” with George 
| Abbott, currently working on a 





ito learn if pix or vidpix are be- 
jing filmed abroad on “pretext” of 


in putting | 


rights for the same title have been | 
|the converter and the decoder 
| necessary 


N. Y. City Center and edited by | 





| steady the picture. 


column | plication pending with 
into | since February, 
New York from Paris yesterday af-!|mount’s Telemeter. 


rvl Zanuck for three of 20th’s most | UHF situat 


'ed to call hearings on 
|tion-tv within 





| 


' 

















for 
operation, will be marketed. by 
Skiatron TV at an approximate 
cost of $15 per unit. Fox’s outfit 
has been talking with both West- 
ern Union and the International 


‘Business Machine org with a view 


to the servicing end of the opera- 
tion’ An important manufacturer 
is said to stand ready to produce 
the converter-decoders. ; 

The Skiatron TV petition, a 35- 
page document, not only presented 
the case for toll-tv, but also sub- 
mitted a number of detailed sur- 
veys to show the public’s willing- 
ness to pay for superior tv enter- 
tainment in the home. Further- 
more, it outlined the results of 
several 
Subscriber-Vision in N. Y. 

‘Scrambled’ Technique 

Subscriber - Vision system _ in- 
volves a “scrambled” image and 
sound. A decoder card, inserted 
into a unit attached to an ordinary 
receiver, serves to clear. and 
There are two 
other toll-tv 
the FCC 
1952, and Para- 
In view of the urgency of the 
ion, the FCC is expect- 
subscrip- 
the next three 
months. Considerable opposition 
to their form of broadcasting is ex- 
pected by the toll-tv interests from 
the regular tv networks and very 
likely also from film industry in- 
terests. There’s been no indication 
what position will be taken by 
Skiatron-TV’s competitors who'll 
necessarily be a part of any hear- 
ing. , 

Question also arises whether the 
FCC will okay a single system, or 
whether it’ll give its blessings to 
subscription-tv per se without go- 
ing into detail on how it’s to be 
done. Observers believe that the 
Commission will set a_ single 
standard for toll-tv broadcasting 
and that even though different sys- 
tems may be authorized in various 
parts of the country they may be 
obliged to introduce a method that 
will permit a pickup by all sets 
equipped with decoders. 

N. Y. Paradox 


Curious aspect of the Fox pe- 
tition is the situation in N. Y. 
which has no UHF' transmitter. 
Single UHF channel has_ been 
granted to WNYC. There’s no 
question that Subscriber-Vision 
would be launched in N. Y. If the 
FCC approves toli-tv along the 
lines suggested by Fox, this would 
mean that Skiatron TV would have 
to operate from a “fringe” UHF 
transmitter with enough power to 
penetrate the N. Y. metropolitan 
area. New UHF transmitters with 
1,000,000 watt power, will be 
brought out by General Electric in 
the fall. On the other hand, it’s 
in the realm af possibility that one 
of the current VHF stations, such 
as WOR-TV for instance, might be 
induced to switch to UHF. Both 
Skiatron and Zenith have been 
using WOR for test purposes in 
the past. 

Observers in N. Y. yesterday 
were puzzled by the suggested 
three-year limitation to UHF in 
the Fox petition. It was suggested 


| that this was an excellent opening 


wedge, 


and that—should pay-as- 
you-see_ prove’ successful — it 
wouldn’t be long before the VHF 
interests also would petition the 


‘ FCC to get in on the act. Queried 


whether | 


|legitimate basis, but are actually | 


lonly evading an agreement not to 
| participate in runaway 
| tion. 

| He seeks to establish harmonious 


produc- | 


liaison with ad agencies, since they | 


|have much 
| purchase of telefilms by sponsors. 
| Aller said also ‘“‘we will insist that 
| more people be taken abroad from 
'studios with respect to produc- 


novel about show business based/tions emanating from here.” 


to say regarding the | 


on that point, Fox would merely 
say that the UHF 
quired obvious attention, and that 
toll-tv was the answer he was sug- 
gesting to rescue that broadcasting 
segment from economic disaster. 
The VHF stations didn’t need toll- 
tv. so badly, he said, since most of 
them are doing well. 


Fox’s Vidpix Setup 


Still another consideration is 


that Fox heads up Motion Pictures | 


for Television, Business of syndi- 
cating pix must 
on UHF since these are the stations 
that have no network affiliation 
and therefore have time to spare. 

Under his licensing agreement 
with Skiatron Electronic & 
headed up by Arthur Levey, Fox 
agreed to start operating Sub- 
scriber-Vision in N. Y. and 10 other 
keys within six months after the 


FCC had flashed the green light. | 
| that may not be felt to be of fest 


The contract provided further that 


j there would have to be a minimum ' 


Matty Fox Petitions 


Continued from page 1 = 


Subscriber-Vision | 


public demonstrations of | 


systems — Zenith’s | 
| Phonevision, which has had an ap-| 


situation re-! 


increasingly rely | 


TV | 











| of 500,000 decoders installed in the 
N. Y. metropolitan area within 18 
months of the FCC okay. It’s un- 
derstood that certain extensions 
may be granted in view of the UHF 
aspect of the Fox application. 

The Fox licensing agreement, 
which gives Skiatron Electronics & 
TV 5% of the gross income from 
Subscriber-Vision operations—that 
figures to about 50% of the net— 
also provided for the Fox group to 
| spend $300,000 on the processing 
| of the FCC application and the 
| hearings. So far, Fox has laid out 
| approximately $160,000 on the pre- 
| liminaries., 

$15,-20,000,000 Investment 

Cost of launching pay-as-you-see 
in N. Y. has been estimated at ap- 
| proximately $15,000,000 to $20,- 
000,000. Amount includes the cost 
of the decoders and advances to 
promoters and others who'll have 
| to provide the shows at the start. 
| In his application to the FCC, 
Fox not only spelled out toll-tv’s 
advantages to UHF, but went into 
the limitations of the current sys- 
tem of telecasting which, he said, 
features “an essential sameness 
about the types of entertainment 
proffered to the public, springing 
| less from the cost of programming 
| than the constant effort to reach 





a common denominator for the 
greatest mass of people.” 
“Television,” the Commission 


was told, “has yet to evolve a sys- 
tem for the distribution of enter- 
tainment competitive with the old- 
er systems of distribution presently 
in existence. It has no paying box- 
office to supplement or even sup- 
plant those now in operation.” 
Were pay-as-you-see approved, 
_“the viewer would be offered pro- 
| grams and services which free tv 
| does not now and probably cannot 


make 





available,” the petition 
stated. “But subscription tv will 
do more. For many it will open 
the door to areas of entertainment, 
| education and training which at 
| present are altogether inaccessible 
| to them.” It went on that, to mil- 
| lions, top Broadway and other 
; events are out of the question for 
| economic as well as geographical 
| reasons, and that subscription tv 
| could bring this type of attraction 
;to the heme. Costs to the sub- 
scribes would be reasonable, it was 
| Sald. 

The document cited a Skiatron 
| survey involving 1,000 question- 
naires. It showed that 93.6% of the 
viewers would be willing to pay 
for events in the home ordinarily 
unavailable on tv. The largest per- 
centage, 83.1%, indicated they'd 
pay to see a hit Broadway show on 
their tv screen; 78.9% indicated 
they’d pay to see new feature pix, 
and 58.7% indicated interest in 
educational courses. 

















Venice Fest 
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| would help it immeasureably, both 
| in prestige and pubwise. Next year 
there will theoretically be only one 
| big fest, with Cannes on tap and 

Venice not allowed to give any 
| prizes. It can take place, but no 
| international prizes, according to a 
ruling of the International Assn. of 
| Producers. Then the year after 
| Venice will be the prizegiver and 
, Cannes the silent partner. Both can 
| take place every year if they so 
| wish. However, both are still fight- 
| ing this and next year will tell the 

story. “B” fests are being held 
down to only local prizes but visit- 
| ing scribes usually get up a prize 
| and these too will try to be con- 
| trolled by IAP. 


| So, though the U. S. took it in 
the neck again this year, they will 
probably be in the running again 
next year with top product, and 
this year’s bad publicity may wise 
up the intramural ball playing and 
background dodges, and put the 
fest on as closely a merit level as 
possible. However, there is no gain- 
saying that a fest can serve as an 
open meeting ground for film peo- 
ple from all over the world, be a 
fine showcase for’foreign distribs 
and, in general, be a good review- 
ing stand of the general level of 
world film production. Venice Fest 
will reinstitute its Selection Com- 
mittee next year to invite outstand- 
ing pix not entered and gently try 
to discourage any proposed films 


caliber. 


- 
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Broadway 


Spencer Tracy off on a European 
vacation, 

Merian C. Cooper in town on 
Cinerama business. 

Lena Horne back from Paris last 
week on the Liberte; ditto Lennie 
Hayton. 

Roger Murrell, longtime vaude 
agent and producer, retiring to 
Little Rock, Ark. 

Elizabeth Taylor and her hus- 
band, Michael Wilding, back from 
London and to the Coast. 


Director George Cukor stopped 
over in Gotham en route to Bom- 
bay to start Metro’s “Bhowani 
Junction.” 

Rudolf Bing, general manager of 
the Metropolitan Opera, due in 
from Europe tomorrow (Thurs.) on 
the Ile de France. 


“Aged corn whiskey from one 
of the finest stills in Richmond, 
Va., was p.a. Bill Doll’s shill to 
the press, attendant to the ‘“Hay- 
ogi preem at the 48th St. Thea- 
re. 


Victor Gilbert, owner of Stone- 
henge, Ridgefield, Conn., has pur- 
chased a restaurant in Christian- 
sted, St. Croix, Virgin Islands, to 
be known as The ’Henge, to open 
around Jan. 1. 

William K. Zinsser, drama edi- 
tor of the N.Y. Herald Tribune, 
engaged to Caroline Margaret 
Fraser, reporter on Life mag. 
Wedding slated for next month in 
Cedar Rapids, Ia., the bride’s home 
town. 

Olivia de Havilland, in last Sat- 
urday (11) from Paris, attended 
“Tea and Sympathy” that evening 
and visited her sister, Joan Fon- 
taine, star of the play, backstage 
after the performance. She planed 
to the Coast Sunday (12). 

Hurricane Edna didn’t deter 
some 40 of the literati set converg- 
ing on Good Housekeeping editor 
Herbert T. (and his Grace) Mayes’ 
menage in Stamford, Conn., on 
Sa.urday (11), their annual open- 
in*-of-the-fall-season. get-together. 

“Hurricane Edna got a big com- 
mercial building like Marilyn 
Monroe and wound up as tame as 
Elsie Dinsmore,’ was one disap- 

ointed observation in mid-Man- 

attan where the end-result was 
a a good solid rain and a mild 
ig blow. 

Mrs. Conant (Timmie) Richards, 
socialite p.a. of the St. Regis Hotel, 
having quietly married wealthy 
New Yorker Aldo R. Balsam in 
Geneva, Switzerland, she has been 
succeeded by Dorothy Mattox, long 
in the hostel’s accounting depart- 
ment. She looks upon the publicity 
berth as “something less arduous.” 

William Zimmerman, film attor- 
ney and v.p. of the recently-organ- 
ized Goldman-Gregory  Produc- 
tions, to Andros Island in the 
Bahamas with Bankers Trust v.p. 
Floyd McKee and realtor Irwin S. 
Wolfson on a real estate deal. 

Metro eastern story chief Olin 
H. Clark back from a New England 
vacation. 

Mrs. Jock (Mary) Lawrence 
sailed with Mrs. Laudy (Ping) 
Lawrence—no relation—last week 
and their respective husbands are 
joining them in Paris via later 
airflights. Laudy Lawrences are 
permanent Paris residents, where 
the Metro former Continental 
distribution chief, now breeds and 
races horses. Publicist Jock Law- 
rence was delayed going over by 
business. 

Alan Jay Lerner, librettist and 
screenwriter, shares equally with 
his two other brothers in the 
residue of a $3,500,000 estate“left 
by Joseph J. Lerner, founder of 
the Lerner Stores. Their mother, 
now Mrs. Edith A. Lloyd, receives 
$60,000 a year under a_ 1944 
settlement, and Mr. Lerner__also 
bequested $20,000 each to the 
Museum of Natural History and 
the Federation for Jewish Philan- 
thropies, and $10,000 “to my good 


friend, Cardinal Spellman, for 
charitable purposes.” ~ 
Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

New Lido show, ‘“‘Caprices,” will 
bow in November. 

New tv transmitter in Marseilles 
set for opening this month with 
Paris relay in November. 

James Ryan in and out as part 


of his chore of unearthing a new | 


star actress for Universal’s “The 
Galilean.” 

Rene Dupuy takes over as di- 
rector of the Gramont Theatre and 
brings in a Left Bank hit of last 
season, ‘“‘Les Hussards.” 

Champs-Elysees roped off for a 
big finale scene in Sacha Guitry’s 
“Napoleon,” in which Napoleon 
rides down the big street. 

Arthur ‘Luce Klein, U.S. actor, 
giving a one-man legit show at the 
Petit Marigny Theatre here with 
a series of skits and sketches. 

Claude Terrail, owner of 


open a roof nitery there this year. 
It will be on a membership basis. 
Rudy Vallee, Scott Brady and 
Jack Cole in to complete the cast- 
ing of Richard Sale’s “Gentlemen 
Marry Brunettes” (UA), now shoot- 
ing here. 

When fall film season starts, 
some new house tandems will be 
set up with Madeleine again dou- 
bling on day-date with the Biarritz, 
and the Marignan with the 
Francais. 


Tiny Luxembourg will have its 
own tv transmitter in January. It 
will beam three hours daily of 
films, relays and live bits. It will 
have the same screen definition as 
the French. 

Jean-Louis Barrault will cele- 
brate his 20th anni in the theatre 
this year by a repeat of his first 
directorial stint in a mime based 
on William Faulkner’s “While I 
Lay Dying.” ’ 

Maurice Chevalier does his 55 
one-man stints at the Theatre Des 
Champs Elysees in October; then 
goes into Henri Diamant-Berger’s 
remake of “Sans Famille’ (No- 
body’s Boy). 

Indian Ballet, headed by Mrina- 
lini Sarabhai, opens the terp sea- 
son at the Theatre Des Champs 
Elysees Sept. 22. Then comes the 
Polish Ballet, the Bulgarian Ballet 
and the Cuevas Ballet. 


Australia 
By Eric Gorrick 


Hoyts’ pic loop will have 39 
nabe houses geared for C’Scope 
within a month. 

Joyce Dowling Smith, former 
trade newspaper woman, joined 
Metro’s publicity staff in Sydney. 

RKO brought back the Bob Hope 
oldie, “Princess and Pirate,” for 
school vacation playdates, and 
raked in terrific coin. 

Jazz concerts with local talents 
doing solid biz at Palladium, Syd- 
ney, for Harry Wren after unprof- 
itable vaude-revue try. 

20th-Fox readying the Joe Kauf- 
man Technicolor locally-made pic, 
“Long John Silver,” starring Rob- 
ert Newton, for Yuletide release. 
It’s a C’Scoper. 


Chicago 

Daily News columnist Tony 
Weitzel suspending column while 
vacationing. 

J. C. McCaffery, general agent 
in outdoor show biz, hospitalized 
and in critical condition. 

Gene Allen in town for coupla 
days last week to cut a pair of 
sides for De Saymont indie label. 

Orch leader Henry Brandon now 
pitching five society bands, includ- 
ing his own, in his indie booking 
stable. 

Janet Brace, who recently re- 
signed with Decca, here for 13 
weeks to play Tom Duggan show 
on ABC-TV. 

Arthur Godfrey’s Arabian horses 
entered in All-Arabian Horse 
Show at International Amphithe- 
atre Sept. 17-18. 

Hugo Giovagnoli, owner of Lake 
Club in Springfield, to the Coast 
for confabs on RKO contract re- 
newal of Joyce Taylor. 

Shelly Schultz, publicity direc- 
tor for Chi MCA, leaving company 
on Sept. 24 for the Army; will be 
replaced by Jim Davis. 

Playwrights Theatre Club bring- 
ing back its all-time top grosser, 
“The Tempest,” this week only; 
follows with “Peer Gynt.” 

Ginny Scott, nitery chirper, in 
critical condition as result of auto 
smashup in Wisconsin; her hus- 
band and driver of the other car 
are also seriously injured. 





Hamburg» 


By Jack L. Hees 

West Germany’s_ tv-community 
increased to over 50,000. 

Maria Valente, French clown- 
esse, big hit at downtown Hansa 
Theatre. 

Charlie Chaplin visited Ham- 
German dubbing of “Limelight.” 

Yvonne Carre, 22, of London, 
who sings in 10 and speaks seven 





La 


languages, starring in Haus Vater- 
land variety show. 

Hildegarde Neff, after complet- 
|}ing “Cnfession Under Four Eyes” 
| here, left 
| “Ninotchka” in new Feuer & Mar- 
| tin production on Broadway. 
Douglas Sirk, Hollywood direc- 
| tor who just completed a picture 


|in Ireland, dropped visit to Ham- 


| burg, his pre-Nazi time hometown, 
|to look around for a “Maria-Mag- 
| dalena” type for his next film. No 
|} suecess reported sofar. 

| John Spartacos, Greek pianist 
| living in New York, returned here 
|from a Mediterranean trip aboard 


Greek tycoon Aristotle Onassis’ 
| brand-new German-built luxury 
| yacht. Spartacos stays here until 


| October, then leaves for Paris and 


| London to accompany. Edith Piaf 
in recording 


and Edmundo Ros 


Touv D’Argent, a lush eatery, may | work. 


burg to attend the premiere of the | 


for New York to play 


London 


Sir Louis Sterling sailing to 
New York on the Queen Elizabeth. 

Helen Cordet is starred at the 
Cafe de Paris for the third time 
pthis year. 

Lew Schreiber, exec assistant to 
Darryl F. Zanuck, in town to 0.0. 
the situation and gander current 
plays. 

Benny Hill, acclaimed as a local 
tv discovery, signed by Bernard 
Delfont to star in a new revue 
next spring. 

Lucille and Eddie Roberts open 
a cabaret season at the Colony 
next Monday (20). Kay Thompson 
returns to the Cafe de Paris the 
same night. 

F, Gordon Hill, who was with 
the old Fox Fiim Co. in 1929 and 
who went to Columbia in 1933, has 
been made 20th-Fox assistant sec- 
retary and comptroller, 

Coachloads of fans are going to 
London airport Friday (17) to wel- 
come-Frankie Laine on his arrival 
for a vaude tour. A press recep- 
tion is being held at the airport. 

David E. Rose, David Lewis and 
Edward Dmytryk returned to 
America last weekend, having 
completed filming of “End of the 
Affair,” Van Johnson - Deborah 
Kerr co-starrer. 

Members of the cast of the 
Broadway company of “The Boy 
Friend,’ the British tuner set to 
open near the end of the month, 
will be featured in the BBC tele 
program, “Limelight.” 

Carl Brisson will open at the 
Cafe de Paris in London on Oct. 
18 for a two-month engagement. 
He was supposed to have opened 
there last spring, but fell ill and 
Marlene Dietrich substituted. 

After scoring in Danny Angel’s 
“Albert R.N.,” Anton Diffring has 
been given costarring role with 
Donald Houston and Fay Compton 
in “Queer Fish,” now being made 
by Group 3 at Cornwall. British 
Lion will release. 

Jerome Whyte quits the London 
Clinic Sept. 15 and is off to 
Bournemouth for week’s recupera- 
tion after which he takes over at 
rehearsals for the Coliseum pro- 
duction of “Can-Can’”’ for the last 
few weeks. Shows-opens Oct. 14. 

Harry Alan Towers acquired 
filming rights of Baroness Orczy’s 
classic, “The Scarlet Pimpernel,” 
which he is adapting into series of 
tv pix. Marius Goring will star 
in tele group with series to com- 
prise at least 104 half-hour epi- 
sodes. 

Peter Glenville, legit producer 
who will be making his debut as a 
film director with “Madam Will 
You Walk?” planed to New York 
last week with production man- 
ager Douglas Peirce and art direc- 
tor John Hawkesworth to plan the 
action of the pic. Vivian Fox, the 
producer, joined them last week- 


Cleveland 


By Glenn C. Pullen 


Nick Pinardo rebuilding and re- 
modeling interior of his El Bolero 
Club, badly damaged by fire. 

Eddie Sindelar sliced his Sky- 
Way Club’s budget for floor shows 
drastically, after streak of bad 
luck during hot weather. 

Fred Strauss, local beoker, now 
is not only Crew Cuts personal 
business manager but also has part- 





nership rights in  fast-climbing 
team. 

Manager chain, which bought 
Hotel Allerton, installing new 


Purple Tree Cafe and intimate mu- 
sical acts in it, opening later this 
month. 

J. Harold Brown, music super- 
visor of Karamu Theatre, resigned 
to handle Karamu Singing Quar- 
tet’s business and direct troupe 
on concert tours. 

Tony Sennes, who has been man- 
aging Frank Sennes Talent Agency 
here, moved to Hollywood to help 
| brother Frank in his Moulin Rouge 
and booking interests. Merle Jacobs 
|to handle the Cleveland office for 
the Sennes brothers. Dick Jackson, 
formerly with it, formed his own 


agency, 
Pittsburgh 
By Hal V. Cohen 

Eleanor Tetley, mother of ballet 
dancer Glenn Tetley, okay again 
after an operation. 

Booker George Claire, a former 
hoofer, looks like a juvenile again; 
he shed 20 pounds. 

Tele actress Helen Wayne Rauh 
underwent minor surgery at the 
Montefiore Hospital. 

Local magico Del Ray booked 
into Chi’s Palmer House for a 
month beginning Sept. 23. 

Playhouse actress Ricky Wertz 
and Tom Borden, tv director, back 
from Bermuda honeymoon. 

George Seibel, longtime local 
drama critic, and his wife cele- 
brated their 60th wedding anni. 

Wolfe Kaufman back in town 
ij beating the drums for the Nix- 








on’s opener, “Gentlemen Prefer 


Blondes.” 

William Skelton, H. E. B. Lantz 
and William Glennon appointed 
roduction stage managers at Play- 
ouse for new season. 
} Kitty Kallen booked for Vogue 
Terrace week of Oct. 4, followed 


by Al Morgan, Billy Daniels, 
—" Vagabonds and Ames 
ros. : 





Madrid 


By Ramsay Ames 

(Castellana-Hilton; 37-22-00) 
¢ Silvia Morgan, Spain’s_ only 
woman producer, is making the 
film, “Duelo de Pasiones,” on loca- 
tion in Rielva, near Toledo. 

Argentine director Hugo Fre- 
gonese here enroute to Italy where 
he will film the life of painter 
Vincent Van Gogh with Van Heflin. 

Portuguese actor Virgilio Teix- 
eira off to Rome after finishing 
“Casa del Olvido” here with Lola 
Flores. He may star in a film with 
Marta Toren in Italy. 


Rosario, femme half of Rosario 
and Antonio dance team, returns 
to Spain in October, following tri- 
umphant South American tour with 
recently-formed company. 


Production plans for “Alexander 
the Great” (UA) well under way, 
with arrival of producer Johnny 
Johnson, director Robert Rossen 
and European general manager 
George Ornstein. 

Xavier Cugat had a three-day 
run at Madrid’s Plaza de Toros 
last week, with the Step Bros., 
trumpeter Rafael Mendez, Facundo 
Rivero Quintet, Los  Barrancos, 
drummer Jose Marrero, Mexican 
singer Juan Manuel and Abbe 
Lane. 

Spanish producer Cesareo Gon- 
zalez here on way to Paris to join 
Mexican actress Maria Félix on her 
way to the Venice Film Festival. 
They will return to Madrid at the 
finale of fete when she will be 
=— in a pie which he will pro- 
uce. 





Berlin 


(Phone: 76-02-64) 
By Hans Hohn 

Paul Richter did his 80th pic 
role in “Schloss Hubertus.” 

“Gone With Wind” (M-G) now 
in 10th month at the Kurbel. 

“Heideschulmeister Uwe _ Kar- 
sten” is Hans Deppe’s 50th direct- 
ing job. 

Paul Kohner is reported to have 
offered Maria Schell and W. 
Fischer Hollywood contracts. 

Renate Mannhardt will play op- 
posite Ingrid Bergman in “Fear,” 
which Rossellini is currently di- 
recting in Munich. 

The U. S. 7th Army symph orch 
will return to Berlin Sept. 19 for 
one performance in conjunction 
with the Berlin Cultural Festival. 

“Quo Vadis” (M-G) will at last 
have its Berlin preem this month 
at the Delphi. Chaplin’s ‘“‘Lime- 
light” has also been scheduled for 
September. 

The West German censor board 
declared the new Erich Kaestner 
film, “Das fliegende Klassenzim- 
mer” (The Flying Classroom), par- 
ticularly valuable. 

Oscar Karlweis will play the 
title role in John Patrick’s “Little 
Tea House” at the Renaissance 
Theatre during the forthcoming 
Berlin Cultural Festival. Karlweis 
also translated this play into Ger- 
man. 

About 75% of listeners ques- 
tioned by RIAS (U. S. sponsored 
radio station in W-Berlin) ex- 
pressed their desire to see a cul- 
tural film before every main fea- 
ture, even if slightly increased ad- 
mission is involved. 


Santiago 

Ava Gardner aired to Buenos 
Aires despite severe cold. 

Myron Kalin, Metro rep in Ar- 
gentina, heading for California va- 
cation. 

Charles Scripps, head of Scripps- 
Howard Newspapers board of di- 
rectors, here on inspection tour. 

RCA Victor laying plans to in- 
stall radio vacuum tube factory in 
Chile to supply most of tubes now 
being imported. 


Ottawa 


Century Theatre shuttered but 
to reopen as Towne Cinema, with 
semi-art policy. 

Gene Autry show on tour of 
Canada, booked into the Auditor- 
ium here Sept. 24-25, 

Mazzoni & Abbott sharing Fair- 
mount Club billing with Mac & 
Mitzi and Charlotte Gray. 

Clarence Nash, Donald Duck’s 
voice, touring schools and on Capi- 
tol stage plugging new local bread 
product. 

William Hartnett, business man- 
ager of Ottawa LATSE local, back 
in Regent Theatre booth after hos- 





pitalization at Saranac Lake, 





——vn 


Hollywood 


Alan Young planed to Paris. 

Sonja Henie airlined to El Paso, 

Joseph M. Schenck hospitalized 
for checkup. 

Yul Brynner up and around after 
nasal surgery. 

Olivia De Havilland returned 
after a year in Europe. 

Jerry Lewis’ doctor 
three more weeks in bed. 

Eddie Albert and Margo lining 
up a concert tour for early 1955, 

Jack Mahoney and Dick Jones 
east for series of rodeo appear- 
ances. 

Jack Jacobs returned to his 
desk at National Screen Service 
after seven weeks in the hospital, 

Howard Keel flying to England 
for a four-week tour with the 
same act he introduced in Las 
Vegas. 

Mohun Bhavnani, India govern- 
ment official, will be guest speak. 
er at next meeting of the Motion 
Picture Industry Council. 

Superior Court absolved Charles 
P. Skouras of a charge of conspir- 
acy to take over control of St, 
Sophia Greek Orthodox Cathedral, 


ordered 


Minneapolis 
By Les Rees 

James Moody and his band con- 
tinuing at Vic’s. 

“Moon Is Blue” and “School for 
Brides” inked for Lyceum. 

Frolics has exotic dancers Lana 
Richards and Anita Gray plus Sky- 
lighters Trio. 

Charles Carts and Teddy & 
Phyllis Rodriguez into Hotel Radis- 
son Flame Room. 

Dorothy Lewis Ice Show and co- 
medienne Marie Shaw in third 
month at Starlight Club. 

Raye Perkins back at helm of 
Flame nitery here after having 
managed the whale show. 

Sam Donahue with Billy May 
orch into Prom Ballroom for a 
speedy one-night return date. 

Old Log summer theatre opens 
dramatic stock in-between-touring- 
legit-attractions season with “Time 
of Cuckoo” at Lyceum this week. 

Although its suburban Star Play- 
house was destroyed by fire last 
week, the stock company will 
launch the scheduled fall-winter 
season Sept. 29 with “Harvey,” 
having found new quarters, an 
abandoned local church which is 
being converted into a 376-seat 
theatre. Blaze started several 
hours after summer season’s final 
show, ‘‘Hay Fever.” 


San Francisco 
By Ralph J. Gleason 


Georgie Jessel and Sophie Tuck- 
er in town for Guy Cherney open- 
ing at Bimbo's. 

Bobby Phillips, Associated Book- 
ing chief in L. A., in town-setting 
up dates at the Downbeat and 
other clubs. 

Jerry Bundsen had Lisa Kirk, 
Dagmar, Keith Braselle, Jack Fina 
and Miss Hong Kong as guests on 
his KVSM_ Saturday show last 
week. 

Allan Ross, formerly promotion 
man with H. R. Basford, local Co- 
lumbia distributor, now freelanc- 
ing as record promotion and pub- 
licity contact. 


Philadelphia 


By Jerry Gaghan 

Vincent Rizzo, former orch mae- 
stro, working as solo violinst at 
Claude Cinelli’s, South Jersey res- 
taurant. 

Norman Granz’s “Jazz at the 
Philharmonic” will reopen Acad- 
emy of Music with three perform- 
ances Sept. 17-18. 

Jack Lynch, nitery impresario, 
left to join managerial staff at 
Beldon Katleman’s El Rancho 
Vegas, Las Vegas, Nev. 

Kiwanis Club of Olney sponsor: 
ing performance of “Oklahoma” at 
the Lambertville, N. J. Music Cil- 
cus for benefit of its underprivileg- 
ed and crippled children’s fund. 

All-Philadelphia lineup  con- 
nected with new tune “ABC 
Boogie,” written by locals Max 
Spikol and Al Russell, published 
by Myers Music and recorded by 
Bill Haley and his Comets, local 
combo, for Decca release. 


Memphis 
By Matty Brescia 
Yma Sumac to the Auditorium 
for one nighter Nov. 27. 
Ike Myers skedded Ballet de 
Monte Carlo for a single matinee 








at City Auditorium Dec. 12. _. 
Adrienne (Vivian Clay), Chi 
cago singing pianist, now doing 


a nightly stint at Joe Jaffee’s Park 
Ave. restaurant here. 

Sonja Henie and her iceshow 
here week of Nov. 11. “Holiday 0" 


Ice” slides in for another week J 


in March. Both skedded under 


Charley McElravy banner. 
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OBITUARIES 


WILFRED LYTELL 
Wilfred Lytell, 62, radio, stage 
and silent screen star, died Sept. 
10 in Salem, N. Y., after an ill- 
ness of several weeks. Brother of 


| 


| 





} 





| moved in line with transfer of the 
| Voice from New York to Washing- 


ton. 


Sheppard, who started his radio 
career in 1935 as an announcer and 


MARRIAGES 


Weiss, New York, Sept. 11. Bride 
is daughter of Terry Turner, Gen- 
eral Teleradio exec. 

Selma Rich to Martin L. Roth, 
| Jersey City, N. J., Sept. 12. Bride 
| was with Compton agency’s raido- 
| tv dept and is daughter of organist- 
| vocal coach Jimmy Rich. 

Grace Stoops to Edgar J. Kauf- 





Bert Lytell, he appeared with the | producer for KGEI, San Francisco,| mann, Pittsburgh, Sept. 4. Bride 


latter in productions of the Lyte:l- 
Vaughan stock company at the old 
Harmanus Bleecker Hall in Albany 
40 years ago, and also played in 
silent pictures. Lytell had role’s 
in a number of Broadway produc- 
tions and was a supporting player 
in radio’s “Just Plain Bill.” Re- 
cently he had been doing television 
commercials. 


In addition to his brother, Lytell | 


is survived by his wife, and a son. 


REINHOLD SCHUENZEL 

Reinhold Schuenzel, 65> veteran 
actor and director, died of a heart 
ailment Sept. 11 in Munich. After 
launching his stage career in 
Berlin in 1915 he became a silent 
screen star and directed a number 
of German films including ‘“For- 
tune’s Fool,” a 1928 production 
with Emil Sannings. 


Following his arrival in Holly- 


wood in 1937, Schuenzel directed | 


such pictures as “Ice Follies” and 
“Balalaika’”” and had “roles in 
“Notorious,” ‘“Dragonwyck” and 
“Hangmen Also Die” among others. 
He also appeared in a string of 
Broadway plays from 1945 through 
1949. His parts ranged 
appearances 


Knife.” 
His actress-daughter, 
Stewart, survives. 


JIMMY P. DOYLE 

James P. (Jimmie) Doyle, 77, 
property man for more than 50 
years Who traveled in that capacity 
extensively throughout the U. S. 
and Canada, died Aug. 29 in Ot- 
tava. He was with Cohan & Harris 
for a score of years and worked 
with such stars as Raymond Hitch- 
cock, Al Jolson and Fay Bainter. 

Doyle, who was a member of 


the Ottawa IATSE local for more | 


than a half century, handled props 
for a number of hits including 
“Forty Five Minutes from Broad- 
way,’ “Little Johnny Jones,” “The 
Red Widow” and “Of Thee I 
Sing*”’ 

Noted as an amateur Dallplayer, 
Doyle played first base for George 
M. Cohan’s team in the theatrical 
league in New York nearly 50 years 
- Surviving is a brother, H. W. 

oyle. 


MSGR. LICINIO REFICE 

Msgr. Licinio Refice, 69, operatic 
composer and conductor, died of 
a heart attack Sept. 11 while 
batoning his opera, “San Cecilia,” 
in the Municipal Theatre at Rio 
de Janeiro. A native of Rome, he 
was long a teacher of church music 
and also directed a number of 
choral groups. 

Msgr. Refice, whose “San Cecilia” 
Was presented in Buenos Aires and 
Rio de Janeiro in 1935, came to 


the U. S. in 1947 with a Vatican 
choral unit known as the Roman 
Singers of Sacred Music. They 
toured the country after first 
appearing at the Polo Grounds in 
New York. 
MARIKA COTOPOULI 
Marika  Cotopouli, 68, noted 


tragedienne, digd of a heart attack 
Sept. 11 in Athens. Her forte was 
ancient Greek drama and Shake- 
Sspearean parts. Member of a thea- 
trical family, she made her stage 
debut as a child. 

Mme. Cotopouli, who was thor- 
oughly trained in all aspects of 
the theatre, headed her own com- 
pany which she brought to New 
York in 1930. In a stay of several 
Months her group presented a 


epertory of Sophocles, Euripides | 


and a 
Shadow. 
WILLIAM S. THUNDER 
ore iam Silvano Thunder, 78, 
eeeanist and accompanist for many 
oo. rt stars, died Sept. 8 in Phila- 
Mi. & ¢horal conductor and 
‘Usic instructor, he was organ 
‘panist for the Philadelphia 
tra under Leopold Stokow- 


accon 


Orche 
$kj 


X. under also accompanied Mme. 
~ ‘Umann-Heink, Hans I:indler, 
‘van Williams, Thaddeus Rich and 
“sca Jacobinoff. He received his 


s al education from his broth- 
“ 4’. Henry Gordon Thunder, 
"ductor, 

lis wife and daughter survive. 

p RUSSELL W. SHEPPARD 
ater W. Sheppard, 40, inter- | 
nal editor of the Voice of 

““icas Special events branch, 


leq $ 29) . : m— ss . 
of a heart attack Sept. 6 in Ar- | O’Connor Sisters, harmony singers, | 


F'ston, Va., where he had recently 


ae 


J 


from | 
in a revival of “He 
Who Gets Slapped” to “The Big | 


Marianne 


modern Italian play, “The 








oined the Voice in 1946. 
Surviving are his wife, also a 
| Voice staffer; two sons and his 


| parents. 


JAMES 'S. RETTER 
James S. Retter, 55, WB sales- 
|man for the West Virginia terri- 
| tory out of the Pittsburgh office, 
|! died suddenly Sept. 5 on a train 
returning home from a Labor Day 
| holiday week-end visit with his son, 
| James R. Retter, in Grand Rapids, 
| Mich. 

Retter was a theatre owner in 
California, Pa., before going into 
distribution. In addition to his son, 
he leaves his wife and two grand- 
| sons. 
FRANCISCO PRANDI 
| Francisco Prandi, 65, theatre 
|eritic and playwright, died of a 
heart attack recently in Milan after 


of Patrick Hamilton’s “Rope” at 
_ the Olympia Theatre. 


| Owner and editor for the last 30) 


| years of the showbiz monthly, “Le 
Scimmie” (The Monkeys), Prandi 
was more successful as a theatre 
historian, lecturer and producer 
than with his own plays. 


PAUL LIEBERENZ 

Paul Lieberenz, 61, German film 
; pioneer who was known for his 
/cultural pictures, died Aug. 31 in 
| Berlin. Starting his career in 1910, 
he headed UFA studios at Berlin- 
|Tempelhof after World War _I. 


Lieberenz later joined several 
expeditions which 
corners of the globe. After 1953 
|he directed and produced a num- 
|ber of cultural films. 


IVAN TARASOFF 

Ivan Tarasoff, 76, Russian ballet 
dancer-master, died Sept. 11 
Monrovia, Calif. He came to this 
country with’ the first Diaghaleff 
troupe headed by Pavlova and re- 
tired 15 years ago as head of a N.Y. 
ballet school. 

His wife, Margit Tarasoff, a bal- 
| let dancer, two daughters and four 
grandchildren survive. 


MARK S. LOVE 
Mark S. Love, 53, former opera 
| and radio singer, died Sept. 10 in 
Chicago. A bass-baritone, he once 
sang with the Chicago Opera Co. 
and the New York Metropolitan 
Opera Co. 
Love also had been a soloist and 
vocal group director for radio sta- 
| tion WGN in Chicago. + 


BRAD GOWANS 
Brad Gowans, 50, trombonist, 
| died of cancer Sept. 8 in Holly- 
| wood. He was featured with many 
;small groups in the east before 
| moving to California in 1946. 
| Gowans was associated with 
| such outfits as Bud Freeman, Eddie 
| Condon and Bob Crosby. 





{| Morris Spiers, 70, owner of the 
| Lenox Theatre, West Philly nabe, 
| died Sept. 7 in Philadelphia. He 
started in film business in 1908 
with the Stanley Co. of America, 
leaving it in 1938 when he bought 
; the Lenox. 

| His wife, son and daughter sur- 
vive. 


Charles Mandalari, 38, nitery op- 
| erator in Kent, O., died Sept. 5 of a 
| heart ailment in that city. He 
| helped run the Moon night club, a 
family business, until he became ill 
| two years ago. His wife, two sons, 
| mother, four brothers and five sis- 
| ters survive. 
| Charles C. Carroll, 60, member 
| of the UI sound department for 
|25 years, died of a heart attack 
Sept. 7 in Exeter, Cal. He had been 
in retirement for a year. His wife 
and son survive. 


|}sales director at WLS, Chicago, 


| died recently of a heart attack: 


| while at work. He was- associated 
with the station for 20 years, His 
| wife survives. 


Wife, 46, of actor Fred Astaire 
| died of cancer Sept. 13 in Beverly 
| Hills, Cal. 
'son, daughter and another son 
by her first marriage, 





Mrs. Katie Grubbs, 72, film in- 

| spector at the RKO exchange in 

Dallas, died Sept. 8 in that city. 
Ann Marie O’Connor, one of the 


died Sept. 11 in Asbury Park, N.J. 


attending the opening performance | 


toured remote | 


in | 


Joséph E. Kaspar, 54, assistant | 


Also surviving are a | 


| formerly was in public relations; 
groom’s Pitt department store own- 
er and founder of Civie Light 
Opera Association. 

Judy Shay to James George, 
Pittsburgh, Aug. 2. Bride’s a 
dancer. 

Dr. Agnes J. Rovnanek to Dr 
Peter A. Lindstrom, Pittsburgh, 
Sept. 9. Groom’s the former hus- 
band of Ingrid Bergman. 

Emily Moran to Michael Em- 
manuels, New York, Sept. 12. Both 
| are with Transfilm, the N. Y. in- 
dustrial and tv commercial pro- 
ducers. 





Muriel Hutchison to John Nichol- | 


; son, Sept. 10, London. Bride is an 
| American legit actress; he’s an art 
dealer. 


| Gerre Sue Zigmond to Mitchell | 
| Gamson, Hollywood, Sept. 5. He’s | 


an assistant director at Columbia. 


| Shirley Garvey to Lieut. Ray- | 
j;mond Cunneff Jr., Philadelphia, | 
Sept. 11. Bride is daughter of | 


Charles Garvey, American Guild of 
Variety Artists’ Philadelphia branch 


manager. 
Alexis Crombie to Patrick How- 
gill, London, Sept. 4. Bride is 


ing Corp. music controller. 
Morgan Howard to Richard Jo- 
seph, Sept. 5, Dayton, O. 





is an author, lecturer and travel 
editor of Esquire. 

Yolande Donlan to Val 
London, Sept. 11. Bride is an 
| actress: he’s a British film director. 

Marcia Gauger to Howard Ledig, 
Sept. 13, Tarrytown. N.Y. Bride is 
research editor of Time mag; he’s 
a legit actor. 


BIRTHS 


Mr. and Mrs. 
son, Sept. 7, N. 
Irene Jordan, 
prano now 
Opera Co. 

Mr. and Mrs. Joseph Harris, son, 
Sept. 8, N. Y. 
manager of “Can-Can.” 
dancer Geraldine Delaney. 

Mr. and Mrs. Dick Erdman, 
daughter. Hollywood, Sept. 10. 
Mother, Sharon, is a singer; father 
an actor. , 

Mr. and Mrs. 


} 





Y. Mother 


Jim Rasor, 


writer on the KCBS “Jane Todd” 
show. 

Mr. and Mrs. Bill Vallee, 
New York. Aug. 5. Father is direc- 
tor of television at Benton & 
Bowles agency. 

Mr. and Mrs. Viv Peck, daughter, 
Kansas City, Sept. 9. Father is a 
sales staffer for Guild Films. 


ter, Pittsburgh, Aug. 31. Father's a 
musician. 


ter, Dayton. O., Aug. 25. Father’s 
an announcer at WDTV in Pitts- 
| burgh. 

Mrs. 


Mr. and 
| daughter, Pittsburgh, 
| Father’s with Brad Hunt band. 
| Mr. and Mrs. Caley Augustine, 
| daughter, Pittsburgh, Aug. 29. 
| Father’s sales promotion head of 
| WJAS. 
| Mr. and Mrs. Jan Andree. daugh- 
ter, Pittsburgh, Aug. 30. Father’s 
la disk jock at WPIT. 





Aug. 28. 


Mr. and Mrs. Harold Goldstein, 
daughter, Pittsburgh, Aug 2 
|Father’s promotion manager at 
| WWSW. 


Mr. and Mrs. A. Algier, daughter, 
| Pittsburgh, Aug. 30. Mother’s the 
daughter of Paul Krumenacker, of 
WB exchange. 

Mr. and Mrs. Russ Zebra, daugh- 
ter, Pittsburgh, Aug. 26. Mother 
and father are both formerly of 
Film Row. 

Mr. and Mrs. Emil Foryan, son, 
Pittsburgh, Aug. 26. Father’s with 
20th-Fox. 


Mr. and Mrs. Kenneth Davis, 
daughter, Pittsburgh, Aug. 29. 


Father’s the son of Roy Davis, of 
UI exchange. 

Mr. and Mrs. Larry Auerbach, 
son, New York, Aug. 20. Father is 
with the William Morris Agency. 

Mr. and Mrs. Michael Brown, son, 
New York, Sept. 5. Mother is bal- 
let dancer Joy Williams; father is 
a writer-composer. 
| Mr. and Mrs. Sidney 
son, New York, Sept. 8. Father is 





writer on CBS-TV’s ‘Morning 
Show.” 

Mr.-and Mrs. Ted Vanett, son, 
Philadelphia, Sept. 6. Father is 


press agent for William Goldman 
Theatres. 

Mr. and Mrs. Dick Pitts, son, 
Flushing. N. Y., Sept. 7 Father is 
public relations director of Theatre 
} Owners of America 


Susie Clark Turner to Robert K. | 


| 


former repertory actress in Scot- 
land; he’s son of British Broadcast- 


Bride | 
is a model turned writer; Joseph | 


Guest, | 


Arnold Caplan, 
is | 
ex-Met Opera so- 
with Chicago Lyric! 


Father is company 
Mother is 


son, | 
San Francisco, Sept. 6. Father is | 


son, | 
Mr. and Mrs. Ric Maroni, daugh- | 


Mr. and Mrs. Hank Stohl, daugh- | 


Herb Wilson, | 


Reznick, | 
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| Salzburg’s 








/some new soloists and a conduc- 
| tor, this is the same Vienna State 


| | 
|; Opera company whose Mozart pro- 


ductions are the crowning glory of 
Vienna’s 10-month opera season. 
Each August they move to Salz- 


burg to stage the same productions | 
| before an international public, and | 


| on the way something gets lost. 
The trouble can’t be with Salz- 

burg alone. This is such a musical 
‘city that housewives recently pe- 
'titioned the mayor to tune the fire 
sirens to the correct pitch. With 
lis castles, palaces and public gar- 
|dens it’s one of loveliest ef afl 
cities in which to listen to music. 
| This year patrons could even for- 
| get it’s an American-occupied city. 
| Town was off limits to-the 13,000 
iU. §. troops at nearby Camp 
Roeder for the duration ef the fes- 
| tival. 

Nobody says it here, but much 
| of -the trouble lies with Furtwang- 
|ter. His slow “Don Giovanni” was 
the favorite subject for debate 
;around the’ Festspielhaus and 
cafes. A slow man with a stick, 
Furtie takes 30 minutes longer 
|than regular clocked time to do 
‘this one. Long before he’s 
through, both audience and Mozart 
; are dead. 


Festival 


guardians admit pri- 
vately there are far better stick- 
men for Mozart. But it’s Furtie 
who packs in that o!d international 
| publicum, and sends up the dollar 
grosses. 

The Met’s Cesare Siepi was the 
Don, repeating from last year. 
With his figure and voice, Siepi 
shouldn’t miss in this role. Un- 
fortunately as an actor he’s un- 
,interesting. The dark side of the 
|Don’s character he misses alto- 
| gether. When Don Giovanni 
summoned by the statue in the 
final scene, Siepi is clearly a boy 
trying to do a man’s job. 

Festival’s Jewel 

Season’s other Mozart offering, 
“Cosi Fan Tutte,’ was as brilliant 
as “Don” was lustreless. As usual, 
it was the jewel of the festival. 
But it was conducted by Vienna 
State Opera’s chief, Karl Boehm. 
and cast by Vienna ensemble of 
|Irmgard Seefried, Dagmaar Her- 
man, Erich Kunz, Anton Dermotz, 
and Paul Schoeffler. How could a 
combination like that fail? 

Central event of the festival was 
the world premiere of a new 
opera. The composer of such an 
| opera has his problems. Salzburg 
;}audiences are overdressed, over- 
| tanned, and overfed—not the best 
public to place a new musical work 
| before. “On the other hand, a new 
|opera at Salzburg gets heaps of 
publicity—not a bad thing for a 
composer. 

The composer who wrestled with 
this dilemma this year was Rolf 
Liebermann, musical director of 
|Radio Zurich. As it turned out, 
his “Penelope,” a two-act “opera 
semi-seria”’ ‘combining serious and 


'comic), with text by Heinrich 
| Strobl, musical director ef Radio 
Baden-Baden, was more. eagerly 


awaited than received. 

It’s not the first time. Last year 
at Salzburg,’ Gotifried von Einem’s 
“The Trial” got the same kind of 

| reception, and for same reasons. 

On the face of it, “Penelope” 
|had everything a modern opera 
| wanted. Composer was a_ solid 
| professional.” Text, with antiwar 
theme, sounded contemporary. At 
Salzburg it was handsomely staged 
by veterans Oskar Fritz Schuh 
and Caspar Neher, faultlessly di- 
rected by Clevelander George 
Szell, and magnificently sung by 
|German soprano Chris] Goltz in 
title role. All much more than it 
deserved, ‘incidentally. Yet it laid 
a big egg. 

While “Penelope” was a bust, it 
gave Salzburg another chance to 
| hear Christ] Goltz. She last ap- 
peared here as Marie in 
zeck.” Sinee then she has greatly 
developed. Many critics think her 
Europe’s finest singing actress. 
Americans can make up own mind 
when they hear her sing five 
“Salome” performances at the Met 
next season. 

Salzburg celebrates Richard 
Strauss well as Mozart. This 
year they did him proud with an 
“Ariadne” that was very nearly 
| perfect. 

Boxoffice take was highest yet at 
Salzburg. totalling the equivalent 

}of $263,000. This leaves a $182,- 


as 





Continued from page 2 


is | 


“Woz- | 


Big Splash 








000 deficit that the city of Salz- 
burg, which is brought much out- 
Side business by the festival, grate- 
fully picks up. So sensitive are 
city fathers to tourism during Au- 
| gust that they clock visitors, autos 
and trucks in and out of Salzburg 
with Geiger-counter accuracy. 








| Berlin 
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| then it wouid be smart to plug the 

songs in advance; get them on the 
| air; then maybe it won't be the 
| ‘sudden death’ to the score. The 
| songs will have a chance to con- 
tinue. As I said, songs must be 
heard over and over to be appreci- 
ated, and a one-time interpretation 
will never be the answer. 

“T don't care who it is—Rodgers 
& Hammerstein, Friml, Kern, 
Porter, Victor Herbert or Berlin— 
melodies take on audience impact 
only with pleasant repetitiveness.” 

Berlin recalls how the late Jack 
Kapp, founder-president of Decca 
Records, in the first flush of ‘“Okla- 
-homa!” album’s big success, when 
it staried selling into the hundreds 
of thousands—eventually topping 
1.300.000 sets at $5 per album—en- 
visioned Berlin and Rodgers & 
Hammerstin both writing original 
scores directly for the wax. Berlin 
says “We laughted at Kapp and 
Dieasantly kidded him out of the 
idea, because it would be suicide. 
How could we tell what song rated 
,the values. without first trying 
them out? Some throwaway number 
could well turn out to be the hit, 
and some tune we personally liked 
could be a bomb.” 

Thosé ‘Unsuspected’ Hits 

Berlin cites a number of mem- 
orable instances where throwaway 
or unsuspected numbers emerge as 
the wallop numbers. He recalls 
the pannings his score for “As 
Thousands Cheer” at the Music 
Box got, and today he has two 
standards, “Easter Parade” and 
“Heat Wave,” out of the show. 

“A Pretty Girl Is Like a Melody” 
was written as a throwaway ‘pa- 
rade’ number for the Ziegfeld 
beauts in the 1917 ‘Follies,’ and to- 
day it’s a theme for every fashion 
|; Show and kindred display. In its 
origin it was only a casval ditty— 
| the major plug songs of that edi- 
, tion of the ‘Follies’ were ‘Mandy’ 
and ‘Tulip Time.’ 

“You just can’t tell unless it’s 
| plugged three, four and five times 
in the show. The critics can’t rec- 
ognize it, the public can’t recognize 
it, and certainly the man who first 
writes the tunes recognizes it least 
of all because he’s been so close to 
i 

Berlin’s prize illustration of what 
may be unsuspected “special ma- 
terial” emerging as walloping hits 
is the “Annie Get Your Gun” score 
which sold 1,250,600 sheet musie 
copies of “Doin’ What Comes 
Naturally,” “Sun In the Morning.” 
“They Say That Falling In Love Is 
| Wonderful” and ‘“‘The Girl That I 
; Marry.” 

A throwaway number, really in 
the categery of “specia] material” 
savs Berlin. “was “There’s No Rusi- 
ness Like Show Business.’ Well, 
I'd give away the entire score for 
just that one number which today 
has become the ‘theme song’ of all 
show biz.” 


Col. Branch 
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——— a eer 
Picketing is in protest against 
|allegedly excessive rental terms 


for “Caine Mutiny” and Columbia 
sales manager’s alleged insolent 
treatment of a National Allied com- 
mittee seeking film rental relief, 
according to Berger. 

Berger has publicly expressed 
the hope that no independent ex- 
hibitor will cross the picket line io 
buy or date Columbia pictures or 
aid the company in any way. 

Hy Chapman, Columbia branch 
manager here, challenges’ the 
picketing’s validity, but is await- 
ing homeoffiie instructions before 
taking any action. S. D. Kane, 
NCA executive counsel, insists the 
organization is within its rights. 

Back in 1937 local independent 
exhibitors also picketed Warner 
Bros. as a move to combat per- 
,centage demands. 
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